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The death penalty lives 


Political capital and capital punishment 


by Charles P. Pierce 


or a number of reasons, most of them political, 
F the reinstitution of the death penalty in 

Massachusetts is beginning to look inevitable. 
So drearily inevitable, in fact, that its opponents 
have begun to seek solace in mere delay. Last 
Tuesday, for example, a legislative committee acted 
to stall enabling legislation for capital punishment 
until after the November elections. In those 
elections, voters will consider a referendum question 
to re-establish the death penalty by means of an 
amendment to the state constitution. The enabling 
bill (HB 6636) specifies the offenses to which capital 
punishment may be applied. Death-penalty propo- 
nents wanted to have the bill in place by November, 
so that the mechanism for reviving capital punish- 
ment would be in place if the referendum passed. 
The committee’s: move seemed to negate that 
possibility. One staunch opponent of the measure 
called the committee’s move “a victory. It’s a victory 
for us any time they don’t vote it up. We've got to 
take what we can get.” 


They can’t get much these days. The momentum 
is running the other way. Lame-duck Governor 
Edward J. King desperately wants the bill to cross 
the Corner Office desk while he’s still sitting behind 
it; a humming electric chair would be one of his most 
prized legacies to the Commonwealth. Last March, 
King led the fight to put the amendment on the 
ballot. “Humans,” the governor told the legislature, 
“fear above all the loss of their own lives.” He 
pushed the issue hard in his campaign against 
former Governor Michael S. Dukakis, who had 
vetoed death-penalty legislation during his tenure. 
King filed HB 6636 five days before the September 
14 Democratic primary. It wasn’t enough to get him 
elected, but his hammering on the subject was 
relentless enough to convince one legislator opposed 
to the death penalty that “it’s gonna pass. It’s only a 
question of when.” 

After a full day of public testimony on HB 6636, 
the Joint Committee on Criminal Justice voted 

- Continued on page 12 
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The gangs 
0) 
Chinatown 


by William G. Kleinknecht 


ike many of his peers, Sui 
L Keung Szeto first rejected the 
overtures of a Chinatown 
youth gang. As an adolescent, he 
instinctively steered clear of the 
illicit clubhouses, spurning the ill- 
gotten spoils held out by the gangs. 
But to the chagrin of his friends 
and family, this pattern did not 
endure; Szeto got caught in the 
same web that has come to snare so 
many of the neighborhood's unwit- 
ting sons. The final episode in 
-Szeto’s undoing, his brutal slaying 
by another youth, at the age of 21, 
hints at a side of Chinatown rarely 
seen by the thousands of tourists 
who, year after year, crowd its 
narrow streets. 
To these outsiders, Chinatown is 
a cultural wonder, a neighborhood 
of 3500 registered citizens, where a 
fourth generation of Cantonese live 
side by side with the more recent 
immigrants of a westernized Hong 
Kong. Everyone has heard about the 
overcrowding, the problems of a 
growing population that is seeing its 
neighborhood slowly eaten away * 
by the Southeast Expressway, the 


| Massachusetts Turnpike, and, more 


recently, by Tufts University. But 


| that erosion has barely affected the 


Chinatown tourists want: a colorful, 
exotic collection of shops and res- 
taurants, run by an army of unas- 

suming, eager-to-please Orientals. 
Behind this accommodating 
veneer, however, lurks the growing 
menace of the gangs. Traceable to 
the waves of Hong Kong immigra- 
tion in the 1960s, gangs often veiled 
as social clubs have bloodied the 
streets of larger Chinese enclaves in 
New York, San Francisco, and 
Chicago. And with gang activity on 
the rise here, police fear the tide of 
violence will splash onto the streets 
of the Hub. Boston Police Detective 
John Bean, describing a Chinatown 
very different from the one that in 
1972 saw only a single case of 
juvenile deliquency, said the gangs 
Continued on page 7 
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MESSAGE FROM 
RUMOR CENTRAL 


Edward J. King’s political fortunes may 
appear to be at their nadir these days, but 
that doesn’t stop speculation about 
which path he'll choose for his comeback 
trail. The latest line: according to a state 
official who also happens to be a close 
friend of King’s — yes, we know, that 
could be just about anyone — the 
governor is seriously considering a run 
against US Senator Paul Tsongas in 1986, 
when the state’s junior senator will be up 
for re-election. 


RABID REDUX 


A recent letter to the Nation suggests 
that anti-communist invective has come 
back into vogue on Capitol Hill. To be 
sure, the letter-writer — Samuel T. 
Francis, a legislative assistant to Senator 
John East (R-North Carolina) — has 
strong opinions about tightening internal 
security and increasing domestic 
surveillance. Okay, that’s his right. Fran- 
cis, who describes himself as an “obscure 
staff aide,” takes issue with a Nation 
article by Frank Donner on proposals for 
serious revision of FBI guidelines — 
takes issue, in fact, to the tune of about 
4000 words. Okay, so he’s picayune. 
Then, at the end of the letter, comes the 
twist of the knife: “[Donner’s] kind of 
vituperation is really a bit too thick 
coming from him. In the 1950s Donner 
was identified as having been a Com- 
munist in the 1940s. When afforded an 
opportunity to refute the sworn allega- 
tions, he declined and refused to answer 
the question. ... It is not for me to say 
whether Donner is, was, or ever has been 
a supporter of Joseph Stalin, but until he 
has at least clarified these allegations, the 
rest of us — particularly Senator 
[Jeremiah] Denton [R-Alabama], who has 


*served his country heroically — should 


not have to suffer his foul mouth.” Okay, 
so he’s-a red-baiter. 

But Francis decided to dress up his 
diatribe with a cover letter written under 
Senator East's letterhead, presumably in 
an effort to give his charges a little more 
weight. It remains unclear whether the 
senator gave permission for his sta- 
tionery to be used that way; the 
Nation's cover editorial calls such a 
possibility alarming. The magazine also 
terms Francis’s manner of discourse 
“reminiscent of that employed by the 
minions of another senator, Joe 
McCarthy.” 


ATOMS AND 
THE ADS 


Under the First Amendment, even big 
utility companies have the right of free 
speech. But should customers foot the 
bill for pro-nuclear advertising and other 
promotional projects carried out by 
utilities? 

Last spring the Vermont Public Service 
Board ruled that the Central Vermont 
Public Service Company couldn’t pass 
along to ratepayers the cost of a series of 
ads (published in Vermont, New Hamp- 
shire, and Western Massachusetts news- 
papers) glorifying the Vermont Yankee 
nuclear power plant. Ironically, each of 
the ads purported to be paid for by 
stockholders — which ended up being 
the case, despite the utility’s best efforts. 

This month an administrative law 
judge of the Pennsylvania Utilities Com- 
mission will decide whether the Phila- 
delphia Electric Company (PE), owner of 
three operating nuclear power plants, 
can charge its annual $5 million nuclear- 
promotion budget to customers. The 
Keystone Alliance, a Philadelphia anti- 
nuclear group, has filed a lawsuit against 
PE to block the pass-along. In a 142-page 
brief, Keystone argues that customers 
should not pay for a range of pro-nuclear 
company activities: a pro-nuclear speak- 
ers’ bureau, grants to pro-nuclear lob- 
byists, a pro-nuclear media department, 
nuclear-plant tours (including a “free” 
lunch), teacher-training seminars, 
“educational” materials distributed to 
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PARTY TIME 


Phe . Metropolitan Steel Orchestra 
struck up “You Are the Sunshine of My 
Life.” In the kitchen there were trays of 
caeese, crackers, and cookies. In the 
main room there were signs: REA- 
GANITES OUT OF OFFICE IN ‘82. PUT 
PEOPLE BEFORE PROFITS. BUILD WORK- 
INGCLASS UNITY. CPUSA: 63 YRS OF 
STRUGGLE FOR JOBS, PEACE, JUSTICE, & 
SOCIALISM. WELCOME HENRY 
WINSTON. Henry Winston, national 
chairman of the Communist Party USA, 
sat at a table by the podium, facing an 
audience of about 100 people who 
ranged in age from roughly eight months 
to 80 years. The gathering, in the 
basemtent of the Church of All Nations in 
downtown Boston, had been called to 
mark the 63rd anniversary of the CPUSA 
— and also to rejoice over the recent 
electoral failures of Massachusetts’s Ed 
King and New York’s Ed Koch. “This 
year,” master of ceremonies Ed Teixeira 
began, “our celebration is taking place in 
the context of elections, and the struggle 
to defeat Reaganism. But while we've 
just had somewhat of a victory two 
weeks ago here in Massachusetts, we still 
have a lot of work to do.” 

Teixeira, who ran for state representa- 
tive in the ‘70s (BE INDEPENDENT! VOTE 
COMMUNIST! ELECT ED TEIXEIRA), in- 
troduced CPUSA candidates for state- 
wide and national office. Then he called 
on Anne Sadowski, “a working-class 
artist, a young worker, a poet.” Sadowski 


Henry Winston: celebrating and crusading 


Le 


recited two poems. One was about the 
massacre of Palestinian refugees in Leba- 
non. Sadowski described the other as “a 
celebration poem, dedicated to the 63rd 
anniversary of the Communist Party 
USA — which I wrote three years ago, 
when it was the 60th anniversary.” She 
smiled. 

Clyde Grubbs, executive secretary of 
the CPUSA’s Massachusetts-New 
Hampshire-Vermont district, an- 
nounced, “We have assembled this 
evening to launch a crusade.”” Grubbs 
talked about the need to build “a broad, 
fighting front against the Reagan, racist 
assault.” He spoke of the Middle East, 
Central America, South Africa, and the 
Soviet Union. He explained where the 
party stands on various referendum 
questions in Massachusetts. He said that 
the capitalist system has no future. He 
said, ‘‘We defeated Ed King because of 
where he stood.” Presenting the party’s 
plan for wiping out racism.in Boston and 
elsewhere, he said, ‘We have to see the 
fight against racism and the fight against 
the Reaganite economic disaster as two 
fronts in the same fightback.” He touched 
on the party’s “New Economic Bill of 
Rights,” which calls for such measures as 
40 hours’ pay for 30 hours’ work. He 
talked about women’s rights. He sat 
down. 

Kath Pintar, chair of the Dorchester 
branch of the CPUSA’s fraternal youth 
organization, the Young Workers Libera- 
tion League, called for “youths’ rights to 
earn, learn, and live, for a life of jobs, 


























peace, justice, and ultimately socialism.” 
There was applause. 

According to a press release, Henry 
Winston, “the grandson of a slave, was 
himself enslaved during the late 1950s” 
under the Smith Act of 1939; he was 
convicted of conspiracy to teach Marxism 
and sent to jail. During his imprison- 
ment, Winston went blind — because, he 
has charged, the prison authorities 
neglected his health. Speaking slowly, 
the pitch of his voice rising and dipping, 
Winston delivered a speech that touched 
on the danger of nuclear war; political 
developments in Asia, Africa, and Latin 
America; an economic crisis in the United 
States; the relationship between our 
domestic and foreign policies; the Middle 
East in the context of “the global struggle 
of world imperialism in general and US 
imperialism in particular’; apartheid in 
South Africa; Cubans in Angola; nuclear- 
freeze referendums in Wisconsin, Cali- 
fornia, Massachusetts; the narrow-mind- ' 
edness of the AFL-CIO; and efforts to 
defeat Reagan “long before 1984.” 

Six members of the Little Flags Theater 
performed two _ song-and-dance 
numbers, one of which ended with the 
line ‘The stock market makes cattle of us 
all.” Baskets were passed through the 
audience to collect contributions. The 
audience rose to sing the “Inter- 
nationale” (few of them needed the lyric 
sheet that had been provided). The 
Metropolitan Steel Orchestra began to 
play. An elderly couple was the first to 
take to the dance floor. 





schools, and the surveillance of anti- 
nuclear demonstrators (PE admits that it 
took photographs of protesters and 
recorded license-plate numbers during 
an anti-nuclear rally). Joining the Key- 
stone Alliance in the suit are the state 
Consumer Advocate’s Office, the Con- 
sumers’ Education and Protective As- 
sociation, and several other organiza- 
tions and individuals. The Consumer 
Advocate’s Office has asked that $4.2 
million be refunded to customers. 
Responding to the suit, PE’s lawyers 
claim that the company’s information 
about nuclear power is distributed as an 
educational service, not for promotional 
purposes, and that a decision in favor of 
Keystone would have “a chilling effect 
on First Amendment expression.” 
Keystone attorney David Kairys dis- 
agrees. He points to a statement in a PE 
pamphlet for elementary-school teachers 
that nuclear power is “safe or safer than 
other forms of energy.” According to the 
Keystone brief, the Alliance and other 
groups “have not sought to restrict or 
prohibit PE from expressing whatever it 


pleases however it chooses.... [But] 


ratepayers should not be required to fund ~ 


PE’s enormous campaign to promote 
nuclear power.” 


NEWS FROM THE 
NEIGHBORHOODS 


As a result of the new district- 
representation plan that will be used to 
elect Boston city councilors and school- 
committee members in the 1983 munici- 
pal elections, neighborhood politics will 
take on added importance during the 
next year. And already candidates in the 
nine new districts — created after Boston 
voters approved a referendum for district 
representation, in 1981 — are planning 
their run for office. Four at-large seats on 
both the city council and the school 
committee have been preserved, but it is 
likely that most of the new faces in 1983 
will be running for the 18 new. district 
seats. 

in the new First District — encompass- 


ing Charlestown, East Boston, and the 
North End — a number of political 
factions in East Boston have apparently 
agreed on one candidate. Last Monday, 
that candidate, Robert Travaglini, was 
féted at a $100-a-plate affair at Lom- 
bardo’s Restaurant in East Boston. Pre- 
sent were John “Dee Dee” Coviello, the 
mayor’s local ward boss, East Boston 
state Representative Emanuel “Gus” 
Serra, and Herald American political 
columnist Peter Lucas. Travaglini and 
Lucas are former employees of Attorney 
General Francis X. Bellotti. 

East Boston political observers say the 
support for Travaglini indicates that 
school-committee member and _ long- 
time busing foe Elvira “Pixie” Palladino 
of East Boston probably will not run for 
the new council seat. That leaves City 
Councilor Fred Langone as the only 
established pol who could have that 
(district) seat for the asking. But 
Langone’s a better bet to run citywide. 





(Thanks to Gail Caldwell, Susan Jaffe, 
Renée Loth, and Michael Rezendes.) 











by Alan Lupo 


Shop talk: The soul of anu machine 


of 1984 — or at least Orwell's 

version of that year. The decision 
makers at that establishment have 
slowed the otherwise grinding progress 
of the electronic forces that would turn us 
all into dispassionate automatons. Ac- 
cording to a recent issue of the Globe, 
Stop & Shop had installed talking cash 
registers in its Lexington store to “hu- 
manize the electronic revolution,” but 
the*customers bitched about having to 
listen to a small black box announce the 
price of everything they bought. They 
didn’t like the noise, and they didn’t like 
the bland female voice with the Mid- 
western twang. So Stop & Shop went 
back to the old sales slips. 

If one truly wishes to humanize the 
electronic systems that threaten to con- 
vert us humans into robots, one should 
not do so by performing voice implants 
on the machinery in question. It’s bad 
enough dealing with a machine in the 
first place, and it’s beyond dignity and 
human tolerance to cope with one that 
talks to you blandly and refuses to 
answer questions or complaints. 

Telephone-recording devices are a 
case in point. If you're calling a deadbeat 
who has owed you money for a year, you 
don’t want to get a recorded message 
stating that the bum has changed his 
listing to a non-published number, or 
that his number is no longer in service. 
Not that either message would surprise 
you, considering the type of person 
you're calling. What's frustrating is that 
there’s no one to listen to your com- 
plaints. If there were an operator instead 
of a recording, you could say, “Boy, 
wouldn’t you know that malingerer 
would fail to pay his phone bills.” 

And the operator could say, “There’s 
certainly a lot of that going around these 
days.” 

You could respond, “Yeah, if you and I 
tried it, boy, they’d have us in small- 
claims court before you could say, ‘The 
check’s in the mail.’ ” 

“Ain't it the truth,” she might say. And 
you'd feel better for having talked it out. 

Now, the recording just intones, “I’m 
sorry but that number is no longer in 
service.” You can tell the recording 
anything you like. You can sing the 
Bulgarian national anthem to the record- 
ing, but it’ll just come back and say, “I’m 
sorry, but that number is no longer in 
service.” 

This does not do much for either 
communication or the human condition. 
Machinery has its place, granted. I’m 
happy that we have a dishwasher. When 
my family members did the dishes by 
hand, they left a residue that would 
deserve whatever citations a health 
department could possibly dish out. A 
washing machine is easier than a scrub 
board. Radios are nice. But the rush to 
automate and computerize every facet of 
our lives does not bode well for our 
future. 

If all checks are cashed electronically, 
and all food paid for by computer, and all 
tunnel and bridge tolls gobbled up 
automatically, who will be left to listen to 
our bitching and to commiserate with us? 
Go scream at a tollbooth or an electronic 
teller, and you‘re begging for entry to the 


S top & Shop has delayed the arrival 


electronic despite my warnings, let's at 
least do it in moderation. Let us not 
heave out all the back-up personnel and 
their manually operated machinery, such 
as lathes, pumps, hammers, pencils, and 
typewriters. Humans may be the utility 
infielders in this technological age, but 
let’s keep the bench. If they’re all sent to 
the bush leagues, and the starting line-up 
croaks from an electronic overload, there 
go the series and the prize money. 
* * * 

It may be that both age and memories 
force me to think in a prehistoric frame of 
reference. When I was a kid, my mother 
would walk — what, drive? — a few 
blocks down to Kaplow’s to buy grocer- 
ies. This was particularly convenient for 
us in that Izzy Kaplow was also our 
landlord. If dinner didn’t turn out right, 
my mother could walk down the stairs 
and ask Izzy how come the broccoli 
wasn’t up to his usual standards. 

Kaplow’s was an old-time place with 
wooden floorboards and a couple of 
pickle barrels, and, in the back, a board 
and a sink for cutting and filleting fresh 
fish. We shopped there at a time in our 
history when not everybody looked and 
talked alike. In Kaplow’s, people spoke 
Yiddish and two kinds of English — 
regular and broken. I remember, for 
example, that hardly anyone ever said 
“of.” It was always, “I'll take two pounds 
potatoes,” or, “You'll give me a pound 
onions.” No “of.” 

The beauty of a place like that was, 
first of all, that you could socialize with 
others — the old human element I’ve 
been nagging about — and, second, you 
could depend on the accuracy of your 
transaction. 

If one of the many Kaplows told you 
your groceries came to $9.42, and you 
were doubtful, you could challenge the 
man or woman behind the counter. 


“What nine dollars and 42 cents?” you 
could ask. “For two bags, it’s nine dollars 
and 42 cents?” 

“Here!” the purveyor of goods and 
services would answer, handing you the 
brown paper bag on which that 
particular Kaplow had carefully totaled, 
item by item, your debt to the grocery. A 
good, regular customer had no shame 
when it came to double-checking the 
addition. Those kept waiting might bitch 
a little, but not too much, for they knew 
they too might want to exercise their 
right to scrutinize the bill. 

Kaplow’s had a cash register, of course. 
But why depend on some infernal 
American machine when you had a 
pencil and plenty of paper bags? You 
could back up the register with the bag, 
or back up the bag with the register. 
Either way, humans controlled the sys- 
tem. 

Kaplow’s is as long gone as my youth. 
When I want Italian cold cuts, however, I 
can go to a neighborhood place called 
Terrie’s, run by the Abbatessa family. 
The Abbatessa brothers, sons, nephews, 
second cousins by marriage, and friends 
are all bigger than I am, so try very hard 
not to haggle over the price. 

Terrie’s also has one of those new- 
fangled cash registers that go beep-beep 
instead of ching-ka-ching, but that’s all 
right, because the guys there respect both 
tradition and man’s place in the universe. 
They total up your bill on — hah? Can 
you guess? You got it — the reliable old 
brown paper bag. Whatever that elec- 
tronic monster in the corner decides, the 
old paper bag is right there to confirm or 
deny the results. 

It may be, of course, that the brown 
baggers among us are fighting what 
some people call progress. (Although the 
people who call the high-tech revolution 
“progress” are usually those selling the 








If there’s to be a little 
black box attached to the 
cash register, would it be 
possible to program in 
voices and accents 
familiar to the shopper? 








machinery in question.) It may be that 
despite Stop & Shop’s courageous hold- 
ing action, all markets of the future will 
take your money and dispense your 
change with automated voices. 

If this is to be the case, let me plead 
then for a token concession to mitigate 
the impact of that change on our lives. If 
there’s to be a little black box attached to 
the cash register, would it be possible for 
the manufacturer to program into the box 
voices and accents familiar to the shop- 
pers of a given area or ethnic persuasion? 

I also would object to a bland, 
Midwestern voice of any gender telling 
me the price of my bananas. But I 
wouldn’t mind listening to a little box if it 
should suddenly squawk out: “Oy, 
you're 44 years old, and you still can’t 
shop. The village fool in Lublin made 
better purchases. Next time you'll bring 
your mother. What you're paying for the 
regular lettuce, you could get a larger 
head with the romaine, nudnick. Look at 
those onions, by the way. You ever seen 
such beautiful onions? In my life, | have 
never seen such onions like they got this 

season. Hey, what's this? You're buying 
the hot Italian peppers again? Didn't 
your father tell you about the hot 
peppers? How many times does he have 
to tell you what hot peppers can do to the 
colon? You're such a big shot, mister 
newspaperman, you can’t listen anymore 
to common sense. Book smarts, you got. 
But street smarts, | don’t know. Hoo, 
you'll love the grapes. Fruit. Fruit is good 
for the system. The children eat fruit, 
God bless them. Junk food. That's all the 
kids today know. Junk food. And the 
parents? They could live on Mars for all 
they care. Believe me, I see it all here. The 
kids come in with money and fill their 
bellies with drek. And where are the 
parents, hah? So your kids eat fruit, God 
bless them, they should be healthy and 
do well in school and make a living. All 
right, all right, I can’t stand here all day 
talking with you. | got other customers 
here. That's $74.23. What? In the old 
days, two bags cost only $9.42? In the old 
days, they ‘boiled people in oil. They 
lived in caves. They ate dinosaurs and 
horse meat. These are the new days, and 
in the new days, I have to charge you 
$74.23. God should forgive me, it rips my 
heart out to do it, and do you think for a 
minute I make anything off this? It’s not 
even the farmers. It’s the big shots in the 
middle. They make it. So, what can you 
do — you don’t like to pay for the food, 
next time you'll steal. Thank you. Zei 
ghezunt, go in good health. Say hello to 
your wife and kids, they should be well. 
A beautiful girl, your wife. | saw her on 
TV, she looked lovely. Don’t worry. 
Someday, you'll make a good living.” 

I could deal with that kind high tech.O 
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asylum. 
People want control over their lives, or 
at least mature people do. We resent big 
government, big business, and big un- 
ions because they minimize the individ- 
ual effort. Progressive business 
spokesmen have noted that, throughout 
recent history, small businesses frequent- 
ly have been the ones to make the 
greatest advances in research and design 
or the most significant breakthroughs. 
What little control we have managed 
to salvage over the years will be further 
diluted by all this high-tech, electronic 
gimcrackery, you mark my words, sonny. 
And you too, Sony. ‘People who need 
people” is more than a line from a song. 
You can telex all your presidential 
concerns directly from 1600 Penn- 
sylvania Avenue to the Kremlin, but once 
in a while you have to sit down with 
those boychiks and have a cigar and play 
cards. iam ialenls ooh he iD , 
If the US is going to go high-tech 
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Leffers 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if possible, and every letter must include 
the writer’s name and address, as well as 
a telephone number (we‘d appreciate 
one where we can reach you during busi- 
ness hours). The last is solely for 
purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. All let- 
ters are subject to editing for consider- 
ations of space, fairness, and literacy. 





MASTERFUL 


Thank you, Sylviane Gold, for writing 
— and thank you, Phoenix, for publish- 
ing — that masterful article on Thomas 
Eakins (Arts, September 21). 

Gary Erwin 
Arlington 


THE EYES 
HAVE IT 


If Alan Stern had read Chaim Potok’s 
The Chosen, as he implies he has done in 
his review of the film (Arts, September 
14), he would have served his public far 
better. The wedding scene that Stern 
characterizes as “seems to have been 
added just to show Jews the way au- 
diences like them best” is a case in point. 
In fact, the wedding scene is among the 
most powerful in the book, and Danny 
and Reuven’s perceptions of the scene 
explain a great deal of what has occurred 
to them, and also foreshadow what is to 
become of them. 

Stern’s opinion concerning how 
Hasidic Jews look when at prayer is what 
is phony: anyone who has ever seen 


these devout people as they discuss the 
Jewish Law will note that their eyes, for 
the most part, do sparkle. And I, for one, 
was struck only this past weekend by the 
beatific face of a young and quite vulner- 
able Hasidic male gathering his belong- 
ings at New York’s JFK Airport and by 
his general comportment. Since they do 
not choose to make us a part of their 
group, and do not ask for either our ap- 
proval or our disapproval, it seems a bit 
waspish to attack the Hasidim through a 
film review. 

Am I a member of the group? 
Absolutely not — as a liberated female | 
would never allow myself to be shunted 
to the balcony of the temple. Yet their 
heartfelt joy in “pilpul’” and _ their 
strangeness are certainly not unaccep- 
table to society and its mores, are they? 
Hasidim may not approve of me, but 
what have they done that is so terrible 
that Stern has to issue an attack upon the 
entire group? I have yet to see one of the 
Hasidim standing on a street corner stop- 
ping cars and people to sell them flowers. 
None of the Hasidim that I have heard of 
has ever put anyone to the rack for not 
believing as they do. Stern’s Jewish 
scholarship and his review have earned a 
flat F from this reader. 

Joan Harris 
Malden 


Alan Stern replies: 

After a third perusal of the novel, I can 
find only one reference to a wedding. It 
occurs near the end, when Danny’s sister 
marries. Potok devotes a small paragraph 
to the event and says nothing about Dan- 
ny’s perceptions of it. In the movie the 
wedding — a long, pivotal sequence — 
takes place earlier in the story and in- 
volves a different bride. 

I certainly did not intend my review as 





OOPS 


Reading our fall theater preview last 
week, you'd think we had never heard of 
the Wilbur and Colonial Theaters — or 
that these two grand old houses had 
been turned into McDonald's franchises 
(talk about golden arches). Of course not 
— in fact, we can’t imagine Boston 
without these venerable theaters. Alan 
Stern did indeed provide a look ahead at 
their coming seasons; unfortunately, our 
computer ate part of his copy. Must have 
thought it was-a Big Mac. 

So once more, with feeling: the. Col- 
onial Theater (106 Boylston Street, 
Boston, 426-9366) begins its season next 
Tuesday with Foxfire, starring the hus- 
band-and-wife team of Hume Cronyn 
and Jessica Tandy. This “play with 
songs” has a book by Cronyn and Susan 
Cooper adapted from the Doubleday 
series about life in Appalachia. The 
Cronyns will play a north Georgia 
mountain couple (“I have always de- 
pended on the kindness of rangers’), and 
Keith Carradine has been cast as their 
singing son. Why not? He's easy. 
Whodunnit, a new thriller by Anthony 
(Sleuth) Shaffer, opens on Thanksgiving 
night (hope it’s not a turkey) for a three- 
week run, with Jack Weston starring. The 
Colonial will be dark through the 
holidays; then, on January 4, My One and 
Only, a revival (and retitling) of the 


Gershwin musical Funny Face, will begin 
a five-week run prior to its Broadway 
opening. Those of us-who loved the way 
Tommy Tune and Twiggy danced 
together in Ken Russell's The’ Boyfriend 
will be able to see them tap out such 
Gershwin goodies as “The Babbitt and 
the Bromide.” The show also has a strong 
Harvard connection — Timothy (Alad- 
din) Mayer has written the book, and 25- 
year-old director Peter (Orlando) Sellars 
will get his first crack at Broadway. 

The season at the Wilbur Theater (246 
Tremont Street, Boston, 423-4008) gets 
off the ground on October 22, when Hell 
of a Town, a new play starring the 
comedy team of John Monteith and 
Suzanne Rand, begins a two-week run. 
The show is slated for Broadway, as is 
Almost an Eagle, a new play by Mike 
Kimberley, with James Whitmore star- 
ring as a sauced Boy Scout leader in 
charge of five knot-tying unknowns. 
That's the latest — all the theater news 
that’s fit to eat. ; 

* * * 

And while we're updating you on the 
attractions covered in Fall Preview, we 
have been told since it went to press that 
the American Ballet Theater engagement 
at the Metropolitan Center, scheduled for 
November 30 through December 5, has 
been canceled because of a dispute 
between the company and the union that 
represents its dancers. 


an attack on Hasidim. I simply question- 
ed the angelic way they were depicted in 
the movie. Where | grew up, the Hasidim 
had a more businesslike demeanor — 
perhaps because many of them worked 
in Manhattan's diamond district. 


ADD CREDIT 


Kay Mathew’s comments (Letters, Sep- 
tember 28) regarding the production of 
Voices of a Divided City need some 
clarification. As associate producer and 
editor of this film, I'd like to set a few 
things straight. 

As briefly as possible: Mathew was as- 
sistant editor on the Charlestown 
portrait, and left the project a year before 
the completed film was delivered to PBS. 
Her reference to “the two sections of 
Voices” seems to indicate that she had 
not seen the final version of the film 
before she wrote the Phoenix. 

The Roxbury and Charlestown 
portraits — produced, respectively, by 
Jean Boucicaut and Sam Kauffmann — 
were shown to the participants from both 
communities and the resulting discussion 
was filmed. At this point, Boucicaut and 
Kauffmann also left the project. Christine 
Dall, the associate editor, and I now 
began the work of making what would 
become the final version of the film. The 
two community portraits were substan- 
tially re-edited; two hours of discussion 
were reduced, ordered, re-ordered, and 
intercut with the portraits; historical foot- 
age was edited and inserted to provide 
background and context; additional pho- 
tography, script, narration, music selec- 
tion and editing, sound mixing, video 
editing — all of this was done under 
Romas Slezas’s direction. The result is 
the synthesis of elements that, for better 
or worse, makes up Voices of a Divided 
City. 

Mathew is right in praising the con- 
tributions, credited in the film, of Kauf- 
fmann and Boucicaut; indeed, her own 
superb organization of the Charlestown 
materials cannot be overlooked. But to 


. relegate Slezas’s efforts to a condescend- 


ing and redundant “post-production edit- 

ing” and then to imply lack of sensitivity 

and care on his part is foolish in the ex- 
treme. 

Frank Galvin 

Cambridge 


ALLITERATION’S 
ARTFUL AID 


In response to Alan Lupo’s column on 
walking and its hazards (News, Septem- 
ber 7): 

Dodging dirty dog doo down on Shore 
Drive is downright disgusting. Dig! 

The precipitous piles of poo-poo that 
permeate the pavement are positive 
proof that people pace their pointers, 
poodles, and Pomeranians. | per- 
ambulate with perspicacious pessimism. 

Corrosive clumps of collie caca on the 
concrete can cause a calm, quiet kid to 
quaver. Quite a quandary. 

Shiny shards of shepherd shit surely 
shouldn't shelve your shuffle by the sea- 
shore. 

Charles L. Moran 
Winthrop 




















This is great! We 
were hoping to 
meet some inter- 
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COMING NEXT WEEK 


OUR FALL GUIDE TO 
BOSTON BANDS 


IN ARTS, A REVIEW OF 
EDMUND WHITE'S 
NEW NOVEL, 

PLUS AN INTERVIEW 
WITH WHITE 


IN LIFESTYLE, 
CHARLES P. PIERCE 
PLAYS 

JUKEBOX WIZARD 
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home brightners at 40% to 50% off 






















sale 5.00 bath 

save 50% on 24 karat glitter bath 
towels. Give your bath a dazzling finish with 
these beautiful towels in a host of fashion colors. 
By J.P. Stevens. Slight irregularities will not effect 
wear. Colors will vary from store to store. Towels. 


Reg. SALE 
Bath 10.00 §.00 
Hand 7.00 3.50 









ae ee Wash 3.50 4.75 
sale 15.00 twin sets 
save 40% on your choice of 
Springmaid sheet sets. Give 
any bed a decorator 
coordinated look with matched 
flat and fitted sheets and cases. 
Choose ‘Showcase Lace’, 
‘Newburyport’, or ‘Moire’. Sets 
include cases. (Twin: one case 
only). Sheets. 

















Reg. SALE 
Twin 27.00 45.00 
Full 39.00 26.00 
Queen 49.00 36.00 
King* 65.00 47.00 






* Available in Showcase Lace 
only. 




















sale 8.00 21x34” 
save 5O% on color-bright 24 karat bath 
rugs. Complete your bathroom’s designer look 
with glitter bath rugs to match your 24 karat 
towels. From J.P. Stevens. Slight irregularities. 
Color assortment will vary from store to store. 


sale 16.00 twin 
save 50% on ‘Touch of 
Class Lite’ blankets by 
Fieldcrest. Tne Perma-soft finish 
eliminates piling and matting. 
Triple-lock nylon satin binding will 



























not unravel. Slight irregularities Bath Rugs. 
won't affect wear. 5 year If perf. SALE 
guarantee. Assorted colors. Sorry, 21x34" 16.00 8.00 
no mail or phone orders on this 24x40” 26.00 43.00 
item. Blankets. . | 
lf perf. SALE 
Twin 32.00 46.00 
Full 38.00 49.00 
Queen 46.00 23.00 | ‘ pla / 
King 56.00 28.00 hart THe ac2é 






—— 





All stores, D-5524, 5523, 5601, 5704. There will be a delivery/handiling charge on the above items. 
PHONE 24 HOURS A DAY, 7 DAYS A WEEK. In Boston 328-3131. Massachusetts residents outside Boston, dial toll free 1-800-972-5353. Boston open 9:30 AM.-600 P.M and till 830PM-Mon & Thurs 
Charge it! Use your Jordan Marsh, American Express® or Diners’ Club card. Use your credit wisely and remember, there is no annual fee for a Jordan Morsh credit card. Use it when you need it 
Jordan Marsh @&® A Unit of Allied Stores. Shop our Bedford. N.H. and Warwick, R.!. stores today (Sunday) 12 Noon to 5PM 
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Continued from page 1 

are largely responsible for prosti- 
tution, gun running, narcotics 
peddling, and other rackets that 
now accompany a timeless 
passion for gambling in neigh- 
borhood circles. 

Exacerbating the community’s 
plight are the periodic forays of 
the Ghost Shadow, a New York 
gang with a sophisticated and 
far-reaching operation and a 
long-standing ambition to con- 
quer Boston’s Chinese rackets. 
Estimated by New York police to 
have a membership of 50 to 100 
youths who range in age from 
their early teens to their mid-20s, 
the gang has been said to rent 
apartments in Boston for months 
at a time in efforts to muscle in on 
Chinatown’s vice trade. Police 


arrested four alleged Ghost 
Shadow members — Lenny 
Chow, 19; Sammy Wong, 19; 


David Lee, 21; and Robin Chee, 
22 — on the afternoon of March 
18, 1982, as they hid in the 
basement of a Beach Street 
gambling house minutes after 
Szeto was stabbed in the throat a 
few steps away on Tyler Street. 
Charges against three of the 
youths have since been dropped, 
but Chow, the alleged assailant, 
is facing charges of man- 
slaughter. 

In the prosecution of Chow, 
scheduled to begin September 8, 
Suffolk County Assistant District 
Attorney Timothy Burke said he 
intends to describe a classic 
underworld struggle, a drama in 
which the New York gang at- 
tempted to wrest the protection 
of gambling houses away from 
Boston’s Ping On gang, of which 
Szeto was a member. 

Taking its name from an 
alley along which Boston’s first 
wave of Chinese immigrants 
pitched their tents nearly a cen- 
tury ago, the Ping On has, in two 
years of existence, established an 
ominous presence in the com- 
munity. Intimidation and oc- 
casional acts of violence have 
secured the gang a major share of 
gambling profits that were once 
the exclusive domain of various 
merchants’ associations. Perhaps 
even more disturbing to the 
parents of Chinatown are the 
gang’s methods of recruitment. 
Feeding on its own kind — 
immigrants from Hong Kong, 
unable to adapt to American life 
— the Ping On, according to one 
knowledgeable source, has 
swelled its ranks to nearly 100 
youths. 

To understand the tears that 
can fall in the wake of such 
recruitment, one need only con- 
sider the tragic and violent story 
of Szeto’s involvement with the 
gang. Those who knew Szeto 
claimed he was anything but the 
cruel thug that gives the Ping On 
its reputation. Tall and thin, Szeto 
was said to have been a well- 
groomed young man, whose de- 
meanor and appearance befitted 
the maitre d’ position he held at 
the Moon Villa Restaurant on 
Edinboro Street. 

But like hundreds of young 
Hong Kong youths in 
Chinatown, Szeto had his share 
of pressures. With his poor com- 
mand of the English language 
and little knowledge of American 
ways, adjustment to society was 
not easy, and his prospects for 
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Feeding on its own kind — 
feat from Hong Kong, 
unable to adapt to American 


life 


the Ping On has swelled 


its ranks to nearly 100 youths 








advancement not good. Szeto 
could emulate the American- 
born Chinese, but he could never 
quite fit in. Although at first he 
instinctively shied away from the 
street gangs, Szeto found himself 
“ready to fall in with whoever 
would treat him as a brother,” in 
the words of one source. 

According to Detective Bean, in 
1980 Szeto and some 20 other 
youths took to congregating on 
the corner of Washington and 
Beach Streets in the Combat 
Zone. Described by Bean as 
“good kids,” the youths rejected 
overtures from the Ghost 
Shadow and another gang that 
was shortly to become named the 
Ping On. 

But because the owners of 
pornography houses reportedly 
paid the unaffiliated group to 
keep order on that corner, the 
youths developed a stigma. They 
became isolated, shunned at the 
hangouts of law-abiding youths 
and beaten whenever they ven- 
tured too close to the gangs. 
“They couldn’t hang around with 
the good kids,” Bean said, “and 
they didn’t want to hang around 
with the bad kids.” 

The Boston gang, suspecting 
that Szeto and his friends were 
making good money in the Com- 
bat Zone, persisted in their efforts 
to recruit the group. Among those 
who witnessed this harassment 
was Sammy Chin, an aging and 
well-known drug dealer. 





Although he was known for his 
abrasive personality, Chin was 
nonetheless concerned with the 
plight of young Hong Kong 
immigrants. A man who liked to 
see things run smoothly in 
Chinatown, he was dismayed by 
the treatment of Szeto’s crowd. 
On November 4, 1980, he met a 
group of gang members in a Tyler 
Street restaurant and exhorted 
them to stop pressuring the 
youths. 

Police have heard more than 
one version of what happened 
the evening after that meeting; 
the prevailing theory is that Chin 
was in a gambling house when 
he received a call luring him to 
Bob Lee’s Islander on Tyler 
Street. The police and the DA's 
office agree on what occurred 
inside the restaurant; as a 
burlesque dancer slinked about 
Bob Lee’s stage, Chin began 
making lewd comments in her 
direction. There were four gang 
members seated nearby, law- 
enforcement sources say, and one 
of them, Jackie Chang, stood up 
and slapped Chin across the face. 
Reeling from the blow, Chin 
swept up a lighted candle and 
drove it into Chang's face; as he 
did so, say these law-enforce- 
ment sources, Chang and another 
gang member drew pistols and 
shot the old man dead. 

Injured by the candle, Chang 
fled the scene, leaving a trail of 
blood to his apartment. He re- 
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mains at large, as does Thomas K. 
Tam; both have been indicted for 
first-degree murder. Sue Bun Nai 
and Pui Bun Yee were arrested 
that evening. Pui Bun Yee was 
charged with first-degree 
murder; Sue Bun Nai pleaded 
guilty to the lesser charge of 
assault with a deadly weapon. 

A good friend of Chin’s stood 
over the body that evening and 
swore revenge for. the killing. 
Four days later, this friend was 
shot and wounded as he strolled 
up Harrison Avenue. Police say 
the shootings mark the Ping On’s 
move to consolidate its power 
over Chinatown. 

The memory of Sammy Chin is 
fading, but the pressure on 
Chinatown’s youth remains. 
Most of Szeto’s group, whose 
independence Chin died trying to 
protect, eventually fell in line, 
and are now divided between the 
Ping On and the Ghost Shadow. 


>” * * 


outh counselors and inter- 
VY vention workers in 

Chinatown say many of 
the neighborhood's brightest and 
most promising youngsters suc- 
cumb to subtle forms of gang 
recruitment. According to. these 
sources, who asked not to be 
identified, the first step is usually 
a harmless invitation to come 
hang out at the gang’s clubhouse. 
Then, after a potential recruit has 
become close to the group, he is 








asked to prove himself by taking 
part in a beating or committing a 
small act of theft. Ultimately, a 
hierarchy is created, wherein the 
underlings are responsible for 

crude street crime while the older 

members concentrate on more 

sophisticated — and more lucra- 

tive — racketeering. 

The most chilling aspect of this 
recruitment, the sources say, is 
that any attempt to leave the 
gangs brings violence or even 
threats of death. One example is 
that of a Boston youth who tried 
to. dissociate himself from the 
Ghost Shadow in 1980 and was 
brutally beaten on Washington 
Street. “That kid hasn't left his 
house in two years,” said one 
counselor. 

In an episode last year, youths 
were harassed at the Spin Off 
roller rink on Lansdowne Street 
during a dance sponsored by the 
Chinatown Boys’ Club. Members 
of the Ping On attended, sources 
said, and got into a fight with 
another group. Apparently dis- 
satisfied with the outcome of the 
altercation, the Ping On is said to 
have kept vigil outside the Boys’ 
Club for the next three days, 
awaiting a chance to mete out its 


vengeance. 
Not surprisingly, Bean and 
other sources said the two 
schools that offer bilingual 


education for Chinese youths — 
Charlestown’s Clarence R. 
Edwards middle school and 
Charlestown High — have been 
seized on by the Ping On as 
centers of recruitment. Although 
officials at the middle school 
expressed dismay at the mere 
suggestion of such activity, Wen- 
dy Lee, head of the high school’s 
bilingual program, spoke of 
stringent efforts to control gang 
intimidation. ‘‘We_ have 


.monitored them very closely... . 


After school they can do what- 
ever they want, but we tell them 
when they cross our boundaries 
we have a right to know what 
they're doing,” she said. 

Last fall a handful of Ping On 
members, ages 18 and 19, en- 
rolled in Charlestown High, but 
according to Lee, they were 
frequently absent; most fell be- 
hind, and dropped out by No- 
vember. During their stay, the 
gang members would receive 
frequent visits from their less 
studious associates. But to ward 
off any attempts at recruitment, 
school officials always escorted 
the unwanted guests from the 
premises, Lee says. 

Two of the gang members re- 
entered the high school this fall, 
and though they have begun to 
show hints of their old 
absenteeism, they have _per- 
formed well academically. None- 
theless, Lee has warned them 
against any illicit activity. “We 
will not tolerate any racketeering 
or whatever you want to call it,” 
she said. 


Counselors say they are often 
frustrated in their attempts to 
sway youngsters being courted 
by the gangs. Boston Chinese 
Youth Essential Service, at 199 
Harrison Avenue, is at the fore- 
front of efforts to provide youths 
with an alternative to street 
crime. The agency offers counsel- 
ing, a place to- congregate, — 
hes recently opened “Goodies,” 


~<-. Continued on page 29 
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The politics of a stately pleasure dome decreed 


by Renée Loth 
y tate treasurer Robert Q. Crane's 


State House offices look for all the 
world like a set from Fantasy 
Island. Baby-blue leather couches, mys- 
terious icons carved into a huge wooden- 
framed mirror, two ornate metal treasure 
chests, and a gorgeous female staff 
decorate the spacious suite. From these 
offices, treasurer Crane manages the 
state’s bank accounts, its payroll office, 
and that lucrative hope chest, the Massa- 
chusetts state lottery. On September 21, 
Crane became chairman of another 
dream machine, called the Massachusetts 
Convention Center Authority (MCCA) 
— a body with the potential to become 
the greatest patronage pot of gold since 
William F. Callahan's turnpike authority. 
In the next several years, the MCCA 
will spend up to $100 million, hire 
hundreds of people, let dozens of con- 
tracts, and direct some of the greatest 
commercial enterprises ever launched by 
the state, including expansion of the John 
B. Hynes Civic Auditorium and the 
possible creation of a whole new sports 
arena in Boston. From its inception, in 
June, the authority has been billed as the 
ideal resting place for lame-duck legis- 
lators and other victims of the 
vicissitudes of political life. But three 
days after Crane and six other appointees 
were sworn in as the MCCA board of 
directors, the first and most exquisite 
plum job at the authority was awarded 
not to a tired politician booted out of 
office by a disgruntled constituency, but 
to Francis X. Joyce, the politically robust, 
if undistinguished, 39-year-old aide to 
Senate President William Bulger. 

By a unanimous vote’and with nary a 
reservation, the board made Joyce ex- 
ecutive director of» the -authority,<a job 
that pays the not inconsiderdble sum of 
$75,000 a year — $10,000 more a year 
than the equivalent position at the 
Massachusetts Turnpike Authority, 
$5000 more than the directorship of the 
Massachusetts Port Authority, and 
$15,000 more than the top spot at the 
MBTA. Joyce, who for 11 years has been 
executive shadow to the elusive Bulger, 
had no competition for the job. He was 
the only applicant interviewed. Perhaps, 
as Crane insists, he was the only 
applicant. 

Joyce’s appointment stunned press and 
pundits alike, who had all but conferred 
the title of executive director on House 
Speaker Thomas McGee, an avowed 
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sports fanatic who is beginning to wear 
out his welcome as speaker among even 
his own loyalists. When Governor Ed- 
ward J. King appointed his four MCCA 
board members, at least two of whom 
were:.seen “as sympathetic to MeGee, 
those rumors were elevated to the status 
of accomplished fact. 

With the wisdom of hindsight, how- 
ever, Bulger’s control of the top job at the 
powerful authority should have come as 
no surprise, for the Senate president had 
not only conceived the legislation creat- 
ing the MCCA, but had also coupled it to 
the politically crucial Tregor bill, thereby 
ensuring its passage. 

* * * 

The legislation creating the MCCA 
establishes one ex officio seat on the 
board (Treasurer Crane’s), and gives the 
governor the right to appoint four 
members, and the mayor of Boston two. 
After his primary defeat, King lost no 


Crane and Joyce: everybody was talking about connections. 









oifty 














time in naming his share. Just a week 
after primary day, he appointed former 
Attorney General (and former House 
Speaker) Robert Quinn, Cohasset busi- 
nessman John J. Coleman, former 
Plymouth County District Attorney Tom 
Finnerty (who is, more significantly, 
Bulger’s former law partner), and 
Nicholas Rizzo, an Andover auto dealer 
who has raised campaign funds for 
several prominent politicians, including 
McGee and US Senator Paul Tsongas. 
(Tsongas, it should be noted, heads the 
Boston Arena Committee, the pub- 
lic/private coalition charged with ex- 
pediting plans for the new sports arena.) 
Mayor White chose his Boston Re- 
development Authority head, Robert 
Ryan (who also happens to be Crane’s 
son-in-law), and Micho Spring, perhaps 
White’s most favored deputy. 
At first, Coleman joked that he was the 
“mystery man” on the board because he 





had no obvious political connections, but 
during an executive session from which 


reporters were barred, Coleman. re- 
portedly spoke in favor of Joyce's. ap- 
pointment, saying he had grown up in 
South Boston and had known Joyce and 
Bulger from boyhood. The cozy circle 
seemed complete. 

Even Kathy Kougeas, the young 
secretary who takes minutes at the 
MCCA meetings, has connections in 
high places. She is related to Charles 
Kougeas, a lobbyist for the city of Boston. 

* * x 

The MCCA was created last June when 
Governor Edward J. King signed the 
much-ballyhooed Tregor bill, which al- 
lowed the city of Boston to borrow. $45 
million it needed to pay court-ordered 
property-tax abatements. After rejecting 
numerous incarnations of the Tregor bill, 
King signed a version that funded 
Boston's debt without giving the city any 











eter 
~ briel 


SPECIAL GUESTS: ELECTRIC GUITARS 
November |2 . 7:30pm 





Orpheum Theater 
$11.75 





a ee a a 


Tickets available at Box Office and all Ticketron outlets. 


DON LAW COMPANY 








PA Me UTAlleNY/ 
CROW? 


November 13 7:30pm 
Orpheum Theater 
$11.75 

































= 
*? 





| | 
3 
=. 




















new taxing powers. At the time, King was 
running for re-election on an anti-tax 
platform, but he also wanted to appear 
sufficiently competent to help Boston out 
of its fiscal jam. The “City of Boston 
Funding Loan Act,” as the bill finally was 
called, provided the perfect way to 
achieve both aims. Not coincidentally, 
the salient feature of the bill was the 
brainchild of William Bulger. 

Bulger’s Tregor bill instructed Boston 
to sell to the state the John B. Hynes 
Auditorium and the underground park- 
ing garage beneath the Boston Common. 
The sale of the two lucrative properties 
covered Boston’s debt; thus no new taxes 
were required to pay off the $45 million 
bond. Back in June, Mayor White ob- 
jected strenuously to the plan, but he 
eventually came to accept it. “Kevin 
White was relying very heavily on Bulger 
at the time,” said a member of Boston’s 
legislative delegation. “He [Bulger] was 
the only link with King who could solve 
the Tregor liability.” According to 
sources in both the legislative and 
executive branches, “An Act Establishing 
the Massachusetts Convention Center 
Authority” was sitting, conveniently, in 
the Senate Ways and Means Committee, 
where Bulger had easy access to it. King, 
meanwhile, was eager to accept Bulger’s 
version of Tregor, but, as a Boston 
legislator noted, “He needed Billy Bulger 
to convince White to go that far.” As an 
intermediary between the governor and 
the mayor, Bulger was crucial to the 
successful resolution of Boston's fiscal 
crisis. 

But if the state was to become owner of 
the Hynes Auditorium and the parking 
garage, there would have to be an 
authority to run the two enterprises. 
Thus Bulger linked the Tregor bonding 
bill with the bill to create the MCCA, 
and, according to one lawmaker, 
gathered the Boston legislators in his 
office to distribute copies of his new 
combination bill, which eventually be- 
came law. 

That legislation charges the MCCA 
with renovating and expanding the 15- 
year-old Hynes Auditorium to make it 
attractive to large conventions that could 
help fill the 4500 new hotel rooms 
expected in Boston by 1985. Once that is 
done, the MCCA is instructed to study 
the possibility of creating a new sports 
arena in the vicinity of North Station, 
where the federal General Services Ad- 
ministration already is planning to locate 
a new office tower. To accomplish all of 
this, the MCCA is given bonding authori- 
ty up to $100 million, and, of course, 
access to the revenue generated by the 


The garage and the auditorium: subterranean politics and public concerns 


parking garage, which last year took in 
$1.6 million. 

At its first meeting, on September 24, 
Paul Mahoney, a lawyer on loan from the 
state Office of Administration and 
Finance, briefed the MCCA board. Page 
by page, Mahoney reviewed the Tregor 
legislation, a note of awe in his voice. 
“Section 33 gives rather broad powers to 
the Massachusetts Convention Center 
Authority,” he said. “The authority can 
do almost anything in its wisdom to 
cause [the Hynes Auditorium] ex- 
pansion.” About section 35 he mused, 
“There doesn’t seem to be any limit to 
the type or number of employees.” And, 
he pointed out, none of the people hired 
by the authority will be subject to the 
civil-service or veterans-preference laws. 

As Mahoney continued his presen- 
tation, it became clear why the MCCA is 
called an “authority.” The board and its 
executive director have the power to hire 
staff, acquire land, and contract with 
architects, consultants, engineers, ‘and 
other such employees that may be 
necessary in its judgment.” Also, the 
MCCA is free to negotiate with other 
cities and towns to provide similar 
planning and development services in 
other parts of the state. And none of the 
fees the authority sets for use of its 
parking garage or auditorium will be 
subject to review by any other state 
agency. 

Perhaps because of this heady power, 
the MCCA board is already showing 
signs of skittishness. Some members 
clearly resent having reporters present at 
the meetings. At the first meeting, Quinn 
demanded, then requested, to be “satis- 
fied” that there were no_ recording 
devices in the room. At a second meeting, 
on September 29, where a cold-cut lunch 
was served, Quinn jokingly asked Crane 
why the board members hadn't been 
served lobster salad, Governor King’s 
favorite extravagance. Nodding toward 
the phalanx of reporters seated on the 
blue-leather couch, Crane replied, “If 
you take a look around you might get an 
idea.” At the close of the second meeting, 
Crane took the opportunity. to make a 
little speech. “We intend to run this 
authority in the most open of all possible 
ways,” he said. “But there are those 
members of the press who will never 
give the benefit of the doubt to a quasi- 
public authority.” 

That the natural skepticism of news 
reporters has been piqued by the MCCA 
is indisputable. First of all, there is the 
manner in which the board chose Joyce 
— on a Friday, at 5 p.m., Guring an 

Continued on page 16 
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A new game face: Why Ryan 
played out his print option 


by Michael Gee 


ccording to the only man 
A to have held the position, 

“It’s the best job in 
America.” At least that’s what 
Clark Booth told Bob Ryan in 
urging him to become his suc- 
cessor as all-around sports re- 
porter/essayist at Channel 5. But 
then, not a few folks in Boston 
and around the country might 
have felt that Ryan already had 
the country’s best job, as the 
Celtic beat man and basketball 
writer for the Globe — not to 
mention his unofficial role as 
what David Halberstam inflated- 
ly called the “game’s om- 
budsman” (“town crier’” would 
be more like: it). Nonetheless, 
Ryan has jumped to WCVB-TV, 
where he’s currently serving 
what he calls “a glorified appren- 
ticeship,”” preparing to replace 
Booth next month, when the 
latter moves to news reporting. 
At 36, Ryan left a secure. and 
influential sportswriting job to 
try his hand at a totally new 
occupation in a business with a 
personnel-turnover rate roughly 
equal to that in the upper levels 
of the Bolivian military. 

In the tiny, gossipy world of 
sports reporting, both print and 
electronic, this was and is news. 
The writers and columnists from 
Chicago, New York, Philadel- 
phia, and other out-of-town 
papers arriving at Fenway Park 
last week for the Red Sox-Brewer 
series were nearly unanimous in 
their desire to know more about 
Ryan’s decision. Not just because 
Ryan is one of the more gregari- 
ous and popular people in sweat 
reporting, but because his move 
may say a lot about the future of 
our nation’s sports sections. At 
least one writer (this one) found 
himself wondering, “If a guy with 
Ryan’s job is bailing out of 
newspapers, what does it tell the 
rest of us?” 

So I asked him. Perhaps a 
disclaimer should be entered 
here. First, Bob Ryan is not 
exactly a tough interview. In five 
years here, the only subject your 
correspondent has met who talk- 
ed faster and more was Professor 
Irwin Corey. Second, Bob Ryan is 
a friend, as are several other of 
the people mentioned im this 
account. If you feel it’s wrong for 
me to write about friends, send us 
a letter. (Why should Lupo get all 
the mail?) 

Ryan was cornered at the 
Channel 5 studios in Needham, 
patiently apologizing to a caller 


COVE CLL OTF EF PLE EES 


who was indignant that some 
previous broadcast — not by 
Ryan, nor indeed by anyone on 
the sports staff — had incorrectly 
given 21 and not 15 as the 
winning score in volleyball. De- 
spite such distractions, Ryan 
finds the studio a great place to 
work. For one thing, it’s near both 
a McDonald’s and an_Inter- 
national House of Pancakes, at 
which latter palace of haute 
cuisine this interview was con- 
ducted. Fourteen years on the 
NBA trail are hell on a man’s 
taste buds. 

“| didn’t pursue the job here,” 
said Ryan. “Oh, I was interested 
in TV; 1 think anyone in town will 
tell you I’m the easiest guy in 
town to line up for a radio or TV 
show [quite true], but what I had 
in mind was more in the nature of 
lining up some color stuff on 


game broadcasts. This came 
about in a totally unexpected 
fashion.” 


Came about, to be more 
precise, when Clark Booth took 
advantage of a visit to the Globe 
sports office in early August to 
ask Ryan up front if he thought 
he could take Booth’s job. As 
often happens between close 
friends, Booth answered his own 
question in the affirmative. 

Now, Clark Booth’s job is, as 
far as | can determine, unique in 
local television news. He does 
not read scores, chortle over 
footage of three-legged races, or 
go to the video tape. Instead 
Booth’s role has always been to 
write sports stories that accom- 
pany film. Sometimes he appears 
as interviewer, sometimes he’s 
just a voiceover, but he’s always 
himself reporting and comment- 
ing, a distinctive news voice with 
something to say about Boston 
sports. 

Sports isn’t always a serious 
business, but Booth, even when 
he’s being satirical, at least gives 
it dignity. The new trend in TV 
sportscasting (more pronounced 
in other areas of the country 
than in New England) is toward 
the freak show. Warner Wolf, the 
kind of guy who'd impel you to 
move to the other end of the bar, 
gets $400,000 a year to bellow his 
delight at car wrecks. The ideal 
sports broadcast in many markets 
would be three such crashes (two 
fatal), a few clothesline tackles, a 
fan falling from the upper deck, 
and a three-minute bit on a frog 
race. A lot of TV sportscasts bear 

Continued on page 14 
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The death 
enalty lives 


Continued from page 1 

unanimously to send the bill to 
the House Ways and Means Committee 
for further study. The move surprised 
almost no one. Sources on the commit- 
tee indicated that members were going 
to wait and see what happened with 
the referendum. HB 6636 is a piece 
of “shelf legislation’’ — if the amend- 
ment is defeated, the bill is moot. If the 
amendment passes, the political pressure 
for speedy passage of the bill will be 
almost irresistible. “Conceivably,” said 
one state representative, “you could get it 
voted up on November 2 and onto King’s 
desk within two weeks.” 

The bill’s proponents are counting on 
that pressure. It is a rare legislator who 
will resist as fundamental an expression 
of his constituency’s will as a refer- 
endum. Neither the proponents nor King 
wants HB 6636 delayed until the start of 
the next legislative session. Dukakis — if 
he is elected — will be governor by then, 
and he has already said that he would 
veto the bill in its present form. The bill’s 
backers would then have to begin all 
over again, and the amendment would 
lie dormant until someone could come 
up with a way to implement it. “The 
governor would consider it a defeat if he 
didn’t get a chance to act on this bill,”’ 
commented one King aide. 

King testified before the committee last 
Tuesday, expressing once again his belief 
that the death penalty is society's ul- 
timate form of self-defense. “It will save 
the lives of the persons who would 
otherwise become the victims of 
murderers,” he said. King’s bill is quite 
specific. Capital punishment would be 
applied to a person convicted of murder 
if one of the following criteria were met: 
the victim was a police officer or a 
corrections officer; the murder was com- 
mitted during a rape or a kidnapping; the 
murder was committed by a prisoner 
during an attempt to escape from 
custody; the murder was committed by a 
person who was already a convicted 
murderer; the murder conviction was 


made under Massachusetts’s 
murder law. 

If you could judge each side’s chances 
by the cogency of the witnesses it 
presented, those opposing the death 
penalty would win in a walk. Not only 
did they have Democratic lieutenant- 
governor candidate John Kerry (speaking 
for himself and for Dukakis), but they 
also had representatives from the 
medical, legal, and _ religious com- 
munities. The other side had Republican 
gubernatorial candidate John Sears, who 
reiterated his support for a death penalty 
“used fairly and wisely.” After Sears, 
however, the committee was treated to 
an outburst of wacky proponent rhetoric. 

Take, for example, Independent 
gubernatorial candidate Frank Rich. He 
presented to a rather astonished commit- 
tee a unique concept of the activist 
executive. “As governor,” he said, “if 
some punk was to come into this room 
and kill any one of you, I would kill that 
punk, because | value your life as much 
as I value that punk’s life.” Following 
Rich was Suffolk County District At- 
torney Newman Flanagan, who sought 
refuge in metaphor. “Look at it like a 
lighthouse,” Flanagan explained. “That 
lighthouse is there to deter ships from 
going up on the rocks. Now, if you look 
out your window some morning and see 
that, tragically, a ship has piled up on 
those rocks, does that mean you get rid of 
the lighthouse?” Such blather didn’t just 
come from the witness table. While 
questioning Kerry, Rep. Marie Parente (I- 
Milford) noted that in the last 10 years ‘a 
quarter of a million people have been 
murdered in their beds, homes, and on 
the street, and only five have been 
executed by capital punishment. 
Wouldn’t you say that the odds are a 
little off?” 

The death penalty, however, is not 
something that can succumb to its 
friends’ speechifying, no matter how 
loony. The drive for the penalty is fueled 
by a legitimate fear. What may be 
waning, however, is the ability of politi- 


felony- 


cians to exploit that fear to their own 
ends. Making the proper noises by 
appealing to fundamental human im- 
pulses — fear and the desire for revenge, 
in this cas — is not enough anymore. 
There are signs that the “social issue” 
package that helped elect people like 
Edward King is falling apart. 
* * * 


In 1972, by a 5-4 vote, the United States 
Supreme Court struck down the death 
penalty as it then applied in the case of 
Furman v. Georgia. Within the majority, 
two justices ruled that capital punish- 
ment was unconstitutional because it 
violated the stricture against cruel and 


unusual punishment. The other three 
justices in the majority held that capital 
punishment had been administered 
capriciously and arbitrarily. Many people 
were outraged: they felt that the court's 
decision was another bit of tinkering by a 
meddlesome and liberal judiciary. This 
feeling was only exacerbated as states 
tried to formulate new capital-punish- 
ment statutes that would comply with 
the rather vague guidelines set down in 
Furman, only to have those new laws 

struck down on similar grounds. 
In 1979, Massachusetts enacted a new 
capital-punishment measure of its own. 
Continued on page 14 
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Personal Finance. We have 
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that our readers are active and 
interested in financial planning. 
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financial planning necessary for their future. 
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Death 


Continued from page 12 

Newman Flanagan argued for it before 
the state Supreme Judicial Court in the 
case of Suffolk County v. Watson. The 
court blew the law away. It ruled that the 
death penalty was abhorrent by contem- 
porary standards of decency, that it was 
inflicted arbitrarily, and that it dis- 
criminated against members of minority 
groups. That decision led to the current 
drive to incorporate a capital-punish- 
ment amendment into the state constitu- 
tion, thereby undercutting state-level 
opposition to it on constitutional 
grounds. 

In 1979, the so-called social issues were 
in fact taken as a single position. To be 
against abortion, say — and for the death 
penalty, school prayer, and “family 
standards” — was to take a stand against 
“the liberals.” If you deviated on one 
social issue, you weakened your position 
on the others. People like Rep. Joseph 
DeNucci (D-Newton), who is against 
both abortion and the death penalty (and 
supports gay rights), were anomalies, 
even though their positions had a 
laudable consistency to them. But the 
attitude on social issues seems to be 
changing. 

Nowhere is the shift more clear than in 
the role of the Catholic Church. Long 
seen as active only in the fight against 
abortion, the Church has taken on capital 
punishment with a vengeance. In March, 
King, a devout Catholic, was effectively 
skewered when asked on what moral 
grounds he could justify a renewal of 
executions. He produced the lame expla- 
nation that it was “not a moral issue.” 
This time around, sources say, a pastoral 
letter may be going out in all four 
Massachusetts dioceses on the Monday 
before the election, instructing 
parishioners to vote against the refer- 
endum. 

The social-issue candidacy, then, may 
be a thing of the past. Many of those 
issues were perfect examples of what one 
political analyst called “luxury issues” — 
topics that get voters exercised when 
there aren’t more serious and immediate 
problems to consider. Now, though, with 
unemployment heading for 10 percent 
and the economic picture in general 
looking gloomy, the luxury issues seem 
to be fading as a collective force. 
Politicians who resort to them are 
supplying answers for questions that are 
no longer being asked. King made those 
questions the cornerstone of his re- 
election campaign, and he lost. In New 
York State, New York City Mayor 
Edward Koch belabored Lieutenant Gov- 
ernor Mario Cuomo on the death pen- 
alty. Cuomo beat Koch convincingly. Of 
course, there were other major factors in 
the campaign — which is significant in 
itself. 

The death-penalty amendment will 
likely pass. Even some of its opponents 
concede that. But the climate in which it 
was conceived — and in which politi- 
cians exploited it and the other social 
issues — is receding. It is no longer 
enough to reassure people that they are 
right to be fearful and to demand 
vengeance. Expectations are higher now. 
If John Sears believes he is going to smite 
Michael Dukakis hip and thigh on the 
death penalty — or on “crime,” as King 
portrayed it — he is going to get pasted 
just as badly as the incumbent was. If the 
voters want the death penalty, they are 
now fully capable of grabbing it them- 
selves. “One thing is promising,” con- 
cluded former Middlesex County sheriff 
John Buckley, who has been fighting 
against capital punishment for a decade 
now. “The death penalty is a loser. It’s an 
issue for losers who don’t know which 
way to go.” 0 


Quote 


Continued from page 10 
a disturbing resemblance to El Topo. 

Booth was a perennial winner in his 
category in the Phoenix TV news polls of 
yesteryear, and has long been highly 
regarded by the general Boston sports 
public. So has Ryan, a fact that could not 
have escaped Channel 5 news director 
Phil Balboni, who summoned Ryan for a 
45-minute interview just days after 
Booth’s query. 

“His first question,” Ryan recalled, 
“was; ‘What will your [writing] col- 
leagues say about Bob Ryan moving to 
television?’ I said, ‘I suspect they'll say 


Bob Ryan has wound up where he’s 
always been headed.’ ” 

For it’s Ryan’s belief that his job shift is 
more or less destiny, a destiny which he 
feels has always been a dominant force in 
his career. “Look,” he said, “since 
graduation [from BC, in 1968] I've had 
only two jobs in my life, at the Globe and 
here at Channel 5, and I've never spent a 
day in the minors. I’ve been incredibly 
fortunate so far. I only got that summer- 
intern job at the Globe because my 
roommate, Reid Oslin [now sports- 
information director at Boston College] 
turned it down. And now this job has 
come about just as suddenly.” 

When first approached by Channel 5, 
though, he had only one tape to present. 
It was an excerpt from Channel 7’s now- 
defunct SportsSeven, dated March 29, 
1981, in which Ryan (“under duress,” he 
claims), predicted that the Lakers would 
win the NBA title that year. The tape had 
been a gift from Celtic coach Bill Fitch. 

Even so, the change from the job of 14 
years proceeded swiftly. On September 
1, Ryan did audition tapes between 
games of a Red Sox-Angels 
double-header. By that weekend, he was 
enjoying the fascinating experience of 
reading and hearing that he was headed 
for a job he hadn't decided to accept. “I 
asked myself if I was really willing to 
turn to such a capricious business versus 
the relative security of my job at the. 
Globe,” he says. “If it had been Channel 
7, my answer would have been no under 
any circumstances. Had it been Channel 
4 it would have been a difficult decision, 
one I might still be making. But I felt here 
at 5 my risks were minimized — not 
eliminated, but minimized. I knew the 
people here, like Clark, and I knew | 
could get the help I needed. I asked 
around, if 5 was as good a place to work 
as it was reputed, and the answer was 
invariably yes. I was like a high-school 
senior comparing recruiting jobs at col- 
leges.” (Note here that Ryan’s doubts 
about his new competitors had to do not 
with the quality of their broadcasts, but 
with the relative security he would have 
to find his way in his new role. At 
Channel 7 these days, Boston sports 
legend has it, one person is employed 
solely to go around and collect the heads 
lying on the floor at the end of the day.) 

But why would a print success like 
Ryan decide to switch media at all? Well, 
to begin with he was fed up with writing 
game stories, even game stories about the 
Celtics. This was no secret. As early as 
June Ryan told this reporter that he could 
not stand another year on the beat, that 
“Il can’t say anything more about the 
Utah Jazz.” It’s Ryan’s theory that there 
are no more than seven or eight different 
kinds of stories you can do about 
basketball games, and he felt he'd rung 
all the changes he’ possibly could. 

In addition, says Ryan, “It’s no secret 
that a major avenue was closed off to 
me.” This was, remember, said to a 
certified brother-in-gossip: it may be 
news indeed to his readers. With the 
illness (and subsequent death) of Ray 
Fitzgerald, a columnist’s job came open 
in the Globe sports section. Ryan and 
Mike Madden, both eminently qualified, 
were the leading contenders. Madden got 
the job. For the first time in more than a 
decade, Ryan found himself (as do so 
many Globe reporters and editors, in and 
out of sports) without a clearly defined 
assignment. 

So he was ready to move, right? And 
the move doesn’t really say that much 
about newspapers at all. But there’s 
more. Only two or three of the many 
writers who talked with Ryan about his 
decision advised against it. “Halberstam 
did, of course. He said I should try and do 
a Barnicle and keep a foot in both 
camps.” (The reference is to Mike 
Barnicle, who appears occasionally on 
Channel 5’s Chronicle in addition to his 
Globe duties). In fact, a great many 
writers told Ryan he was lucky to make 
this move at this time — that their 
medium was, in fact, slowly dying. It’s 
Ryan’‘s theor’: that by the year 2000 there 
will be 10 or 15 “mega-regional” news- 
papers, and a host of small-town dailies 
or weeklies devoted to police blotters, 
births, weddings, and deaths. You'll note 
that this leaves out a whole class of 
papers we've gotten used to having 
around. 

“It’s like when Roger Bannister broke 
the four-minute mile,” Ryan explains. 
“Last year Washington became the first 
major city without the pretension of daily 
newspaper competition. Then came 
Cleveland, now Buffalo. The process will 
just accelerate from here on.” 

Continued on page 1 
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Continued from page 14 

So for now, Ryan works on changing 
his writing style, which he rates as the 
most difficult adjustment he is facing. “I 
thought I had it conquered at first, which 
was stupid. Then | went out to this 
consulting school Channel 5 uses. They 
had us prepare a script to tape, and | 
watched myself looking like a man with 
emphysema, or someone who'd just run 
out two consecutive inside-the-park 
home runs. If you use long, complex 
sentences you can’t breathe properly on 
camera. That makes vocabulary, the 
exactly correct word, more important 
than ever.’ 

Not all the adjustments are so difficult, 
of course. | asked Ryan how much of the 
money being thrown about by the 
competing stations in the Boston TV war 
was aimed in his direction. “Let's just say 
that my 1983 income-tax return will be a 
lot more complicated than my 1982 
return,” he replied. Then he added, “But 
I'm not getting the money some print 
guys like Dick Young, Woody Paige [of 
Denver's Rocky Mountain News], and 
Skip Bayless [Dallas Times-Herald] are 
getting. But I’m pleased to say it’s more 
than I did get.” 

While keeping something he’s always 
gotten: the attention of the Boston sports 
audience. The new job, after all, is 
nothing more or less than the video 
equivalent of the print column Ryan 
wished for. “It’s gonna be comfortable,” 
he said. “I'll be in the same place, seeing 
the same people, working with and 
against the same people. I am a little 
worried about Thursday at Hellenic, 
though.” 

On last Thursday, Ryan appeared at 
Hellenic College for the opening of Celtic 
training camp, his first encounter with 
his old subjects in his new job. Forty- 
eight hours earlier, he had anticipated 
“some serious ball-busting.” That's the 
way it is in sports: the more people like 
you, the more they come for you with 
every verbal slash they can think of. 
Even before Hellenic, Ryan spent last 
Tuesday at a Marshall Medoff press 
conference, where topic A was Bob’s new 
haircut — obviously the first step toward 
a complete sellout of his integrity. 

With friends like this, who needs press 
critics? And with four times as many 
sports to voice outrageous opinions on, 
Ryan should be four times as much fun to 
have around. But who will tell us 
tyro writers where to eat in Seattle? O 


Michael Romanos 
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Continued from page 9 
executive (closed) session for which 
minutes will not be made public. Crane 
took the board into the closed session 
barely 15 minutes after he assured a 
WHDH radio reporter that no director 
would be chosen that day. Because the 
suburban press has always viewed the 
Tregor bill with suspicion, persistently 
labeling it a “bail-out,” Tregor’s off- 
spring, the MCCA, also has come under 
attack from the likes of the Brockton 
Enterprise and the Lowell Sun. But even 
the Boston Globe weighed in last week 
with a lead editorial condemning what it 
called ‘‘the Quid Pro Quo Tequila now 
overflowing in the local public troughs.” 
The intensely political nature of the 
board appointments and the lightning- 
quick way it named Joyce director have 
set off a storm of State House rumors — 
some more credible than others — about 
the hidden agenda of the MCCA. Per- 
haps, as the Sun suggested last week, the 
rumor-raking is little more than an 
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The board of directors: lots of power, if no lobster salad 








“entertaining sideshow” to fill the 
vacuum left now that the Dukakis-King 
rematch finally is over. 

Chief among the rumors, and the one 
most summarily quashed when the 
board appointed Joyce,. was that Tom 
McGee would get the executive director's 
job. McGee has been speaker longer than 
anyone else in recent memory, and he 
has very few readily apparent “retire- 
ment” options open to him (he holds a 
law degree but never passed the bar, for 
example, and thus could not be named to 
a judgeship). The logic of McGee win- 
ning the top MCCA job was so compel- 
ling that the rumor persisted despite the 
speaker's repeated assertions that he had 
no interest in the post. There was even an 
enlightening (and ultimately embarrass- 
ing) scramble among House members to 
line up behind one or another of McGee’s 
potential successors. 

But those hopefuls will have to, wait. In 
the meantime, Bulger’s ability to deliver 
one of the highest-paying jobs in the 
state to an aide seems to confirm that the 
Senate president has a_ controlling 
interest in the substantial largess the 
authority will dispense. (One State 








House wag predicts that the average per 
capita income of South Boston is sure to 
rise by at least $3000 in the coming 
years.) But many regulars are still 
puzzled that Bulger would allow his most 
trusted aide to leave his staff — unless 
Bulger has plans to leave, too. Rumors 
now abound that Bulger is considering a 
run for mayor of Boston; his primary- 
campaign efforts on behalf of Governor 
King in South Boston (where a healthy 
margin turned out for the governor) are 
held up as evidence that Bulger is 
readying a grassroots army. In this 
scenario, Joyce plays the part of ‘‘desig- 
nated sitter” — someone to warm the 
executive director’s seat in case a de- 
feated Bulger needs it. 

Of course, there could be a hitch in this 
scenario. The Tregor law provides life 
tenure for the MCCA executive director. 
He cannot be removed except for the 
most heinous of transgressions; even his 
salary cannot be reduced without his 
consent. Franny Joyce has been to 
Fantasy Island, where he will soon be 
tasting the Quid Pro Quo Tequila. Who's 
to say that he will ever voluntarily 
return? O 
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As one of the founding and ongoing 
members of Genesis, Mike 
Rutherford has had an indispensable 
role in the growth of one of the 
most unique and popular musical 
roups in rock history. “Acting Ver: 
trange,” his new solo album wil 
surprise and delight his many fans. It 
is modern, energetic rock of the first 
degree. Includes: “Maxine,” “Half- 
way There,” and the title crack, 
“Acting Very Strange.” 
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Gangs — 


Continued from page 7 
combination bakery-gift shop to 
be run entirely by young people. 
Unfortunately, their efforts are 
often thwarted; much of the Ping 
On’s current upper echelon has 
been counseled at YES at one 
time or another. The frustration 
of trying to keep teens from 
joining the gangs is summed up 
by the feelings of a youth coun- 
selor at another agency. “These 
kids have cars, they buy ex- 
pensive clothes,” said the coun- 
selor. “How can I compete with 
that?” 

Although the gang’s recruit- 
ment centers on males, the Ping 
On’s net can fall on young girls as 
well. Bean speculates — and 
other sources have confirmed — 
that most of the Ping On’s 
prostitution revenue comes in the 
form of tribute payed by non- 
Oriental pimps whose girls 
crowd late-night Chinatown. The 
game works like this: Chinatown 
gangs in effect rent a street corner 
to a pimp so that his girls can ply 
the traffic that goes by. The 
pimp’s protection money gets 
him two things: freedom to play 
the corner and a security force of 
sorts (the gangs keep the area 
relatively free of other types of 
street crime, like robberies of 
johns or of girls). For his protec- 
tion money, a pimp may also get 
the services of a gang-member 
lookout. These lookouts camp 
out on the roofs and act as 
spotters. If the cops are coming, 
they sound the alarm; if an 
outsider is moving in to commit a 
street crime, they'll alert their 
friends on the ground to intercept 
him. 

But a neighborhood source 
says the Ping On is now seeking 
to get more directly involved 
with prostitution, and is reported- 
ly pressuring Chinese girls in 
their early teens to go into the 
business. 

Perhaps the most disturbing 
factor in the gang equation, 
though, is the Ghost Shadow. 
Detective James Porter, a New 
York police investigator, said the 
Ghost Shadow members are the 
most powerful criminal elements 
in New York’s Chinatown, a 
teeming neighborhood of 70,000 
residents. Largely due to the 
backing of two adult associations, 





the On Leung and the Hip Sing, 
in 1975 the Ghost Shadow was 
able to break the backs of its two 
chief rivals, the White Eagles and 
the Black Eagles. In gang warfare 


that littered the streets with 
bodies, the Ghost Shadow gained 
control of Mott Street, the “jew- 
el” of New York’s Chinatown. 

Secure in its dominance over 
the neighbothood’s four remain- 
ing gangs — the Flying Dragons, 
the White Tigers, the Tung On, 
and the Gum Sing Jai — the 
Ghost Shadow has turned its 
attention to the spoils of other 
Chinatowns in the United States 
and Canada. With footholds in 
San Francisco and Chicago, the 
gang is naturally interested in 
Boston, home of the nation’s 
fourth largest Chinatown. 

Although the Ghost Shadow 
has not established a permanent 
presence in Boston, Porter said 
the gang has returned from the 
Hub with some eager recruits. 
Sammy Wong, known in New 
York as “Boston Sam,” is a 
Boston native and one of the four 
Ghost Shadow members arrested 
in Szeto’s slaying. Neighborhood 
sources said Wong is a “dis- 
turbed” youth, the type usually 
recruited by the Ghost Shadow. 

The Ghost Shadow’s visits to 
Boston, which are usually anti- 
cipated by the police, occur for a 
variety of reasons and are oc- 
casionally punctuated by 
violence. Bean said the gang’s 
visit in March was prompted by 
members of the Chinese 
Merchants’ Association who 
needed some muscle to protect a 
gambling house at 65 Beach 
Street. Established at the turn of 
the century, the Chinese 
Merchants’ Association, like 
other associations, was created to 
encourage neighborhood 
cooperation and to protect the 
interests of the poverty-stricken 
community. According to Bean 
and other sources, the associa- 
tions in Chinatown became the 
fathers of the community, settl- 
ing disputes without the inter- 
ference of the police. 

But all that has changed. The 
rise of gangs, and the Ping On in 
particular, threatens another area 
where the associations formerly 
ruled with an iron fist: gambling. 
The Ghost Shadow members 
were reportedly brought to Bos- 
ton by a phone call that requested 
help in preventing further moves 

Continued on page 26 



































THE SENSATION 
OF SUZUKI 








e’re going out of our way to put you on a new Suzuki GS street bike... while there’s still 
plenty of good riding weather left. 
First, we're making our best deals ever on the best street bikes you can buy. Then, we’re passing 
along factory rebates of up to $200 to make it easier than ever to own a new Suzuki (you can even 
apply your rebate to your down payment!). Stop by today. Between our deals and the factory’s 
rebates, your new Suzuki is going 
<< | AY’ to cost less than you ever thought 
possible. 





1981 GS-450E ........... $150 REBATE 1982GS-650G.......... $150 REBATE 
tc? $100 REBATE 1982GS-650GL......... $200 REBATE 
1982 GS-450TX ........ $150 REBATE 1982GS-750T.......... $150 REBATE 
1962, GS-450L 2222.6) 2.3 $150 REBATE 1981 GS-850G.......... $150 REBATE 
1961 GSSSOT .. 2.26.55; ~$150 REBATE 1982GS-850GL......... -. $200 REBATE 
1962 GS-S5OL) ees 8 . $200 REBATE 


You can’t geta better warranty from any other motorcycle company. But 
then you can’t get a better street bike than a Suzuki. Refer to U.S. 
Suzuki’s GS, GN model “Limited Warranty Policy” at Suzuki dealerships. 


Offer good through September 30th, 1982. Model availability is limited. 











——s 


CYCLE RIDERS UNLIMITED 
2667 CRANBERRY HIGHWAY (ROUTE 28) 
WAREHAM, MASS. 

TEL. 295-7295 SUZUKI), 
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Cambridge 
g. Dining & .* 


~ Drinking 
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Samba. conga. rhumba to the 
rhythms of live Latin music. 
Mariachi bands too! 


le: CS This is the most complete Mex- 
¢ _Ke~ fy ican restaurant north of Nogales. 
—F Ole, Latino’s! 
Owner Juan Cabrera says, 
‘Let us host your next function. 
We have ail the facilities, including 
plenty of free parking.” 


It's right here in Cambridge. 


Latino’s, the original authentic 
Mexican restaurant in Greater 
Boston, is now open. 


Completely re-modelled, Latino's 
still features that full Latin flavor 
of seafood Mexican style, as well 
as new Cuban and Spanish specialties. 


Try the Luncheon Special 
for under $3.00. 


11-19 Brookline St., Cambridge (near MIT) 492-5544. 
Mon-Thurs 12-11, Fri-Sat 12-12 (Midnite), Sun 5-11. 





















v5 | Happy Hours 4-6:30. a" 

















lub 


Casa lanca 


Lunch and Dinner 
Sat. and Sun. Brunch 





Happy Hour 
4-6 p.m. Upstairs 
5-8'psm-Downstairs « 









[ 
|Your 2nd 


| 

| 
With this coupon _ | 
thru Oct. 16, 1982 | 
| 

| 

| 

| 





|Drink 
‘FREE 
| 


| Limit 4 per 
AO Brattle St. customer 
Harvard Square 


876-0999 














CHRISTOPHERS 


RESTAURANT/PUB 
... Fine Food and Drink in Porter Square... 





THE NEW RAW BAR: 
Fresh Oysters, Clams, Shrimp 
during Cocktail Hour, Monday-Friday 4-7 p.m. 





LUNCH, DINNER, SNACKS: 
Mexican Specials ... Seafood... 
Fabulous Salads... Burgahs... 
Uncommon Sandwiches ... Nachos... 
Potato Skins .. . Soups 


SUNDAY BRUNCH — LIVE JAZZ 12-3 P.M. 
Serving food in the pub nightly until midnight. 











Live Rock, Swing, Blues in the Pub 
FRIDAY AND SATURDAY 


Over 50 Brands of Beer 
Fabulous Specialty Drinks. Fine Food 
and Drink in an Antichic setting. 








1920 Mass. Avenue, Porter Square Cambridge 
876-9180 
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“It takes a lot to knock the socks off this critic, but 
let me proclaim louldly: A star is born!” 
—Steven Raichlen, Boston Magazine 
*#& “Dining here is an exciting adventure: 
outside of Venice I have yet to find a better—or more 
authentic—Calves Liver Venezia” 

—Gus Saunders, Boston Herald American 


“The best meal I've had in a couple of years!” 
—Robert Nadeau, The Boston Phoenix 


| OF 
NGD® edi 
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UPSTAIRS AT THE PUDDING 


Michael Silver, Chef Mary-Catherine Deibel, Manager 




















Try our autumn menus, with such specialties as 
Hand-Rolled Pasta with White Truffles and 
Veal Scallopini with Hazelnut-Marsala Sauce. 
(Menu changes daily. ) 


Open for dinner Titesday—Saturday, 6 to 10 pm 
For reservations, call (617) 864-1933 




















Visit Our 
New Ticino Bar 


rhived D Italian 
ave AY pewares ‘ Specialities 
During Swiss $2.95 — 
Happy Hour Fiat 
Mon.-Fri. 4-7 | re 
Sunday $3.95 — 
B Dinner 

runch 11-3 114 Mt. Auburn St. 

Cambridge 354-1366 


Specializing in 


Cheese Dishes, a 

& Provincial 

European ‘ 

Cooking Open Every Day 
> 





1:30-11:00 Sun.-Thurs. 
1 1:30-12:00 Fri.-Sat. 


























~ mee . 











Auursthau,; 


Serving Quality Food Since 1917 
Featuring: 


® Over 140 Imported Beers 

®@ The Best in German Specialties 

® Our Famous Deli Sandwiches 

® Our Fabulous Fried Potato Skins ‘* 















Visit our two locations 
Harvard Square Cape Cod Mall 
Cambridge Hyannis 
491-7110 771-5000 


Don’t miss the Oktoberfest Festivities during October at 
the Prudential Center, Cape Cod Mall and Harvard Square 


aiid 


GOURMET SHOP 
Cardullo’s has many new imported French, Italian, 
German and Indonesian foods. Spice up your dinner hour 
by choosing from Cardullo’s worldwide library of foods. . 


6 Brattle St., Cambridge Prudential Center, Boston 
491-8888 536-8887 




















YOU WANT A GOOD DELI 
GO TO NEW YORK, RIGHT? 
NOPE. 


© Great Weekend Brunch Specials 

@ Old World Deli Lunches 

@ Imported Beer & Wine 

© Dinner from Delightful Appetizers 
to-New York-style cheesecake. 


1334 Cambridge St., Inman Sq. 
7 am to 12 pm Daily 354-0777 
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Sat. &Sun. Open 12 noon 
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MANDARIN 


~ RESTAURANT 


KRAK 








10% OFF WITH THIS 
COUPON 


Specializing in 
Mandarin, Szechuan and Hunan Cuisine 
Chinese Buffet 


Tues. & Wed., Thurs. 6-8 p.m. 
$6.50 per person — all you can eat 


ep ene dtibiiaienmanatien 


Luncheon Specials 
7 Days a Week 
Chinese Classic 

Banquet 


Hours: 
Mon.-Thurs.: 11:30-10:00 
Fri. & Sat.: till 11:00 


@ 


rdet 497-1544 
334 Mass.Ave., Cambridge, Ma.02139 











- 





THE 4 Jp rR 
HARVARD ; 
SQUARE f l [) 
DELI THAT 
HAS IT ALL BOSTON’S MOST ABUNDANT 
SALAD BAR 

“Ser oaen eg 1 * 
ale " ‘ The ithe beet.” 


— our specialty, party platters 

— 10 different varieties of burgers 
— fresh roasted turkey 

— extensive menu to choose from 5e 


Raigell 1c 
S\ Wei 2 




















— specially prepared salads 
— homemade deli meats 


Introducing a new, 
exciting array of 
appetizers 


oe 
on” 0° 


al 
RY) meric? pie 


much more than just cee 


2S 
bagels. . . ere 


9) 


SOUPER SANDWICHES, QUICHE, 
CHICKEN TERIYAKI, BEER & WINE, 
AND SENSATIONAL DESSERTS 


At The Garage in Harvard Sq. 
497-6689 
VISIT OUR OTHER 





M-F 7-8:30 PM 
SAT. 7-6, SUN. 7-4 

















1105 Mass. Ave., 
Cambridge 
547-8160 ' 








LOCATIONS 
AN EVENING MEAL 














Enjoy Great Chinese food? 
Discover. . . 


Aku- 






u 


“‘Boston’s Best 
Pu-Pu Platter’’ 
— Says 

Boston Magazine 


Cambridge 

149 Alewife Brook Pkwy. 
Phone: 491-5377 

11:30 a.m.-2 a.m. daily 
Luncheons Served Daily 
Ample Free Parking 


Boston 

390 Comm. Ave. 

Phone: 536-0420 
4p.m.-3 a.m. daily : 
Free Garage Parking 
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“STEPPIN’ OUT” 
» NEW CONCERT wr 


CHUCK 
MANGION 


avo THE QUARTET 


AND MUSIC FROM 
LOVE NOTES 





Berklee Performance Center 
Monday, Oct. 11 


2 Shows 7:00 P.M. and 10:00 P.M. 
Tickets $13.50 


Tickets: Berklee Performance Center Box Office, Out of Town Ticket Agency, © 
and Strawberries Record Stores. Charge Line: 617-426-8181 














Special 
RESUME 
Package 


When it's important to 
put your best foot forward . . 
the medium is part of the message. 


Courting a new career? When The Single Order: $23.95 
you're not there to make a good 50 Resumes 


impression in person, your 50 Blank Sheets 
resume has to do the job foryou. 56 Envelopes 
Sir Speedy's exclusive Resume 
Ensemble is designed to make 
you look great! 
First, your resume is skillfully The Double Order: $29.95 
retyped on our IBM Electronic 100 Resumes 
74 Typewriter or typeset on a 100 Blank Sheets 
computerized memory typesetter. 100 Envelopes 
Then it is crisply offset printed on 
a high-quality, watermarked bond. 
The subtle color and fine 
texture of the paper will assure The More-Than-One Pager: 
that you will stand quietly and Add for each additional page, 
tastefully apart from the crowd. 50 Resumes: $14.55 
Matching envelopes and blank 100 Resumes: $15.50 
sheets for your cover letters add 
the coordinating final touch. Resumes typeset at additional charge. 


ites. 
Sir S ad 
aor Speeay. 
Printing Center 
44 School Street, Boston, Massachusetts 02108, Telephone 227-2237 











Gangs 


Continued from page 22 
toward hegemony over gambling 
by the Ping On. 

Chow, the senior Ghost 
Shadow among the four sum- 
moned, is, according to New 
York police, a part of the gang's 
inner circle, an inner circle that 
does a great deal of traveling. 
Despite what was described as a 
penchant for violence, Chow 
had, until the Szeto slaying, 
avoided any serious problems 
with the police. “Lenny’s the 
kind of guy who knows how to 
bob and weave,” Porter said. 

It remains uncertain which 
gang precipitated the encounter 
that led to Szeto’s death. Initial 
reports said the Ping On pursued 
the Ghost Shadow members, 
who then fought in self-defense. 
However, Burke intends to 
produce witnesses with no con- 
nection to Szeto who will testify 
that the Ghost Shadow youths 
initiated the conflict. According 
to law-enforcement sources, wit- 
nesses do agree that after being 
closed in a headlock in front of 
the Ping On’s clubhouse at 6 
Tyler Street, Chow drew a knife 
and plunged it into Szeto’s neck. 

Kenneth M.P. Yee, co-presi- 
dent of the Chinese Merchants’ 
Association, said the organization 
as a whole has no- connection 
with anything that takes place on 
its property at 65 ‘Beach Street. 
Yee, who operate’ Both a legal 
and an accounting office on 
Harrison Avenue, said, “If some- 
one rents out a piece of property, 
we just collect the rent. Whatever 
they do there is none of our 
business.” 

The incident in March was not 
the first time the Ghost Shadow 
has behaved violently in Boston. 
In 1978, the gang was thwarted in 
its attempt to use a group of local 
youths in an armed assault on 
members of the Gung Ho Club. 
Created. by the Chinese. Free 
Masons during World War II, the 
Gung Ho has come to be viewed 
as the guardian of the neighbor- 
hood. Some will tell you that 
because its members have been 
known to carry guns and swing 
lead pipes, the Gung Ho is a gang 
like any other. Others, however, 
say that this is misleading. The 
club, known for its lion dances 
performed to scare evil spirits 
away from. neighborhood 
celebrations, has been credited 
with scaring off a few thugs as 
well. According to one source, 
they have pushed the Ghost 
Shadow out of town more than 
once, and have been instrumen- 
tal in checking the growth of the 
Ping On. 

The dispute in 1978 began 
when Ghost Shadow members 
rented an apartment in the Mass. 
Pike Towers, where police later 
learned they were. discharging 
firearms into the wall. Their 
presence in the building dis- 
turbed many residents, among 
them a few members of the Gung 
Ho Club; tension between the 
groups simmered, often erupting 
into verbal disputes. 

Determined to silence the club, 
the Ghost Shadow members fired 
a burst of bullets at the front 
windows of Munch Brunch, a 
Harrison Avenue restaurant 
where Gung Ho members con- 
gregate. No one was injured in 
that incident, but a few days later 
the Ghost Shadow had as- 
sembled a group of Boston 
youths for what. police believe 
would have been a violent as- 
sault on the restaurant. The 
attack never took place; police 
intercepted the gang's vehicle, 
arrested its occupastts, and con- 
fiscated a number of firearms. 

The mainstay of the youth 
gangs, and reportedly the Ghost 
Shadow’s target, is in the gam- 
bling houses. Mah-jongg, a tra- 
ditional game using colorfully 
painted cubes, is played in a 
number of locations throughout 
Boston’s Chinatown. But because 

Continued on page 28 





THE SENSATION OF SUZUKI 


King Of Any Road. 























NIMBLE. QUICK. 


ECONOMICAL. 


e 4-cylinder DOHC with Twin 
Dome combustion chambers 

e Adjustable damping shocks 

e Air front forks ¢ Transistorized 
ignition « Dual slotted front disc 
brakes e Slotted rear disc brake 
e Fuel gauge ¢ Gear position 
indicator ¢ Quartz-halogen 
headlight ¢ Fingertip choke 
lever ¢ Mag-type wheels 

e¢ 12-month unlimited mileage 
warranty* 


*See “Limited Warranty” brochure for details. 
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PRICED 
TO GO 


e 4-stroke DOHC Twin cylinder 
engine with counterbalancer 

e 6-speed transmission e Tran- 
sistorized ignition ¢ Gear posi- 
tion indicator ¢ Electric starting 








Front dise brake. Oil damped 


rear shocks with 5 load settings 
e Needle bearing suspended 
swing arm e Automatic cam 
chain tensioner ¢ Tapered roller- 
steering head bearings « Com- 
bined function LH handlebar 
switch ¢ 12-month unlimited 
mileage warranty* 


“See “Limited Warranty” brochure for details. 


PERFORMANCE ABOVE ALL PERFORMANCE ABOVE ALL 


Get the most out of your 
spring & summer on a new Suzuki 


* Safe riding school 
* Insurance & financing 
* Maintenance course 


Ask about our: 


* Extended service contracts 
* Cycle card . 
* & much, much more! 


Complete service department - factory trained mechanics 


We've got it all!! 


PARKWAY CYCLES 


1865 Revere Beach Parkway Everett, MA 389-6998 
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|/DECEMBER 8-18, 1982 








TRAVEL 


has the best travel values! 
Ba _ 


~QE2* 
“7° BOSTON! 


For 1 Gala Caribbean Cruise! 

















som 





10 Glorious Days ° 5 Exciti g Ports 
Visit St. Thomas, Martinique, 
St. Kitts, pane and San Juan! 


per Savings! 


$999 *eF"1299 


p.p. inside cabin p.p. outside cabin | 
RESTRICTIONS APPLY 


* QE2 of Britich Registry 


‘THIS WINTER, ©. 
FOLLOW THE SUN 
8 DAYS ¢ 7 NIGHTS 


DEPART BOSTON 
December 1982 — May 1983 


ST. KITTS from * DOD” 
BARBADOS from ° S99 * 
ANTIGUA from -SID* 


Other Great Vacation Destinations 























SANTO DOMINGO,.....°299* 
GRAND BAHAMA .,...°339* 
MONTEGO BAY __;..°349* 
NASSAU & "2222" jon °359* 
SAN JUAN 
ARUBA 
ST. MAARTEN 
ST. THOMAS rom °399* 
“ACAPULCO rom °399* 


*All rates plus 15% tax and service 
Airfares subject to change 


from $399 “ 
from $399 ” 





7 nights hotel and more! 


CRIMSON | 


pa $379 ” I 


"sega <p> trip jet from Boston, trancters, f 


GRAND OPENING SALE! 


Offering the Lowest Prices 
Ever on Quality Beddin 
and Accessories, including — 


Solid Pine 
Platform Beds 


All sizes 


$74 and 


All manufactured by our experienced 
woodworkers. Furnishings available in a 
variety of styles, unfinished pieces and 
natural maple walnut, dark pine and cherry 
finishes. 


Three-Drawer 


Pine Platforms 


$158. 


We also feature @ Sealy Mattresses 
@ Pine and Oak Headboards with 
shelves or with bookcases 

®@ Bookcases © Side Tables 


NITE-TITE 


BEDDING CENTER 


FREE DELIVERY TO 


NEIGHBORING TOWNS 











STEPHANIE 


MILLS 


lee Performance Center 


















“Keddog 


Victorian Thru 


Contemporary Clothing 


Fine Used Furniture 


Antiques and Collectibles 


“Sale on 
Selected Vests” 


1737 Mass. Ave. 


Cambridge, MA. 02138 


617-354-9676 




















‘Bermuda! 


THANKSGIVING WEEKEND 
5 Days¢4 Nights¢ Nov. 24-28, ’82 
Bermudiana or Southampton xg orn 


and Dinner Daily ny yee many = ae 
features. 


a6 Besa ies. 


New Years Weekend! s‘iéurs 
At the Bermudiana or Hamilton Princess 











Steer it $B eg tt 

features. $3 = tax. 
ae ee 
CAMBRIDGE — 39 J. F. Kennedy St-.' 


Note! cumple lee pot attended 
24 hours a day, 7 days a week. 














BOSTON — 2 Center Piaza 
(617) 742-8500 











J 





TAI CHI CH’UAN. 
THE MARTIAL ART/EXERCISE SYSTEM 
THAT BENEFITS BODY, MIND 
AND EVEN THE INTERNAL ORGANS. 


GIN SOON 
T’AI CHI 
CLUB 


32 Harrison Avenue 
Boston (Chinatown). MA. 
PLEASE CALL ; 
542-4442 








Gangs 


Continued from page 26 

it is also a family game, played on 
holidays in any Chinese house- 
hold, police concentrate the bulk 
of their energy on Pi-gow, a game 
similar to dominos, which is 
played for serious money in a 
number of gambling houses. 

Addresses that play either 
game on an organized basis are 
routinely raided by Boston’s vice 
squad. The participants are ar- 
rested, but because fines are as 
low as $10, the gambling resumes 
almost immediately. The futility 
of attempting to curb 
Chinatown’s gambling — which 
is, after all, an amusement long 
enjoyed by millions of Chinese 
— is reflected in a defense 
attorney’s statement to a judge in 
a recent gambling trial: “Trying 
to take gambling away from the 
Chinese is like trying to take 
pasta away from the Italians.” 

In 1981, the police were criti- 
cized for conducting raids on 10 
social clubs during the Chinese 
New Year celebration. Civic lead- 
ers scored the department for 
being “culturally insensitive” in 
the February 6 arrest of 103 
people who were claimed to be 
hard-working individuals engag- 
ing in harmless holiday gam- 
bling. Bean said that, though the 
information was not released at 
the time, the raids were prompt- 
ed by a false tip that Thomas Tam 
and Jackie Chang, the two still 
wanted in Chin’s murder, were to 
be in a Chinatown gambling 
house that evening. 

Police believe that enormous 
profits are collected in the gambl- 
ing houses and are then 
laundered through small busi- 
nesses; in the case of gambling 
run by the gangs, they believe, 
the proceeds are used in other 
criminal activities, such as the 
distribution of heroin and co- 
caine. Determining the scope of 
the gangs’ activities, and how far 
they reach into the lives of the 
average citizen, is difficult for the 
department because of the cul- 
tural barriers officers must over- 
come. There are only five Orien- 
tal officers in the Boston depart- 
ment, and they are not available 
for full-time duty in Chinatown. 

The residents who live amid 
the dense housing and close-knit 
fraternities of the community 
have traditionally kept their 
problems to themselves, making 
it hard for police to gauge just 
how many are robbed or in- 
timidated by the gangs. Reports 
of loan sharking and extortion 
regularly surface on the streets of 
Chinatown — and in the police 
department's intelligence unit — 
but are rarely proved. The vic- 
tims’ reluctance to step forward 
stems from both a fear of gang 
retribution and a distrust of the 
police. Sources have heard the 
Ping On boast that certain mem- 
bers of the department are given 
a share of the gambling profits. 

Sampan Monthly, a 
Chinatown community news- 
paper, reported the murder of 
Szeto, but generally avoids delv- 
ing into the issue of gangs and 
gang violence. Its staff operates 
with the tacit understanding that 
controversial material is not wel- 
come in Chinatown. “The gangs 
are not worth writing about,” 
said one staff member. “It’s a 
very dangerous topic.” 

Interviews with many in the 
neighborhood have revealed an 
almost apocalyptic sense of 
alarm. The gang problem is grow- 
ing, residents say, and at the 
same time the adult associations 
express concern, they are in fact 
trying to use the gangs toward 


their own ends, encouraging the 


growth of those gangs. And 
ominously, new gangs are spring- 
ing up, some composed of Indo- 
Chinese refugees who are no 
strangers to violence. Said one 
youth counselor, “If someone 
doesn’t do something about these 
kids, this place will become 


rm 


another New York.” 0 
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ae ; RocknRoll Radio in Boston... 


a) 


IO AND YOU Ih 2 


£ FLIES YOU AND 3 FRIENDS TO SEE 


- WHO AND THE CLASH... TOGETHER... 
na. IN L.A. DURING ROCKTOBER! 


Wy, 
WIN: 
e 4 TICKETS TO SEE THE WHO: THE CLASH 


ON SATURDAY, ROCKTOBER 30TH AT THE 
COLISEUM IN LOS ANGELES. 


® ROUND-TRIP AIRFARE FOR FOUR. 


¢ DOUBLE OCCUPANCY HOTEL ACCOM- 
MODATIONS IN L.A. FOR TWO NIGHTS 


® $94'2 DOLLARS SPENDING MONEY. 


MAIL PETER’S GUITAR OR A POSTCARD TO: 


WCOZ 94'2 FM 


441 STUART STREET, BOSTON, MA 02116 


\ 
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® ONLY ONE ENTRY PER ENVELOPE. 


® ENTRIES MUST BE RECEIVED NO LATER THAN 
2 PM, MONDAY, ROCKTOBER 25TH, 1982. 


® WINNERS MUST BE AT LEAST 18 YEARS OF 
AGE UNLESS ACCOMPANIED BY A PARENT 
OR GUARDIAN. 
® EMPLOYEES OR RELATIVES OF 
EMPLOYEES OF WCOZ/WHDH/ 
JOHN BLAIR & CO. ARE NOT 


ELIGIBLE TO WIN. us & a 
e@ 


4 .-" 
som _ te 
> 4 a Pe. 
“ : 
ia 3 : mas 


Cg WIN: 


oe "FREE FEATURED ARTIST RECORD 
— COLLECTIONS ALL MONTH LONG. FOR 


apensss Fe COMPLETE DETAILS 
: i fee Th Ww Oz. 


ReocknRell Radio in Boston 


SNONE wows Ae lel ae 
aes Bie ee WCOZ 94'/2 FM ALSO PRESENTS 


WINNER DRAWN ON MONDAY, ef 3. 4g 
ROCKTOBER 25TH, i : é 
1982. ) | | e 


STARTING FRIDAY, ROCKTOBER 8TH AT 
3PM AND GOING ON ALL WEEKEND LONG 
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Strange Brews: 


The team 


that made Milwaukee famous 


by Michael Gee 


eptember 29 was one of 
“y those cold, dank, gray, 

season-ending days that'd 
make Ernie Banks say, “Let's play 
half!” At approximately 5:15 p.m., 
two and a quarter hours before 
game time, the Boston Red Sox 
were in their warm, dry 
clubhouse, having their pictures 
taken with various children and 
glad-handers, an activity at 
which they've led the majors for 
many years. It was a sensible way 
to pass the time normally spent in 
batting practice. 

At the same time, about 15 of 
the Milwaukee Brewers were 
assembled in a circle about 10 feet 
in diameter behind home plate, 
playing Flip. Flip is a simple 
game, sort of an acrobatic version 
of pepper. A player tosses the 
baseball to another in the circle, 
who must catch the ball, and, in 
the same motion, toss it to 
someone else. The first player 
who fails to accomplish this 
maneuver must leave the game 
until another misses. 

Flip may sound like kid stuff, 
but it’s not. As played Brewer 
style, the fakes and gestures of 
the tosser gradually become more 
deceptive, his throws faster and 
faster, until he may be throwing 
the ball from a full wind-up and 
off a running start. That’s how 
Marshall Edwards sent the ball 
straight at Robin Yount, soon to 
be the American League’s Most 
Valuable Player. Yount made the 
catch, laughed, and whipped it 
back even faster at Edwards. 


They went at it like Connors and 
McEnroe at the net, the main 
difference being that a baseball is 
somewhat harder than a tennis 
ball. 

Which is why no other major- 
league manager allows his 


charges to play Flip. But Harvey 


Kuenn, Milwaukee’s astounding- 
ly laid-back skipper, feels it’s just 
good clean fun that helps his 
boys relax before games. If it’s 
raining, sometimes his boys will 
relax by playing Flip in the 
clubhouse. 

Six hours after the game of Flip 
ended, Brewer reserve catcher 
Ned Yost hit a Mark Clear 
fastball to the bandstand area of 
the Warren Zevon concert taking 
place across Lansdowne street at 
the Metro. His three-run blast in 
the top of the ninth put the 
Brewers up 6-3, a lead they did 
not relinquish. The win, their 
second in two nights against 
Boston, gave them a four-game 
edge over the second-place Balti- 
more Orioles, and with only five 
games left to play in the season. 
Even after gaining a game on the 
Brewers on Thursday night, the 
Orioles were left with the task of 
sweeping the four-game series 
with which the two teams end 
the regular season. 

So, it was suggested to Brewer 
GM Harry Dalton after Wed- 
nesday’s game, Milwaukee was 
entitled to break out the Cham- 
pale. Dalton responded with a 
vacant grin, for he was apparent- 
ly still overcome with what his 


Peter Travers 
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Thomas: true grit 

third-string catcher had wrought. 
As for Kuenn, he said Yost's 
homer left him ‘absolutely 
blank, ” but that it was ‘’a stroke 
of genius by Ned Yost.” 

In reality, it was a textbook 
case of the inspiration, execution, 
and pure dumb luck necessary to 
win any pennant. Dumb luck 
because, by all rights, Yost 
shouldn't have been in the game 


at all. 


Until the ninth, the contest had 
been a duel between Don Sutton 
and John Tudor, who threw a 
Homeric 173 pitches in his eight- 
inning stint. In the Brewer eighth, 
Ted Simmons, catching and bat- 
ting clean-up, had reached sec- 
ond with one out, and hoping for 
a run to break the tie then and 
there, Kuenn had put Edwards in 
to run for Simmons. By fanning 
Ben Oglivie for the third time, 
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TICKETS ON SALE WEDNESDAY 




















SHOOT 
PRETTY 
MODELS 





We supply Pro models in our stu- 
dio, you bring your film and 35 
mm camera — use our lighting. 
Very limited groups assure great 
shots. $30 per 2-hour session. 
(No nudes) . 

For info call: 266-4201 

Newbury Camera Club 

261 Newbury Street 





























SCUBA LESSONS 


classes starting 





277-2216 
Brookline 


213 Boylston St. 
(Rt. 9) 


Watertown Wednesday Oct. 6 
Wayland Tuesday Oct. 9 
Weston Thursday Oct. 28 


Register in advance, 
Call for free literature 


East Coast Divers 


620-1176 
Framingham 
280 Worcester Rd. 
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“Disgusting...A complete outrage.”’ 
Vogon Jeltz, Galactic Hyperspace 


Planning Council 
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The.Hitchhiker’s Guide to the Galaxy. 


On sale everywhere from 





— 


POCKET BOOKS 








Tudor jam _un- 


escaped the 
harmed, and Yost went behind 
the plate to catch. 


When Paul Molitor reached 
first in the ninth, and (of course) 
stole second off Clear, and when 
Clear proceeded to fan Yount for 
the inning’s second out, Ralph 
Houk decided to walk Cecil 
Cooper and pitch to Yost. That 
decision was just common-sense 
baseball strategy; any manager 
would have done the same. But 
when Clear threw a most ill- 


advised number one, and Yost - 


clobbered it, no one was that 
surprised (except probably the 
four principals). It is part of the 
magic of late September that such 
things always happen in 
baseball, especially to teams des- 
tined to win pennants. 

For you Chip Hilton fans out 
there, the story gets even better. 
The homer was Yost’s first game- 
winning hit of the year. The little- 
used reserve (96 at bats) had not 
even brought his own bats along 
for the road trip. “I had to borrow 
one of Charlie Moore’s when | 
went to the on-deck circle,” he 
said later. Moore did not be- 
grudge him the lost lumber. “He 
can take it home, sign it, and put 
it up on the mantlepiece,” said 
the Brewer rightfielder. “I’m just 
glad somebody got some use out 
of it tonight.” (Moore went 0 for 
4.) 

That same night, the Orioles, 
playing in Detroit, experienced 
the blacker side of September 
magic. They lost to the Tigers 3-2 
on a ninth-inning homer by John 
Wockenfuss, the second straight 
game they'd lost to Detroit on a 
last-inning home run. For sym- 
metry fans, it was also Wocken- 
fuss’s first game-winning hit of 
the year. 

Aside from mid-June, when all 
of Milwaukee’s terrifying hitters 
were whaling the ball at will, the 
Brewers have not received much 
attention from_ baseball's 
chroniclers. As far as the 
American League East was con- 
cerned, the collapse of the 
Yankees and the astonishing Or- 
iole surge during late August and 
the first two weeks of September 
were what filled the sports pages. 
Through both events, the 
Brewers kept on hitting and kept 
on winning. 

Then, on September 2, Rollie 
Fingers finally injured his 
hitherto invulnerable soup bone, 
and those in the know patiently 
awaited the expected Milwaukee 
collapse. And the Brewers kept 
on hitting and kept on winning. 

Continued on page 32 
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Right now, because of the 
economy, you can own a 
great stereo system for 
the price of a good one. 
Nationally, the stereo busi- 
ness is very slow. But at 
Tweeter, we're having our 
best year ever. As a result, 
manufacturers are giving 
us better deals than we’ve 
ever seen. And we're pass- 
ing those good deals on 
to you. 








Kenwood KR-55 AM/FM stereo receiver (23 
watts per channel); Kenwood KD-40R direct- 
drive semi-automatic turntable with low-mass 
tonearm; Ortofon cartridge (Danish import); 
Kenwood LSKC-200 two-way bookshelf speak- 
ers. One of the best under-$400 systems in the 
country. Good student choice. $399 





The music systems on this 
page are the best we've 
ever offered. More perfor- 
mance. More features. Less 
money. We challenge you 
to find better systems for 
the money anywhere in 
New England. 
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one. 











$599 





Yamaha R-300 AM/FM stereo receiver (30 watts 


per channel, only 0.015% distortion!); Yamaha 
P-200 belt-drive semi-automatic turntable with 
low-resonance tonearm; Ortofon FF15XE car- 
tridge; Boston Acoustics A60 two-way acoustic 
suspension speakers. Terrific sounding system — 
a Tweeter Best Buy! $599 





And remember, if you’re 


not happy. with yourslweeter. = 


system, you can bring it” 
back within seven days for 
a full refund. If you find the 


$899 












Yamaha R-500 AM/FM stereo receiver (40 watts 
per channel, only 0.015% distortion); Yamaha 
P-200 belt-drive, semi-automatic turntable with 
“optimum mass, minimum resonance” tone- 
arm; Signet TK-lea cartridge; ADS 520 two- 
way acoustic suspension speakers. Outstanding, 
high-quality-throughout system. Sounds very 
close to combinations selling for three times 


as much. $899 








weetgy 


The Land of the Chosen Few 





same system cheaper at a 
local authorized dealer 
within 30 days of purchase, 
we refund the difference. 


And if any component 
becomes defective within 
90 days of purchase, we 
promise to fix it in one day, 
or give you a new one. 





Yamaha R-700 AM/FM stereo receiver (50 watts 
per channel, only 0.015% distortion), digital tuning 
with pre-sets, unique “spatial expander” circuit 
for concert hall sound; Bang & Olufsen 1602 
“one touch, no-knobs”’ fully-automatic turntable 
with low-mass tonearm; Bang & Olufsen 10EC 
cartridge; ADS L710 three-way speakers with 
softdome midrange & tweeter, double woofer 
system. Qutstanding music system. $1,395 








So before you buy any 
music system, come to 
Tweeter. The Land of The 
Chosen Few. For the price 
of an ordinary stereo sys- 
tem, we can sell you a 
great one. 


You'll find Tweeter stores at these locations: 874 Commonwealth Ave., Boston 738-4411 Harvard Square, Cambridge 492-4411 

Chestnut Hill Mal! 964-4411 Dedham Plaza 329-7300 86 Worcester Road, Framingham 879-1500 14 Front St., Worcester 752-2400 

One Whitney Ave., New Haven 562-4617 Liberty Tree Mal! 777-5100 Burlington Mali 273-2200 Mall of New Hampshire 627-4600 
520 Amherst St., Nashua 880-7300 269 Thayer St., Providence 274-8900 Warwick Mall 739-1900 


Available at participating Tweeter stores 
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Continued from page 30 

Through September 29, their rec- 
ord for the month was 17-10, a 
.630 percentage, a stretch run 
worth noting on its own merits. 

Ironically, a large national 
press corps was present last week 
at Fenway to see the Brewers. Its 
members were there largely be- 
cause the long-anticipated Mil- 
waukee collapse seemed finally 
to have begun. The Brewers had 
dropped two out of three to the 
Orioles at home, and now had to 
play the last seven games of the 
season on the road, including that 
four-game _ test in Baltimore. 
Their lead was a mere two 
games. 

It took exactly four pitches last 
Tuesday for the Brewers to dispel 
the rumors of their imminent 
collapse. The four pitches Chuck 
Rainey threw to Paul Molitor and 
Robin Yount that resulted in 
Molitor’s bloop single and 
Yount’s lucky Fenway homer, 
one about 45 feet up on the left- 
field light tower. Rainey, Bruce 
Hurst, and Luis Aponte wound 
up surrendering 17 hits in the 9-3 
comedy, including a home run by 
Ted Simmons and doubles by 
Oglivie and Cooper. It was Mil- 
waukee’s sixth 17-hit game of the 
year. They have also amassed 
one 19-hit game, two 18-hit 
games, six 16-hit games, six 15-hit 
games, and eight 14-hit games. 


Photos by Peter Travers 





Yount (above) and Cooper: they kept on hitting, 


Tuesday's Milwaukee starter, 
Doc Medich (remember ‘Should 
the Sox get Doc Medich?”) was 
understandably relaxed in his six- 
inning jaunt — which, by the way, 
made him 5-3 in a Milwaukee 
uniform. 

Another talk-show subject of 
some weeks past, Don Sutton, 
gave a one-man craft show on the 


and kept on winning. 


mound in Wednesday’s game, a 
masterful display of what can be 
done with intelligence after the 
hard stuff has gone. Sutton, like 
Rainey before him, surrendered a 
two-run homer in the first (to Jim 
Rice in this case), and found 
himself down 2-1 in the second 
inning, with the bases loaded and 

Continued on page 34 





OPEN TO THE CONSUMER THURS. & FRI. 10-9, SAT. 10-5 ONLY 


GRAND OPENING 


We spend part of the week wholesaling to dealers. What we don't sell off, we liquidate to 
the public every Thurs., Fri., & Sat. 
Ken and Dave, those demented guys, went ahead and built a warehouse soundroom out of the rubble 
and ruin of old arplane hangers, clothes hangers, and plasterboard. Some folks feel that Ken and 
Dave are getting tancy and raising their prices. NOT SO! NOT SO! And _to attest to their certifiable 
insanity, they've lowered their prices. 


Manufacturers Marketplace 
announces the Grand Opening of 


New England’s 


only warehouse soundroom. 


NOW GET EVEN LOWER PRICES 


AUDIO ® VIDEO ® TVs ® CAR STEREO ® PHONE STUFF ® WALKPERSONS ® MICROWAVES ® CUBE REFRIGERATORS ® FGZZ BUSTERS ® 


Center section 
choose one 


@ PIONEER UKE 3100 


in-dash, AM-FM stereo cassette with quartz PLL electronic tuner digital 
display, 15 station pre-set. av to scan, music search, auto replay & more 


_Aluowwsann, AB 38 CSPB 


PANASONIC SMALL APPLIANCES ® ANDMORE — OVER 50 MAJOR BRANDS 


MIX N MATCH YOUR OWN COMPLETE 
CAR STEREO SYSTEM 


Choose one from each column 


Speakers 


choose one pair 


AM/F./MPX stereo radio with audio revrse, 4 PRESET PUSHBUT- 
TONS, cassette tape play, DIN specs, locking rewind and F/F, separate 


| MORPZE tRyvox20 


6°x9" 20 oz. 3 way (trimode) stereo speaker system. Independent 


*299 


Accessories 
choose one 


e 
Audio-Safe 
The only car stereo lock. Specifically designed to prevent car stereo 
theft. Totally hides your in-dash system from view when you want to use 
your stereo, audiosafte cover is quickly removed by key. Easy installa- 


treble/bass, DOLBY NOISE REDUCTION, loudness, stereo-mono, 
L/D, 4-way fader, balance control, PRE-AMP OUT HI-LO and adj. 
shafts, with Ford. GM nose gasket. VW FACE PLATE, SNAP-IN 
CLIPS, SHORT CHASSIS, DIMENSIONS: CRO2, Hi Blend Circuit. 
W: 7°. H: 1-5/8", D:5-5/8" 


@ BLAUPUNKT CR 2002 


AM/FM stereo radio with auto—revrse cassette player. Manual tuning. 

Separate treble and bass controls. Tape Equalization Switch. Permalloy 

Tape Head, noise reduction for tape playback. “ASU FM noise sup- 

pression circuit. Controls are illuminated for ease of night operation. 2 x 

7.5 Watts of power, Auxiliary output for connection of hi-power 
- Blaupunkt Amplifier. 


maxell. Up 


woofer, tweeter, midrange. |" voice coil. Sound-flo grill. tion in most cars. Manufactured of ¥e" aircraft quality cast aluminum. 


3s Kriket 8234 Se ar 


5!4°° dome speaker classic acoustic separation. Efficient, distinctive 
sound performance. 


Jensen J1093 


Famous 41/2" 10 oz. coaxial car loudspeaker system. 


Pioneer BP 320 
Booster /Amplifier. 12 watts per 
channel into 4 ohms, 50-20,000 
Hz at 5% THD. Automatic 
on/off powr switch. Built-in 
protection circuit 


Stereo power graphic equalizer 
amplifier. Increases stereo out- 
put to 50 watts. 5 slide bar con- 
trols, built-in fadding by-pass 
switch. 











KEN & DAVE GO 


Super Separates System CARTRIDGE CRAZY 


For Home Use 
V15 TYPE V 
Complete system price $399 Ser x Sees atk top of the line newest model stereo elliptical 
* Micro-ficoustics 3DX SPEAKERS cee 140 tae *50 bond sent to you direct from 
Shure. Your net cost: 


atter rebate 


ADC Integra | with integrated headshell for straight arm 
turntables (ST XLM I) 


vency *27.97 


33 Hz to 20 kHz 
90 Minute Tape Liquidation ic | ine Weld Slaciot Mee. a9 abeiete lala Audio Technica famous green label AT5000S 
adDXLil Single play sem: automatic turntable vertical at 10 kHz ’ $22 
io eis ¢ 
pao tee See ee ee oe : el Het Empire 500 ID Esoteric light tracking cartridge 


or f a om leatured on Vari 
XLUHS ; ; Audi Technica AT 5000S green label xis dispersion *65.97 
Buy 11 get I frée 


TEAC 
V-5RX 


$199 


dbx** Nowe Reduction built in V9 Motor 
Driven Tape Transport 


4 Motor Transport System 

Soft touch Transport Operation 
3 Step Bias EQ Selector Scott 5281 AM F. Multivolt stereo 
Rec Mute Furiction tuner Digital. 5 LED signal strength 


1. j 5 each 
SOLD IN LOTS OF 3 ONLY hae i =] 

Peak Level Meters indu ator, 3 LED center tuning 
Norse Reduction indi ators. FM muting, MF linear 


Dolby" 
MAXELL “pa ilgg- es requene y. PLL stereo decoder 


input | evel and Balance Control 110 229 volt 


90-minute Famous New 
Improved Blank Cassette Tape 


* Tweeter overload stabilizer circuit for 
cleaner highs 

* Acoustic suspension woofer with 
polypropylene diaphragm 

*Dittractiontree cabinet design for 
optimum dispersion 

«Ten year warranty — twice as long as 
the industry standard 


Scott4nsa. 25 watt. multi volt 
inteqrated stereo amplifierpDC power 
4mp. loudness. Countour. subsome 
filter. tape monitor & more 

10 220 volt 


‘Anptical cartridge assembly 


Ine 8 woofer with Stanton Disco Cartridges 


*59 2 for ‘99 


OPEN TO THE PUBLIC THURSDAY & FRIDAY 10-9, SATURDAY 10-5 ONLY 








otating tweeter fo 


: polypropylene 
nded 4 Stereo image 


diaphragm 








“wexc’" Manufacturers Marketplace (100% 


Warehouse Liquors 
on Route 1 
GUARANTEED 
SS ‘‘WE'RE RESPONSIBLE" a WARRANTEED 
327-7000 Wholesaler to the Trade + Outlet to the Public 
“See TO CESERCERSES THER EDERE a eA 








1600 V.F.W. Parkway 
meen BRAND NEW 


a 


aaa a 
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THE SENSATION OF SUZUKI 
SUPPLY SIDE BIKE-ONOMICS 


(Suzuki’s summer rebate) 


1. We supply the Suzuki. 

2. You make the best deal you can make with the dealer. 

3. Then Suzuki supplies you with a cash rebate ($150 for the 450 TX), 
which -you can apply directly to your purchase or 

4. — yourself with some of those good times that Suzukis are mear * 
or 
er BB, good through September 30th, 1982. Model Availability is 
imi 








@ 4-stroke DOHC twin-cylinder engine with counterbalancer 
® 6-speed transmission ® Transistorized ignition 
® Gear position indicator ® Electric starting ©@ Front disc brake 
® Oil damped rear shocks with 5 load settings 
® Needle bearing suspended swing arm 
® Automatic cam chain tensioner 











12-month unlimited mileage warranty* 
*See “limited Warrenty’’ brochure for details. 


Cycle Riders Unlimited 


2667 Cranberry Highway Wareham, Mass. Tel. 295-7295 
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THE GUARANTEED 
CLASSIFIED 


The Boston Phoenix is making classified 
advertising better for you. We guarantee 
that if your ad in the For Sale, Apart- 
ments for Rent, Roommates or many 
other categories doesn't work after you've 
bought it in advance for two consecutive 
weeks... we will keep running it FREE. 
Not just for one more week, but until it 
works. All you have to do is call and tell us 
to rerun your ad. The guarantee applies 
to any non-commercial ad for a single 
transaction. Now THAT'S a guarantee. 
FREE until it works. THE Guarantee. 


THE GUARANTEED PHONE IN CLASSIFIED SERVICE 
FROM THE BOSTON PHOENIX. 


CALL 266-1234 
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WILLIE ALEXANDER 
and the 


CON F ESSION % Rice at the plate again. With four 
well-placed pitches of batting- 

MISSION OF BU RMA practice velocity, Sutton got Rice 5 
swinging. Then, by deception 


alone, he got Carl Yastrzemski to 
hit a pathetic pop-up to second to 
end the inning. After that, aside 
from a Gary Allenson home run, 
Sutton had Boston batters more 
or less at his mercy. 

Don Sutton enjoys his new 
league. “Part of the fun,” he said, 
“is coming to parks like Tiger 
Stadium, and Yankee Stadium, 
and here, places that are a real 
part of the charm of baseball.” 

This audition for a future 
broadcasting career aside, it was 
suggested to Sutton that his new 
league was a much nicer place to 
visit when one had the the 
Brewer line-up behind, instead of 
in front of, the pitcher's mound. 

“You got that right,” Sutton 
positively giggled. 

(Just one more time. The 
Brewers and Angels went out and 
got pitching help at the cost of 
minor-league prospects, and are 
within inches of division titles. 
The Red Sox held on to their 
prospects, and those prospects 
are intact for March of 1983. But 
for October of 1982, they’re not so 
promising.) 

The Milwaukee Brewers, minus 
the man everyone assumed was 
indispensable to their pennant 
chances, are the sort of team that 
inevitably leads sportswriters in- 
to assessments of that nebulous 
quality incorrectly defined ‘as 
“character.” Real character, after 
all, would be turning your own 
teammate in for throwing a spit- 
ter. Still, the Brewers have a 
group identity that’s apparent to 
outsiders, even if the manager 
and players don’t go out of their 
way to define it. (Milwaukee 
uniformed personnel, though 
friendly enough, tend to com- 
municate in clichés or grunts or 
both.) 

Yount may be the team’s best 
player, but Gorman Thomas and 
Pete Vuckovich have shaped the 
team’s image. As a Phoenix music 
critic observed this summer, 
Thomas, the most unabashed 
ballplayer of our day, “looks like 
the kind of guy who thinks 
Waylon Jennings is a fag.” He 
revels in the grit of day-to-day 
baseball. If you can’t play hard on 
a Gorman Thomas team, it’s time 
to send for those computer- 
school brochures. Ironically, it’s 
one of the game’s best-kept 
secrets that, in mufti, Thomas is a 
handsome, articulate man. 

As for Vuckovich, I’m still 
trying to figure out how the ace of 
the Brewer staff, in two success- 
ive games, spent the entire night 
sitting on the bench and still re- 
entered the locker room in com- 
pletely filthy uniform pants. 

The Milwaukee Brewers, at 
bottom, are perhaps the purest 
example of a type of winning 
attitude that we have not seen for 
some years. An extraordinarily 
tough, swaggering band of win- 
ners, about to triumph in the 
unique endurance test of a 162- 
game season, they are equally 
comfortable with the child- 
ishness at the heart of many of 
the game’s macho airs. Some of 
these would-be national - idols 
sneaked into coach Harry Warn- 
er’s hotel room late Tuesday . 
night and left a gift on his pillow 
— two turds on a damask napkin. 


. 
r more into So for the Brewers, Flip — a 
childish game requiring willing- 
ness to face injury for the sheer 
fun of it — seems as good a 


Psst eee Don't Forget metaphor as any. That game, too, 


is played looking inward at one’s 


IGGY POP and NASH The Slash Oct. 20 sasaitemiiin: ker & (aes oh Gadi 
THE CRAMPS Nov. 4 tration would be good news for 

Wisconsin orthodontists. 
“Harvey told us,” said Thomas 
of his manager, “to forget trick 
plays, go out, play solid, funda- 
mental baseball, and have fun. 
Also, that.it-was a lot more fun 
when you hit balls into the 
seats.” 0 


UNCTION 
DANGEROUS BIRDS 
and introducing 
RACE 


7 p.m. Friday October 15 


“Opera House 


539 Washington St 


A CONCERT 

















FOR OUR FUTURE 
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A Nuclear Disarmament Benefit for 
The Educators for Social Responsibility 
Tickets $5.50, and $6.50 Reserved Seating All Ages, Tickets 


available at the Orpheum Box Office and all Ticketron outlets. 
Refreshments served with proper ID 
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THOUSANDS OF 
COMPUTERS 
ARE GATHERING 


IN BOSTON 
IN NOVEMBER 


lf you ve been thinking about buying a business computer, Partial List of Exhibitors 


word processor, a video game, ora personal or home 
computer— The Fourth Annual Northeast Comiputer Show at 
Boston's Hynes Auditorium is the place to go to compare 

all the leading makes and question factory experts about the 
Capabilities of their machines 

Unlike a computer store, The Computer Show offers you the 
Opportunity to compare, question and learn about computers 
in anonintimidating, no obligation, fun filled atmosphere 

li you decide to buy at the show. you Il Save hundreds, even 
thousands of dollars because everything that s on display 


ile at Super Show prices 
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N’S BEER IS HIS CASTLE. 


No other beer treats you as royally as Wurzburger. The superior flavor 
you expect from a great German beer, but with a remarkable smoothness. 
Because only Wiirzburger is shipped here in special airtight, insulated 
“barrels to safeguard freshness and preserve its original delicious taste. 
Come home to the Castle. Come home to Wurzburger Hofbrau. 


Wirzburger 


Hveforau 
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WILD IN 
THE STREETS 


At the first Boston screening of Marta 
Renzi’s video-dance piece “You Little 
Wild Heart,” held in August at the Boston 
Film/Video Foundation, people had to be 
turned away at the door. Created at 
WGBH’‘s New Television Workshop, the 
half-hour piece was shot in the streets 
(and on the the rooftops) of Boston in the 
spring of ‘81. Some of the performers had 
never danced before, but their dancing 
shows a depth of feeling that no dance 
class could have taught them. 

Setting the piece to the music of Bruce 
Springsteen was something of a dare, 
since his songs have the potential of 
overpowering anything they share the bill 
with. But Renzi and her dancers pull the 
idea off — and then some — witha 
remarkable tribute to street savvy, 
concrete sensuality, and rock ‘n’ roll. 

The dancers’ faces are as changeable 
and lithe as their bodies: Renzi, in painful 
; and lonely movement to Springsteen's 
“The Working Life,” is eventually joined 
by other dancers, all moving in and out of 
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Little Wild Heart” is grainy urban realism 
brought to life with slow dancin’ and fast, 


Asa young artistic medium, video 
dance attempts to marry the motion of the 
human body to the camera — which has 
its own agile possibilities — without 
reducing dance to the frozen two- 
dimensionality of the screen. It’s an 
intricate relationship, both visually and 
aesthetically, but cameraman Robin Doty 
has a splendid eye. An angry scene 
between two lovers, set to “Streets of 
Fire,” is so jarring that the viewer may 
never hear the song again in the same 


the isolated world the song suggests. “You 


heated interactions; a tribute to adolescent 
sexuality, from front porches to back seats. 








way. And Renzi’s running, dancing, and 
finally being tossed toward the sky by the 
other dancers during ‘Thunder Road” is 


almost as powerful as the song itself. 
“You Little Wild Heart,” by Marta 
Renzi, directed by Dick Heller, produced 


by Susan Dowling with associate producer 
Jacqueline Pine, will be aired on WGBH 
on October 11 at 9:30 p.m. 
























ELEMENTS 
OF BILE 


Parodies tend to bring out the worst in 
people. Believing that nothing is sacred, 
the least tasteful perpetrators of the art 
assume that everything is worth taking a 
shot at. Parodies abound these days, good 
ones and bad ones, and this paper keeps a 
watchful eye on them — from the Not-the 
Boston Globe to the Off the Wall Street 
Journal. But the recent Newark Times 
Book Review (NTBR), published by 
Tribeca, has raised the genre to a high- 
dollar hoax: the $5.95 price of the thing is 
a parody in itself. 
Let’s face it: the idea of a parody of the 
Times Book Review is a seductive one. 
“Ah!” thought I upon learning of this rag. 
“Taking on the Academy of Letters where 
it hurts most. Rubbing the literary- 
industrial complex’s nose in a newspaper, 
and bringing the most powerful organ of 
the literati to its knees.” Except that it’s 
slapped between two glossy covers, the 
NTBR looks a lot like the real thing. The 
problem isn’t style, it’s content: the text is 
asham. 
Oh, there are a few catchy takeoff titles: 
Genghis Khan, If You Khan, by William F. 
Stagley, and Years of Upchucking, by - 
Hank Kissingher (the review of which 
manages to be almost decent). The ad for 
Nancy Reagan’s The Making of Modern 
Washington: The Intellectual Origins of 
the State of tbe Nation (Basic Thoughts 
Inc., $250 at major bookstores) causes a 
chuckle or three. But what are we to make 
of a spoof review of three black-history 
books, “A Hundred Thirty Years of Uncle 
Tom’? ‘ 
if the sarcasm of that piece partially’ | 
, obscures NTBR author Thom Roberts’s 
racial stereotyping, his treatment of 
women leaves us with no illusions 
whatsoever. A parody ad for an Evelyn 
Waugh write-alike lists the author as 
Marilyn Wah and the title as Maidenhead 
Removed; the ad for the Presley bio Pelvis 
has a blurb from Working Amazon that 
calls the book a “gyrating” piece of work. 
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Come on, Roberts, gimme a,.break, I didn’t 
like Fear of Flying either, but that’s no 
reason to trash Erica Jong with a spoof 
called Bitches by Hysterica Wong. One of 
the few laughs herein, for those who make 
a weekly habit out of clambering through 
the remaindered sections of bookstores, is 
the price of Bitches : “$19.95 until 
12/31/1982; $5.00 thereafter.” Giving 
pariah groups their what-for, Roberts 
doesn’t leave out the Jews: there’s a tren 
little anti-Semitic promo for Vichyssoise 
and the Jews, by none other than Golda 
Begin. 

Have | lost my sense of humor? Grown 
hopelessly stuffy and somber? Am I really 
supposed to Jaugh at this shit? As long as 
I’m asking questions, the press release that 
came with the NTBR asks a couple of 
incisive ones itself: ‘Has the publishing 
industry become a gigantic con game, 
celebrity pageant, and theatre of the 
absurd? Have you had it with the latest 
crazes for the salacious, the malicious, and 
the plain fatuous?” Yes to both questions, 
Roberts, and the NTBR is one more : 
example of the problem. ai 

Like I said, at major bookstores. Hey, 
it’s your six bucks, 





‘Call for hours and dates 
of Sunday-afternoon readings. ., 





LIGHT SUBJECTS 


Talk about personalized stationery: I’ve just 
found a little kit for printmaking on photosensitive 
paper. All you need are leaves, fronds, nickels, 
dimes — anything press-able — and a 
few minutes. Solargraphics paper works 
like this: you place a sheet of itin the sun 
(or under a bright lamp) for a few minutes and 
then immerse it in a tray of water. As the 
paper dries out on a flat surface, you 
make whatever pattern you wish on top of 
it, and then cover the whole thing with a 
Plexiglas sheet that comies with the kit. Voila! 
About an hour's worth of silly time in all. 
_ Solargraphics paper and note cards are available 
at the Children’s Story, a magical little 
‘toy shop in Brookline that offers 
everything from soft sculpture and great 
wooden toys to story readings on Sunday 
afternoons. | went there to find 
a present for my favorite seven- 
year-old, but I spent a good part 
of an hour trying to figure : 
outwhatI could get 
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With October, the New England harvest 
season gives us one last glorious burst 
before the stillness of winter sets in. At 
the same time, the harvests of several 
tender vegetable crops are closing down 
— asign of the seasonal changes that are 
upon us. As many vegetable harvests 
begin their trek back down the East 
Coast, then, this month is the last good 
opportunity to enjoy a variety of native 
produce. 

September was a particularly strong 
harvest month. It was dry, which is ideal 
for gathering fruit and vegetables. (A dry 
harvest season helps the farmer gather a 
complete crop — stragglers are easy prey 
for an early frost. And a dry season is 
good for the consumer, since wet- 
harvested produce suffers from diluted 
flavor and deteriorates faster.) Granted, 
there were crop problems this year — 
like those with tomatoes — but these 
were mostly a result of the incessant rain 
back in the beginning of the growing 
season. The good harvesting conditions 
of the past few weeks have more than 
balanced out the poor beginnings. And 
as we move into the new month, 
conditions look good for the produce that 
remains — for those hardy items that 
welcome a chill in the air. 


Fruit 

Trying to hold on to summer by picking 
up peaches and nectarines — even as the 
season is trying desperately to end — is 
certainly frustrating. Those California 
beauties are so large, so red, so 
cosmetically perfect, and so 
disappointing. The late-season peaches 
and nectarines have been bred for their 
bulbous appearance at the expense of 
flavor, and, unfortunately, the growers’ 
ploy has worked — the fruits sell very 
well and at prices way beyond what they 
are worth. In addition, they have a habit 
of deteriorating from the inside, making 
it next to impossible to detect the 
problem before eating. The best solution 
is to give up on those dreams of summer 
and move on into fall. And what is fall 
fruit if it isn’t apples? 

Reports coming in from the orchards 
indicate an excellent apple season — the 
apples are bigger, better, and cheaper. 
The only problem at this point is a rust 
coloring on the Golden Delicious, but 
this is only a surface blemish; the fruit 
itself is fine. 

Fortunately, summer's soft apples 
have passed on, and pouring in to take 
their place are New England’s favorites 
— McIntosh, Macoun, and Cortland. 
Macs, the traditional choice of the locals, 
are at their most tart and crisp in October, 
just after picking; they turn sweeter and 
softer the further they get from harvest. 
The Macouns may just be the crispest 
and best tasting of the local apples. 
Macouns have a short season, so stay on 
your toes. And then there are the large 
Cortlands, which are good for baking as 
well as for eating. 

Later on in the month, other varieties 
will begin to arrive — the sweet Red 
Delicious, the Baldwins and Romes, and, 
even later, the Jonathans and Northern 
Spys. By late October, apples will be 
better for storing; until then, buy apples 
for short-term use. 

Native pears are arriving in good 
shape. Bartletts have a short season, so 
most local supplies are fading (though 
you might still find some nice red 
Bartletts around). Following them are the 
marvelous Bosc pears. The unattractive 
brown Bosc is quickly becoming the 
country’s favorite pear. And rightly so — 
it’s so flavorful that it tastes good even 
when it’s still a bit on the green side. 
Most Boscs are coming from New York, 
and they should be with us through 
Thanksgiving. 

Cantaloupes and honeydews, the last 
signs of summer, are still moving in from 
California — each year the harvest seems 
to extend longer. But loupes and dews 
don’t seem to be quite as tasty in cool 
weather as they are in hot, so look for 
some easing off on flavor. As the season 
winds down, watch out for moldy stems 
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VEGETABLE MATTERS 
A report on October's produce 


and soft spots. Try not to store melons for 
long before eating (though honeydews 
generally hold up better than 
cantaloupes). 

As summer fades and the coolness of 
autumn intensifies, people begin to add 
citrus to the shopping list. But October is 
still a bit too early for sweet-tasting citrus 
— this is more a transition month. 

The word out of Florida is that the 
grapefruit crop looks strong. At this 
point, however, the fruits haven't 
developed much sugar, so they’re more 
likely to bring on a pucker than a smile. 
But at least there are grapefruits around, 
which is more than we can say about 
oranges. 

The reason there are hardly any 
oranges at market has to do with 
transition, or the lack of it. The California 
Valencias are running out, and it’s still 
too early for most Florida varieties. There 
are some early-arriving juice oranges, but 
they tend to lack flavor and, ironically, 
juice. There are also some Early K 
tangelos around, but these guys are 
simply horrible. No, it’s better to wait on 
oranges — by mid-October the season 
will start rolling some, though it won't be 
until around Thanksgiving that flavor 
will be acceptable. 

The better-tasting varieties of Florida 
avocados are coming in — Tonnage, 
Booth 8, and Lulu. They are dark green 
in color, hold up well even though they 
are tender, and have a rich, nutty flavor. 
The tasty Hass avocados are still 


dribbling in, but they have become quite 
expensive because they have to be flown 
in from California. 

Pomegranates are in, though the later 
varieties are better tasting. Look for 
Wonderfuls around mid-October. And 
toward the end of the month, 
persimmons will start to move; but 
beware — an unripe persimmon is an 


_ experience to be sidestepped at all costs. 


Pineapple supplies should be 
improving, since the summer fruit 
competition is quickly fading out. 
Pineapple production is controlled by 
only three companies (the same ones that 
control bananas), which are able to hold 
pineapples off the market until there are 
fewer fruit choices on the shelves — then 
they can charge more. So with fall, 
supplies should start to pick up. Flavor, 
however, may be a bit on the weak side. 


Vegetables 

Local vegetables continue to stream into 
market, though not necessarily into the 
supermarket. Finding some items may 
require a little creative searching in such 
places as farm stands, farmers’ markets, 
and food co-ops. But the effort is well 
worth it, since the dry harvesting 
conditions have provided us with some 
good stuff. 

As is always the case at this time of 
year, winter squashes are pouring in. 
Now is the time to try some of those out- 
of-the-ordinary varieties, those strange 
shapes with strange names. That way 


you won't be so bored with the more 
common acorns and butternuts later on 
in the fall and winter when they are the 
only ones around. 

Local leafy vegetables are holding up 
quite well, from the tender lettuces — 
red- and green-leaf, Boston, and romaine 
— to the hardy kales and collards. Native 
spinach is also available, though it’s a bit 
more difficult to find. It comes loosely 
bundled, not cellophane-wrapped like 
spinach from the big California 
commercial operations. 

Regional potatoes and onions are also 
coming in strong, indicating good crops. 
The best potatoes, of course, are from 
Prince Edward Island, but that’s certainly 
no reason to shun the good-tasting 
varieties from Maine, New York, and 
Massachusetts. Onions are primarily 
harvested in New York, which produces 
large quantities for shipment across the 
country. Unfortunately, these good 
crops, such a boon for consumers, work 
against growers as a group — the more 
the country’s farmers produce, the less 
the farmers get for their crops. 

Also coming out of the Northeast are 
three items that generally come from the 
great valleys of California — cauliflower, 
broccoli, and carrots. More and more 
local farmers are realizing that they can 
do quite well with these crops. 
Unfortunately, even with larger 
plantings, the locally grown varieties are 
rarely offered in supermarkets. 

Cauliflower is well suited to the fields 
of Maine, Long Island, and 
Massachusetts. All the farmer must 
remember is to tie the leaves over the 
heads, so that the heads are protected 
from the sun. In this way, the heads 
remain white rather than turning yellow, 
and though this is only a cosmetic 
difference, the buying public has been 
trained by the large commercial growers 
to accept nothing other than snow- 
white cauliflower heads. 

With more native broccoli and carrots 
being grown, we are, quite simply, 
getting a much fresher vegetable. West 
Coast shipping takes a good four or five 
days, whereas native supplies are 
shipped overnight. 

The harvests of vegetables that are 
more sensitive to cool weather are 
moving back down the coast. Green 
beans and yams have already started to 
migrate south. Eggplants are back down 
in New Jersey, and though they're 
looking nice for now, they may begin 
looking ragged pretty soon. Losing the 
native cucumbers means that we now 
revert back to the waxed ones. 

There are a few sweet native red bell 
peppers left over, but mostly we're 
moving back to the green bell peppers 
that are coming out of Texas and 
California. Tomatoes, too, are switching 
over to California, which means that 
we're back to the less-than-flavorful 
commercial winter tomato. Later on in 
the fall, the tomato harvest will switch 
over to Florida — which is a little better, 
but not much. 

Also coming out of California, and to 
some extent Mexico, is a new batch of 
Brussels sprouts. The increased supply of 
B-sprouts, which has shot up with the 
growing use of mechanized harvesters, is 
holding the price fairly steady. Also, 
reports out of California indicate agood 
artichoke crop this year — welcome 
news after last year’s dismal season. 

At this point, then, everything seems 
to be moving along fine. Except with 
oranges, the transitions from one 
growing area to another are proceeding 
with relative ease. There are no major 
crop failures to report. No droughts, no 
floods, no unexpected frosts. For now 
everything looks fine. But the farmer's 
traditionally glum attitude isn’t out of 
line: if everything's going so smoothly 
today, what sort of disaster is waiting 
around the corner? 

(Thanks again to Leonard Dankner of 
the New England Food Cooperative 
Organization for all those helpful 
discussions.) 


— Billy Pope 
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Pnotos by Marcus Halevi 


Chet Mouzer, one of the few stonecutters for Plymouth, 
one of the few quarries still in business 


Stone 


SOU. 


picnic 





by D.C. Denison 


gunfire, the kind that comes 

from an automatic weapon. 
There was also a loud echo, 
suggesting that the reports came 
from the quarry at the top of the 
hill. According to maps of 
Milford, the quarry was aban- 
doned, one of hundreds of such 
quarries in Massachusetts. But 
“abandoned” quarries are seldom 
deserted. Nature abhors a vac- 
uum; something is always going 
on in these topographic waste- 
lands. Among the predictable 
visitors to abandoned quarries 
are swimmers, rock climbers, and 
teenage boozers. But nudists and 
dirt bikers? And now snipers? 

As it turned out, the fire was 
friendly, aimed only at tin cans 
floating in the water 50 feet 
below the quarry’s edge. The 
riflemen, one of whom was wear- 
ing an Army fatigue jacket, the 
other a simple vest, were taking 
turns riddling the cans with semi- 
automatic rifles. Two unarmed 
friends were with them, one 
wearing a yeliow T-shirt that 
read, “I’m an astrologer. Show 
me Uranus.” They all looked to 
be in their 20s. : 

Because of local gun-control 
laws, the riflemen declined to 
state their names, but they did 
volunteer some _ information 
about the quarry. Situated off 
Route 85 in Milford, it is known 


I t sounded like gunfire, rapid 





On the cover: rock climbers 
in the endangered Quincy 
quarries 


officially as Fletcher’s Quarry; 
these guys, however, called it 
Chickenshit Quarry, in reference 
to a prominent cliff labeled, in 
spray paint, Chickenshit Leap. 
According to local historians, this 
quarry has a glorious past: tons of 
its distinctive pink granite, re- 
moved during the early part of 
the century, were used in the 
construction of New York’s grand 
Pennsylvannia Station, among 
other edifices. In recent years, 
though, the quarry has fallen on 
hard times. There is lots of graffiti 
around, stuff like “Ricky and 
Tracey 4-Ever,” and “BUZZ CITY’ 
There are also many broken 
bottles, crumpled Schlitz cans, 
and rifle shells. The water has an 
oilslick on the surface. 

“That's from the cars,” the man 
with the URanus T-shirt said. 

The cars? 

“Yeah, there are about 30 or 40 
cars down there now,” he ex- 
plained. “The kids do it. They 
steal a car, put a large rock on the 
accelerator, and watch it fly off 
the cliff. Sort of stupid. Two years 
ago the cops came up here with a 
crane and pulled out about 25 
cars; then last year they came up 
here again and pulled out 
another 25.” 

“It’s sort of a mess,” one of the 
men said finally, “but we're from 
Framingham and it’s hard to find 
a place there to shoot. We know 
no one’s going to bother us here.” 

* ~ * 

Fletcher's is one of about 30 

abandoned quarries in the 


The Quincy quarries: trouble ahead, in more ways than one 


backwoods of Milford. Some are 
the size of swimming pools, 
others approach football-stadium 
dimensions. Granite was first 
discovered here in the mid-19th 
century. Swedish, Irish, and Ital- 
ian stonemasons would start 
quarrying large ledges that jutted 
up from the ground and keep 
going into the ground until the 
granite ran out. Big-time quarry- 
ing came to Milford in 1850, 
when the Boston and Albany 
Railroad started cutting a local 
ledge to use in tunnels, bridges, 
abutments, and walls. Soon the 
railroad’s quarry was employing 
300 workers to cut and ship the 
rich supply of granite. Railroad 
stations in Wellesley, Wellesley 
Hills, and Framingham were built 
with Milford granite. 

Quarrying activity reached its 
peak in Milford between 1910 
and 1920, when 20 different stone 
companies worked in the town. 
By 1930 however, just about all of 
them were gone. “I hate to be the 
one to say it,”” said local history 
buff Gordon Hopper, “but labor 
problems had a lot to do with it. 
There was a lot of labor unrest in 
those days, a lot of strikes, and 
that drove the price of granite up. 
Then, when the manmade 
materials came in — steel, con- 
crete — granite could no longer 
compete.” 

These days, according to Hop- 
per, Milford’s quarries are used 
primarily for ‘“‘dumping cars and 
swimming.” Before a large, in- 
timidating gate was installed, 


Fletcher's was the best-known 
quarry for the former; many 
small, nameless quarries con- 
tinue to be well-known for the 
latter. The reputation of Milford’s 
swimming quarries is such that 
they were listed in the latest 
edition of the World Guide to 
Nude Beaches and Recreation as 
a high point on the New Eng- 
land skinny-dipping scene. 

Being included in the WGNBR 
doesn’t appear to have spoiled 
them; on a recent, promising 
Saturday afternoon, the swim- 
ming crowd was small and wide- 
ly dispersed among a number of 
small quarries. One local woman, 
whose two-tone tan seemed to 
indicate that she was a rather re- 
cent conversion to nude swim- 
ming, didn’t think that the pub- 
licity had had any effect at all. 
“This is still one of the best places 
in Milford,” she said. “It’s the 
most un-Milford place in 
Milford,” her boyfriend added. 

These small quarries couldn't 
be more different from the 
nearby Fletcher's Quarry. The 
water in them is clean, there is 
very little broken glass, and 
graffiti is minimal. “The people 
who use this place take care of 
it,” one swimmer at such a quarry 
said. “Kids who want to get 
drunk and break bottles go over 
to Chickenshit.” 

Still, there’s something similar 
about the attitudes of quarry 
habitués, whether they frequent 
Fletcher’s or the smaller ones. 
“To be truthful I wasn’t too 


happy to see these quarries in 
print,” said one middle-aged man 
who had staked out a large ledge 
for his family and dog, “because 
it might make the town and the 
owner, whoever that is, feel that 
they have to do something. 
Basically, everyone here just 
wants to be ignored.” 

* * * 

Rockport, the town that shares 
Cape Ann with Gloucester, is 
aptly named. It sits on a huge 
granite ledge, which was scraped 
nearly clean of soil compliments 
of an early glacier; many of its 
houses, bridges, walls, churches, 
and office buildings are con- 
structed of local granite. For more 
than 100 years, the town shipped 
its gray granite all over the world, 
providing work for thousands of 
local stonemasons, cutters, and 
railroad men. 

Today, the Cape Ann quarries 
are inactive. They are remote, 
spectacular, sometimes danger- 
ous, and frequently lawless. 
“Even the cops can’t get up here,” 
is the way Eric, a local high- 
school dirt biker, put it. Eric and 
his friend Phil were spending the 
afternoon at Johnson's Pit, 
among the largest and mast 
dramatic of Rockport’s aban- 
doned quarries. Johnson’s, one of 
the last of the local quarries to 
shut down, has the creaking 
atmosphere of a ghost town, Old 
wooden derricks perch precari- 
ously on the edges of steep cliffs. 
They look like old masts, the way 
they rise straight into the sky, 
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In Quincy: “a tremendous resource for local climbers” 


trailing dark, frayed cables. 
Nearby, large engines sit idle; 
beautifully constructed granite is 
all that remains of a burnt-out 
storehouse, which is littered with 
broken bottles and old campfire 
sites. On a lower ledge is a partly 
submerged Volkswagen bus. 

The network of dirt roads that 
surround the pit, however, are 
“excellent,” according to Eric and 
Phil. Neither is old enough to 
have his driving license, so the 
quarry provides one of the few 
places where they can kick up 
dust unharassed by the local 
police. The quarry apparently 
serves a similar-purpose for those 
who are too young to drink, for 
earlier in the afternoon, a group 
of high-school boys had been 
whooping it up on a distant 
ledge; a large cooler and a loud 
portable stereo made them feel 
right at home. 

Today, the glory days of the 
Cape Ann quarries are probably 
best represented by the structures 
that were built with Cape Ann 
granite. In Boston, the Long- 
fellow Bridge and the upper 
sections of the Custom House 
Tower show off the area’s stone. 
However, Barbara Erkkila, a 
long-time Cape Ann resident and 
the granddaughter of a quarry 
blacksmith, has recently filled in 
many of the historical blanks 
with her book, Hammers on 
Stone: The History of Cape Ann 
Granite (TBW Books, Woolwich, 
Maine, $18.95). According to Erk- 
kila, the most significant feature 
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Eric and Phil at Johnson's Pit, Rockport: “Even the cops can’t get up here.” 


of Cape Ann granite always has 
been its hardness. “It always had 
the reputation of being very 
strong, very durable,” she said, 
“and later, when they devised 
sophisticated tests to determine 
hardness, the stone’s reputation 
was proven true.” 

Today, many of the Cape Ann 
quarries are so dramatic that they 
look like natural formations. Erk- 
kila, however, pointed out that all 
of them had humble beginnings. 
“If you walk around the woods of 
Cape Ann, you'll find small 
ledges, drill marks, and piles of 
stone chips everywhere,” she 
said. “Usually a quarry would 
start with just one or two men. 
They’d find a likely place, get 
some black blasting powder, rig 
up a derrick, and start quarrying 
paving stones.” Some of the sites 
of these small quarrying opera- 
tions (called “motions’’) were 
discovered by accident and grew 
to amazing size. According to 
legend, Johnson’s Pit was started 
after Leonard Johnson, a Swedish 
quarry operator, stumbled over a 
granite ledge while rabbit hunt- 
ing. Soon he began cutting pav- 
ing stones. As he continued to 
dig, he found more and more 
high-quality stone. By the 1960s, 
the Providence Granite Com- 
pany, which came to own the 
site, was hauling 20-ton blocks of 
granite from the site regularly. 

Although Cape Ann pits have 
provided the world with some of 
the largest chunks of granite ever 
quarried, much of the activity 


during the area’s heyday 
centered around small-paving- 
stone operations. At one point, 
streets in Boston, New York City, 
New Orleans, and Havana were 
all paved with Cape Ann granite. 
In 1874, the city of Boston bought 
5,500,000 paving blocks from 
Cape Ann stonecutters. 

During the 19th and the early 
20th centuries, Rockport and 
Gloucester were indelibly 
changed by the burgeoning 
granite industry. Finnish and 
Swedish customs, brought over 
by the early stonecutters who 
came from those countries to find 
work in area quarries, remain a 
visible part of Cape Ann culture 
even today. The granite industry 
also supported other local in- 
dustries, such as transportation. 
Stone-carrying sloops, called 
“floating ledges,” and company- 
built railroad systems flourished. 
One project that occupied the 
Cape Ann quarries for many 
years was the construction of a 
granite breakwater off Rockport, 
and this has left its own un- 
foreseen legacy. Started in 1885, 
the breakwater was to be a mile 
long; it was supposed to provide 
shelter for as many as 5000 ships, 
which would have made it sec- 
ond in size only to a similar 
breakwater in Cherbourg, France. 
But 20 years, 2,086,480 tons of 
granite, and millions of dollars 
later, the breakwater was only 
one-third complete, and the pro- 
ject was abandoned. Today, the 
breakwater site is a jagged, mile- 








long reef; though the area is 
highlighted on nautical charts, 
shipwrecks, large and small, re- 
main a regular occurrence. 

Cape Ann granite quarrying, 
like granite quarrying every- 
where, was doomed by the in- 
crease in the use of steel and 
concrete in the early 20th cen- 
tury. But as in Milford, labor strife 
also played a part in the demise 
of the Cape Ann pits. In 1899, the 
Finnish quarrymen struck for 
four months to win a nine-hour 
work day; stone- and club-wield- 
ing mobs were a regular part of 
the negotiating process. In April, 
1922, a strike began that lasted 
until February of the following 
year. Many observers have 
claimed that the local industry 
never recovered from the 11- 
month hiatus. Most Cape Ann 
quarries closed for good in June, 
1930. 

Although the Providence 
Granite Company still cuts an 
occasional chunk of granite from 
a Cape Ann quarry, all of Cape 
Ann’s quarries are serving other 
purposes. Two of the larger ones 
now hold town water supplies. 
Many smaller, privately owned, 
quarries are prized for their clear 
swimming water. On hot summer 
afternoons people from 
neighboring towns take over 
many of the more remote quar- 
ries, as if by eminent domain. “It 
wouldn't be so bad,” Barbara 
Erkkila said, “but many of the 
people aren’t even from Cape 
Ann, and they leave such a 
mess.” ' 

Steel Derrick Quarry, situated 
on the Rockport side of Cape 
Ann, was originally established 
by the Pigeon Hill Granite Com- 
pany in the late 1800s. Some of 
the granite quarried there was 
used in the construction of 
Charlestown High School; much 
more went into the _ ill-fated 
breakwater project. To facilitate 
delivery of their stone, the quarry 
owners built an inclined railroad 
from the quarry, through the 
town, to a pier. The railroad is no 
longer in existence, but re- 
minders of it remain, since the 
granite blocks that fell off rail- 
road cars generally stayed right 
where they landed. Many of 
these blocks have been in- 
corporated into the foundations 
of houses in the area. 

There are still two large wood- 
en derricks at Steel Derrick Quar- 
ry, but they are completely 
submerged in the water that has 
accumulated over the years. The 
quarry belongs to a private Rock- 





port association of 600 members, 
who use it for swimming. 
Although the association posts a 
guard in the parking lot to keep 
non-members out, this doesn’t 
prevent the more remote ledges 
from occasionally taking on an 
Animal House atmosphere — as 
a far ledge did on one of the last 
warm Sundays of the year. “It’s 
just like Acapulco. here,” one 
teenager said just before he dove 
off a 40-foot-high cliff far from 
the parking lot and the guard. 

His friends, most of them in 
cut-offs, were not nearly as bold. 
They spent an inordinate amount 
of time standing on the ledge, 
staring at the water below, con- 
versing with one another. 

“You go.” 

“No, you first. I’m right behind 
you.” 

“C’mon. Show me the way.” 

Just give me a minute ...” 

When one large fellow finally 
jumped in, a chant went up: 
‘White whale! White whale!” 
The youth responded by drop- 
ping his shorts, beneath the water 
line, and executing a shallow 
surface dive to moon the ap- 
preciative crowd on the cliff. 
Fortunately, .calls for ‘Pink 
porpoise! Pink porpoise!” — 
presumably the flip side of the 
maneuver — were ignored. 

With all the standing around 
that was going on,.it was almost 
refreshing when a college-age 
youth with a crazed look on his 
face broke out of the woods, 
stood on the highest part of the 
cliff, and challenged all present, 
“One and a half flips or two?” For 
a few minutes he appeared to 
have lost his nerve, but after a 
fortifying beer, he repeated his 
challenge, and executed a surpris- 
ingly good double somersault 
dive. When he came to the 
surface, he was _ obviously 
pleased with himself. ‘No fuck- 
ing problem!’’ he_ yelled 
triumphantly. 

* baal >” 

“SAVE THE QUINCY QUAR- 
RIES!” Lately this exhortation 
has been appearing in climbing 
centers all over the Boston area, 
calling attention to a nine-acre 
cluster of quarries off Route 3 that 
has long benefited from benign 
neglect. For years this area has 
quietly served as a mecca for two 
distinct groups: rock climbers and 
teenage locals. Most of the time, 
these contingents constitute the 
day and night shifts, respectively. 
On a recent Saturday afternoon, 
it was possible to witness the 

Continuéd on page 14 
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Trends 


Om sweet om 


A peace movement that’s 
getting Buddha and Buddha 
every day in every way 


by Gail Banks 


o much time has passed 
My since the ‘60s: Hair has 

gone into revival, the 
flower children have given way 
to Moonies, and at Harvard 
graduating MBAs haven't been 
booed in years. Nonetheless, in 
Brighton two Sundays ago, and 
in Cambridge last Friday, you 
could have sworn there was a 
new dawning of the Age of 
Aquarius. 

The first occasion was an exhi- 
bition and performance called 
“Arts for World Peace,” part of 
the celebration of a decade of 
Korean Buddhism in the US 
under Zen Master Seung Sahn. 
The Master’s home territory now 
is Providence, Rhode Island, and 
for the two previous days 
Providence had seen sym- 
posiums on world peace, peace 
workshops, and a “World Sangha 
Peace Ceremony,” in which re- 
ligious masters from all over the 
world gathered to sign a peace 
statement. But Sunday’s finale 
was held at the Brighton Shim 
Gum Do Zen Sword Center, 
which offers training in a style of 
martial arts developed by Chang 
Shi Kim, a student of Master 
Seung Sahn. “Arts for World 
Peace” included jazz, poetry, 
singing, martial arts, and Zen 
painting. 

To Seung Sahn, the connection 
between Zen, art, and world 
peace is obvious and goes like 
this: “Zen art is not any special 
tradition or style. It is just being 
in the moment 100 percent. That 
is complete freedom. You don’t 
have to be an artist to do that. 
Whatever you are doing, just do! 
Put down your opinions and act 
with other people. This is return- 


ing art to its true nature. This is 
world peace.” 

Hard on the heels of Seung 
Sahn’s celebration was one by 
Archbishop Takahashi Seytsu, 
the 482nd head of the famous 
Shingon Buddhist temple at 
Mount Koya, Japan. Takahashi, 
who is 77, tall, and genial — with 
something of the style of Presi- 
dent Reagan — offered the public 
a Shingon peace ceremony of 
chanting, meditation, mudras 
(hand movements), and special 
individual blessings at Harvard 
Divinity School’s Appleton 
Chapel. Heretofore, much of the 
ceremony was secret and given 
only to monks already prepared 
for it. But according to Reverend 
Jomyo Tanaka, a spokesman for 
the Archbishop who lives in 
Greenwich Village and teaches 
twice a month in Brookline, the 
Archbishop decided to go public 
because ‘of the many troubles in 
the world.” Tanaka continues, 
“Troubles come from the self, 
and it is most important that 
each person become peaceful. 
Once someone has peace them- 
selves, they can give it to other 
people, like a present. Then all 
the world will be peaceful.” 

Fine. But is anybody still listen- 
ing? The current movement to 
ban the bomb uses a different 
kind of rhetoric, and Buddhism is 
no longer the trendy place to land 
once you've tuned in and drop- 
ped out. Yet in Brighton, nearly 
250 people turned up, and 
Takahasha, whose Shingon is 
just getting started in this area, 
drew a smaller but equally ardent 
crowd. 

A few members of the Brighton 
group wore the individualistic 








Seung Sahn: peace and thank you 


clothing typical of the old 
counterculture. There was a man 
in a ponytail; a young woman in 
jeans, a jersey, and a man’s top 
hat; a winsome lady in a flowered 
dress and rhinestone necklace. 
But the vast majority of the 
audience looked just like you and 
me, and could have come directly 
from the shopping center. 

And many were not mere 
spectators. When Seung Sahn — 
a beaming figure in gray and 
orange robes — began to speak, 
the audience hung on his words. 
When he commenced to chant, 
half the room was prepared to 
chant with him and to bow at just 
the right moment. Barbara 
Rhodes, a teacher at the 
Providence Zen Center who has 
been with Seung Sahn for the 
whole decade, says that fewer 
people seek Buddhism these 
days, but that the ones who do 
are serious about it. And they are 


not people with nowhere else to 
turn. Rhodes herself found Zen 
as a “hippie,” but today most 
students are older, starting in- 
struction at around 30 or 40. 
‘Many have already done well in 
whatever they set out to do,” 
Rhodes explains. “They have 
money, but they find it is not 
enough.” She compares her own 
experience with theirs: “I was 
free, yet not free. Everything 
wasn’t enough.” 

These days, someone 
interested in Seung Sahn’s brand 
of Zen ‘can find it at the Cam- 
bridge Zen Center, which holds 
lectures and sittings, and at Shim 
Gum Do, where Master Kim 
teaches a form of martial arts that 
came to him as a revelation 
during a long retreat. Kim, pint- 
sized but very solid — like Yoda 
must have been during his first 
hundred years — was on hand to 
watch his pupils perform. 


The master of ceremonies for 
this part of the program was John 
Avault, a satin-voiced former 
radio announcer (also an 
economist), who took some pains 
with his introductions. A decade 
ago, many Zen practitioners 
wanted to show that they were 
out of the American mainstream; 
these days they want to show 
that they are still part of it — that 
they are reputable, sane, salary- 
drawing people who just happen 
to be interested in Zen. To this 
end, Avault gave a brief pro- 
fessional biography of each per- 
former. Among them’ were 
George Garzone, a composer, a 
professor of music at the Berklee 
School of Music, and founder of 
the jazz group the Fringe; and 
Bob Britton, a master builder and 
solar-energy specialist, Like the 
others, these men wore white 
pajamas cinched with black belts, 
and they slashed about with 
swords, with “long sticks” (joust- 
ing instruments reminiscent of 
the ones in old Robin Hood 
movies), or with bare hands. 
They uttered free-form sounds 
like “Hooey!”; “Yee-ah!”, and 
“Huh!”, and their brisk, jumping, 
thrusting movements seemed to 
have superhuman force, as if 
each performer were caught in a 
series of short, violent tornadoes. 
Avault himself — also a black 
belt, but wearing a long Merlin- 
like robe of turquoise and red — 
performed, his wide sleeves wav- 
ing like the wings of an exotic 
bird. 

Other brilliant plumage — a 
Korean dress of saffron and 
fuchsia — was worn by Maria 
Rowe, US headmaster of Shim 
Gum Do and a black belt, who 
couldn't perform because she 
was seven months pregnant. She 
pointed out the many Koreans in 
the audience, a good number 
flown here for the festivities by 
the Providence center. Among 
them was a bevy of tiny women, 
lay practitioners — all wearing 
gray robes, prayer beads around 
their necks, and labeled for im- 
port with “Hello, my name is. . .” 
tags. 

But if the style of today’s Zen 
student is straight and solvent, 
the style of the Zen master hasn't 

Continued on page 16 











Nissen & Lumsden 
Attorneys at Law 
1.U.D.-RELATED INJURIES 
MEDICAL MALPRACTICE 


Workers Compensation 
Automobile Accidents 
23-3517 
One Court Street Boston 











Anorexia * Bulimia « Obesity 
announcing a therapy group starting in the 
fall for people with compulsive eating prob- 
lems. Contact (leave message): 


~ Valery Rockwell, M.Ed., LCSW 
92-7843 
Danielle Kennedy, LICSW 489-2396 


*Individual therapy also available. 
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- abortion | 
- local/general anesthesia 


- free pregnancy testing 


- free counseling 


- family planning services 
- complete gynecological service 
(617) 536-3300 
437 Boylston St., Boston MA 


A private medical office - not a clinic. 
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@ group program on compulsive eating 
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Free pregnancy testing 
Counseling 
Abortion service 


the 
crittenton 
782-7600 Clinic 


A non-profit licensed 
reproductive health care center 
10 Perthshire Rd., Boston, 
Massachusetts 02135 617/782-7600 

















If you're faced with an unwanted pregnancy, 
a lot of places will treat you as if you are sick. 

At Preterm, we look at you as a healthy person with a 
problem that may be very difficult for you to face. 
Which is why our counselors talk with you, and support you 
during the entire procedure. An abortion is an important 
decision. But it is not an illness. Call 738-6210. 

The most experienced reproductive health 
care center in the Northeast. 


preterm 


A licensed non-profit health care facility. 1842 Beacon Street. Brookline, MA 02146 
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PREVENT VD 
(For males only) 


Medication used after exposure 
FDA approved 


1 for $4.95 
3 for $12.95 
+ $1.00 postage & handling 
COSMIC ENTERPRISES 
P.O. Box 662, Salem N.H. 03079 
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Individual counseling and froups 
available for women with BULIMIA. 
We are a professional women's 
psychotherapy practice especially 
(rained and concerned in dealing 
with GORGING/PURGING 
PROBLEMS. 

Sliding fee seale and insurance 
accepted. For more information, 

call THE COLLECTIVE 277-2658 











THE NEW ENGLAND WOMEN’S GYM 
46 WALTHAM ST. BOSTON, 451-3514 





























Pregnant? 


We can help 


We offer safe. affordable Outpa- 
tient abortion services in an 
atmosphere of dignity, warmth and 
support. General Anesthesia avail- 
able. Ali inquiries kept strictly con- 
fidential. Free pregnancy testing 
Call 723-5400. Help for Teens. 


Charles Cirel 
Clinic op cd 


711 Boylston St. (Coley Sq). Boston 
State icensed Medicard approved 
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THE CLASS 
OF THE 
CLASS 


e 4-cylinder DOHC engine with e Fuel gauge 





Twin Dome combustion ¢ Quartz-halogen headlight 
chambers e Shaft drive ¢ Tran- e Tubeless, raised white letter 
sistorized ignition ¢ Slotted tires ¢ Gear position indicator 


front and rear disc brakes ¢ Two- e Fingertip choke lever 
§ tone color e Leading axle front e 12-month unlimited mileage 
air forks warranty“ 


*See “Limited Warranty” brochure for details. 
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PARKWAY CYCLES SUZUKI 


1865 REVERE BEACH PARKWAY 
EVERETT, MASS. 
389-6998 
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Things are looking up, somewhat 





Prudential Tower, 52nd floor, Back Bay, 536-1775. Open for lunch Monday through 
Saturday from 11:30 a.m. to 2:30 p.m. Open for.brunch on Sunday from 10:30 a.m. to 2 
p.m. Open for dinner Sunday through Thursday from 5:30 to 10 p.m., and on Friday and 
Saturday from 5:30 to 11 p.m. Full bar. All credit cards. Wheelchair access fine once you 


get to Prudential Plaza. 


by Robert Nadeau 


his used to be called Stouffer's 

l Top of the Hub, and it used to 

microwave so many frozen dishes 

that it almost jammed the radar at Logan 

Airport. Stouffer took a fair turkey pot 

pie and parlayed it into the most 

shameless chain of microwaveries in 
America. 

Even tourists stopped biting after a 


* while, so the Stouffer part of the name 


was dropped and the format changed to 
one that demands freshness plus: sea- 
food. 

(The restaurant is still owned by 
Stouffer, which is a division of Nestle. 
Since many readers feel strongly about 
Nestlé’s strategies for marketing infant 
formula in the Third World, they may 
have been boycotting Nestlé products in 
recent years. Last March Nestlé an- 
nounced that it would endorse the World 
Health Organization marketing code for 
breast-milk substitutes. But, as previous- 
ly reported in this column, boycott 
activists, including Boston INFACT, con- 
sider the Nestlé announcement “a pub- 
lic-relations fraud.” The status of the 
boycott is unclear at this time, and those 
who care about such things should call 
INFACT at 354-6583 for an update.) 

On one of my _ visits, lobster 
(presumably fresh) was out of stock, and 
Alaskan king crab legs (presumably 
frozen) were touted as a substitute. But I 
was able to spot only two frozen items 
that I'd seen at the last Hynes 


Auditorium restaurant-industry show, 
and they were two of my favorites: deep- 
fried cheese fingers and wedge-shaped,. 
skin-on potatoes. 

The oysters on the half shell ($3.95 for 
six) were outstanding, fresher than my 
last platter at Legal Seafoods, the ne plus 
ultra of local fish houses. Other species 
varied from very fresh and sweet down 
to ordinary and dull, but there were none 
of the off flavors of sloppy freezer- 
microwave technology. If Stouffer’s is 
still serving technologized cuisine, it is 
doing it well. 

This does not make Top of the Hub an 
outstanding Boston fish house. But the 
view adds a great deal. With thoughtful 
ordering, this could be an ideal restau- 
rant for Bostonians to take guests from 
out of town, who always want seafood. 

They must be kept away from the 
chowder, however. The chowder ($1.25, 
$1.95) wasn’t vile, but it was over- 
powered by thyme or even sage and 
overthickened despite a clam base. Push 
the oysters. Another fine appetizer was 
soft-shell crabs ($5.95, dinner $13.95), 
which would also have made a good 
lunch. The portion was three large crabs, 
and the flavor was vivid and delicious. 
Shrimp tempura ($4.95, dinner $11.95) 
was six nice shrimp, but the fry job was 
greasy and the dipping sauce was 
ketchup. 

The trick of offering the same dish as 
an appetizer and as an entrée worked 


Lucy Dillon 


with fettucine ($3.50, $10.25), available in 
vegetarian or seafood versions. The 
vegetarian kind was al dente pasta with 
plenty of garlic and fresh vegetables, 
much above average. My old friends the 
cheese fingers ($1.25 for three) wanted a 
little more deep frying or a little less 
cooling. They were tasty (mozzarella, 
with Italian breading) but stringy. 

The bread was an interesting roll 
tasting of cheese or buttermilk, served 
hot and wrapped in a napkin with a trick 
fold. With all that effort going into the 
bread, it was odd to see two half sticks of 
tasteless butter simply plunked onto a 
dish. 

Given Top of the Hub’s selection of 
entrées, you would be wise to choose 
grilled or broiled over fried. Grilled 
swordfish ($13.95) was ideal, a meaty- 
tasting fish steak with a charcoal tang. 
Broiled bluefish ($11.95) was a wonder- 
fully fresh piece of plump fillet, broiled 
simply and not too Tong. A luncheon- 
special bluefish ($6.50) was undercooked 
and served with a sweet, creamy mustard 
sauce that added nothing to it. 

The seafood ‘platter ($14.95) was a 
surprise. You expected a fried assort- 
ment, but you got two broiled oysters, a 
casserole of scallops baked in sauce, fried 
squid, and broiled codfish. The winners 


were the schrod, done simply without 
crumbs, and the oysters, in a creamy 
sauce. The scallop dish was nicely 
flavored with cheese and sherry, but the 
scallops themselves were dull. I suspect 
that Florida calico scallops have snuck 
past the buyer. The squid was fresh, but 
there was too much batter, and it was 
fried too dark, or in old oil. A luncheon 
version of scallops St. Jacques ($7.25) was 
a good portion of scallops, again not 
well-flavored ones, in a sauce over- 
powered by cheddar cheese and salt. 

The Alaskan crab legs (the “seasonal” 
price was $17.95) were a huge portion — 
five legs, each four to eight inches long — 
of one of the best frozen seafoods. They 
actually weren't a bad substitute for 
lobster. 

Among the side dishes, the boiled 
potatoes were three new ones saturated 
with butter, and the steak fries were 
those new wedgies (‘good plate cov- 
erage’) and had a good, earthy potato- 
skin flavor. Carrots were sautéed and 
had a lot of flavor; zucchini was baked in 
a casserole with an oniony tomato sauce 
and tasted better when picked out of it. 

The wine list offers 20 wines by the 
glass, which makes the bar the most 
extensive wine bar in the city. The list 

Continued on page 13 





Food 


That's using your head 


Three recipes for cauliflower season 


by Sheryl Julian 


hen great cooks of the 18th 
W century named a dish for the 
sweetheart of Louis XV, Com- 


tesse du Barry — the story goes — they 
chose a creation that featured cauliflower. 
Perhaps the cauliflower’s white clusters 
tucked inside the ruffle of green leaves 
reminded the chefs that the king’s favorite 
was also adorned in ruffles. Whatever the 
reason for the original honor, the name du 
Barry on a French menu invariably means 
a cauliflower garnish. 

Yet cauliflower is not often presented 
with dignity. Usually it is boiled whole or 
steamed in flowerets, with no effort to 
enliven its bland appearance. (It didn’t 
help when Mark Twain quipped that 
cauliflower was nothing but cabbage with 
a college education.) More recently, 
cauliflower has spent time on crudité 
platters, giving everyone who ate too 
much of it indigestion. 

At its prime at this time of year, with 
stark-white unblemished clusters avail- 
able at farm stands, cauliflower has a 
chance to show itself off and remind us 
why it is worthy of the name du Barry. 
Three recipes follow. 


Curried cream-of-leek- 
and cauliflower soup 
Serves six 

The spices that go into curry powder 
add just the right accent and color to the 
cauliflower in this soup. Serve the soup 
with cheese toasts (the recipe follows) or 
with hot crusty bread. 

1 bunch (4 medium) leeks; 

1 large head of cauliflower; 

8 tablespoons butter; 

142 tablespoons curry powder; 

2 tablespoons flour; 

4 cups homemade stock; 

2 cups milk; 


1 cup light cream; 

Salt and freshly ground black pepper, to 
taste. 

Trim the hairy ends from the leeks, cut 
off the dark green portion about two 


_ inches above the natural split of the stalk, 


and discard the top. Starting at the dark 
end, split the leeks to within an inch of the 
root bottom. Hold the split leeks open 
under cold tap water to wash out all the 
soil inside, using your fingers to help work 
the dirt out. If the leeks are very gritty, 
soak them in a large bow] of cold water for 
half an hour, then repeat the rinsing. Then 
pat the leeks dry with paper towels, cut 
them into thin slices, and set them aside. 

Remove the leaves from the cauliflower 
and break the head apart into flowerets, 
which should then be set aside. 

Melt the butter in a large saucepan and 
cook the leeks over a low heat for 10 


minutes, stirring them occasionally until 
they are soft, but not brown. Add the curry 
powder and continue cooking the leeks, 
stirring them with a metal spoon (the 
curry will stain wood and plastic), for two 
minutes to mellow the curry. 

Sprinkle the flour into the pan and stir it 
in thoroughly. Add the cauliflowerets and 
stir to coat them with the curry mixture. 

Pour in the stock, turn the heat under 
the saucepan to its highest setting, and 
bring the stock to a boil, stirring occasion- 
ally to prevent the liquid from forming 
lumps. Then lower the heat, cover the pan, 
and let the soup simmer gently for 20 
minutes, or until the cauliflower is quite 
soft. Purée the soup a little at a time in a 
blender or food processor or work it 
through a food mill into a clean saucepan. 
When this is dane, return the soup to a 
boil, add the milk and cream, and taste for 


seasoning. Add salt and pepper to taste 
and ladle the soup into bowls. Serve it 
with cheese toasts or crusty bread. 


Cheese toasts 
Serves six 

These rounds of toasted cheese can be 
served on their own as hors d’oeuvres or 
they can accompany cream Soups or 
simple vinaigrette salads. 

Slice 18 thin rounds from a long loaf of 
French bread and set them on a baking 
sheet. Toast them very lightly under the 
broiler or in an oven heated to 450 
degrees. (Watch them closely, as they go 
from unbrowned to burned very quickly.) 

Remove the toasts from the oven (leave 
it on) and spread them all with Dijon 
mustard. Set freshly grated Gruyére or 
cheddar cheese on the mustard (there 
should be no mustard showing) and 
return the toasts to the oven until the 
cheese has.melted. Arrange the toasts on a 
platter and serve them at once. 

To prepare the toasts in advance, do the 
preliminary browning, spread them with 
mustard and cheese, and then set them 
aside until the last minute. They will last 
for half a day at room temperature. 


Cauliflower cheese 
Serves four as a vegetable accompaniment 

Cauliflower cheese is a classic English 
dish in which cauliflowerets are cooked 
lightly and then pressed into a small bowl 
so that the unmolded vegetable resembles 
a cauliflower in its natural form. It is then 
coated with a cheese sauce and browned 
in the oven before being served. 

1 large head of cauliflower; 

1 bay leaf; 

3 tablespoons butter; 

2 tablespoons flour; 

lcup milk; 

Salt and freshly ground black pepper, to 
taste; 

Y2 cup freshly grated Parmesan or 
Cheddar cheese; 

2 tablespoons browned bread crumbs. 

Remove the leaves from the head of 
cauliflower. Break the cauliflower into 
flowerets, keeping them as large as 
possible. . 

Bring a large saucepan of water'to a boil, 
and the bay leaf and flowerets, and Jet the 
water return to a boil. Cook them for four 

Continued on page 16 





REMEMBER ELLIS, INC. FOR YOUR CAR 
INSPECTION NEEDS 
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No dice 


Busting the Parker Brothers’ 
long-lived monopoly on Monopoly 


by Chuck Fager 


ne of the longest and most 
O complete cover-ups in modern 

American history is finally com- 
ing unraveled. I’m not talking about 
filling in the 18-minute gap on Richard 
Nixon’s famous Watergate tape, nor of 
establishing the true identity of Deep 
Throat. No, this cover-up lasted much 
longer than Watergate, was much more 
successful, and left its mark on two 
generations of Americans. It is the cover- 
up of the origin of the game of Mo- 
nopoly. 

That’s right, Monopoly, the best- 
selling American board game of all time, 
and a major contributor to the long-term 
prosperity of Parker Brothers, its manu- 
facturer. 

According to Parker Brothers, Mo- 
nopoly was the brain child of one Charles 
Darrow. Darrow supposedly thought up 
the game in his Philadelphia kitchen 
while he was unemployed during the 
Great Depression and then made 
millions from its success. Most of us have 
read-this account in the introduction to 
the game’s rules, in any one of scores of 
magazine articles on the game, or in 
Maxine Brady’s ‘definitive’ 1974 tome, 
The Monopoly Book. 

But this story is a lie — except for the 
parts about Charles Darrow living in 
Philadelphia and making millions from 
the game. Darrow did not invent Mo- 
nopoly, he stole it and lied to Parker 
Brothers about being its originator. When 
the company discovered the lie, the game 
already had become a best seller and was 
pulling Parker Brothers back from the 
Depression-induced edge of bankruptcy. 
Rather than risk losing control of its 
hottest property, the company joined 
with Darrow in a campaign to deep-six 
the true origins of the game. 


For almost 40 years this campaign 
succeeded brilliantly. But now the truth 
is seeping out, thanks to the research and 
struggle of one Ralph Anspach, a 
professor of economics at San Francisco 
State University. Ten years ago, Anspach 
invented a game he called Anti-Mo- 
nopoly, in which players compete to see 
who can most effectively bust up various 
imaginary corporate monoliths. Parker 
Brothers didn’t cotton to the name 
Anspach had chosen for his game and 
sued to stop him from using it. But 
Anspach filed a counter suit, charging 
that the name Monopoly predated 
Parker Brothers’ game and was thus in 
the public domain. While doing research 
for his suit, Anspach filled in the details 
of the story. It goes like this: 

On January 5, 1904, some 30 years 
before Charles Darrow supposedly 
thought Monopoly up, a Maryland 
woman named Lizzie Magie was granted 
US Patent Number 748,626 for a game 
called the Landlord’s Game. Magie was a 
believer in the anti-capitalist ecanomics 
of Henry George, who taught that 
speculation in land values was at the root 
of modern society's social and financial 
problems. Her game was aimed at 
exposing these evils. 

The sketch of the board for Magie’s 
Landlord’s Game filed with patent rec- 
ords show striking similiarities to Mo- 
nopoly: among them are the four corner 
spaces, including a Jail and a Go to Jail 
space diagonally opposite each other; 
four railroads, one in the middle of each 
row; a waterworks and an electric 
company in the same places as they 
appear on the Monopoly board; and 
property whose prices and rents increase 
as you travel clockwise around the 
board. 
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Patent-office record of Number 748, 626, the Landlord’s Game 


There are differences, too: the 
properties on Magie’s board have no 
names, the earlier version had no Chance 
or Community Chest cards, and, of 
course, the games’ names are not the 
same. But even here, Charles Darrow 
does not deserve much credit as an 


innovator. Lizzie Magie made some 
copies of her game, and dozens of 
people, mostly in the mid-Atlantic states, 
played, enjoyed, and modified the game 
in subsequent years. What Lizzie Magie 
originated became essentially a folk 

Continued on page 13 
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Profit : without honor? — 


Learning from the Vatican Bank scandal 


by Lisa Deeley Smith 


very time a new story on 
E the Vatican Bank scandal 
appears, | read it attentive- 

ly. I look for the’ phrase 
“shrouded in mystery.” I learn 
the nicknames of the characters 
involved and follow the flow 
charts. And when, after trying to 
work through the maze of all this 
complexity, the story concludes 
by asking, “Is speculation Chris- 
tian?”, I feel as- dazed as the 
reporter sounds. It’s a question 
that those stories usually raise 
but seldom address thoroughly. 
That question tends to lead to 
other questions of ethics, and the 
tale is tangled enough without 
worrying about things like that. 
Fortunately, the questions can 
be answered, and religious in- 
stitutions found who handle their 
investments wisely and justly. 
But first, let’s sort the relevant 
from the irrelevant in the Vatican 
Bank tangle. Some of the hubbub 
concerns what banking rules 
Vatican City as a nation has set 
up: tax-free deposits, easy curren- 
cy exchange, secrecy. Fun to 


speculate about, and a promising 
topic for a new ABC series — 
Victoria Principal steps into the 
bathroom of a Via del Corso café, 
disguises herself as a nun, and 
trots unnoticed (or so she thinks) 
to the Vatican Bank to make a 
deposit. But this is what's irrele- 
vant to issues of religious ethics. 

Beyond whether making 
money from money is Christian 
(more on that in a moment), 
among the relevant questions are 
whether it is Christian for 
churches to use their money 
solely to make money; whether 
it is ethical for churches to in- 
volve their members’ money in 
high-risk investments; and how 
and by whom those investments 
should be managed. 

Making money from money is 
a Christian tradition of some 300 
years’ standing. In the Middle 
Ages, Christians considered all 
interest-earning to be usury, a 
sin. This attitude was practicable 
because Jews did lend money — 
it was practically the only job 
permitted them — and thus 
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Christians in need could borrow 
money from them. By the Renais- 
sance, usury had come to mean 
only high rates of interest, which 
began a debate began about what 
was high: 10 percent? 20 percent? 
John Calvin was the first major 
theologian actually to come out 
in favor of  interest-earning, 
though he wrapped his endorse- 
ment up in cautions about charity 
and thrift. Those who argued for 
the practice found, among all of 
Jesus’s condemnations of the 
rich, the parable of the talents 
(Mathew 25:14), wherein 4 man 
gives each of his servants money, 
from one to five talents (a talent 
represented about 15 years’ 
wages for a laborer), before going 
away. Two invest their allow- 
ances; one hides his in the 
ground. When the man returns, 
the two who have earned money 
are praised, but the one who hid 
his money has it taken away. 
But agreeing that Christians 
and their churches may ethically 
earn money on investments is 
different from agreeing on how 
they may do so. Here is where 
Archbishop Paul Marcinkus, 
head of the Vatican bank, differs 
with many American Catholic 
and Protestant church investors. 
“We place our money where it 


earns the most,” he told the 
Italian magazine Panorama. 
Other commentators have said 
Marcinkus is a poor head of the 
bank- because of his ignorance of 
high finance. His remark de- 
monstrates that he’s also ignorant 
of current Christian social ethics. 

For the past decade many 
religious institutions with money 
to invest have been re-examining 
their portfolios, with an eye 
toward balancing their need for 
regular income with their re- 
sponsibility for spiritual leader- 
ship. The balance varies among 
institutions — though consider- 
ations of profitability generally 
carry more weight than you 
might expect. A checklist for 
church leaders considering in- 
vestments, which recently ap- 
peared in Leadership, a magazine 
put out by the religious publish- 
ing foundation Christianity To- 
day Incorporated, covered the 
financial nuts and bolts, but said 
not a thing regarding the ethical 
merits of particular investments. 
And even Richard Scobie, ex- 
ecutive director of the liberal 
Unitarian-Universalist Service 
Committee, headquartered in 
Boston, told UU World magazine 
that the UUSC has not “put a lot 
of ‘constraints on the investment 
committee about what kind of 
stocks they can or can’t invest 
in.” 

Scobie offers a couple of 
reasons for his organization’s 
stance. First, much of the princi- 
pal for the UUSC’s $1-million 
endowment is in the form of 
living trusts. Living-trust donors, 
generally retirees, hand money 
over to the UUSC, which invests 
it for them and promises them a 
certain percentage of return. The 
donors get a steady income, tax 
breaks, and freedom from the 
burden of making investment 
decisions; when they die, the 
UUSC gets the principal and its 
income from that time on. The 
obligation to earn a regular in- 
come for living-trust donors 
forces the UUSC to pick solid, 
income-earning investments, 
Scobie says. 

Second, the ethical gains of 
investing in a company that earns 
its money unethically (and just 
what is ethical and unethical 
depends on the standards of a 
given religious institution), may 






be greater than if that institution 
boycotted the firm, Scobie says. 
Not investing “simply takes you 
out of the game, removes you 
from any possibility of dialogue 
or pressure.” He adds, “Multi- 
national corporations that are 
occasionally involved in some 
operation we may have some 
questions about or concerns 
about are also involved in so 
many other things that in most 
cases the effects of part of their 
operation is a small part.” 

In a textbook example of share- 
holder advocacy, UUSC bought 
five shares of West Air Line stock 
this year in order to call into 
question the company’s deporta- 
tion of Salvadoran refugees. It 
worked. The airline “hadn't even 
thought about it” until con- 
fronted by the church group, 
Scobie says, and-it has since 
ceased doing business with the 
Immigration and Naturalization 
Service. 

The UUSC isn’t alone in invest- 
ing with the idea of pressuring a 
corporation, as well as making 
money from it. The UUSC is a 
member of the Interfaith Com- 
mittee for Corporate Responsibili- 
ty, a coordinating group with 
members from 14 Protestant de- 
nominations and 180 Catholic 
communities. (The Unitarian- 
Universalist Association and the 
New England Catholic Coalition 
for Responsible Investment, 
which represents 20 monasteries 
and convents, are the other New 
England members.) The ICCR 
publishes a monthly newsletter 
that monitors corporate practices, 
and in 1977 it published A 
Shareholders’ Manual, a how-to 
book for church investment com- 
mittees. 

Shareholder advocacy gives an 
institution a way to sink its 
money into corporations like IBM 
with a clear conscience, by join- 
ing in or sponsoring resolutions 
condemning, say, computer sales 
to South Africa. Whether or not 
this is effective strategy for press- 
uring South Africa, organizations 
in the ICCR are not thinking only 
about the rate of return on their 
investment. The Vatican could 
learn from this approach. 

It could also learn from the 
ICCR’s emphasis on low-risk, 
moderate-to-low-return _invest- 
ments. The Vatican Bank has 
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taken considerable risks with its 
depositors’ money. Perhaps a 
reason for this approach is that 
life in the financial fast lane is a 
licit thrill in which clerics can 
indulge. More likely, the Vatican 
Bank has been under pressure to 
make up for deficits incurred in 
other sectors of the Vatican. As 
the bank’s involvement in Italian 
stock fraud becomes clear, there 
is some talk that the bank should 
stay out of the market altogether 
and limit itself to earning money 
through interest-bearing invest- 
ments. That sounds pointlessly 
restrictive; without compromis- 
ing themselves, other religious 
institutions manage to include in 
their portfolios interest-bearing 
accounts for when interest rates 
are high and stocks for when the 
market is more profitable. Such 
proposed restrictions are really 
intended to get at whether it’s 
ethical to submit depositors’ 
money to such risks. This issue 
breaks down into a series of 
smaller ones. 

Let's examine them one at a 
time. Is it Christian to take risks? 
Well, certainly, of life and limb as 
well as of money. Is it Christian 
to risk other people’s money 
without their explicit consent? 
This depends on your form of 
church government. In groups 
controlled by their congregations, 


such as many Protestant 
churches, members are en- 
franchised to make decisions 


about money together. In groups 
controlled by clerical hierarchies, 
such as the Catholic Church, the 
leaders are implicitly empowered 
to decide whether and how much 
to risk. What kinds of risks, then, 
are inappropriate? The kinds of 
risks that are inappropriate for 
every investor — those whose 
high payoff is contingent on 
fraud, or those that are taken in 
honest ignorance of possible con- 
sequences — surely are un- 
suitable for religious institutions 
to take. 

It is not risk, then, but fraud 
and ignorance that are really 
objectionable. Fraud, whether it’s 
perpetrated by the Holy See or by 
a church treasurer diddling away 


the youth-group funds, can only 
be rooted out with righteous 
indignation from the right places. 
Ignorance seems more straight- 
forwardly corrected. The UUSC 
is looking for a _ professional 
investment adviser; an editorial 
in the Jesuit magazine America 
recommended a similar measure 
to the Vatican: “The time has 
come for the Vatican Bank to be 
directed by full-time profession- 
als.” But the magazine should 
remember that the Vatican Bank 
has employed professional help 
before. In the early ‘70s, Michele 
Sindona, one such adviser, was 
convicted in the United States on 
65 counts of fraud and perjury. 
Roberto Calvi, another adviser, 
was fined $19.8 million and 
sentenced to four years in prison. 
He was later found hanging off 
Blackfriars Bridge in London. 
Surely it’s a certain kind of 
investment attitude that’s attract- 
ing this kind of investment ad- 
viser. 

The conclusions seem obvious. 
Get expert financial help — but 
keep your own presumably ex- 
pert counsel with regard to the 
ethical side of things. Take risks 
— but take them in knowledge 
and honesty, and not for the hell 
of it. Get a good return on your 
investment — but take care how 
your money is made, and speak 
out if you don’t care for the 
methods. Although it’s terribly 
disturbing that the Vatican Bank 
hasn’t learned these simple 
lessons, it’s comforting that many 
US religious investors, such as 
those in the ICCR, have. 0 


Monopoly 


Continued from page 10 

product showing many people’s 
handiwork. When the small sup- 
ply of Magie’s original boards 
was used up, people began draw- 
ing their own with crayons on 


linen or oilcloth. They gave 
names to the streets and altered 
the rules as they played. 

One group of players gathered 
in 1929 around Ruth Hoskins, a 
teacher at the Friends School in 
Atlantic City. Hoskins had 
learned the game in Indiana from 
her brother, who had first played 
it at college. The game had 
already been renamed Mo- 
nopoly. Hoskins taught it to her 
acquaintances in New Jersey, 
mostly couples from Atlantic City 
and Philadelphia. These players 
decided to give the properties 
familiar local names — names 
like Boardwalk, Vermont, and 
Oriental, and Marven Gardens 
(later misspelled Marvin Gardens 
by the person who taught 
Charles Darrow how to play). 
They also added a Community 
Chest, a $200 salary for passing 
Go, and Get Out of Jail Free 
cards. 

Apparently, none of these 
people was interested in trying to 
sell the game, even though many 
became fascinated with it. “We 
weren't business people,” Ruth 
Hoskins primly explained not 
long ago. ‘‘We were 
schoolteachers. It was a good 
game the way it was.” Another 
early player, remembering the 
anti-capitalist origins of the 
game, said it was a point of honor 
among early devotees not to 
think of commercializing it. 

But Ruth Hoskins and her 
friends did enjoy sharing Mo- 
nopoly. And Ralph Anspach’s re- 
search has established that 
around 1930 members of 
Hoskins’s circle taught the game 
to a young man by the name of 
Charles Darrow. As one of his 
tutors recalled with considerable 
understatement, Darrow ‘‘show- 
ed a great deal of interest in it.” 
He did indeed. In 1935 he sold the 
game to Parker Brothers as his 
own invention. The rest, as the 


saying goes, is history — or at 
least mythology. 
Once Parker Brothers dis- 


covered Darrow’s deception, it 
bought up all the early Monopoly 
sets it could firid, and paid Lizzie 
Magie (now Mrs. Elizabeth 
Phillips), $500 for the rights to her 
Landlord’s Game. Then the com- 
pany began an immensely suc- 
cessful propaganda campaign 
aimed at establishing Charles 
Darrow as the inventor of Mo- 
nopoly. 

This cover-up was so success- 
ful that Anspach found only one 
article that told the truth about 
the game. This story, which 
appeared in the January 27, 1936, 
Washington Star, was about Liz- 
zie Magie Phillips, then a gray- 
haired matron living in Arling- 
ton, Virginia, and her games. 
Besides identifying her as the 
originator of Monopoly, it fea- 
tured a photo of her holding the 
boards for two earlier editions of 
the game, one of which has the 
word Monopoly on it in large 
letters. She was still a follower of 
Henry George, the article noted, 
and did not regret that she, unlike 
Parker Brothers and Darrow, was 
not making a fortune from the 
game. 

In late August of this year, the 
US Court of Appeals for the 
Ninth Circuit, in San Francisco, 
accepted Anspach’s evidence and 
ruled both that Parker Brothers 
has no right to exclusive control 
of the name Monopoly and that 
the professor can sell his Anti- 
Monopoly game as he pleases. 

Parker Brothers and its corpor- 
ate parent, the General Mills Fun 
Group, are seeking to take their 
case to the US Supreme Court. 

The decision of the appellate 
court confirms Anspach’s_re- 
search, which shows that though 
Charles Darrow did not invent 
Monopoly, neither did any other 
one person; rather, the game 
evolved from playing and tinker- 
ing by hundreds of people over 
three decades. Thus, not only is 
Monopoly in the public domain, 
it may even be said to embody 
our public domain. 0 


Top of Hub f° 


Continued from page 8 

properly emphasizes California 
whites, but does a poor job with 
European wines. It includes 
Commonwealth Seyval Blanc, 
from Plymouth. At $9.25, it 
would be good with this food. 
Four selections run under a silly 
description about a “new” style 
of “strong varietal character” 
that when “combined with raw 
California finesse can produce 
very refined wines.” It apparent- 
ly takes raw finesse to tame all 
that character. The David Bruce 
and Ventana Vinyards selections 
so described are among the most 
powerful, high-alcohol, oak-aged 
white wines produced in Cali- 
fornia. Is that what “raw Cali- 

fornia finesse” means to you? 
The wine we ordered, a 1980 
Wente Sauvignon Blanc ($10.50), 
was dry and somewhat harsh just 
yet. The bar, on the south side of 
the tower, makes pretty good 
drinks and offers a 180-degree 
view. Since drinks start at $2.50, 
value is pretty good by com- 
parison with other fancy bars, or 
even with the $1.85 Skywalk two 
floors below. We had a first-class 
whiskey sour, a correct Campari 
and soda, and a gin and tonic 
without carbonation. These 
things are also available at the 
restaurant, but drinks move more 
easily than people. On each of 
two visits | had to negotiate 
moving from the bar to the 
restaurant with several minor 
functionaries — this in a place 
that likes to make you wait a bit 
for a table next to the window. 
And it also offers to get you a 
table in the bar when the restau- 
rant’s early closing time ap- 
proaches. A 10-seat lounge near 
the restaurant would solve this 
problem. | bring it up because the 

be, of the Hub is remodeling. 
essert at Top of the Hub is 
Continued on page 14 
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Luncheon Served Daily 


491-5377 


WE DELIVER! 


Boston location only - $2.00 minimum delivery charge 














The 5‘ Get Away lets you enjoy Vermont and 

New Hampshire for only a nickel. Here’s how it 
works: from the Greyhound Terminal in Boston, a 
one-way ticket plus 5‘ will take you round-trip to 
anywhere in the Vermont Transit system as long as 
you leave on a Tuesday, Wednesday, or Thursday 
and return on one of those days during the same 
week. Valid Sept. 14th to Oct. 28th, 1982. 


Vermont Transit Lines, Greyhound Terminal, 
10 Saint James Ave., Boston 


423-5810 

















266+3728 








(617) 332-2656 











“QUALITY PICTURE FRAMING DOES NOT 
HAVE TO BE EXPENSIVE” ' 






Before you buy another picture frame, 
compare our prices with the competition. 
You will be pleasantly surprised. 









gweaeeeeewewese: SAVE sea aoe eee e =} 





on our already low prices on ! 


0 All Custom Mats or Dry- 
mount Work. i 
oO Coupon expires 10/31/82 Not valid in i 
conjunction with any other offer or @ 


specials. 












FRAME CENTER 


336 Newbury St. 
Mon.-Sat 









10-5:30 








ANTIGUA 
ARUBA 
BARBADOS 
ST. KITTS 

ST. MAARTEN 
ST. THOMAS 
JAMAICA 
PUERTO RjCO 








CARIBBEAN 
CHARTER VACATIONS 


v\niis = 
FOLLOW ay 


THE SUN TO — 


From $399.00 
From $399.00 
From $399.00 
From $399.00 
From $399.00 
From $399.00 
From 3349.00 
From 3339.00 


BOSTON DEPARTURES 
All packages plus tax/service. Prices include RT 
jet, transfers, accomodations for seven nights 
and much more!!! Call today for details! Tel. 
536-6297 or 227-0237, Monday-Saturday. 


GENERAL TRAVEL, 
470 COMMONWEALTH AVE., 
BOSTON 
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Top of Hub 


Continued from page 13 
somewhat underdeveloped. Mis- 
sissippi mud cake ($1.95) was a 
brownie topped with 
marshmallow and coconut one 
time, a slice of crunchy chocolate- 
coconut pie another. Apple 
walnut pie ($1.95) was crunchy 
and tart-like at lunch, spicy and 
apple-pie-like at dinner a few 
days later. Coffee (75 cents) was 
thin and burnt at dinner, better at 
lunch. The drink to have is tea (75 
cents); you get a choice from a 
basket of Bigelow bags. The 
dessert to skip is the fruit platter 
($1.75), nothing but diced, under- 
ripe cantaloupe. 

Decor at Top of the Hub is the 
view on all sides, so make sure 
you go on one of Boston’s rare 
clear days. At least, don’t go up if 
you can’t see the top of the tower 
from the ground as you ap- 
proach. A little distant fog rolling 
in from the ocean has a certain 
San Francisco charm. 

If you did look around the 
room, you would see all kinds of 
remodeling in pickled oak and 
Plexiglas. Carpet, acoustic ceil- 
ing, baffles, and plants hold 
down noise pretty well in a room 
with glass walls. A few high 
clanks get through. 

Service was just fine, ours from 
an older waitress who even knew 
something about wine. Back- 
ground music was loud at lunch 
(Tchaikovsky), off for dinner. 
Why not pipe in Ray Santisi’s 
piano from the bar? Why not 
move over to the bar? All the 
really sophisticated people in 
Boston dine on gin and goldfish 
crackers. 0 


Quarries 


Continued from page 5 
changeover. Toward the bottom 
of the chasm, three groups of 
climbers were either making their 
final assault of the day or packing 
up to go. In the upper reaches, 
carrying brown paper bags that 
looked like they contained some- 
thing frosty, a few members of 
the evening shift had just arrived. 
One of them, Ken, described 
himself as “a local party 
monster,” and added, “There 
aren't many places like this 
where we can really party. For a 
lot of kids our age, it’s either here 
or home.” 

Ken hadn’t heard of any at- 
tempt to save the quarries, and he 
hadn’t known they were threat- 
ened, but the prospect of their 
loss didn’t bother him too much. 


“It probably would be a bum- 
mer,” he said, “but if they shut 
this place up, we could probably 

find a back parking lot or 
somewhere else where we could 
oO. 

The climbers are considerably 
more anxious (and more 
articulate) on the subject. (After 
all, you can’t go rock climbing in 
a parking lot.) Paul Duval, a local 
teacher, has been climbing in the 
Quincy quarries as often as twice 
a week for the last 13 years. 
‘These quarries are a tremendous 
resource for local climbers,”” he 
said. “We're very lucky to have 
them in the area. They are not 
only accessible, but they have a 
variety of climbs. A climber can 
come here and practice on cracks, 
smooth faces, overhangs, and 
other surfaces. The quarries also 
have a wide range of difficulty. 
Climbing faces are rated from 
one to 13 according to difficulty. 
Here they have climbs rated as 
high as 11.” 

Because of their unusual varie- 
ty, the Quincy quarries have 
become a center of local climbing 
activity. The Appalachian Moun- 
tain Club and local college outing 
groups use the area for their rock- 
climbing classes. Many more- 
experienced climbers use the 
challenging cliffs for short train- 
ing sessions. One aftetnoon last 
spring. Duval said, he counted 
approximately 140 climbers 
working their way up the quarry 
walls. “Some of the better climb- 
ers have gone right from the 
quarries to the Alps,” he said. 

Local historians are another 
group that prizes these quarries. 
Much of the granite that was 
quarried here early in the 19th 
century went into the Bunker Hill 
Monument. In order, to get the 
granite down the hill and onto 
barges, the quarries’ owners built 
the first granite railway in the 
United States; the railroad’s lo- 
cation is now designated as a 
National Historic Site. 

A series of real-estate deals, 
court rulings, and proposed zon- 
ing changes has caused the con- 
cern over the future of the 
quarries. The problems started 
years ago, when the quarries 
were owned by a real-estate 
company who didn’t appear to be 
doing anything with the prop- 
erty. Then, in 1969, the City of 
Quincy seized the quarries by 
eminent domain to use them for a 
sanitary landfill, paying the com- 
pany $6500. However, the site 


proved unworkable. Subsequent- ° 


ly, another investor, who ac- 
quired the holdings of the first 
owner, brought a suit against 
Quincy, claiming that the valua- 
tion was far too low. When a 


court recently ruled in the new 
owner's favor, Quincy was or- 
dered either to return the land or 
to pay $135,000 plus for the prop- 
erty. But Quincy does not have 
the surplus cash to buy the 
quarries. To make matters worse, 
Quincy, as well as the MDC, is 
reluctant to designate the quar- 
ries a recreation area for fear that 
recent changes in liability laws 
would leave it vulnerable to 
lawsuits. Since daredevil diving 
remains a late-night preoccupa- 
tion of many of the locals, this is a 
legitimate concern. 

Recently, in an attempt to save 
the quarries, representatives of 
the Friends of the Blue Hills, a 
local environmental group, and 
of the Appalachian Mountain 
Club have been meeting with the 
MDC and city officials, but things 
are proceeding slowly. The latest 
word is that there is a possibility 
of getting federal funds that 
would pay 80 percent of the 
purchase price of the quarries. 
Even if this money comes 
through however, it leaves a 
balance of $27,000 to $30,000, 
which Quincy is not willing to 
pay. The high-school party 
monsters have probably started 
scouting out parking lots; the 
rock climbers are already talking 
fund-raisers. 

+ _s * 

Given the number of aban- 
doned quarries around the state, 
it is refreshing to find one that is 
still occupied during business 
hours by large machines and men 
in work clothes wielding ham- 
mers. Plymouth Quarries, in East 
Weymouth, which continues to 


work two deep chasms on either 
side of Route 53, is definitely a 
survivor. “The whole business 
has changed since we got into it 
in 1913,” said owner Jon Devine. 
“Up until the ‘30s, stone was used 
as a structural material — for 
weight-bearing walls and so on. 


‘Then the trend shifted to struc- 


tural steel buildings, using stone 
as simply a covering, a facade. 
That changed the whole quarry- 
ing industry dramatically.” 

According to Devine, 
Plymouth Quarries has been able 
to survive because of its peculiar 
granite. “We are only five or six 
miles away from the Quincy 
quarries,” he said, “ but our stone 
is vastly different. Quincy stone 
is thick and solid, good for 
structural work and monuments; 
ours comes out in thinner sheets. 
So when the demand for huge 
blocks of granite disappeared, 
quarries like Quincy went out of 
business. Our granite, however, 
was well adapted to the modern 
uses, like veneers. So we've been 
able to keep at it.” 

Another decline that Plymouth 
Quarries has been able to survive 
is that of manpower. “Skilled 
stonecutters are very hard to find 
these days,” Devine explained. 
“The job takes a guy who can 
look at a block of stone and 
visualize what he’s going to cut 
out of it, and then do it. To my 
mind, the skill is a lot like a 
diamond cutter’s, except on a 
larger scale. Also, most of the 
work is done outside, winter and 
summer, which very few people 
are willing to do.” 

One of Plymouth’s great re- 


sources is Chet Mouzer, a stone- 
cutter who has been working for 
the company for 33 years. Quar- 
rymen blast out huge chunks of 
granite from the company’s quar- 
ry, then haul it over by tractor to 
Mouzer’s workplace, where he 
uses a pneumatic drill and a 
number of hand tools to cut and 
shape it into standardized blocks. 
In busier days, the company 
employed 10 such cutters; now 
there’s just Chet; Howard Jerpi, 
another veteran; and two appren- 
tices. The work is difficult, but 
Mouzer isn’t complaining. “It's 
all right,” he said. “And since it’s 
all I know, it‘d better be all right.” 

These days, the crew at 
Plymouth Quarries is quarrying 
stone for a number of projects, 
including veneers for both Jordan 
Marsh and Filene’s. Much of their 
work, however, is for much 
smaller-scale jobs: fireplaces, 
walls, house fronts, and so on. 
The company also sells many 
non-native stones, such as blue- 
stone, slate, and marble. 

Recently, Devine has been en- 
couraged by what he sees as an 
increase in the popularity of 
granite. ‘For about the last 10 or 
15 years we've been surviving on 
the stone that we've brought in 
from other parts of the country,” 
he said. “That's sort of kept us 
alive. The granite that we've cut 
from our own quarries couldn't 
really support the operation. But 
it’s looking up. Quarries aren't 
what they used to be, but I think 
we have a future ahead of us. 
One thing for sure in this part of 
Massachusetts, we’re not going to 
run out of stone.” 























ROCKPORT SHOE 
WAREHOUSE SALE 


Factory Damaged 
Men’s 25.99 & 34.99 Women’s 19.99 
Discontinued Sty 
Men’s 39.99 — 49.99 
Women’s 19.99 — 42.99 
One of a Kind Samples 
Men’s Size 8 23.99 
Women’s Size 6 19.99 


ALL LEATHER 


SAVE 30% — 60% 
Starts Oct. 5 


72 Howe St., Marlboro 485-2090 
Tues.-Wed. 10-4 Thurs. 10-4 6-8 Fri.-Sat. 10-4 
M/C Visa No checks Only 25 min. from Boston 











Do you live a long way from a 
newsstand? 


Call our subscripti 
egret ogy office 


& have The Phoenix 
DELIVERED. 








Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, 

vans, sofas, seats, station wagons, 

boats, campers. 

Any shape or size cut while you wait 
— no charge. ° 


Stitching service 
available. 


rT Pye 








Bench 27x75} 10.37] 17.09] 25.64 





Cot 90x75] 11. RR! E 
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More errands 









Why. run your errands when you 
can ride on the Yamaha Chappy 
Moped? Its sturdy frame has an 
extra-low seat for more stability. 
Extra-wide tires give plenty of 
traction on street or trail. And it 
gets over 85 mpg! See Chappy 





today. 


SET N 
AMAH 107 Brimbal Ave. Beverly, MA 


927-3400 
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Recipes 


Continued from page 8 

or five minutes or until they are 
just done, then drain them, re- 
move the bay leaf, and set them 
aside. 

Set the oven at 400 degrees. 
Use one tablespoon of the butter 
to grease the inside of a bow] (the 
bowl should be slightly smaller 
than the head of the cauliflower 
without its leaves), putting the 
bowl into the preheating oven for 
a few seconds to soften the butter 
slightly. 

Put the largest flowerets into 
the buttered bowl with their 
stems all pointing toward the 
center. Continue setting flower- 
ets up the sides of the bowl, each 
with its stem pointing inside, 
until the whole bowl is full. 
Cover the bow! with buttered foil 
and set a weight on top. (You can 
use a small plate with some cans 
of food set on it.) When this is 


done, set the bow] aside for a few: 


minutes to let the cauliflower 
mold. 

Melt the remaining two table- 
spoons of butter in a heavy 
saucepan, remove the pan from 
the heat, and stir in the flour. Add 
the milk gradually, whisking the 
mixture constantly, then return 
the bowl to the heat and bring the 
milk, butter, and flour mixture to 
a boil, still whisking steadily. 
Lower the heat, let the mixture 
simmer for two minutes, then 


remove the pan from the stove. 
Add salt and pepper to taste. Stir 
one-quarter of a cup of the grated 
cheese into the sauce. It will be 
quite thick. 

Turn the molded cauliflower 
out onto a heat-proof plate or 
porcelain pie pan. Use a spoon to 
coat the mold with the cheese 
sauce, spreading it thickly over 
the entire cauliflower as if it were 
a cake being frosted. Sprinkle the 
top with the remaining quarter 
cup of grated cheese and scatter 
the browned bread crumbs on 
that. 

Bake the molded cauliflower in 
the preheated oven until the top 
is golden brown and the sauce is 
bubbling at the edges. It should 
take about 15 minutes. Use two 
spoons to serve some of the 
cauliflower with some of the 
cheese sauce to each guest. 


Indian-style cauliflower 
with ginger and tomato 
Serves four 

This is a fine accompaniment 
for other Indian dishes or for 
broiled lamb or chicken. 

1 large head of cauliflower; 

2 medium tomatoes; 

¥2 cup vegetable oil; 

¥2 teaspoon whole cumin 
seeds; 

2 tablespoons finely chopped 
fresh ginger; 

1 onion, finely chopped; 

Y2 teaspoon ground turmeric; 

Y2 teaspoon ground cumin; 

¥2 teaspoon ground coriander; 


1 fresh hot green chili, finely 
chopped, or 4 teaspoon cayenne 
pepper; 

Y2 cup water; 

Juice of 2 lemon; 

Salt, to taste; 

2 tablespoons chopped parsley. 

‘Trim the leaves from the 
cauliflower, break it apart into 
even-size flowerets, and set them 
aside. 

Bring a saucepan of water to a 
boil. Remove the cores from the 
tomatoes and when the water has 
reached a rolling boil, drop in the 
tomatoes and count to 10. Lift 
them out with a slotted spoon, 
rinse them with cold water until 
they are no longer warm, and 
then strip off the skins. Cut the 
tomatoes in half through their 
equators and squeeze each half 
(over a plate) so the seeds pop 
out, Cut the tomatoes into strips 
and set the strips aside. 

Heat the oil in a large skillet 
and add the cumin seeds, the 
fresh ginger, and the onion. Cook 
the onions for one minute over a 
low heat. 

Add the turmeric, cumin, cor- 
iander, and chili or cayenne 
pepper and continue cooking and 
stirring the mixture for another 
minute to mellow the spices. 

Add the cauliflowerets and stir 
them until they are thoroughly 
coated with the spices. Pour in 
the water and add the lemon 
juice, along with a pinch of salt. 

Cover the pan and cook the 
flowerets for eight to ten minutes 


or until they are all tender. Stir in 
the reserved tomato strips and the 
chopped parsley, taste for season- 
ing — add more salt and cayenne 
pepper if necessary — and serve 
the dish at once. 0 


Buddha 


Continued from page 6 
changed at all. At the beginning 
of the program, Seung Sahn sat 
cross-legged on a podium, raised 
a curious cane-like stick, and 
occasionally brought it down 
with a resounding thud. (No one 
in the audience jumped. And 
they remained relaxed through 
the unpredictable shouts and 
bellows with which Seung Sahn 
punctuated his lecture.) The Mas- 
ter gave his talk first in animated 
Korean, then in good-natured but 
(to this reporter) unintelligible 
English. Since the Shim Gum Do 
Center is a former Unitarian 
church, Seung Sahn’s teachings 
were watched over by an 
enormous stained-glass Christ. 
The juxtaposition caused no dif- 
ficulties for the Zen Master, who 
told a reporter that during the 
study of Zen “you attain a point 
where the universe and you 
become one. Call this complete 
stillness. Christianity says, ‘Be 
still, know that I am God.’ That is 
where Buddhism and Christiani- 
ty connect. That ‘be still-ness’ is 
bliss.” 

On his 10th anniversary here, 


Seung Sahn hopes for political as 
well as_ religious synthesis. 
“Everyone has made their own 
world,” he said. “Dogs made dog 
world; cats made cat world; 
American people made American 
world; the Russians made the 
Russian world; Iran made their 
own world. And everyone's at- 
tached to their world, to their 
ways and opinions. The 
American way’s correct, and the 
Russian way’s correct, and in Iran 
they say, ‘Our way is correct.’ So 
they’re all fighting each other. 

“Zen means putting away 
those old ideas and opinions 
without thinking there is no 
America, no Russia, no Iran. 
Then world peace is possible.” 

Meanwhile, back at 
Brookline’s Kushi Macrobiotic 
Center where he _ holds his 
classes, the dapper and urbane 
‘Reverend Tanaka will continue 
to sing the same tune, but with 
different words. He hopes the 
Shingon tradition can strengthen 
the ties between East and West: 
“After World War II, the US 
helped Japan, and now we want 
to show our appreciation by 
giving the US Buddhist com- 
passion and spiritual energy. If 
many people receive it, then the 
US — and others, like the 
Moslems and Jews in the Middle 
East — will not be so na- 
tionalistic. There will be a one- 
world philosophy.” 

As they used to say, right 
on. 0 





PUBLIC VICTUALS 


unas & 

The Former Chef of the Chinese 

Mon-Th 11-10, TeSet 11 11, Sun 4:30-10 
Now serving beer aud wine 











Five Seasons 
RESTAURANT 


natural & sea foods 


“fresh, plentiful... state of the art”’ 
Boston Phoenix 


Open Tuesday - Sunday 
Live Music Tuesday Nights 
Sunday Brunch 11-2 
Complete Natural Catering 


669A Centre St. 
Jamaica Plain 
524-9016 











¢ King David Restaurant 


MIDDLE EASTERN FOOD 
Shawarma « Shishkebab « Falafel 
Hommus « Stuffed Grape Leaves 
Great VEGETARIAN Specialties . 

Generous Portions and Quick Service 


Open Mon.-Sat. 11-10 164 Brighton Ave., 
Sun. 2-10 782-6088 Allston 








MBDdMle €ast 


‘Kestaurant 
Homestyle Cooking 
Middle Eastern Live Music 

nd Belly Dancer 
Soft Dinner Masic 
Visit our Middle East Cate! 
4 Brookline St., Central Square, 





full kitchen wniil 1 a.m 


Restaurant Indonesia 
authentic 
indonesian cuisine including 
“famous Indonesian Rice Table” 
298 Beacon St. Somerville 

(opp. Star Market) 

Tel. 876-4470 






































SHANGHAI GARDEN 


Szechuan & Mandarin Style 
Exciting Specials Every Night 

1366 Beacon Street, CoolidgeCorner, 
Brookline <{ 277-1011 


CHINESE FOOD 
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Andover, 


Woburn. 


99 





There’s Much More 
than Great Food 
at the 99’s 


There is Music & Song 
from Nine O’clock On! 


Join the fun at the 
Ninety-Nine Restaurant /Pubs 
in all the suburban locations: 
Billerica, 
Lynnfield, Malden, 
Andover, Rockland, Sudbury, Walpole, 
West Concord and two locations in 


The Ninety-Nine 
Restaurants/Pubs 


99 to 1, you'll come back! 


Haverhill, 


Newton, North 














SS REDLEY’S 


Luscious ice cream oa. er 
(So | Exciting new flavors every 
@) 156 Cambridge St., Boston, , Hill) 523-9785 


OPEN 11 11 ‘AM 
—12 PM bDaity 











SPANISH-LATIN- 
AMERICAN 
RESTAURANT 


LIVE ENTERTAINMENT 
SCroeng 








569 Mass. Ave. 
Central Sq. 
Cambridge 
547-6300 


All Major Credit Cards 
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LUNCH 11:30 A.M.-3:00 P.M. TUESDAY-FRIDAY 
DINNER 5:00 P.M.-11:00 P.M. EVERY DAY 


Thai Cuisine Restaurant 





FINE FOOD 
GOOD RESTAURANT 
SERVES FINE BEERS AND WINES 


14A Westland Ave. 
Boston, MA 02115 


(617) 262-1485 
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536-5390 
100 Mass. Ave., Boston 
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Savor the season 
at Ben’s Café with 


© 


our new 
prix fixe 
dinners 


(Complete dinners, 
including dessert, 
for $14.00 and $20.00). 


You will 
also find 


m, fresh, new 

ee hae additions 

to our regular menu favorites. 
Dinner is 


served from 
5:30-9:30. 


Ben's Café - Maison Robert, Old 
City Hall, 45 School St., Boston. 
For reservations: 227-3370 


ROPES NEA it CRE, 
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cail 267-1234 






The 
CZAR — 


Prepared and bottled by Allens Ltd., Boston, MA. 80 or 100 proof. 















widest 
selection 
of new & 

used LP’s in 


1704 MASS. AVE. 
497-9447 
CAMBRIDGE, MA 02138 











The Boston Phoenix is making 
Classified advertising better for 
you. We guarantee that if your ad 
in the For Sale, Apartments for 
Rent, Roommates or many other 
categories doesn’t work after 
you bought it in advance for two 
consecutive weeks ... we will 
keep running it FREE. Not just 
for one more week, but until it 
works. All you have to do is call 
and tell us to rerun your ad. The 
guarantee applies to any non- 
commercial ad for a single trans- 
action. Now THAT's a guarantee. 
FREE until it works. THE Guaran- 
tee. 

The Guaranteed 

Phone in 

Classified 

Service From 


wr THE BOSTON @ 











itr 


FURNITURE RENTAL 


instant Furniture for Home and Office. 


Surprisingly inexpensive. 


540 Atlantic Avenue, Boston, MA 02205 (617) 542-7255. 

855 Worcester Road (Rt. 9 at Trolley Square), Framingham 879-7700. 
Other IFR showrooms are in: Philadelphia, PA, Maple Shade, Nj, Har- 
risburg, PA, New York, NY, Pinebrook, Nj, Elmsford, NY, Stamford, CN. 


* 
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Think about it. You're renting an apartment to save some 
money. But then you go to buy furniture. First the sofa 

bed. Then chairs, tables, lamps, dresser and a dinette. All 

of a sudden you're spending thousands. And saving nothing. 


There is another choice. IFR—instant Furniture Rental. 
We'll furnish your entire apartment with the very same 
new, great looking brand names you see in the finest 
furniture stores. We'll do it for much less than you 
thought possible: efficiency apartments from as little as 
$45* per month, 1 bedroom apartments from as little as 
$60* per month. And, best of aifit can all be delivered in 
just a couple of days. So you can be living in your 
apartment, not waiting for furniture. 

So think about it. How else can a beautifully furnished 
apartment save you thousands of dollars? 

*not including taxes, delivery and 

refundable security deposit. 






Z861 ‘S HABOLOO ‘OML NOILOAS *KINSOHd NOLSOS 3H1L 






















THE BOSTON PHOENIX, SECTION TWO, OCTOBER 5, 1982 











#310 Hvgb! 


Rkqq, ifjtk mnk tkqq vif tvm qywh, twm mnfm dfg tk xvakh pkcj 
zwvdugj. 

Rk ckfccfgbkh mnk ukjtyfch fm mnk cvbnm fgh cksqfdkh fqq 
vml qkmmkcl vg fg fctvmcfcj xfinvyg. Mnkg rk lvbnm-mjskh 
(nwgmkh fgh skdukh) mnk rychl jyw fck ckfhvgb gyr. 

My lyqpk mnvi swoogk, ewlm xvqq vg mnk Isfdkl yg mnk 
ukjtyfch rvmn mnk qkmmkcl rk Ifr yg mnk ukjl. 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 

















Solution #308 


Obviously, Squash was no lemon; of 114 responses, 77 were 
correct. The correct answers are as follows: kiwi - 10; tomato - 4; 
mushrooms - 6; blueberries - 5; strawberry - 3; plum - 8; grapes - 
2; lime - 7; radish - 9; pepper - 1. 

And the following peachy people will be receiving T-shirts. 

1) Alison Birch, Belmont 

2) Hillary Smith, Somerville 

3) Robin Stinetorf, Alliston 

4) John E. Richardson, Ashfield 
5) Celia E. Marenghi, Milford 

6) Mark Silver, Peabody 

7) Rhonda Krinsky Sasso, Revere 
8) Princess Cheyenne, Boston 
9) Kim Roberts, Allston 
10) Jean Rebuck, Piscataway, NJ 










Roger Jones 


The Puzzle... 























WASH & WEAR 
PERMANENTS 


Walk in Service — No Appt. Necessary 
NO SETTING — NO DRYING! 


SPECIAL $12.95 


“Beauty~ Gardens 


For Men & Women 
CAMBRIDGE 





QUINCY 


472-9112 623-9317 
Quincy & Somerville open tilt 1u pm 











SOMERVILLE 
1436 Hancock St. 730 Mass. Ave. 411 Highland Ave. 
354-8888 





Full Service Plant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 34¢/Ib. 
DISCOUNT 30¢ 


When You Bring 
Dry Cleaning 


FERN _ 
CLEANERS 


128 Brighton Ave., Aliston 254-964§ 














E AGAIMS St. 
camera center, inc. 











A Discount 
Camera Store 


Check with us 
before you buy 


























Saturday Course: October 16 
Day Course: October 28 Night Course: January 24, 1983 
Open House: Wednesday, October 6, 6:30 p.m. 





























and experts . . . anyone! 


a’ ® 


BOSTON HILLS 


SKI 2 for the 
PRICE OF 1/ 


SKI ALL YEAR ON AMERICA’S FIRST 
PERMA-SNOW SLOPE! 
Bring this coupon or show your college i.d. to Boston 
Hills. Buy one ticket and get one free! Tickets good for 
skiing Perma-Snow and use of chair lift. Read on. 
Will you believe this? There's great skiing right now at Boston 
Hills in North Andover. On Dendix Perma-Snow, the first in 


North America, for year-round skiing. Over 90 areas in Europe 
prove Perma-Snow is like the real thing. Fun for beginners 


Ski Weekends Ski Afternoons 
Ski Nights Under The Lights 


Call for rates and operating hours 683-2733. 
2 for 1 offer expires Sunday, Oct. 31, 1982 


Route 114 


North Andover, Mass. 


20 miles north of Boston, only minutes from Rtés. 128 & 495 
a a a EE Se ee Se ee 








af 
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ATC*200 
A WORKHORSE 


STRONG ENOUGH 
FOR HORSEPLAY 








Complete line on display and available 
Motorcycle maintenance courses starting soon! 
Motorcycle tow service available 
Winter layaways 


Winter Storage 
Heated and insured! 


PARKWAY CYCLES 


1865 Revere Beach Pkway 
Everett, MA 389-6998 








Comme tibles 


“The Dating — Cares” 








Six years of ‘time tested methods have social workers Jim and Judy 
Yorio convinced that video and computer methods are little more than 
gimmicks that take up a lot of bbs time. Jim and Judy point out that it 
is the dating service’s responsibility to spend time seeking out persons 
with similar needs, interests, and tastes and then make these people 
aware of each other. This is why Compatibles is one of the largest 
dating services in New England with 18 regional offices and a client list 
of substantial depth — assuring you of a successful match. 


Call the Compatatibles office nearest you: 


Boston area (617) 739-6688 

North Shore (617) 631-2997 

South Shore (617) 378-4389 
Worcester area (617) 852-3737 
Springfield area (413) 737-7644 
Easthampton area (413) 527-5870 
Greenfield area (413) 772-6067 
Pittsfield area (413) 442-3347 
Nashua/Manchester NH area (603) 625-2792 
Providence, RI area (401) 861-6220 
Newport, RI area (401) 295-1262 
Hartford, CT area (203) 242-5296 
Brattleboro, VT (802) 257-4894 
Willimantic, CT area (203) 423-6516 
Danbury, CT area (203) 746-6740 
Fairfield, CT area (203) 576-1505 
New Haven, CT area (203) 389-5063 
New London, CT area (203) 434-5735 
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HELP WANTED 





The terms Male & 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quailifi- 
cation is stated. 











AUDITIONS 


Actrs Wrkshp-see Instrctn Actng 








ACTORS 


YOU CAN DO COMMERCIALS! 
IN.Y.C. Gasting Director conducting 
seminars on commercial audition 
technique & how to break into com- 
§merciais. All students rehearse and 
perform on videotape. 

For turther info contact 
Susan 


770-1013 














Auditions: October 2, 10-6pm; 
October 3. 1-7 pm; October 6, 
6-10 pm at Lehman Hall, Havard 
Yard. Cambridge for new play 
Opening mid-November. Wanted 
M and F 30 to 50 years. 


Boston vocal ensemble exp. 
Classical singers with solo 
‘Quality voices & pianists for 
‘chamber music group. Cail 
787-3625 after 6PM 








ACTORS! SINGERS! MIMES! 


My students are working as 
actors, si $s and mimes and 
getting as actors, singers 
and mimes, in TV, theatre, 
film, opera, and club dates. 


Call Eleanor Lenke. 
267-1304 











1AM A PIANIST 
Parties Theatre Clubs also 
Acompany-Sight Reading no 


LITTLE FLAGS THEATER now 
accepting inquiries from actor- 
singers. male and female, for cur- 
rent and future productions. Call 
232-2666 


Lkng for loft or irge spce to hoid 
approx 250 for theater benefit 
party Hilwn wknd. Cali Jane or 
Deb E. 524-4638 


SHAW’S MISALLIANCE | 
Open casting for male roles in 
Shaw's Misalliance. Wellsiey Col- 
lege Theatre production for Nov 
19-21. Call Director Paul Barstow 
at 235-5895 











Problem. Bonnie 266-37 18 


4 MIME COURSE 
TRENT ARTERBERRY 


Technique, Improvision, 
Video Feedback 
Fall Term Starts Oct. 4 


THE NEW-MOVEMENT STUDIO 
489-3652 J 


Auditions for new improv. com- 
edy troupe seeking exp. per- 
dormers. poss. musical & writing 
ability Wed. Oct. 6 7-10 pm. 290 
Huntington Ave. Rm 328. Cail 
628-4797 for info 


Auditions NORTHWIND 
ENSEMBLE Pictrms, strs, Perc 
keybrd exceptni mon specfcly 
jazz improv. skills req. 444-9053 














The Acting School at Boston 
Shakespeare Co. offers a full 
range-of classes starting Oct.18 
Call 267-5630 for info 


; NEED MONEY? 





$ 
$ 
$ 
Flexible hours for attractive $ 
people who can dance and own a $ 
car if you need extra cash and $ 
can meet our standards, you will $ 
be on the way to the bank. No $ 
nudity involved ideal part time $ 
job for students and housewives. $ 
For interview call 424-1007 $ 

s 


PAAHAOOBEO 


BUSINESS 
OPPORTUNITY 





GREAT INCOME 
t, A ible Person 


Ir gent, Resp 
to assist entreprenenr in 
merchandise —s Excellent 
income potential. Call William 
Blakely at 876-0606 M-F Daytime 


era arnt 
EMPLOYMENT 
OPPORTUNITY 








LIVE IN 
Professional Couple Seeks 
Energetic & Cheerful Person to 
Live In In Exh for Homechores., 
Pet Care etc. Also seek Live in 
Person in Exch for Carpentry 
Plumbing etc. Rooms Com- 
fortable & 5 Mins to Harvard Sq 
Call Joe 661-9030 Mon-Fri Be- 
tween 9:30-11:30 & 2-4pm Only 


Lovely 2 1/2 yr old girl, our home 
Watertown Close to busiines, 
Harv Sq M-F 9:30-4:30 $3.30/hr 
923-9163 — 








_ $360 WEEKLY/UP 
mailing circulars! No quotas 
Rush reply envelope: Division 
Headquarters, Box 464-SN2, 
Woodstock, illinois 60098. 


AIRWAVES Ad Agency needs 
exp key people in sales 451-6557 


Alternative Movers needs part- 
time help flexible schedules only 
For good hourly rate working in 
Boston/Cambridge: 581-6299 


BEL CANTO KITCHEN 
in Somerville is seeking kitchen 
help, breadmakers, and a driver 
for Fridays, Saturdays, Sundays, 
Mondays. or a combination of the 
above. Call Chris for interview. 
628-9844 


FREE ROOM & 
' BOARD 
IN BELMONT 


in exchange for some house work 
& child care. Please send written 
inquires to Box 3742 


BUSY COPY SHOP 
In Harvard Square needs ex- 
perienced heip. Multilith 2850 op- 
erator weekend days & 3 eves 
Xerox help part time weekends 
Call Helen at 492-2223 Mon-Fri 
10-4 


Decorate artificial Christmas 
trees for chain of dept stores for 
2-3 weeks. Job starts Oct. 18 
Transp necessary. No previous 
experience necessary 879-3384 




















Male Coll Grad Companion for 
Disturbed Youth, Harv. Sq. area 
Psych Sup Rm Avail 868-0649 


HARVARD SQ AREA 

Full time, some part time, even- 
ings. nights; operating copy ma- 
chines; very good pay potential; 
will gladly train but experience is 
heipful. Call Mark noon-4pm at 
495-3143 


Responsible full-time delivery 
person for Beacon Hill Copy 
Center Duties include: Pickups, 
deliveries, and general copy and 
bindery work No experience 
necessary $3.85/hr 227-3336 











Responsible professional looking 
to housesit. Length of time nego- 
tiable Cali 924-4483 


STITCHER 5 yrs exp intrested in 
sewing frorn my home for private 
person or sm company Call Linda 
359-2087 Medfieid 


WANTED TO RENT 
Apprx 900 sq ft for men’s health 
spa in Newton or Danvers 
567-8119 between 10-3 


Wha 











of music merchan- 





ROOM AND BOARD 
FOR COLLEGE GIRL 


in Brookline in exchange for light 
h L ing and house sitting. 





MESSENGERS 
Needed to do deliveries on 
bicycle in Boston 266-9533 
sks P/T Asst 

New Music 





Mngr/Prmtr 
Dedctd to 
367-5998pm 


MOTHER’S 
HELPER 


Mon-Fri afternoon's & evenings 
experienced only good pay 
Harvard Sq area for interview call 
547-4606 btn 4-7pm. 


NEFCO Food cooperative 
wholesaler. New jobs available 
TRUCK DRIVERS . full and part 
time, mostly local, early hours 
$6.20 per hour + benefits. Ciass 2 
license required. BOOK- 
KEEPERS $6.20 per hour: 
benefits. Experienced required 
Computer knowledge desired 
Write for application to Nefco, 5 
Cameron Ave. Cambridge Mass 
02140 No walks-ins please 


OVERWEIGHT? We need over- 
weight people to participate in 
Studies of metabolism. This is not 
a weight control program. Sub- 
jects will be reimbursed for their 
Participation. For information 
please call Tufts New England 
Medical Center, Div of Clinical 
Pharmacology only Mon. Fri 














Arsenic and Old Lace auditions 
Oct. 10& 11.6 P.M. at the Gate of 
Heaven Rectory, 606 E. 4th St., 
So. Boston. SOBET Players, 
Tynan Community School, South 
Boston 








|Call 536-5390 


FOR 
Classified 
Display Rates 














YOUTH GROUP 
ADVISORS 


ASIAN ACTRESS 
Church-sponsored film on worid 
refugees requires Southeast 
Asian actress approx age 45 for 
Dec filming. Khmer preferred. 
Acting experience & command 
english less important than 
outgoing nature & willingness. 
Write or Call Becket, 115 Ellery 
Ave. Middietown Ri 02840, 
(40 1)846-7212 


Audition for tuba player in brass 
quintet active in Southern New 
England. Rehearsals once a week 
in Durham, N.H. Call 
693-434-4269. Keep trying. 








For Junior & Senior pro- 
grams, part-time, some 
evenings & weekends. Re- 
form Jewish background 
preferred. Mail resumes 
to: Temple Beth Shalom, 
Highland Ave. at Webster 
St., Needham, MA 02194. 
Attn: Youth Commission 
Chairman. 

















DOG WALKER 
Mornings. Starting Oct 5. Camb- 
Watertown line. Gd pay. Call 
924-5439 ot Provincetwn collect 
487-0642 


EQUAL RIGHTS 
Upset about the failure of the 
ERA? The Ntl. Women's Political 
Caucus !s hiring activists to help 
us get more women elected to 
the state legislatures. Will train 
Call 451-9294 


Freelance Typists AccuType 
267-8063 


FULL-TIME TRAVELING SHOW 
ACT involved with TV and record- 
ing seeks the following: Female 
singer/dancer-must be ex- 
perienced, professional and slim 
Techincal director-must have 
working knowledge of lights and 
sound. CALL (301)-262-3229 


HANDICAPPED man seeks F for 
personal care. Work morns gd 
pay gd humor John 723-6655 am. 

















8:30-1:30; Wed 12:00-3:30 
956-6997 
PART TIME 


attendants for busy downtown 
sandwich shop. Work iunchtime 
weekdays, will train 482-1830 
10-12 or 2-4 


Part Times Sales in small chil- 
dren's shop in Cambridge 18-25 
hrs per week 547-8424 


PCA for a 21 Yr. old male. Med Ex 
helpful. Great part time job for 
nurses aid. Tony 925-4916 


POTTER WANTED 
Experienced thrower capable of 
throwing 8" to 14" pots Produc- 
tion studio on Cape Cod Salary 
This is not an apprenticeship 
Phone 362-9906 Cedar Swamp 
Stoneware 


RECEIVING VALIUM OR 














DIAZEPAM? We need people « 


who are being medically treated 
with Valium or Diazepam to 
Participate in studies of 
metabolism.We will study the ef- 
fects of these medications on 

fabolic processes in your 





SO, YOU CALL 
YOURSELF AN 
ENVIROMENTALIST? 
Work with Greenpeace for 
progressive solutions to 
ecological problems. Hours 
2:30-9°30 $140-175 weekly Call 
Cathy or Ken 542-7052 after 1pm 











Come Teach in Japan 
Why not? From Sapporo to Koyu-gun. 1983 directory/ap- 
plication guide now available. 100’s of businesses, schools 
and colleges across Japan need teachers. How to apply, 


where to live, how to get there. 47 pages $5.25 ppd. to TEFL 
Research, | Mill Street, W. Corinth, Vt. 05039. 








SURROGATE 


Mature. humanistic female 
to assist Psych-Med team 
treating male sexual prob- 
lems. 


Call 266-3444 
for info 





body. Reimbursement provided 
for participation. For information 
please call Division of Clinical 
Pharmocology. Tufts NE Medical 
Center Call only Mon., Fri 
8:30-1:30; Wed 12:00-3:30 
956-6997 


Recorded tour sales, Museum of 
Fine Arts. Tues-Fri mornings, 
9:30 to 1:00 thru Nov 28. Cail 
267-9300 ext 584 same hrs as 
above. starts immed. Non Mu- 
seum personnel position 








Sell soft pretzels, siush, hot dogs 
Exc full or part time call Missy 
742-4221 

















FINALLY YOUR SALES 
EXPERIENCE CAN EARN YOU 
BETWEEN $75,000 AND 
$200,000 PER YEAR 
POSSIBLE ON COMMISSION 


Serve your community as a Financial Consultant for one 
of the world’s largest international money lenders. No 


NEW POLITICS 


Mass. Fair Share, one 
of the largest citizen 
action organizations in 
the country, is now hir- 
ing individuals to do 
fund-raising, outreach 
and to develop a 
citizen's lobby that can 














FIGHT 
DISCRIMINATION 


9 to 5, Boston’s Workin 
Women's Organization oomnel 
with wage, promotional and dis- 
crimination issues, is now hiring 


Outreach/Fundraisers. 


Training and benefits included 


Call 423-3253 














RESUMES 


A high caliber bright responsible ~ 
person with good humor does 
just fine here. Near Beacon and 
Riverside MBTA lines. Should be 
available from 3pm thru even- 
ings. Excellent living. Call 
734-0369 eves or leave name and 
address with service 731-1277 
and I'll get back to you 


SECRETARY wi/light book- 
keeping exper to work for smaii 
company involved in music in- 
dustry. Call 354-1138 for ap- 
pointment 








Waiters & Waitresses-Full time, 
nights & days. Food & liquor ex- 
perience necessary. Apply in per- 
son to 10 Brookline St., after- 
noons between 2 & 4 





WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped maie. Live 
in or out & salary. Call 536-6155 
anytime and keep trying 


WEEKEND IN 
AMHERST/N’HAMPTON 
Woman to drive 2 highschool 
girls (my new car) to 
Amh/N'hamp every other Friday 
(2:00pm), return Sunday after- 
noon. $4.00 per hour use of 

car. Call (413) 283-4646 


We need healthy people who are 
taking female hormone replace- 
ment medication (such as 
Premarin) to participate in 
metabolic studies. Reimburse- 
ment provided for participation 
For further info please call 
Division of Clin Pharmacology, 
Tufts New England Medical 
Center only Mon, Fri 8:30-1:30; 
Wed 12:00-3:30 956-6997 


We need healthy people who are 
taking birth control pills & no 
other medications to participate 
in metabolic studies. Reimburse- 
ment provided for participation. 
For further info please call 
Division of Clin 
Pharmacology.Tufts New Eng- 
land Medical Center only Mon, Fri 














8:30-1:30; Wed 12:00-3:30 
956-6997 
WE WILL TRAIN YOU 


Join MHHI Volunteer Night Coun- 
selor Team. Exc on-the-job train- 
ing & supervision. Gain exper in 
halfway/correcti ic ling 
fields. $25 per 8 hr shift stipend. 
Some work-study & internship 
slots avail. Cail 437-1864 today 


XEROX OPERATORS 
All shifts available. Full time and 
part time. Harvard Sq. area. Call 
Mr Shapiro M-F 9-5 268-7437 








dise needs PT servicer/saies 
son. Salary & commission. Must 
have car. Call 10-2 266-1434 


Resumes & cover letters expertly 
prepared. Accutype. 267-8063 


VOLUNTEERS 


With election day just around the 
corner volunteers are badly 
needed for the final fight against 
litter. The Bottle Bill Campaigr 
needs your heip if it is to be suc- 
cesstul. For more information cai 


Z86l ‘S YAGOLOO ‘OML NOILOARS ‘*XINSOHd NOLSOS 3SHL 








Campaign to Save the 
Masssachusetts Bottle Bil 
423-7667 


AUTOMOTIVE 


DOMESTIC 


1973 BUICK REGAL ac, ps & pb 
am/fm cass, 4 spkrs runs exc, & 
snows, $1200/BO eves 926-9240 


1973 DODGE DART-good re- 
liable transportation. $500 
734-3052, 232-3271 











1974 Mustang |i Red with 
Sunroof AM/FM Stereo Steel 
Radials and Snows-High Mile- 
age-Needs Body Work $800 or 
BO Call 566-5777 


1980 Ford Fiesta, Front wheei 
drive, AM FM Stereo, Snow tires 
Rustproofed. Recently tuned 
Well Maintained, $44Q0 Chris 
227-4700 Ext 450 


1980 Ford Fiesta, Front wheel 
drive. AM FM Stereo. Snow Tires, 
Rustproofed, Recently tuned 
Well Maintained, $4400 Chris 
227-4700 Ext 450 


67 OLDS 442 Convertibie 66 
nose body in brown primer great 
motor 4 speed $1000 firm Call 
5PM 964-5926 


79 PLYMOUTH HORIZON TC3 
42K new paint rustproof am/fm 
cassette $4900 or BO Cail Dan at 
524-1101 


79 PLYMOUTN HORIZON TC3 
42K new paint rustproof am/fm 
cassette $4000 or BO Cali Dan at 
524-1101 


Antique 65 convertible Valiant 
slant 6. Nd wk $350 or best offer 
Howard, 367-2356 


BUICK-1971 Centurion con- 
vertible lo miles exc eng $1495 
or BO 625-4859 


























Young energetic F to drive 
slightly handicapped male and 
free to travel. Part time, Flex. hrs 
Cail 536-6155 anytime. Keep try- 
ing 


SITUATIONS 
WANTED 


ST 
Artist with Fine Arts Exper Sks 
Freelance Work Call Pete Aft 
6pm at 782-5392 


HOME SECURE? 
Two professional men available 
to house/apt sit while you enjoy 
your trip reply cec PO Box 18680 
Boston, MA 02118 








Mature. married professional 
couple will HOUSESIT . care for 
grounds, and pets. Available 
June through September. Refer- 
ences. Call, 647-1799 after 6:00 





Nurse young & energetic seeking 
homecare situation 523-3043 





PT sec/typ/it bkpng-acad, prof 
work exp incl con- 
sult/med/math/comp/sci/gen 
bus-IBM. 497-5604 





PRINTED 
































and salary requirements. 


resumé. 





Successful outside sales rep needed in National 
Sales department for the Hi-Fi electronics area. Take 
over large account list. 2 years outside sales ex- 
perience necessary. Send resumé with salary history. 


NIGHT ADVERTISING TRAFFIC 


_ COORDINATOR 
Well organized and detail oriented individual needed 
to proofread and- control the flow of ads between the 
sales department and art department. Send resumé 


CLASSIFIED ADVERTISING 
Classified department needs responsible and 
people-oriented individual with excellent typing 
Skills. Familiarity with CRT or word processing 
helpful, 50 wpm typing essential. Some sales 
experience, especially phone, preferred. Send 


Michelle M. Rosner, Personnel Manager 


Phos 


100 Mass. Ave. 


Boston, MA 02115 
€qual Opportunity Employer M/F 














PART TIME/FULL TIME 


TURN SPARE TIME INTO 
INSTANT ENTERTAINMENT 
EARNING 
$4.00 - $12.00 PER HOUR! 


We have several immediate openings on our morning 
8:30-1:00, afternoon 1-5, and evening shifts 5-9 selling 
TIME-LIFE BOOKS by telephone to east coast custom- 
ers from our Beacon Hill location. This is the perfect job 
for actors, writers, musicians, disc jockeys and others to 
turn spare time into a permanent career making big 
money. Selected applicants will be trained to earn a 
guaranteed base salary + commissions + bonuses. 
Company benefits after 6 months. If you're an ag- 
gressive, highly motivated, intelligent person with a su- 
perior command of the English language, call us im- 
mediately for a screening interview at: © 


723-2470 ida 720-0328 


previous financial experience required. Integrit i Retyped or typeset by GOPY i 
character, and a burning desire to excell is a must Shape and influence COP at 815 Boylston St. (op- place is volunteers 
Contact: the political and econ- eaten Sueaees. tay wt Project PLACE 
: ome . 1 ongress i . ont 
North American omic decisions of this St) 367-2738, 85 Franklin St. Next Hot-line Training 
Fin ial G state. Hours 2-10 p.m., (near Filene’s) 451-0233 260 begins Oct. 30. 
anc roup $175-$225 per week, Washington St. (nr. School St.) Weekly supervision proviaed, & 
714-891-8566 will train. setae and matching en-| | | “sevice workshops. For into, 
7 ca - rientat 
Ask for Personnel Call 266-7505 x190 velopes. Open evenings and each Wed. 6:30. 32 Rutiand St. 
9-1 Saturdays. South End. Boston 
CONSUMER ELECTRONICS 
ADVERTISING SALES ROCK. & ROLL 

















Energetic articulate 
people wanted for 
part-time telephone 
marketing. Shifts are 
Monday-Friday 9-1 or 
1-5 
3.90/hr. plus com- 
mission 
Call Craig or Laura 


at 
776-6710 


BALL. 
The Beeper People! 


FOR SALES OR 
SERVICE CALL 
(617) 890-BEEP 











BUICK Century 1974. auto, PS 
PB, excellent running cond. $650 
or BO. 924-3759 


BUICK SKYLARK 
1966 convertible. excellent con- 
dition $2,400 or B.O. 267-1658 


1976 CHEVROLET MALIBU-4 
door sedan 6 cylinder with Pion- 
eer stereo. Yellow with black viny! 
top. Good condition. 75,000 
miles. $1900 Cali after 5 pm 
484-9164 Belmont 


Chevette 1977 2 dr hatch 4 sp 
am/fm 2 snows 54K depend 
transp $1800 877-6521 


CHEVETTE 1977 good condition 
4 speed no rust new tires $1800 
1-603-889-1764 


CHEVROLET MANZA 
1980-43000 mi. 4 speed, AM- 
FM. rear defogger. excellent con- 
dition. Original owner, $3800 
Call evenings 772-6341, Ayer 


CHEVY MONTE CARLO 1981 red 
ps pb air pw buckets mint con- 
dition 22.000 miles $7595 
536-1820 or 267-4044 


CHEVY VEGA-Wagon 1974 4 
speed AM-FM many new parts rf 
rack 24 mpg $850 965-2036 
862-8973 


81 CUTLASS CALAIS Mint con- 
dition, T-top, 2 tone. loaded 
Sport wheels 20,000 mi $9200 
Call Ken day 484-1000 eves 
923-9002 


DODGE 1971 Dart. lots of new 
parts. needs new carb. Calif car, 
must sell, $1100. 862-8471 


DODGE 74 COLT-4cyi 4spd new 
shocks. brakes 30+mpg exc 
cond $1400bo 524-0116 eves. 


DODGE CORONET ‘74-Runs 
well-Low mil-$1200. Steve of 
Nancy day 268-3764 eve 
324-0987 : 


DODGE DART 1968, very reliable 
many new parts, great motor. 
$550. cal! 628-8288 


DODG! “grion 1972 Automatic, 
radio ai.c heater good condition, 
inspected. $550 or BO 729-4645. 


FORD ESCORT GL 1980 wagon 
500 orig mis many optns org cost 
$8500 will tk $6500 545- ; 


FORD GRANADA 1978 am/fm 
new tires air-cond rebit carb ex 
cond $3200 Cali 782-0764 


FORD Maverick 73 New brakes 
needs work on door 64.000 miles 
runs well $800 497-9662 


FORD Mustang 79 Black w/tan 
int. Cpe. 4 cyl. ac. sunroof, 4 spd 
Must see. Greg 498-5294 


FORD PINTO-1972 std; gd 
depndbi trap _ new tires & snows; 
$600 Tel 84€ 0731 482-7192 


FORD TORINO sta. wagon 1973- 
Runs well. many new parts. air. 
reg gas. $450/offer 492-5991 
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THE 
Guaranteed 
Classified 


IT RUNS 
‘TIL 1T WORKS 











Great buy, 1964 Dodge Vart 6 
cyl. slant mtd, snows to go with 4 
other new tres, gd winter car 
$300 or BO. 592-3579 


MERC bobcat wgn ‘75, automatic 
pwr str&brk air radials 50K 
tom interior new exhaust good 
body $1200 623-0206 eves 





79 MAZDA RX7 Silver Cass 
Alarm 32K miles Top Condition 
$7000 232-4079 


HONDA CIVIC- 76 htchbk auto, 
- as. 40k mi. Runs great, body 
30 81875 or BO. 944-0011. 





ALPHA ROMEO 74 GTV2000-5 
speed. engine excellent, needs 
body work. Grey with Black. Best 
offer over $2200. Cali Phil at 
667-1377 


AUD! 5000S 1979 silver excel 
cond 5 sp AMFM AC PS, PB PW 
40 K mi $7400 241-8683 


Austin Healey 61 3000 MK Ii 
classic rdstre wht red int wire 
wheels elec o-d runs strong, Iks 
excel. $4,500 482-7943 days 
825-1912 eves 

BMW 1965 1800 Classic 4-door 


Calif car body sol Engine runs 
nds work $2100 or BO 864-4534 














Mercury Montego 74 Blue PS/PB 
Auto. New Brakes, Battery. Ex 
Mech Cond. Gd. Rubber Well 
Maint. $1200 776-4239 


‘72 MUSTANG CONVERTIBLE, 
Yeliow with white top & interior, 
needs bodywork. $1000 firm. Call 
623-6305 


WANTED: 1968 Olds Cutlass or 
442 convertible, running or for 
Parts. Will consider hard top. Box 
760 











PINTO 1976 MPG-4 cyl. white, 25 
mpg. new exh. Well cared for, 
dependable, new AM-FM radio. 
$1295. Call 828-8308. 


PINTO WAGON 73 2000cc auto 
68K, rbit trans, snows, lots of 
room $650/BO Mike 495-4396 








PLY HORIZON 80 4dr hatch 
AM/FM Auto rustprf fwd exc 
cond 22k $4000 924-3538 


PLYMOUTH 1977 Volare station 
wagon, automatic, a/c, am/fm, 
power windows and seats. Good 
condition, $2450. 444-0916 








Plymouth Duster 74 Auto 6 cyl 
electronic ignition snows new 
battery. Starter air shock air con- 
ditioning, good body $1200 or bo 
739-6035 after 6 


PLYMOUTH Fury ‘65 low mile- 
age. exc. cond., auto, PS. PB 
$350 or BO 322-1118 


PLYMOUTH Fury 76 318-gd run- 
ning-clean interior 67k, ps, pb air, 
AM/FM, snows, autowind. $1500 
or BO. w/Biaupunkt $400 extra 
277-0206 aft 6pm 


PLY-Slant 6 exc eng, trans. new 
mast cyl, water pump & starter 
$500. Call Hugh aft 6 666-2062 


Trans-Amm Turbo 1981 fully 
loaded low mileage $9999 call 
between 5-9pm 643-6994 

















1977 VEGA 
Red, snows incl, 50k miles, good 
shape, $1900 or best offer 
237-2989 evenings 


CAPRI li Hichbck 76 w/ sunroof 
pwr steering low mig mint cond 
2500 or BO 254-6034, 284-5720 


1977 1/2 DATSUN 2860Z 2+2 
Purchased new 1980. 4 spd, air, 
AM-FM stereo cassette, pwr an- 
tenna. sunroof, new tires, lo mile- 
age. red body in perfect con- 
dition, no rust $6800 or BO call 
881-3191 





HONDA CIVIC 79 Silver ex cond 
35K mi 40 mpg. AMFM cass rad 
tire 3dr Hatch $3500/bo 
876-7260 


Honda Civic GL 81 Excellent 
Condition Super High Gas Mile- 
age Many Extras 731-2493 


HONDA PRELUDE 1980 red 
loaded Excl cond $6100 or BO 


JAGUAR 1959 MK 9 gd unfin 
cond new int BO means BO not 
and auction 275-2346 9AM- 1PM 














KARMANN GHIA 74 
New paint, many new parts. AM- 
FM. runs exc. Needs minor body 
work. $1200 negotiable 872-6446 


MAZDA 74 RX4 blue 4dr sedan 
59k auto am/fm velout int runs 
well $995 762-1424 eves 








VOLVO ‘72 144 excellent con- 
dition. like new in & out. $2400 or 
BO. call 746-1547 or 969-5389 


HONDA ODDESSEY 1981 250cc 
engine full roll cage $900 
828-0766 


Bri-All Sks M sh 2 bdrm $235 
hthw incd. Av. 11-1 Cail Jeff bef 
10am Aft. 11pm 566-4252 





VW 1981 deisel LS model. air, 
am/fm, 22,.000mi ex cond best 
offer. 237-5539 after 7pm 


KAWASAKI '76 175KD light easy 
to handie but quick exc. cond 
Low mileage $700 BO 238-9289 





VW 71 KARMAN GHIA-rebit eng 
ee body ex int auto stk orig own 
800 783-2216 5-8pm best 


KAWASAKI '76 175KD light easy 
to handle but quick exc. cond 
Low mileage $700 BO 238-9289 





VW 73 Karman Ghia Conv. Exc 
cond runs great new top mny 
xtras $2250 1-871-4673 aft 7PM 


VW 74 Dasher with 7 radial tires 
Yellow. Must sell. First $950 gets 
it Howard 367-2356 


VW 77 RABBIT-Depend trans- 
port!! 4 dr, excel in/out new eng, 
a/c $3500 bo 787-0369 


VW Bug 1969 w/brand new en- 
gine. New brakes & tires. Runs 
beaut. Car came up from down 
south. $2200. 864-6901 














MERCEDES 1981 300D- Silver 
blue metailic, dark blue interior, 
am/fm cassette, a/c, sunroof, 
14,000 mis, single owner, impec- 
cable condition, Call 1-927-1180 
Leave Message 





DATSUN 1971 510 new clutch 
new battery burns oil needs 
brakes. Cali after 6 762-4551. 


DATSUN 1976 F10 5 spd hatch- 
back Ik new blu front wh dr many 
extras Bruce 734-5707 aft 4 pm 
BO 


DATSUN 2802 '75, 66K miles, 4 
speed, mags, very good 
cond.$4000 or B.O. Peter 
372-9744 eves 


DATSUN 72 4 DR Great en- 
gine/Rough body Best Offer 
426-0658 











MERCEDES-230/8 1969 new ex- 
haust, front brakes, tires. bod 
rusted. Runs great 44K on rebuilt 
22 mpg $1200 396-3059 


MGB '73 Convert, gd tires, com- 
pete new exhaust, new roof, new 
fuel pump, mech sound, runs 
well. Nds bodywork asking 
$1600. 526-4676 


MGB Convertible 1976 limited 
edition excel cond no rust $3995 
Eves/wkday 413-532-6217 


MG MIDGET 1974 conv vy gd 
cond 35 mpg gd top new batt and 
brakes call Drew 784-5266 











BRASS PLATE 
HEADBOARD 


SPECIAL FACTOR a 


PURCHASE 


rT 4 396°? 


| Twin Size 


ini F 
Also available in full and queen at slightly 


higher price 





VW 73 Karman Ghia Conv. Exc 
cond runs great new top mny 
xtras $2250 1-87 1-4673 aft 7PM 


We buy used cars 783-3433 3-6 


FOREIGN 
1968 MERCEDES 220 Exc cond 


24mpg reg gas 4 door meticu- 
lessly maintained $3600 
891-6516 anytime 


1970 TRIUMPH GT6+. Vry gd 
cond inside & out. Conis, super- 
sprint exh, alum mags. Clean- 
fast-affordable. $2800. 787-2176 
Brighton 


1971 VW Convertible classic 











/Restored rebuilt engine new floor 


and roof repainted $1300 or BO 
eves 734-9629 


1974 ALFA ROMEO GTV-Navy 
blue, runs swell-must sell. New 
eng-no rust, dents. $4100 
666-4066 eves 


1977 DATSUN B210 auto exc 
mech & body cond radials 50,000 
491-3108 











1979 HONDA CIVIC Hatchback- 
Sunroof-14k mi, michelin tires 
Ex cond-$4300 or BO. 527-4472 


1980 DATSUN 310 
310 Silver Rwdef am/fm stereo 
sunroof 4 new rad tires chap 
alarm clock 4 speed clean $4100 
646-5794 648-3156 Arl 


1980 TOYOTA CELICA GT-5 spd, 
am/tm. Rustproofed-just tuned 
40k $5500 739-2781 


1981 DATSUN 200SX 15,000 
miles 5 speed Car is Loaded 
Transf overseas Cost new $9300 
Sacrifice $6700 326-3118 


68 PORSCHE 911L needs body 
work $2500 or best offer 
603-472-8270 


73 VW Superbeetie. Sunroof 
AM/FM Stereo. Good Condition 
$900 or BO 868-0889 


76 Audi 100 4dr 4sp Exc Cond in 
and out PS PB AM-FM 59K 
$3,150 436-8216 


76 DATSUN B210 63,000 miles 
Good condition needs some 
body repair $1790 or BO 
965-3288 


76 VW Bug Just Over 50,000 
Exc. Cond. Runs Strong! $2,400 
or BO 227-6597 or 742-7028 


78 PEUGEOT 4 door autom like 
new 25K mis ex cond $5800 
235-4382 


79 Honda CVC H/back Mint Cnd 
14K mi Sunrf Michilen Tires 
Rustpf $4300 or B/O 527-4473 
































SPECIAL! 


ALSO 30"x40" 
RECTANGULAR 


AT . 





DATSUN 75 B210 4 spd AM/FM, 
A/C, 4 dr, white w blue vinyl top 
Rebuilt eng, runs perfect $1350 
731-6331 or 738-7737 


DATSUN 75 B210-4spd 68k 
miles 2 dr htch back exc cond 
$2300 247-4062 Jim 


DATSUN B-210 (1976). Runs 
well. body in fair condition. Needs 
some repairs. Rebuilt engine 
(55,000 miles). Sell for $1150 or 
best offer. Call 323-7687 (nights) 
or 472-2220 (days). Ask for Paul 


DATSUN B210 76 Good running 
condition No rust $1200 Call 
David 492-7632 


73 FIAT 128-int exc, new trans, 
struts, brakes, clutch, well maint 
35 mpg $950. Jim days 
329-7550x4 155, eves 389-6777 


FIAT 128 ‘74 exc interior gd run- 
ning cond am/fm Pioneer spkrs 
some rust $900 or bo 720-4243 


FIAT 128 '76 only 38,000 mi. new 
clutch. Radials. AM-FM. Exc con- 
dition. $2100. 492-8297 


FIAT 128 sedan, 1974 4 dr 
52,000/mi am/fm stereo Michelin 
radials, uses reg gas exc 
mechanically $790 725-4477 
days 536-2390 eves 























now $109°* 


ip ag etc. 
: “| 36" ROUND 1'%"’ THICK 


ti BLOCK 





Now all 
at only 


VW Bug 1975 82K, new 
brakes/shocks/tires/runs great 
$1200 eves 648-5140 keep trying 


VW Bug 72-rebuilt engine 40,000 
miles. Sunroof, good condition. 
$1200. or BO call evenings 
783-1860 ask for Mike 


VW Bug 73 new rebuilt engine, 
good looking car, excel inter 
AMFM $1550. 731-2169 eves 


VW BUG 75 44K original owner 
ex cond no rust!! 26mpg!! $1995 
or bo 267-7816 


VW RABBIT 1978-2 dr, 4 spd, 
am/fm. New brakes, clutch, tires 
Exc cond. 84k. $2900 666-9148 


VW Sbug 7K reblig ent. Hurst shft, 
some rust, nd minor bdy wk 
$1000 neg. 289-9479 

















FLIP SOFA by Congoleum 


For Two Weeks Only * 


Now available in many new covers, including Hai- 
tian cotton, cords, plaids, prints, solids, etc., etc., 


$459" 


* For two weeks based on stock availability 
« No special orders. No rainchecks 


KAWASAKI '81, K21100 mint full 
dress vetr FM stereo cassete 
Cobra alarm & pager c/cont sac 
B.O. dys 890-7608 Dan Barber 
7300 miles 


SUZUKI 81 850GS 1100 miles 
exc cond, lugrk, sisbar, more 
$2000 or BO Bill 738-0043 


Yamaha 81 400XS special-biack 
runs grtiks grt, 4000k, loaded 
w/xtras $999 grt buy 628-5876 








BRIGHTON 2 b/r in conv 
schoolhouse, mod k & b, parking 
$485/mo htd. Agent 277-2229 


BRIGHTON Huge 4 bdrm apt 
w/frpl. $750 unheated. No fee 
Land RT 277-1660 


Brighton Luxury 2 bdrm at Town 
Estates. New appliances, pool 
carpeting, 2 baths, central AC 
parking. $700 heated 254-0585 


BRIGHTON -reservoir area sunny 
Studios, 1, 2, 3, 4, 5 bdrm apts nr 
trans. On sunny, quiet side str 
H&H incl Land Rt. 277-1660 


BRI-ig sun 1 bd $350 232-0050 

















APARTMENTS 


All sizes and prices for now Ww 
Great selections of nice clean apts 
Lease or no lease. Students are no 
hassie Call the friendly protession- 
als 


Boston Common Realty 
425 Mariborough S!.. Boston 
267-6191, 353-1935 
1216 Commonweaith Ave 
Brighton 


566-2000 734-4016 











JAM. PL.-Lge 5 bdrm apt on 2 fis 
w 2 bths avail 10/1. Nr MBTA & 
stores. $750/mo without utils 
524-3268 


JP-2 bdrm 3rd fir apt, nr T, in GM 
owners occ 3 fam hse. Pets OK 
$450 iac util Call 522-7218 or 
524-0837 








BRI Studio sep kit $285 232-0050 





YAMAHA 81 650 special. 7000k 
exc cond backrest & lug rack 
Shoel wndscrn 265-9370 Iv mess. 


* amcneemate e te 
AUTOMOTIVE 
SERVICES 


ee 
High prices are being paid for 
parts for older cars-- new or 
used. For information, send 
SASE W Powell 1423 Brook- 
hollow Drive. Irving TX 75061 





New & used VW parts 884-6049. 


TIRES 


Tires Radial 165x13 New $75 
Also Radial Snows Studded Used 
1 yr $65. 731-0934 


BRKLINE/BRI-2 bdrm sny bsmnt 
off Bcn T Prv ntrnce patio garden 
nds wrk & cinng-gd fr cntrctr 
ownr 495 neg inc ht 738-1472 PM 


JP 2Br apt remod hardwood fis 
near T $350/mo Call 522-8985 


JP-Forest Hills-5 1/2 rm-sunny 
apt near T. Avail,immed. Hse in- 
sulated. $375+ ht. 734-0599 








BRKLINE VILL 
Stu $275 1 bd $325 2 bd eat in 
kitch $450 BCR 267-6191 
BRO/BRI $275 free gas, elec. 
Hurry! HOMEFOLKS 497-4303 





JP-For Hills-5 1/2 rm sunny apt 
nr T. House insulated, new 
bathrms d/w, porches, view. Nov 
1 $430 unhtd. 734-0599 





renovated 2 bdrm in 





BROOKLINE-BRI line in Bri 
Sunny apts all sizes nr transp 
Land Rt 277-1660. 


BROOKLINE-BRI 
Xig stu $325 sun 1 bd $370 1 bd 
sep K $410 2 bd side st $525 3 bd 
$800 othrs condos too 566-2000 


BROOKLINE-Nr T 7 rms (4 
bdrms) no pets $550 + utils 
Lease and sec dep Oct 15 
566-806 1 566-0693 








44 HARVARD AVE. 
ALLSTON, MA. 


782-1891 


Daily 10-8; Sat. 10-5:50 


_ J.P. RENOVATED 


owner occ 3 family features new 
“double kitchen" w work & ding 
areas; new bath; ww carpeting, 
bay window, other old world de- 
tails. Lg bk yd, nr T, hosptis, etc. 
$450 + utils. Call 524-4886 eves 
& wknds. 


LARGE APTS 


3, 4, 5 bds-All areas 267-6191 


LGE APTMTS 
BRKLNE-BRI extra large 2 bd 
$600 3 bd prch $675 3 bd house 
$800 4 bd frpi $1100 BCR 
566-2000 


NEW CONCEPT 
Shared Ivng in 1 of 3 spectacular 
houses. Brookline, rte 9 over- 
looking jogging pond; Newton 
Cntr contemp surrounded by for- 
est and a Milton mansion with 
swimming pool, sauna and much 
more. Frpics, walk to T's, prvt 
bdrm and bath. $335 and up + 
util. 566-7400 














Special Factory 
Purchase 


3 great colors 
60 watts 
Reg. $19.99 


Super 
Desk 


Now $9.99 


UL Approved 


Lamps 





| PICK-A-FILE | 
ali first quality 

2-3 or 4 drawer files 

in 7 decorator colors 





all at low 
discount prices 


from $34.9977 


14- 18-24-26 inch depths 
some with 
full suspension systems 




















SALE ENDS OCTOBER 16 OR AT STOCK EXPIRATION 





MINT COND 
1981 DATSUN 200 Silver SXSL - 
5 sp., 27,000 mi., - A.C., P.S., FM 
stereo, mint cond. $7500 Call 
881-4929 


PEUGEOT 74 Auto AM/FM Sunrf 
70K (10 on rebuilt eng) Ask $2250 
Eves 282-6961 


PORCHE 1978 924 metallic cop- 
per am/fm cass stereo sun rf; low 
mi, exc cond, $8800 or bo Call 
Fred days 895-4763, eves 
wknds 259-0819 


RENAULT Le Car '77 59K miles 
am/fm, good mileage, $2200, 
527-1046 after 5 pm 


RENAULT LE CAR 1980 am/fm 
35mpg ex cond $3195 376-5491 


Ren LeCar 80, Dix, A/C, Snrf, St 
Cas, Life Rust, 17K, NU in 81, 
W/War $3950, 288-4165 


SAAB 1972-V4 exc. body & inter, 
2nd eng., new Clutch, tires, parts 
Runs well. Needs carb. work, 
muff. AM/FM $800. Call George 
884-0622 


SAAB 99 1975 Gd milage recent 
engine work, body and interior 
very good, needs CVC's. BO over 
$2000. Call Bruce eves 876-7967 


























FIAT 76 128-Red w bik inter. 54K 
New clutch radials batt. Clean, no 
rot Moving must sell $1650 or BO 
332-8557 


FORD Pinto wag, '75, exc cond, 
reliable, std shift, 20 mpg extras, 
$1200 235-3419 eve 


For sale 1976 VOLVO Blue in- 
terior Light blue paint gob asking 
$3500 good condition needs little 
bit of work. Tel 436-1416 
825-9335 ask for sammy after 
9PM or before 7AM 


HONDA CIVIC 76 80K on 78 en- 
gine new clutch and brakes some 
rust 30 mpg best offer 259-0665 

















A & A campripce 


FOREIGN AUTO SERVICE 


FALL SPECIALS 


Free Lube with Every 
Oil and Filter Change 
or 


Free Brake Inspection 
with this Ad 
Complete Foreign Car Service 
Minutes from Harvard & Central Sq. 
3 Pleasant St. (corner of Kelly Rd.) 


CAMBRIDGE CALL 497-1400 





clip & save | 














SUBARU 73-4 dr, low mi, exc 
tires, many new parts nds wk 
$995 aft 6 782-4264 


SUBARU ‘77-Br 2dr sedan 
am/fm 35mpg $1525/bo John 
days 359-7223 eves 738-4933 


TOYOTA 77 COROLLA-Gd body 
no rust & no radio runs exc 89k 
$1250 call 427-7762 








ner eRe 
VANS & TRUCKS 


1 ton canteen truck 2 ovens/2 
coffee urns & 1 hot dog steamer 
custom design large storage and 
display capacity $2500 or BO Ask 
for Pat Zona 395-8151 or 
603-434-7581 


CHEVY 1/2 ton 8' bed, AM-FM 
cassette, 6 standard $4200. Jim 
332-8076 


CHEVY Van 1973 V8 automatic 
transmission good condition best 
offer 437-7331 


MAZDA 1978 B1800 Pick-up, 5 
speed, long bed, excellent cond 
45K miles, insulated cap built into 
camper. Best offer 265-7670 


VW 69 Van, sep. gas hter, 10K on 
rebit eng, oil cooler & fitr added, 
runs ok. $500/b.0. Paul 783-1521 


VW camper 72-Exc. condition, 
well maintained, fully equipt 
$2700. Call Barry 738-6610 


CYCLES 


EL NN RR ETO 
1980 YAMAHA XF400G 2600 mi 
exc cond bkrest w lugg rack 
Woman driver $1000. 2 heiments 
$20 & $15. Gloves $5.00 locking 
cable $20 566-2803 


1981 HONDA Hawk CB400T 
mint, 450 mi., best-rated twin, 
$1,575 R.1. 401-885-2027 


1981 YAMAHA SECA 750 Black 
w/ matching sportfairing Ex- 
cellant cond New tires $2200 Cali 
Jeff 787-1634 eves 443-3684 
days 


























TOYOTA CELICA GT Lfbk 1979 
am/fm pwr st auto exc cond 
55000 mi. 956-6452 PM $5000 
BO 





TOYOTA COROLLA 74-Fair con- 
dition must sell 523-3043 


73 HONDA CB500-gd cond, new 
battery, helmets included-many 
xtras. $800 or BO. Call 658-6301 


77 YAMAHA 500 exel condition 
Vetter fairing many extras $1000 
or BO Cl befr 4pm 787-5444 








TRIUMPH SPITFIRE 78 32K 4 sp- 
od am/fm hd-top lug-rack new 
battery $4000 522-7482 


79 KAWASAKI KZ400 exc cond 
under 8000mi Travel trunk sport 
mirrors Ted days 568-6038 





TRIUMPH TR6-1976 Factory 
hardtop 1 owner excellent con- 
dition. Best offer 497-6509 


BMW 750 74 good condition wdjr 
fr enduro bags chains etc owned 
by older man $1700 247-3043 





VOLVO 145S 1968 new battery 
clutch brakes veteran Boston car 
$500 or BO 522-0514 


VOLVO 1967 122S, overall good 
condition, very reliable trans. 
meny new parts, owned by mech- 
anic. $650 Mark 567-4917 


VOLVO 244 1979 ac tape 4 
speaker stereo 51,000mi_ ex- 
cellent condition 231-3189 eves 


VOLVO ‘69 Wagon-runs ok, nds 
work-$500. Steve or Nancy day 
268-3764 or eve 324-0987 


VOLVO 70 142-AM-FM, air cond, 
new shocks, batt, exhst, excel. 
cond. $1200 Pat 923-1282 eves. 


VOLVO-'74-1800E. Gd cond in- 
side & out. Many extra parts & a 
Parts car. All for 3500. 272-7766 

















BMW motorcycle 80 model 
R100, RT Fairing (European 
model). 1000cc color red-smoke 
30,000 miles excellent condition 
Best offer. Call 497-9572 


HONDA 1981 750K and 1980 
Honda Hawk. ASHLE son went 
bye bye and left me with both 
Call with best offer. 862-1284 


HONDA 1982 650 Night Hawk. 
100 miles $2600, BO or trade for 
car. Nick: D 423-5950, E 
698-4 168.Must sell 


HONDA 400-4 1975 10500 miles 
just tuned exel cond $800 Call 
Rick 232-7996 


HONDA 400E 80 Exc cond 11000 
mi helmets cab lock tuned lug 
rack engine bars max fer $1400 
call 66 1-4070/45 1- 1398 

















Volvo 72 142 Auto Fuel Inj 4 
Wheel Disc AM/FM 5 New 
Mich2x Radials New Exhaust 
Tune Up 67K mi Exc ma 
cond A/C nds some 

$1400/BO CAIl Kim at 640-6642 


HONDA 72 CL 350. Black faring, 
crashbar w/ pegs. Nice cond 12k 
miles. $475 firm 259-9309. 


Honda 74 550, 4 cyl, o st, 15k 
mis lugg rk pad sissy helmut 
exc cond $800 233-6808. 








REAL ESTATE 
APARTMENTS 





738 0369 
BRIGHTON- 2br, v large rooms, 
bright new renov, hw floors, at- 
trac k+b, Boston views. $725 
incl. h, hw, and pking. No fee 


ALLSTON Affordables! Many 1-6 


rm apts from $320 htd! Call us 
now! HOMEFOLKS 497-4303 








SPECIAL!! 


THIS WEEK ONLY 
TAIWAN BREVER 
SIDE CHAIRS 


in natural finish 
NOW $24°° each 


(sold in pairs only) 
fully assemble 
one piece frame 
— norain 
checks 











BROOKLINE Share furnished apt 
$250/mo ail util. Excetient heat, 
washer/dryer. 232-9888. 


CAMB-2 bdrm apt-Central Sq 
$473/mo htd. Nov 1. Call 
492-4191 or 547-7904 


CAMBRIDGE $340 free ht! Near 
T, Hurry! HOMEFOLKS 497-4300 








NEWTON 3 bdrm. victorian 
kitchen, dining, living. Yard, 
porch, pkng $750 avail 10/15 
527-3814 


NEWTON Victorian $400 htd! 
Hurry! HOMEFOLKS 497-4300 


PARK VIEW!!! 
Park Dr-stu $270 1 bd $340 clean 
elev bidg parking avail Boston 
Common Reality 267-6191 


PORTER SQUARE June-Aug 
sublet or full year lease. 2 bdrm 
sunny, spacious. Call mornings 
628-9441 


REASONABLE 
BRIGHTON-Sunny stu $295 1 bd 
bay wind $360 2 bd quiet st $475 
3 bd $695 others 267-6191 


SECTION 8 welcomed in camb, 
Dor, Chelsea, Everett, Jam Plain, 
Som and Malden. Call Today! 
HOMEFOLKS. 497-4301. 


So. End 1 bedroom apt, high de- 
tailed ceilings, Ig bedroom, mod- 
ern appliances, sunny. $365 inc! 
heat and hot water Call 523-7826 


SO END-Chester Park walk to 
hospitals !g fl thru 2 br, 1 1/2 b, 
dr, dw, dsp, hwf, wbfp. Owner, no 
fee $615 Joe 426-4788 or 
353-0892 


SOM-9 rooms Davis Sq area nr 
trans fenced yd $650 mo no utis 
call 628-3981 


SOME-Nr Tufts. 4 rms w/pntry, 
bsmt, nice area. $400 + util. Avail 
10/15 776-7352 or 926-8691 


SOMERVILLE- Porter Sq. Large 
light 4 bdrm 2 bath duplex haif- 
house avi imm $800 625-7883 



































CHARLESTOWN-Large, sunny, 
5rms, very convenient, next to 
shopping mall & T stop. $350 
unhtd. 242-0534 or 242-1355 


COMM AVENUE 


Immac 2 bd $725 RE 267-6191 








Allston/Brighton-Lg 2 bdrm nr T, 
$550 inc ht/hw. Resp Wrkg 
People; No Students; No Kids 
No Fee 738-6045 


ALLSTON- studios. 1,2,3, bdrm 
apts. Htd Land Rt 277-1660 


Allston Sunfilled, 2 Bedroom, 
Fireplace. $375 No Fee 862-1068 


ROOMS & APTS 
AW 


EEK 
kitchenette 











0-$90 
W/W carpet 
262-1771 


BACK BAY 
Beacon-huge stu $400 1 bd $410 
2 bd $700 3 & 4 bds 267-6191 


Beacon Hill Mod 2 Bdrm Apt 
Onrm, Lvrm, Rugs, Exposed 
Brick Heat Inc $550 227-4361 


BEST APTS IN AREA 
BOS-Nr Hospitals and schools 
quiet brnstone Nwly renov sunny 
stu $325 1Bd Fr $350. Hdwd firs, 
ht, BCR 267-6191 262-4588 











DORCH 2 bdrm $250 Sec 8 OK! 
Hurry! HOMEFOLKS 497-4302 


DORCH-Duplex apt. 8 rooms 10 





. min walk to Redline. Near park 


with ocean view. Quiet St. Max 3 
people $400 mth & utils 282-2706 
after 6PM 


DORCHESTER 3 rooms, third 
floor, Victorian house, private en- 
try, near Ashmont T $275 un- 
heated, Betty Gibson Associaes 
825-8200 


DORCHESTER-Ashmont Sta 
Resp. owner sks like occ. for 
newly renov 4 ige rm apt. Heat & 
pkg. $435/mo. Please call 
436-0306 


DORCH-Nice 2 bdrm apt on gd 
bick 1 min to Ashmont T (Red 
Line) Lg kit vg rm mod bath 
porch & yard $350 + util avail Nov 
1 825-1438 

Dor-Neponset, 2 Bdrm, Nr T, 


Mod Kit & Ba, Appli, Nat Wd, 
Porch, Insul, $375+, 288-4165 

















BOS beaut 2 bdrm apt, hdwd fis, 
2 frpl, bay wind, hi ceils. 30 sec to 
T $700mo htd. Nov 1 Call 
3:30/6pm 536-8564 


FENWAY Clean studio ww $250 


FENWAY 


Huge 1 bed easily used as 2 bed 








BOS lux condo 2 bdrm $350-450 
with util Vict & mod kit 367-9003 
x506 eves 283-3622 


BOSTON 3 rms $285 htd! New 
decor, residential area, near T 
Call us! HOMEFOLKS 497-4300 


Boston-Mission Hill 6 1/2 Rm 
$350, Convenient, Near T, Econ- 
omical to Heat; No Lease/Pets; 
Call Owner 427-3907 


BOSTON, So End. Dartmouth PI 
sm 1 bdrm firthru, hdwd fir expd 
brick, $470/mo w/gas + ht. Mid 
Oct. 274-7100 x2063 days, 
266-8085 eves + wkends 


BOSTON So End Lux dpi 2 br d & 
d nr Cop Sq own occ quiet & 
secure $750 htd 536-9285 














Students OK $415 hid. Clean se- 
cure building. Baron 262-4588 





GREAT APTMT 
BROOKLINE-BRI-Sunny 1 bd off 
Beacon bay windows lots of 
closets hdwd firs charming bidg 
only $410 htd. BCR 566-2000 


GRT 4 BU NU 


Huge 1 bd easily used as 2 bd 





“$425 2-3 bd $575 htd many 


others BCR 267-6191 262-4588 


BY NATURAL AREA 
QUIET & PRIVATE 


NON-SMOKER ONLY 
BOSTON-(Jam. Pl.)-House_ in- 
| t area by 260 acre 








BOSTON-South End, large 1 
bdrm apt (just renovated) on safe 
and beautiful West Brookline St. 
Heat and hot water included. 
$550. No fee 353-1366 


BOSTON-Waterfront East. 
Sunny 1 bdrm apt. Beamed ceil- 
ing, parking, $350/month. 
282-1106 


BRI-3 Bed near BC $725, BAY 
REALTY 232-1140. 


BRI $200 free heat! Newly deco- 
rated 3 rms, hdwd firs, resid area 
Hurry! HOMEFOLKS 497-4300 














BRI Elegant 3 bd in house $650 


arboretum and pond offers clean 
modern room with personal 
Phone & T.V., kitchen privs., & 
semi-privt entrance for neat inde- 
pendent white-collar M, or quiet 
advanced student, or faculty man 
28-48 seeking long stay. Conv 
shopping, parking. No pets. Walk 
to MBTA Grn. & Or. lines. $235 
mo. util incl. Please call 522-1180 
eves. 





JAMAICA PLAIN 
Across from Arboretum sunny 2 
bdrm apt nice neighborhd dn rm 
mod kit w/d/w iv rm all nat gum- 
wood ft & bk prch pets ok insul 
$450 unhtd Cali 522-2503 eves 


SOMERVILLE Redone 2 bdrm 
only $325! cabinet kit, tile bath, 
call now! HOMEFOLKS 497-4300 


SOM-Lg bsmt 1 bdr $250, 2 bdr 
$320-$425; 4 bdr hse nr Hrvd 
$650 876-2899 


SOUTH END 
1 bd top fir w/w exp brick $330 2 
bd full fir ig rms new d&d Indry grt 
view renov $595 RE 267-6191 


South End: 2 br, fpic, deck, 
alarm, parlor ivi prvt ent, quiet St 
Close to Copley Sq. & orange 
line. $600. (212) 852-5455 


SOUTH END at Claremont Park 1 
bedroom $460 and studio at 
$360 occupied renovated build- 
ing, quiet street, Call eves after 
7pm 536-4364 


SOUTH END 
Great selection of great apts. 
“Must See’ totally renov apts 
Victorian detail -Boston Common 
Rity. 267-6191, 262-4588. 


Super bright and attractive 2 BR 
apt., HW firs, balcony, roof, city 
view. Exceptionally spacious, 
great condition. $725 incl H, HW 
+ parking. No fee. 738-0369 (Bri- 
Bro line) 


WHEELCHAIR 


ACCESS 
DORCHESTER-5 ems 2 
bedrooms, first floor, $325 un- 
heated. John 436-7469, 
524-5404 


WHY RENT 
OWN A CONDO 


Why pay high rent own a con- 
dominium for less per month very 
little money down creative financ- 
ing BC Realty 566-2000 


W. ROXBURY/DEDHAM-Iux- 
ruious bdrm with f & r porch, yard 
in conv loc. $495 inc elec. No 
pets. 327-6990/327-5283 


W. SOMERVILLE-Nr Tufts. 1st fl 
6 rm apt for rent. Mod k&b, stove, 
ref washing mach. incl. $675 
Avail from Dec 1 82. 628-3136 


| RA et 
APTS. WANTED 


2 Quiet professional women seek 
large 5-6 room apt. in Davis or 
Porter Sq. area. $375-425. un- 
heated. Call 776-6237 before 
8:30 am or after 6 pm. Ask for 
Mary 


Apt wanted by prof M, 25, looking 
to become a tennant in 3 rm resi- 
dential apt w private entrance. 
Call Hy 658-7850, 933-9493 
after 5 P 


THE LOWEST BID 
For 2 deserving Fs to live com- 
fortably at a sane price. 
BROOKLINE or ‘CAMBRIDGE 

Areas. 2 or 3 bdrms, preferably in 

a house. Please call 232-8498 
























































3 
- Owner-876-0884 Aft. 5 











Big HOUSE wanted 6- bdrm 
$950 max. Cali Alison 354-5349 
or Mitch 787-9547 soon! 


CAMBRIDGE | am ikng to buy a 
3fam house must be wicked 
cheap wt owner financing a must 
| can renovate 825 8958 


$150 REWARD 
Seek nice 1 bdrm apt HARV SQ 
sing occup excel ref $325/mo 
pref 2 rms & kitch 492-5422 


_  ROOMWANTED | 
Quiet place for research & writing 
nr JP $50-$100/Mo 522-6071 


TWO NICE PEOPLE 
Married cpl w/ exc refs sks low 
rent home in BRKL/CAM or west 
of BOS Will house-sit or work for 
reduced rent. Pref. long term Bill 
or Jodie 232-4910 


PROF CARPENTER 
sks studio or larger apt in ex- 
change for work on apt, your 
home or other prop you own 
Area:city/town W of Camb/Bos 
inc. Cam. Portfolio rets avail. In- 
sured 926-1697. 


Professional F 28 seeking friendly 
housing for self or with others in 
Lexington or Concord. Approx 
$300 nonsmker/no pets. 
927-9306(H) 727-1978(W) 


Prof M sks house share Oct 1 w 
suburbs small quiet & ind -hsehid 
$230 Steve 235-8293 


RMR 
COMMERCIAL 
SPACE 

PT Professional Office for Thera 


pist. Brighton 782-0810 


Store front, Hyde Park. 625 sq ft 
364-9416 


arn EEI 
CONDOMINIUMS 


BRIGHTON-Renov 2 bdrm condo 
in Towne Estates on pond, pool, 
ac, parking, $650 hid. no fee 
547-8685 


BRIGHTON Reservoir area. Stu- 
dio, 1,2,3, bdrm condos. Some 
w/pool and deeded pkg. Land Rt 
277-1660 


CAMB-sunny studio, near Hrvd, 
A-1 shape § 00 



































JAM PL-1250 sq ft 2 bed condo 
by Pond greatly reduced no fee 
call eve 242-2912 


NEWTON-studio/condo. Com- 
pletely furnished. $38,700. Call 
769-7790 weekdays 


NO END-Waterfront 1 br tuxury 
condo fireplace laundry room ex- 
tras No Fee Call Dave 242-9110 


WATERTOWN-Restored Vic- 
torian 3 bdrm tnhse, new kitchen, 
gracious center hail, high ceil- 
ings, handcrafted excellence, 
porch, deck, lovely yard, garage, 
gs neighborhood near T 
109,000 965-5455. 


WEYMOUTH-Luxury condo. 2-3 
bdrms, large living and dining 
room, custom kitchen, utility 
room, garage, 2 full baths, 
balcony, AC, ww carpet, tennis, 
swimming pool, 20 minutes to 
Boston, direct access to highway 
low 70's 331-5730. 


HOUSES 

FOR RENT 
FREEDOM MAINE Lovely Chalet 
90 acres b tiful surr di g 
plus large cabin for workspace 




















ALLSTON: Need 20-25 F for 
friendly semi coop on T/bus av 
now 142: 720-3764 


APPLE TREES 
LEXINGTON-Happy non-smoker 
30-50 to share country home nr 
2. 128, & Lex Ctr. Piario. No pets 
$275+ utils. 862-2151 








Ari 1-2 rmts to shr independent 
coop, want prfsni respnsbi age 
24-30, 

$160 ea + utils nr T free pkng 
Avail 11/1 Cal 641-0680 wkdys 
aft 6:30pm 


ARL 2M sk ezgoing neat F 21+ 
for 3bdrm hse. on T parking 
$215+ util Cari/Jim 643-8427 


ARL-F 25+ for easy-going coop 
hse of 5. Sk prof-shr meals, 
chores-nr T-No smk 646-5157 to 
10 











Brkin Coop Hse 2M 1F 1 Chid 1 
D sk 1 more pref grad stud. 1 rg 
private rm near T 150/m - some 
child care 734-7282 


BROOKLINE-1M 3F sk M 21-30 
prof. or grad student to share 
spacious. sunny house. Indepen- 
dent, friendly household. Nr 
Coolidge Crnr, 2 T lines & shop- 
ping. $193 + util 232-9231 


BROOKLINE-3 straight 
responsible males looking for 4th 
to share 11 room house on quiet 
st. near T. 2 rooms for $320+ 
heat 566-5456 


BROOKLINE VILLAGE-M prof 29 
seeks resp strght nsmok M prof 
or grad stdt for 2 bdrm dpix 
$190.00/mo incs heat, pay mon 
sec dep, shr util, near T 
738-9796 eves until 10:00 


BIRDS & BUS 
Bel: it M30+ Prof share coun- 

















ARL-3rd quiet prof person to shr 
sunny 8 rm apt. We are 30-33 
frndly, indep, and non-smkrs. 
House has 2 porches, yd; on 
MBTA. No pets. $280/mo inci all 
utils. 646-3696. Keep trying. 


ARL-Friendly 5 person coop hse 
needs 1, 25+, Share semi-veg 
meals, cooking, chores. $135+. 
No smokers, pets or kids please 
646-2462. 





try conviviality meals gdn w2F 
30s 1M 40s. Longlived stable 
coop 15 min to Harv Sq by bus or 
43 acre Audubon Sactuary by 
foot. Nr Rte 2. Shr Study Frpic 
WD $219 tu discuss pets/smkg 
484-8541 


CAMB-10 min Hvd Sq. 3 meat 
eating smkrs early 20s ikg for 
same(smkg opt)-Cat, dshwsher 
$175+ ht 497-7261 








ARLINGTON, 1M 2F seek gen- 
erous prof M 22+ w/ sense of 
humor for sunny, spacious, re- 
laxed indep hse w/ garage, 
proches, drkrm, 15 mins H. Sq. 
648-2041 





ARLINGTON-F roomate 28+ 
wanted to share large apt in hse 
Frpic, dshwshr, w/d, yard, park- 
ing, near T $220+ 646-3967 


CAMB-Lge furn rm w/bath. 10 
min walk Harv. Sq. Shared kit, 
living area. $250 661-9244 eves 





Camb-Lovely old hs nr Porter sq 
2M & 2F & infant Iking for wrking 
hsemate. We're frndly proffs in 
30s nonstructured resp 
interested. No fanatics:food 
politics religion. Exp. $400/mo T 
641-3911 


; INSTANT | 
| ROOMATES | 
BY | 
HOMEMATES |! 


When you're looking for the 

| pertect roommates, choose | 
the roommate agency that will 
offer you the most. Covering 
all areas and people from all 
walks of lite. We care! Call us 


te SLE TING FEE J 


TAUNTON 
2 housemates wanted to share 
beautiful 3 bedroom house on 
lake. Great location. Furnished 
Woodstove. $142 each + utilities. 
Persons wanted who will share 
house responsibilities (i.e., clean- 
ing. cooking, splitting wood), 
preferably tarians who like 
English rock. Pets and smokers 
okay. Call 824-0280 evenings. 





JP skng 2f's, 1 M with or without 
kids to sh 20 rm coop owned hse 
w/ Ig yd and grdn. Shr veg meais, 
chores. No smk. Currently 4M, 
3F, 3 kids. $130/mo +. util No 
more pets. 524-1441 





NEWTON-4 friendly & somewhat 
cooperative young prof seek 1M 
Big house yd pkg no more pets 
and no cigs. 332-4068 


NEWTON/CHESTNUT HILL- 
Beaut. home. ig rm. pkg. frpis. yd 
nr BC & T. Frndly hshid. non- 
smkr $225 + utils 965-6016 eves 


NEWTON CRNR-Share lovely 
house w/ yard + amenities. Nr T 
pike, library, Y. 28+ no pets $275 
+ util 244-8356 


NEWTONVILLE-2-3 rmmts-for ig 
hse frpic prchs etc exc ngbrhd 
have cat no more pets 527-2675 


NEWTONVILLE- F prof 24 +. non 
smoking, to sh beautiful, sunny. 
spacious, semi-coop coed house 
Sorry-no pets. Call 965-5835 


NEWTON, W 3 Males, looking for 
4th to share--house $200 plus 
utilities call 965-8863 


W. NEWTON-2 rmts wanted to 




















shr 4 bdrm duplex hse. $165 & 


$200-both + utils. 965-8863 


North Shore Gay Male to share 
10 room house with 2 men on 
ocean. $310/mo 592-6494. 








AVAILABLE NOW 
BRI semi-coop sks m/f asap. ig 
house, quiet area, nr T and Hvd 
Squ, prking. 2F&4M&icat 120+ 
utils 254-4265 





LEX-1M lkng for 2 people to shr 
house. Roomy, independent 
hsehold. $200+ 861-6369 


NWTN 2 F + 1 dog sk F 25+ for 4 
bdrm hse, garden. Nr rt 9. No 
more vets. 184+ utl. 965-0673 





LEXINGTON-Prof M 30 seeks 2 
to share spacious house $325+ 
861-7740 eves 


LINCOLN:sng! or cpl to share hse 
in woods nr B&M trains 
$320/sng!, $475/cpl. 358-5411 





Pets OK 1 more F to complete ig 
co-ed hse Lov country setting 15 
min to Boston nr bus $135+ 
587-8423 Bx 685 Randolph, Ma 





Prof F Sks Same-Share Sm Hse 
Nr Beach, Frpl, Grdn, Pkg, Safe + 
Quite, Near T $275+ 846-0675 





WELLESLEY- 2F looking for 1M 
rmate to share nice home. Vry ige 
yard porch garden. independent 
but friendly atmosphere. Have 
dog, 2cats. but prefer no more 
pets. Rent $275- Cali Kim at 
431-7645 


Wellesiey M/F to shr irg hse 
w/yrd grdn prk nr 128 rte 9 Mass 
Pk 225+s utils 237-7862 


WELLSLEY-25-40 M-F to share 
4-bdrm house w/ 2, 2bth. frpl. 
ww, dd, garage, $275+ 237-0722 


WESTON- 2 F rmts for spacious 
home w frp! + woods. Conv loc Nr 
128, pike & T. Preter no cigs 
$250+ Call aft 1pm 235-37 16 


WINCHESTER-M/F 24+-Prof 
non-smkr. No pets. Nice hse. 5 
min to Bos train. Semi coop- 

sid. $200+ Peter 729-9084 afr 
8pm 


WINCHESTER- M or F wnted to 
shr -10 rm hse On lake, frpic 
$200+ Avail immed. 729-4033 


WINCHESTER-Resp F to shr 10 
rms w 1F 2M Non-smk nr train 
$175+ 729-6691 


W Med-1M 1F sk 2 Rmts, M/F 
24+ for Lg 2 Sty Hse-Frpic Snpch 
Nr T $144 + Oil 396-7245 


Yarmouth-M 25 sk F Shr 
Nice+imac Hse.Gd Loc,.Liv.Rm 
w/FP Coop-Atmos.S/L 100+ 
339-7418 


A TRIAS 
INVESTMENT 
PROPERTIES 


























THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC. the original and 
most experienced roommate 
service. serving the public for 17 
years. 251 Harvard St Coolidge 
Corner Cali today!! 734-6469 or 
734-6484 





Aliston 2M & 1F need M or F for 
Lg 4 Bdrm Apt $200 Heat Inc 
Cali eves 254-2344 





ALLSTON-2 Ms sk 1m or f for 
ind. apt. near pub. trans. 108 + 
ull & sec 782-5014 eve 


ALLSTON/BRIGHTON 3 prof 
king for 1 M/F to shr 4 br apt 
near T $149+ utilities 787-0013 


ALLSTON-F for 3 bdr apt nr Havd 
Sq. Quiet. safe block. Cail 
782-5272. Avail mid Oct. $175+ 


ALLSTON-F rmt no smk Near BU 
sm but conv $163 heated Cali 
Terry 738 5196 


ALLSTON-F rmt wtd 2 shr pt furn 
apt Mst be neat quiet nsmkr avib 
im 225+ ut 277-1299 


ALLSTON GWM 27 to share 
beautiful modern 2 bedroom 
apartment nr T & bus Best deal 
$250mo call Alan 254-2293 


ALLSTON-M/F veg resp ind 
friendly for quiet sunny apt rent 
$167+ 782-1881 for October 























MONEY MAKER 
30° x 60° metal bidg, 5 rm home 
2: wooded acres. comm zoned 
on state hwy, Middleboro 
$85,000. Cali now! 644-2675 








COPY COP’ 


“HEADQUARTERS” 
(OPPOSITE 
PRUDENTIAL) 
815 BOYLSTON ST., 
267-9267 


SUPPORT 





YOUR LOCA 





COPY COP’ 


“PRECINCT 2” 
(NEAR STATE) 
13 CONGRESS ST., 
367-9267 


CALL THE COPS FOR BOSTON’S FINEST VALUE IN PRINTING AND COPYING. 








COPYCOP’ COPYCOP 


“PRECINCT 3” 
(NEAR FILENES) 
85 FRANKLIN ST., 
451-0233 


L COPS. 


ps 
me . 
oth 








“PRECINCT 4” 
(NEAR SCHOOL ST.) 
260 WASHINGTON ST., 

367-3370 


of 














and living pure water suitable for 
small group a couple or single 
male handy 964-5916 





ARLINGTON- Nice person for 
nice room in nice house. Leave 





Rent-a-house: Wide selection, all 
areas & sizes, nr T, low rents 
HOMEFOLKS 497-4300 


WESTFORD- M/F non smkr to 
shr w/ single M, 29. Cozy Stone 
hse, wood burning stove, lots of 
privacy. Avail immed. Pet 
sidered, poss cpl. $350/mo plus 
1/2 util, 1/2 wood. Refs 
692-4399. 


HOUSES 
FOR SALE 


ALLSTON new to market. 70 rm 
house, fireplace, 2 bath, 2 car 
gar, pk for 4 cars. Ask $69,900 
Land Rt 277-1660. 


BRIGHTON/ALLSTON line avail 
now. 10 rm hse. 2 car garage, 
frpic. $995. Land Rt 277-1660. 


CAMBRIDGE TOWNHOUSE-3 
bdrms, 1 1/2 baths & laundry All 
new apliliances Wood Stove Oak 
Floors Pine Ceilings Yard with 
deck Parking Space $86,500 
Qwner 354-0982 

MAINE 12 rm house, barn. 5 acr 
Nice cond. Wood & central heat 
Priced to sell. Owner 491-5318 


Newton co-owner 10 rm 2 ba hse 
approx $40000 for half call 
332-0326 pre Aug 25 aft 9/7 




















bdrm frpic lvng rm w/w quiet area 
short wik to beaches & stores 
767-1242 


So NH owner selling executive 5 
bed, 2 1/2 baths, multi-level. 25 ft 
fieldstone wall fireplace, 4 acres, 
quiet rural setting. 40 mins to 
Boston. $115,000 603-382-4852 


Ae AOR RE 
HOUSEMATES 


THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES* INC, the original and 
most experienced roommate 
service, serving the public for 17 
years. 251 Harvard St. Coolidge 
Corner. Call today!! 734-6469 or 
734-6484 : 


2 Males seek third roomate to 
share private family house 
Maiden area $150+ utils 
321-2703 


ACTON-Semi veg non smkr wntd 
to shr Ig home wooded area w 
cpl. 30 mins to Camb No pets, 
$185 + 1/3 utils. 263-1451 


ALLSTON-3F seek 1F to share 4 
bdrm hse near Hvd Sq. Semi- 
coop semi veg no cigs $200: 
avail Nov 1 into arts & music 
preterred 782-0302 aft 5 


ALLSTON-M/F wanted for 2 bed 
apt on T. Into punk N/W $150/mo 
inc ht hw deposit aval now 
738-9037 or 843-6880 keep try- 
ing late nights. 

















' Dennis 641-1234. 


ARL-M 26+ good trans pkg int. in 
arts & lit a plus. No smkg no pets 
semi-coop w prof $116mo. + util 
648-0548 eves 


ARL-M/F to shr sunny 3bdrm hse 
rdn & frpi. Nr T 15 min from Harv 
q $225 + util. No cigs. No pets 

643-1886 732-2095 (w) Chris 


ARL-We are 2M, 2F (22-28) 1 cat 
ikng for 1F to complt our frndly 
home We sing, sail, tinker and 
dance and the house is beaut Nr 
T and trees No smkr, no pets 
646-5723 $125 + utils 

















Camb-ig Rm in Small Sunny 
House nr Rindge Ave 200/Mo 
868-4102 eves 223-4671 days 


CAMB Group sks M or f for large 
hse btwn Harv and Central Sq 
Couples OK Call Juli 864-6875 


CAMB-M roomate to share apt in 
Forest St.$225 mo..Furnished 
with country antiques. Own room 
with 6 windows. 491-8463 


CAMB- nr Huron Vict hse 4Bdr 
3fpl, yd, piano, 2 Ilvrm, w/d, dw 
We are 2M: 28, 30, 1 dog; sk 2W 
25+ to create hsehoid. $225-275 
491-0871, 495-5614 9-1am Alan 


CAMBRIDGE-4F + 5M sk F to shr 
Vict hse 4 biks fr Hvd Sq 

















ARL/WINCHESTER, M/F 22+ to 
shr ig 6 bdrm hs w/ 4 others, nr T. 
$179 + utils. 729-1289 eves 


Indep, clean, quiet hse. Plenty of 
privacy and space. Bg yard $235 
+10 Fred 354-1741. 





ASHMONT Red line share Ig hs 
kit bath yd w + d util no pets 
265-8030 after 8pm or wkends 





Cambridge, Broadway Near 
Harvard Sq. 4 men 2 women sk 2 
women for semi-coop hse. Lg 
rms, wkg fireplaces, off st pkg 
$188 876-9024 





BELLINGHAM-Quiet country 
home. We are veg. ik cpl 
wanting to shr our home 


w/similar person(s). Priv rms, 
gardens-irg rustic home on lake. 


45 min to Bos area. Reas rent. 
$200+ utils flexible. Eves 
883-3243 





BELMONT - 3 in Victorian sk F, 
late 20's-30's. Share with 1F,2M 
quiet space, food, yard & trees. 
Conv Fresh pond, H. Sq. No 
cigs/pets $250 + 484-8694 . 


BELMONT- hsmt 25+ wtd to be 
part of wonderful 3 person home. 
Duplex on qt St. Sunny, frpic, 
near T, shr food and costs, 176+, 
call 484-3529. 


BOSTON/FORT HILL- Large 


house, big yard, garden, seeks 
cpl or woman. kids ok 427-2386. 


BOSTON-FT HILL 
-owned hi 











CAMBRIDGE-M sks sensible fun 
person to share apt nr Cen Sq. 
Big cin rms $225/mo. Call Ben 
after Oct 3 at 497-1595. 


CAM-H SQ Beauty. Safe 3br nr T. 
Tnhse skylts wdstve. Pkng Ldry 
nsmk M+ F 


CONCORD 3 prof sk 1 shr ig 
sunny cntry hse $280+ util 
369-3624 


CONCORD-cpi, 30s, seeking 
2peopie-cp! prefd to shr irg 4 
bdrm hse. Adjoins woods-deck, 
wd stove, w/d. $263+ util 
369-7336 


DANVERS 2M sk 1 ind hse 3 bd 3 
bth 8 rms ex area w & d etc, nr rts 
128, 95 $240+ 777-3212 














LINCOLN WOODS 
2M seek 2 rmmts, pref F, to share 
lovely 4 bdrm, 4 bth, 2 frpi se- 
cluded house on 6 wooded acres. 
We're Iking for open, life-enjoy- 
ing, warm, independent friends 
$250+ utils 497-0976 


MARLBOROUGH 
Non smkr wanted to shr 8 rm hse 
across the street from lake. $250 
+ 1/3 utils. 485-2547 


W. MEDFORD- Respon cple sk 
same to share spacious hse 
snpch, gdn, yd, frpic nr T Sorry 
no pets rent $144 ea 396-7245. 


MEDFORD-Working person 25+ 
for friendly semi-coop hs. Lg yd . 
W&OD, frpi, pkng 225+, 483-8159 


MEDWAY-1M 1F & 1GM seek 
nonsmoking F 25+ for coop on 
120 acre farm-share veg meals, 
chores; no pets 533-4460 


MELROSE Prof M 31 seeks 2 
Prof M/F to share beautiful 6 BR 
Victorian house. 1 1/2 modern 
bath, fireplace, laundry, near T, 
B&M $250 + utils call Ken 
662-0780 


MILTON-Prof. persons seek 1 to 
share charm. Victorian 9 rm 
house $240 + utils no dogs 8 mi to 
Boston avail 9/1 696-3485 after 5 


MODERN MANSION 
MILTON-M or F to share modern 
15 room mansion. Luxury living, 
spectacular private bedroom 
with bath. Fireplaces, 65° swim- 
ming pool, sauna, soon to have 
steam bath and hot tub. indoor 
and outdoor bars and grills, rec. 
room, pool and card rooms, 
Japanese garden, much “ 15 

inut di : 10. 


to 
566-7400. 


























RANDOLPH, prof M 33 seeks 
prof M or F to share 2 bdrm 
house frpic, nice backyd, $200, 
no pets. 963-2340 before 11pm 


REVERE-Prof M sks no smok 
straight M/F/cpl for indep. 6 rm 3 
bdrm apt. by ocean nr T. has 
laundry, pets nego. $220 mo 
w/all util 523-7111 








Cc ES 
Rm for Couple share w F + 1 kid 
nr T semi-veg garden no cigs 
$230 + util 923-1738 





ROSLINDALE M/F25+ grad or 
prof shr Vict hse pkg on T, 
washer, safe. 327-8976 eves. 
$250inc util. 


Share newly renovated 4 fi 
twnhse. Bdrm 19x35 w skylts. 
Huge ktch & ivrm w frpics 2 
baths, patio $300+ 889-1176 


Sk person to shre ig country hse 
chores exp good & bad times 30 
mi NW Box 448-2405 


SOMERVILLE-1F,1M sk 1F & 1M 
prof persons for ind hsehid. 
Share chores, not meals. Beaut- 
iful ig hse on pleasant st.. nr pub 
trans, Indry, yd, no furry pets no 
tobac. 628-6488 after noon. 


SOMERVILLE 2 M seek 3rd per- 
son to share 3 bdrm house nr 
Union Sq. Rent $170+ util. 
628-0390 nonsmkr pref. 


SOM/UNION SQ Group owned 
renovated hse of 8 atypical pro- 
fessionals age 28-40 enjoy food 
humour arts sciences looking for 
new members. 776-9500 


SO SHORE-Sng! prof nonsmkg 
mom sks same 2 share your So 
Shore home 528-0945 eves. 


Wakefield 2M&F Prof sk 2 for 


























DANVERS-2M sks 1 ind hse 3 
bdrm 3 bth 8 rms ex area W&D 








Group w/20 rm seit se in etc nr Rts 128, 95, $240+ 
historic, quiet frndly Roxbu: 777-3212 
nbrhd. sk nsmk, stable, d 


enrgtc folks, skid in urban Ivg for 
grp lvg arrgmt semveg mis, park, 
Org.grdn, foodcoop,MBTA. 
porches, panrmc views, 4cats, 
call 9-9, 442-5349 


BRI-Friendly, considerate, prof 
woman, 29+, wanted to share 
spacious duplex w/ 1M & 1F. 
$200+ util Joe, Marian 254-6603 


Brighton-Seek M/F to share my 
home. Semi-Veg Non Smoker 
Feminist M 28 y.o. 782-0810 


BRI-M/F skg for M romt. Apt has 
3 bd, kit, lvg & bth. Must like cats 
$200 mth incl util 1st mth + $250 
sec dep down. No more pets. Call 
eve aft 6:30. 782-0841 Resp busi- 
ness people only 


BRI/NEWTON LINE 1 prof F 25+ 
to share beaut 2 br apt in 2 fam 
hse yd pkng $250+ utils no pets 
ur smkrs pls call 254-2232 bef 
10pm 

















BRKL-hsmt wanted 23: non- 
smkr. Shr 1st apt in beautiful old 
house. 10 min walk to Coolidge 
Corner or Med area. Huge 
bedroom w/fireplace(apt has 4 
fireplaces), tons of storage 
space, yard, porch, w/d 
$233/mo incds prkg but not utils 
739-2534 6-10pm 


DORCHESTER-Man or woman to 
share 3-decker co-op. nr rdin 
veg, non-smoking feminist $70 
call Betsy/Scott 825-7626 


DORCHESTER M/F to shr 9rm 
house w/1M,1F ar Fields Corner 
$135 sec req Also want M/F to 
shr ownership of 6 family house. 
Call Will 825-3081 


F 35 sks forthright Ms/Fs 30+ to 
sk/form home Ronnie 497-6170 
kp trying | smoke no cats 


LOOKING FOR A LOVELY 











PLACE? 
Concord-2 Prof'ls sk 3rd to share 
a terrific 3 bdrm hse on 10 acres 
Frplace in Ivngrm,-ige ktchen; 
screened porch. all woods. Rent 
$290+ Call Alison days 
861-0630, (h) 369-7589 


FORT HILL ROX-2F 1F cat dog 
10 rm coop wd-burn hse sks pol 
aware no-smk veg M. Music fem 
garden nbhd-ass. AT ice cream 
dumb jokes $80- 445-7652 


FRANKLIN-Mature resp prof M 
20's to shr antique farmhse. Conv 
to train & hwy. 528-7048 











JP-F sks F 25+ for lovely apt w yd 
& sun. Vegies & healers welcome 
$138. 522-5429 a 


MISSION HILL-Safe, convenient. 
F 25+ to share 5rm airy apt. $225 
232-0294 277-3914 


NATTICK GWM 40+ wts hsmate 
G Bi WBM sep br fp refs $175+ 
1/2 ut David 1-653-3.163 tic 


NEEDHAM large bedroom in 
friendly house $260+ utilities. 
444-6550 


NEW CEN vry beaut rm w fpl 
$275, rm w priv prch $235, inc 
util, 11/1. Grnd old hse (oak, lace, 
piano, lake, indry) must wk 9-5. 
Wm ind env, nr T 969-5341 


QUIET STREET 
NEWTN CTR- Coop w mature 
open people who Ik cooking + 
friendship in a cmftable old hse w 
Ig yd on qt st nr T Ikg for 2 of sim 
int to join 2M 1F no cigs/pets 
$168+ 965-0720 


NEWT COR, 2M & 1F sk 1F 27: 
to shr flex coop in attr hse nr T & 
Pike. grdn, prkg, no cigs or pets. 
$130 +. 926-1697 now! 


NEWTON-25;+ non smkng profs 
sk same to shr spac. hse on quiet 
St. Nr T, 128, Pike. Pkg, tennis 
Indry, dw, wood stove. $250 cali 
964-2942 


NEWTON 2M 1F Ikng fr 1 prof F 
25+ to shr 4 bdrm hse. Non 
smkrs/pets $140.50: util pkg 
wshr close to trans. call 964-2194 
after 6pm 























sunny quiet semicoop near T. 
128&93 lake & tennis. W&D, dw. 
$215 + 1/5 utils 245-8691 


WALTHAM-Spac Vict sks M/F 
23+ nr Weston twn line & public 
trans. Low rent. Sorry no pets or 
smkrs. 647-1870 


WAT/CAMB-women's hse. 
mixed G/S sks Sth to shr fd, 
chores & laughter. No smk/pets- 
on T-$124+ gas 926-7601 











WATERTOWN-2br: M/F/cpi 25: 
resp nt nonsmk siare hse, fd 
w/quiet 2 $175+ 11/1 923-9080 


Watertown 2 M 1 F Sk 2F to shr 
Spcs 3 Stry 4 Bdrm Twdor Apt Nr 
T Rnt 195-218 w/ht 924-0915 


WATERTOWN-3 prof F 23-28 
seek F nonsmkr. prof/grad st to 
share spacious 4 bdrm twnhse. 3 
firs, frpic. on bus line. $235. inc 
heat. Avail 10/22 924-5189 


WATERTOWN F to share 2 bdrm 
$212.50+ avail Nov 1st, Cindy 
253-6819 day.924- 1628 eve 


WATERTOWN-M/F 25+ non 
smoker share.w/ 2 prof 15 min to 
Harv Sq $250- 926-2696 


WAT-F friendly, respon. F 27+ for 
large house w 2M. 1F. Large kit. 
w/d, fireplace. yard. Semi-coop. 
no pets. $235: util. Avail, now 
924-2937 

















PRIVATE SALE 
EL PASO, TEXAS 


40 or more acres. Salesmen on 
site getting 2000 per acre. | will 
sell direct 1000 per if you or your 
investment group take at least 
40. If downpayment large enough 
| will finance at 1 pt below Bank 
No sale unless you personally 
visit this fine land. Paul Lucas, 
Box 35, Magnolia, MA 01930 


LAND 


22’ exc Maine shorefront nr 
Schoodic Pt. Open water view, 
privacy. Adj land not developed 
$2 1000. (207)594-2806 
BAR HARBOR ME. 

Beautiful wooded bid site. Min to 
ocean & Acadia Nat. Park-paved 
rd. frnt. survey, 2.3 acres. 7900 
owner fin. John Cochrane 
207-942-4941 


LoS A AO 
PARKING SPACES 


CAMBIDGE GARAGE 
Wanted for small car & nr Sparks 
& Mt Auburn Sts! 491-4843, Phil 


Wanted- Secure parking garage 
Bos. surrounding area. S. Jordan 
421-6113 btwn 9am and 4pm. 


ROOMMATES 
oe es 
- LOOKING FOR 
5 ROOMMATE? E 
MATCHING §f 
EROOM-MATES, f 
i sn =é¢ 


The original and 
most experienced 
roommate service i 

a serving the public fj 
for 17 years. é 


734-6469 4 

or ' 

734-6484 ; 
$20 Fee 

' 

i 

W | 


25 Harvard St., 3 
Brookline § 
Coolidge Corner 
146 














N. ALLSTON NOV 1 
Smiling resp rmte 25 sought for 
Spacious semi-coop apt cat ok 
135+ Bill 254-7692 





ALLSTON-Own room in large apt 
near T, shops, Cool. Corn 
$275/mo inci ht, hw, elec, gas, 
phone; 738-0745 Ask for Ben 


ALLSTON-Skg 1F 23+ to shr 
sunny spacious 2 bdrm near 
Harvard. $175+ 254-3283 


ARL/BEL/WAT Prof F seeks 
same to look for apt, nonsmok 
721-1079 evenings, MaryEllen 











Ari F25 sks Nonsk F to Share 
Sunny Spacious 2Bdrm Apt 225 
Utils 643-7499 Early AM PM 


ARLJNGTON-1F,1M_ seek 
responsible, indepedent, friendly 
27. M/F for 3 bdrm townhouse 
(2 firs & cellar) w/ fireplace & 
porch Near Spy Pond & T. $220 + 
gas ht & utils Call 643-9387 
6-10PM 


ARLINGTON-Professional 
female age 25-35 to share 2 bdrm 
apt. $225 utilities. Call 
646-6022 between 5pm & 9 pm 


ARLINGTON Prof or Grad M to 
Share Large 6 Room Apt near 
Mass Ave. $180 M: No 
Smok/Pets. Avail 10/3. Call Tony 
647-5512 (Days) 643-2149 (Eves) 














ARL single mother and two yr oid 
son sk F roommate $212.50+ 
utilities 643-8906 


BACK BAY 1F to share safe 2 
bdrm ground level apt with F art- 
ist and cat. Quiet, friendly and 
indep lifestyle near T, prkng, Irg 
rooms, indry, pool. $270 incid ht 

ht wtr, gas, no lease avail Oct 
18 or Nov 1 536-2082 


BACK BAY Fairfield nr 
Marlborough Prof GWM 36 multi- 
ligual music lover seeks com- 
patable person to share gracious 
2bd apt in historical townhouse 
$450inc util call 262-1897 


BACK BAY-Fenway sk F 22+ for 
friendly. independent hshid 
$162.50/ht inc. 267-8892 


BACK BAY-GWM has very smail 
room for quiet guy not into drugs. 
etc. $40/wk. 267-7422 


BACK BAY, luxury apartment. to 
share with female, mostly 
furnished, low rent, call at nights, 
247-1984 


BACK BAY- Wanted maie to 
share 2 bedrm apt. 267-9861 


BCK BAY GWM student seeks 
same to share 2 bdrm, bath 
kitch, livrm & frepic. $288 your 
share. All util incid Call 536-5087 
7-10 pm 


BEACON HiILL-Apt clean very 
nice 3 bdrm 24 yr old $225/mo 
incl ut No smokers Call 367-0899 


BEACON HILL-Apt clean very 
nice 3 bdrm F 24 yr old $225 inc 
ut-no smkrs. Call 367-0899 


BEL-Fem st sks 2 vy cn F 25+ no 
smk no pets hv cat $145+ Call 
Hildy 327-5433 & 484-2325 


BELMONT-3F sk frndly F 25+ to 
shr our spac supportive feminist 
coop home nr trans no pets/cigs 
$150 avail 10/1. 484-9125 


BELMONT-Cushing Square F 
seeks same to share 5 room apt 
$240 + utils 489-4329 


BELMONT-F 30+ Ig sunny hse on 
park w/ frpic grden 2 personal 
rms $240 + utils 489-1898. 


Bos-So. End GWM 25 seeks 1 or 
2 Resp Rmtes 23+ to share 3 
bdrm 1900 sq. ft. Duplex in Good 
Neighborhood. $325 Heated 
Avail now Call 247-3861 or 
536-7259 (Keep Trying) 


BOS-So. End. GWM 28 seeks 
respon roommate to share 2 
bdrm apt. $225 utils incl Avail. 
Dial 267-3465 Keep trying. 


BOS-3 br-sec syst-part furn $285 
mo incl ht & hot wt-F prof or grad 
stdnt prefd 524-5088 


BOSTON/FENWAY nr North- 
eastern and T. 31 yr F psy- 
chologist sks 25+ M/F prof to sh 
spacious. sunny 2 bdrm apt 
$247. incl ht. Non smkr pref. Avail 
immediately. 536-6483. 


BOSTON-F roommate for 2 br 
luxury apt. in Charles River Park 
$350/mo incl call Tammy 
262-9200 extn 101 9-5 or 
742-1546 aft. 5. Avial. Oct. 1 


BOSTON-Need GM for 6 room 
apt. Student ok. Near Harvard 
Med. Mass. Art. and hosp Call 
after 5 277-7566 or 735-6186 


BOSTON-No. End Need rmmte 
28 to shr 2 bdrm condo. Water 
vw frpl xtras $325 10/1 
720-1165 


rece aur wmt to share very 
« 

































































nice quire 4, it level 2 br garden 
apt $30C 262-1646 


BOSTON-South End. Prof male 
seeks grad stu Or prof M to share 
large duplex. Near Mass Ave and 
Trans $220/mo 262-3175 eves 


BOSTON-WM nonsmkr sks M 
who needs own quiet rm Mons 
thru Fridays in sun pleas 2 br apt 
Gd Loc $135 inc. ut. 266-6322 











BOXBORO-M/F roomate to 
share 4 bdrm/10 rm home 
w/barn on 5 acres near rts 2 & 
495-$215/mo - 1/4 util 264-4534 
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‘N 
( INSTANT j} 
| ROOMATES | 
| BY | 


| HOMEMATES 


When you're looking for the 
| pertect roommates, choose 
the roommate agency that will 
offer you the most. Covering 
12" areas and people from ail 
walks of life. We care! Call us 


ING FEE 
Ne TSE 


ALLSTON-1 rmt for Ig 4 bdrm apt 
in house. Non-smoking, indep 
household, near T and bus lines. 
15 min walk to Harvard Sq 
$197/mo + util, sec dep req 
Avail no 254-2668 


BRI-1M !F sk prof 22+ Ig 2br 
sunny beau.nr T&rsvr no cats 
$175 incht & hw 782-7561 eves 


BRI 3M, 23, seek same, 4bd, prch 
frpl, mod kit, 2 min to T, $170+ 
Call eves 782-0963 


BRI/ALL-M or F for 3 br w/ 1M 1F 
Shr food, homey env. No cigs or 
pets. 787-1606 


BRI/BRKL-F 25+ ig 3 bdrm apt 
Sunny, furn, carpted, on T. $245 
incl ht. Exc maint 735-0813 


BRI CTR F Wanted now for Ig 
3Bdrm 133+ ut! 783-0789 or 
Kathie at 542-7462 


BRI-F rmte wtd for 3 bdrm apt 
avail 11/1 $158.50/mo utilities 
not inc! Conv to pub transp shop- 
ao laundry. Call 783-1852 after 


























BRIGHTON 1F for 2br apt avail 
10/7 265 inci heat & hw 787-4273 


BRIGHTON-2M 1F seek 1F for 
independent clean household 
Near T-$175+ util. 782-8565 


BRIGHTON-2M 1F seek 1F for 
independent clean household 
Near T-$175+ util. 782-8565 


BRIGHTON-2M want M or F to 
shr sunny 3-bdrm apt in povt 
house. (617) 787-9593 


Brighton 3M 2F sk if avail immed 
198 + util own bedrm clean quiet 
fun nr T 782-8157 


BRIGHTON CTR-F23+ wanted 
for ige 3 bd apt with sunporch in 
house. On T $200/mo + utilities. 
Call 254-0629 


BRIGHTON-F sks 21+ F non 
smkr, clean. V Ig 2 bdrm apt. in 
hse. Trans, pkg, safe $300 
782-4875 eves & wknds 


BRKLINE LINE-F shr 3bdrm w 
1M & 1F. Lg rm hrdwd firs, slop- 
ing ceil, sunny loveseat windows, 
walk-in clos, eat-in kit, $230 inc 
ht 738-1472 


BRKLN-ind prof F for beaut 11 
rm furn apt $385 incl all Oct 15 
232-6661 or 782-1400 Alison 


BRKLN-Prof F 30+ sks 2 rmmts 
to shr 3bdrm airy comf apt nice 
area nr Cool Crnr. Conv to trans 
& shopping. Avail now $250+ 
utils Andi 738-5248 


BRKLN-Prof. GWM 30+ to share 
quiet neat 2 bdrm condo on T 
$300 + 1/2 tel + elec 738-0656 


BROCKTON 
Prof GWM 32 seeks M/F 21: to 
share single family house in 
Brockton 250 mo 1/2 utilities de- 
posit. avail Nov 1 Write to PO Box 
613 Framingham with way to con- 
tact 


BROOKLINE-T female to share 3 
bdr apt. Gd area near T and all 
conveniences $200 incild h/hw 
after 5 call 739-2963 


BROOKLINE-1M seeks 1F share 
apt divided in half-2 rm studios 
shr kit & bth $250 mo inci all util 
(rent-cont) xclt T 566-6234 no 
pets. kids 


BROOKLINE/CLEVELAND CIR- 
CLE-Prof M wnted to share clean 
apt w/same. Hrdwd firs, modern 
kit & bthrm, large bdrm. Conveni- 
ent to T, restaurants, stores, & 
movies. $235 incs ht/hw. Prkc) 
avail 277-3185 for Nov 1 


BROOKLINE-Coolidge Corner 
Person to share 3 br w/1M, 11 
$204 mo htd Nov 1 734-1830 





















































BROOKLINE 
F to share beaut duplex 3 
bedroom, Non smoker preferred 
D.D., W.D. $320 per month in 
cludes util. 738-4093 after 3pm 


BROOKLINE-Looking for F to 
share sunny 2 bdrm apt. in newly 
renovated building with 2 work- 
ing women. 1 block from T, $180 
Immediate. 738-8108 after 3 











MATCHING -: 
ROOMMATES: 


vm 


BOSIONS Ist and most exp 
roommate serv. 17 yeas of serving 
the pubic Member Mass State 
ireater Boston & Brookline 
Chamber of Commerce. 251 Harvard 


t Brooklwne. Cool Corner. $20 fee 


734-6469, 734-6484 











CAMB-M or F to sublet & share 3 
bd apt near Harvard Sq. $250 inc! 
all. Call David aft 6 492-2849 


CAMB-Nonsmkng M/F prof 22+ 
to shr 2bdrm lux 7th fir apt nr 
Porter Sq w quiet clean male 24 
hdwd firs beautiful view of hills 
balcony elec heat disps! dshwshr 
laundry & more. $300/mo + elec 





1 mo sec dep before 9/8 call. 


891-0871 & lv msg, after 9/8 call 
876-4364 ask for Matt 


CAMB-Prof woman, 25, w/2 cats 
wants M/F 25+ for cin, quiet apt, 
10 min-H. Sq. ideal rent Avail 
10/1 497-2112 M-F 6-10 pm 


Camb Quaint Classy Skylight Ex 
Cond 2 Blocks from Harvard L 
Sch $225 per mo 354-6282 


CAMB-2 bdrm apt to share. Furn, 
security deposit required, park- 
ing $275 each 491-4648. 


CAMBRIDGE Cent Sq. 2 male 
grad. stdts in Ig, sunny, quiet 3- 
stry house in great Ictn, mins. 
from T, seek 1 of 2 rmmts 
$237.50: utils 492-6027 


CAMBRIDGE F prof 27 has large 
bdrm to rent in my apt. $280 in- 
cludes heat & hot water. Avail 
10/15 or 11/1. Call 661-5839 
after 6 

















THE ORIGINAL!! 
MATCHING 
ROOM-MATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC, the original and 
most experienced roommate 
service, serving the public for 17 
years. 251 Harvard St Coolidge 
Corner Cail today!! 734-6469 or 
734-6484 





BRIGHTON Female Rmt need for 
3 bdrm apt 158+ utilities no pets 
near busline. 24+ call 783-1971 





Female seeks prof Female 23+ 
for 2 bdrm apt in JP, Brook! 
Watertown. $250-$300 per 
month. Independent but caring 
nonsmoker. 522-1151 oF 
848-7100 ex 334 


FRAMINGHAM-Master bedroom 
with bath. Gay male or couple 
Oct 1st to end Feb $295 a month 
- util 875-8009 


Gloucester-Civilized GM 
W/Beaut 4BR Hse on the Water 
Sks Ind. Person-Near Train $250 
Htd 236-1274 or 1-283-7543 


GWM 25, seeks other GWM 
(24+) for roommate. Looking for 
apt in Boston,Brighton, 
Brookline. (Nov. 1st, $250 each 
max rent). George 735-0816 














THE ORIGINAL!! 
MATCHING 
ROOMMATES! 


Looking for a roommate? Regis- 
ter now at MATCHING ROOM- 
MATES INC. the original and 
most experienced roommate 
service. serving the public for 17 
years 251 Harvard St. Coolidge 
Corner. Call today!! 734-6469 or 
734-6484 





MATTAPAN Lower Mills area 
friendly residential neighborhood 
seek person like me, single work- 
ing/studying parent with young 
child to share 2nd floor apt (6 
rms) + new 3rd floor atic space (3 
large rms). Person would be flex- 
ible. direct, have sense of humor 
want to exchange babysitting. 
share food and some meals and 
buy fresh unprocessed food 
Rent $250 + utilities. Avail. De- 
cember 1st eves 298-5606 





Melrose- 2M 25 sks liberal M or F 
for ig 3 bdrm apt near pub tran 
142: call Bob eves 662-2111 or 
245-5596 


M/F shre 3bdrm townhouse nr 
Hvrd Sq w/2M A/C D/D 2 bths 
F&B yrds pkg $320 mo inct utils 
No pets eves 547-5459 Fred. 


M/F to shr 2 bdrm apt, w/w, pvt 
prking. nr T, w/d, available Nov 1 
$210/mnth 471-0678 











HYDE PARK-Sk op ded 
female, share mod apt w/male 
On T line low rent anytime 
364-4611 


INMAN SQ 2F seek F23+ fr newly 
renovated, spacious apt Indpt 
hsehid but share hsekeep. Call 
876-2191 Keep trying 





MISSION HILL-24 yo NSg stu- 
dent, dog & 9yoF seek rmmte 
$100/mo not inc util Call 
731-4436 


MISSION HILL- writer sks 23+ 
straight M rmmte to share 7rm 
apt $140+ util oil 738-9222 





S End Duplex. 2GM sk rmt now. 2 
tpis. wood stove. dd. wd. patio 
$220/mo ht extra 262-0499 


Som 2 bdrm apt $300 inc all util 
on bus line 628-2528 after 5 


SOM-2F 1M sk 2 rmts-friendly 
loosely coop home in Davis 
Square. Cali 628-3469 


SOM/CAMB 2F, 1M seek indep. 
friendly. non-smok wkg or grad 
std. M pret, 24-30 yrs. Share 
meals & utils. $187.50/mo inc ht 
Call 381-3275 days Wendy/ 
776-3319 eves 


CAMB/SOM 2M/F for 3 bdrm apt 
spac 5 min walk to Harv No smk 
semi coop $183+ util Call Matt 
628-3882(H) 495-409 1(W) 


SOMERVILLE 2F mid 30's seek 
1F for restored 6 rm twnhse 
w/hdwd firs, exposed brick walls, 
2 baths, yd. No.more pets or cigs 
please. $155 for small bdrm, htd 
Call Sue 666-0634 or Doris 
647-2853 

















WATERTOWN-Skg nonsmkg 
fem to share 2bdrm apt $250mo 

util Much transport. Call 
926-0082! 


WAT F 25: forig3 br apt in hse w 
1 other F no smk or pets $250 inci 
Call 924-7489 


WAT-friendly F to shr apt w/F 27 
Porch-yard-mod kitch. Compat 
import. $287 + . 926-0160 


WAT Prof F 27+ wntd to share Ig 
2 bdm apt in 2 fam hse nr MTA 
200+ util Nov 1 924-2974 


West Roxbury F Roommate for 2 
Bdrm Apt $175+ in 2 Family 
House Fireplace Porch Park Near 
Trans Eve Call 325-4092 


WINCHESTER-2 prof F sk prof F 
28+ to-share dup! no pets no 
smkr $200+ util 729-7532 eve 


WINTHROP 1 or 2 roommates to 
share 7 rooms 325 plus utils | will 
pay most of 846-7494 Nites best 
Please keep trying 























SOMERVILLE-Camb prof M sks 
prof-grad stud to share a roomy 
2fir apt nr Porter sq. sun prch & 
bk yd, wd firs. no cigs. $175/mo+ 
util & see dep call 776-7314. Try 
bet 7-8pm or wknd 


SOMERVILLE-Resp. F 26+ 
(grad. Stud. pref.) to share w/ 
same attractive apt. nr. T $140+ 
628-3871 


SOM-Fun but quiet no smoke F 4 
cute 2 br nr Tufts. $160 + util 
Great deal 776-1605 


SOM/MED Coop household of 
M/F, 28-30, sks F 23+ to share 
semi-veg cooking, chores, food 
coop. Folk music, feminism, 
politics, movies. No'cigs or pets. 
$160 + 395-5967 











WINTHROP F sks same 23+ to 
share sunny 2 br $225+ Avail 
11/1 eves 846-4373 


W NEWTON-Share 1/2 2 bdrm 
house. Pref M 25-35 x-bus pkng 
$300/mo incl util 244-4161 


| Rectan ene 
ROOMS TO RENT 


ALLSTON-Large pri room share 
eat in kit, 1 1/2 bath $140 
incl.heat,util, phon. 254-3178 


BEACON HILL 


Newly renovated furnished 
rooms nr T call 723-5680 


BOSTON-Downtown stu- 
dio/rooms in newly remodeled 
bidg $70-75 incl utils 357-4097 























Let them eat steak... 


(cooked medium rare, of course) & salad bar & homemade freshly baked bread & baked 
potato & a carafe of burgundy wine, & a slice of fudge cake and even the angriest of the 
rebels will toast to the Queen’s health. How often do you go to a restaurant, spend $10- 
$15 on a meal and still leave feeling hungry? That is not the case at Newbury’s. Our 
Sirloin steaks weigh at least a pound, our salad bar offers seconds, thirds and fourths, 
the baked potato is huge, you get a loaf of of homemade bread with dinner, and if you 
are still hungry, have some of the free brownies for dessert. So the next time your 
friends get restless, bring them to Newbury’s and discover the restaurant which has kept 
Bostonians and their stomachs satisfied for the last forty years. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 




















3s COMPANY 
SOUTH WEMOUTH-Fully 
furnished single family home 
large sunny room available for 
female roommate. Washer/dryer 
many extras. $275/month. No 
vets. 331-6866 





CAMBRIDGE isn't so different 
from Dorchester. Try Ashmont 
area in Dorchester. Nice, safe 
near Red Line $140+ F only, 25 
282-8266 


CAMBRIDGE, light, trees, green 
porch, quiet nghbrd nr riv, lovely 
view. walk to Harv, MIT, BU. In- 
dep persons, women pref. $195 & 
$245 inc. Best 6-8pm, am 
492-7316 

CAMBRIDGEPORT-Apt needs 
rmmt $190 everything included 
parking Bob 876-6109 Lv 
Message 











JP 2 F seek M/F 28+ shr lovely 3 
bdrm nr T nice street, feminist 
orient. $155/mo+. Call 524-1477 


M seeks F to share 1 bedroom 
apt rent negotiable 284-2354 Call 
anytime keep trying 


SOM-M/F 24+ to shr beaut 3 br 
apt w/1M 1F nr Tufts $200: 
623-0480 





JP-2GM seek M/F for 3 bdrm apt 
$200 htd near T 522-0539 





JP-B warm in winter sunny ig 4 
bedrm woodstove nr T pond neat 
resp F $218 524-3480 


JP-F 25 sks F25+ to share nice 
2bdr apt must be quiet, clean no 
smokes or pets. Avail 11/1 
$177/mo Pam 522-6742 


JP-F prof or grd stu 26+ for 2 
bdrm apt nr Pond $180/mo no 
pets, no smkng Call 524-6895 


JP- Huge sunny pondside apt to 
share with prof female. $300 per 
month. Independent but caring 
nonsmoker. 848-7100 ext 334 or 
522-1151 











Nahant M/F Share 5 Rm Apt 
Ocean View $263. Ht Inc! Util Ex 
John 581-1156 262-0691 


NASHUA N.H. 
GWM 30 prof clean quiet resp 
non-smkr sks same 25 Your 
own room in furn mod lux apt 
near Mass line. A/C, pool, tennis 
$230/mo includes all. Call 
603-888-2004. Dep, ref req. Avail 
Nov. 1 


N.CAMB-skg to shr nice 3 Bd 
bsmt apt w M/F 26:, kid 5: ok 
non-smk $250 w/ht 497-1477 











N. End female wtd to share large 
sunny two bed apt $200 incids ht 
Oct 1 Sue 367-0942 





CAMBRIDGE-Quiet, indepen- 
dent person to share w/2M in 
Cent. Sq. Please no tobacco 
pets, homophobics. 661-6571 





CAMB-roommates for Vict 
duplex, nr T, ig bdrms, hdwd fis 2 
baths, super kitchen, yard 
$190-250 876-6494 





BROOKLINE Prof. in sunny, large 
2 bedroom apt. seeks to rent 1 
bedroom 1-3 days per week 
Price negotiable. 734-4835 


BROOKLINE VILLAGE couple 
seeks M/F pref grad stud or prof 
Rent $125 incl heat. Dave or Lori 
566-6950 








CAMB 1 artist 1 lawyer seek F 
humorous resp artist type for 5 
rm apt washer/dryer 160 + util 2 
mo rent/dep 492-6587 eves til 12 





CAMB-1F professional to share 
furnished spacious clean elegant 
flat porch bckyd 497-2127 


CAMB-1W 32 dog sks 1W for 
2bd apt nr BU bridge $205 no 
smok Terry 864-1634 (W) Avail 
10/1 


Camb 2M. Special Ed Stu, Anti- 
War Activist seek 2F for indepen- 
dent but supportive hshid. Sunny 
Apt near Hvd Sq. $156 incl heat 
66 1-84 15 Best to Call 9-11am 


Camb-2 Rms to Share W/M (26) 
10 Min Walk to Harv Sq Quite, 
Safe $220: Util 661-7149 


CAMB-3rd rmt for camb duplex 
apt nr Harvard Sq. $200 plus 
utils. 497-8349 


CAMB-F over 30 in arts, likes 
cats wtd to shr w/F in, arts, Zen 
Buddism, quiet space nr Harv Sq 
$185 htd 492-0145 6-10pm 


CAMB-F over 30 in arts, likes 
cats wtd to shr w/F in arts, Zen 
Buddism, quiet space nr Harv Sq 
$185 htd 492-0145 6-10pm 


CAMB. grd std or wrkg male, gay 
or str to shr Igr clean attr 2 bdr 
apt. quiet nbrh nr Harv. Sq. No 
pets $200 + util call 497-9423 


CAMB-inmn Sq prof GM 23 UR 
sim or grad furn 2BR wd dw nice 
nbhd piano Irg yrd nr T $325+ 
utils 876-9540/863-5500x2578w. 


CAMB-MorF to subit & share 3bd 
apt near Harvard Sq. $250 incl 
all. Call David aft. 6 492-2849. 
































CAMB-West St M/F to shr sun 2 
bdrm w/ grad stu w/w, w/d $288 
elec 253-1922 


CANTON-2F seek nonsmkng F 
for 3 bdrm spacious apt $190.66 
utils + sec dep 828-3062 


CHARLESTOWN F seek F/M 22+ 
to share beautiful safe 2 bdm 
dshwshr displ frpic 242+ call 
242-1599 


Chelsea- F grad stud sks F 28+ 
grad stud to shr 2 bd apt 
Spacious, sunny, safe, sea 
breeze. & clean. Ctsso no mre 
pts non smkr pref pis utl 
884-2098 unt! 10 pm 


CONCORD-M/F mid 20's to mid 
30's to share dramatic 4 
bedroom contemporary off 
Route 2 on Acton line with 2 
others. University background. 
professionally established, sense 
of humor and esthetics. House 
has decks, fireplaces, solarium, 
and piano. $300 + utilities. Avail- 
able 10/1 Call Tom: Work 
568-5824, home 647-5498 


DORCH-1F for sunny 3 bdrm apt 
Indep Friendly No cigs $125 + 
Avail Immed 265-3188 


DORCH-Ashmont Respon prof M 
sks 2 others to share 7rm apt 
$150: ht/utils. ASAP Al 
265-5942 after 6 pm ref pref 


DORCHESTER-NEPONSET 
F26- sks sm to shr rnvtd snny 
5rm apt own-occ 3dkr sfe nghb 
ftb prch hdwd fis wdwrk prkg/T 
no pets $175+ uti call 10am-9pm 
965-2496, 277-6346 Ive mssge 


DORCH-F rmate wanted. Shr 6 
pisnt rms, Mtg Hse Hill I'm F, 28, 
active in left pits Avail Oct Nr T 
(Red) $162.50 + utils 436 7206 


Dor GWM 30 sks G Nonsmkr 
Rmmate Safe Apt 140/Mo Nr 
Ashmnt Cail 282-7635 Eves 


BRIGHTON Female Rmt need for 
3 bdrm apt 158+ utilities no pets 
near busline. 24: call 783-1971 
































JP Lge sunny apt near T, 
Arbrtm, w/d, much more. Avail 
now 522-9855:keep trying! 


JP-M/F 25+ to share Irg 4 bdrm 
apt nr Pond & T Well kept house 
garden w/d alternative lifestyles 
no pets $155;+ avail bef Nov 1 
Additional opening late fall 
522-0995 


JP-M/F to shr 5 1/2 rms w 
1M: 1dog nr T. Athte engin or 
physcs st pref but flex 11+ $150: 
util Byron 522-8037 It eves 


JP nice room in big 3 bdr close to 
T and Arb $133 util Call Barry or 
Krista 524-0293 














JP-Pond semi-indep Christian 
prof mate grad stu 27+ no pets 
no mk shr 2bdrm fp prch sup- 
portive $210- 449-2716 tpe 





JP Rmt for semicoop hse nr Arb 
Ig 4 bdrm nr T & pkng.no smkr 
pref veg 150mo:+ 522-5490 


NEWTON-BiWM ikg for sme to 
share 2 bdrm mod apt $260 ht 
incl Dec 1 244-5741 days 





NEWTON-M grad sks M/F rmmt 
Own rm in 2 br 3d fi of house 
$240 neg 527-1524 eve 


NEWTON professional male 
needs male or female roommate 
to share a great 2 bedroom 
apartment with d+d. a/c, park- 
ing. near bus and turnpike 
utilities included. smokers ok 
sense of humor preferred 
$275/mo available now 965-0550 
days 527-0005 eves 





SOM-M sks pros prsn or grad 
25. semi-veg no cigs or pets 
2bdrm exc cond wd firs sunny nr 
T 225 htd. 666-0189 eves 


SOM-Nr Porter F 25+ for big 
newly ren 2-fl apt, 2 porchs 2F's 
30's, 2 children 5 & 10, no pets 
Cooperative but indep type living 
$225/mo total. 625-4778 eves til 
10. Avail Nov 1 


YOUR OWN STUDY 
SOM/nr Tufts for F safe clean 
quiet sunny no smoke no drug 
prefer semi veg. Approx $280 w/ 
util. 666-9122 


SOM WF 33 sks sincere WF to 
share modern 2 br, conv to T 
$160: util ht/hw inc. 623-7125 


SO NASHUA 

Prof GWM, 30, clean, quiet, 
respons, ncn-smkr sks same 
25+. Your own room in furn mod 
jux Apt near Mass line a/c, pool, 
tennis. Ref. dep req. $215 plus 
elec. & phone Call 603-888-2004 
Avail Nov 1 


SOUTH END-2 rooms avail in lux 
3 bedroom apt located near Pru 
Rt $230/mo 267-7741 Walt 


SOUTH END-GM 1 1/2 bdrm, 
frpl. rehab duplex near T. Pref 
25-35. Refs. $300 423-2626 























FURNISHED/PARKING 
NEWTONVILLE-2 bedrm furn apt 
hted prk disp carpeted $300 ac 
527-8793 


NEWTON-Wanted 2 rmmtes Oct 
1. Near 128 & public transpor- 
tation. Responsible people cail 
Gayle 244-8574 








J. P.-Want 1 woman to share 2 
person 4 1/2 rm 2nd fl apt! w 
1000 sq ft dance/movement stu- 
dio . 3rm roof wkshp. $220/mo 
inc! ht & all utils. No pets, no 
tobbaco, no cooking of meat 
Call Michael 524-7560 


JP woman rmate want for large 
veggie coop house near Pond call 
522-0765 


LEXINGTON-M to share nice 
4bdrm home nr Lex Ctr 
Nonsmkr. $188 utils 861-0257 


LEX-Rmmte 27-37 prof non-smk 
to share nice hse with M&f $204 + 
util 862-6934 


BARTERTMATE 
Sking open minded female rmte 
to shr apt west of Boston in exch 
4 light cook, clean, apt sitting, 
etc. Boston bus, country setting, 
avai now. Call Fred Tues-Fri 
mornings before 7:30 or leave 
message Keep trying at 481-2449 


MARSHFIELD GWM 44 will share 
2 bdrm condo off Xway over 35 
No booze or drugs $250 mo 
837-9240 Bet 6-7PM or wknds 
No weirdos 




















MEDFORD- 1 Rmmate wanted for 
nice 2 bdrm apt. good 
nghbrhd,convenient.25° 
nonsmoker 00; 
util. 396-8646.39 1-2302 


OPPORTUNITY 
Executive seeks male to share 
luxurious ‘live in situation. Free 
rent in exchange for part time 
help. Foreigner welcome. Non 
smoker only. Masculine type 
wanted. 266-7061 day & eve 


PORTER SQ 
F to share 2 bdrm apt sunny & 
spacious 225 pl util Ea Janet 
423-1796 





Third Needed-Beacon Hill Apt 
No Pets-Two Dogs Already 
$210/mo. 742-7028 or 227-0235 


Boston, SE Furn Rm in Beaut Apt 
GWM 18-28 Stu/Yng Prof Use of 
Wshr/Dryr D/D Lge Room in Grt 
Apt 437-7698 Anytime $60/wk 


BOSTON-South End, furn or un- 
furn GWM 18-30 stu, yng prof lux 
apt $60 wd washer/dryer nr Sym- 
phony 437-7698 anytime 


BOSTON-South End, GWM 
18-30 furn or unfurn $50-40 wk 
good building 353-0710 anytime 


BRIGHTON-Rms for. rent 
$250/mo/rm, incl heat ht wtr and 
stove 787-4356 


DORCHESTER-Lrg cin furn rms 
in liberal home safe quiet exc 
area w/kitch bath shared $45/50 
wk 3 min to Ashmont T 622-2130 
days 265-5574 eves 

















*‘HULL- Charming ocean front, 
kitchen privieges, laundry, park- 
ing. $56 per week. After 11 am 
925-5670 


NATURAL AREA 
QUIET & PRIVATE 
NON SMOKER ONLY 
JAM. PL (Boston)-House in 
elegant area by 260 acre 
arboretum & pond offers clean 
modern room w/personal phone 
& T.V., kitchen privs., & semi- 
privt entrance for neat indepen- 
dent white collar M or quiet ad- 
vanced student, or faculty man 
28-48. seeking tong stay. Conv 
shopping, parking. No pets. Walk 
to MBTA Grn. & Or. lines. $235 
mo util incl Please call 522-1180 

eves 








Vegertarian rmmt wanted to 
share Ig house in Swampscott 5 


Quiet rm nr Harv Sq. available for 
office. wk rm or part time live in 





mins to train $165 + utils Share bth. no kit., $1t25/mo 
593-6512 354-6885 
ROOMS TO RENT 


WALTHAM 
M/F 22+ to shr nice 2 bdrm apt 
w/F25-2nd yr grad stu-1 dog & 2 
cats. Sorry no more pet-smkr ok 
$190 - -eves 899-2643 


WALTHAM Windsor Village 
Twnhs sks prof F 22+ non smok- 
ing no pets $240 incl ht 3 bdrms 
Oct 1 891-1069 


Wanted 1 F Rmmate $170 per mo 
incl ht ht water 44 Cummings Rd 
Brighton 739-0431 











Professional F 25 + seeks same 
with apt. or to find and share an 
apt. No pets or tobacco. Prefer 
Newton, Needham or Waltham 
6-9 pm 666-1951 


QUINCY Musician wanted to 
share 2 bdrm $195/mo: heat 
770-1347 


REVERE BEACH-GWM PhD 
seeks roommate Nov 1 Seaview 
own rm $250: Not a sex ad 
289-7992 


REVERE-Nr Northgate resp MF 
24: share 2 bdrm mod apt $230 
inc ht, hw. pool, pkg. David 
395-9119 or 286-0442 eves 


Rmate for WAYLAND home w 
feminist & 11yo son. Must be resp 
on Cali 655-6170 aft 6 $200 + 


ROOM WANTED 
BOST-up to $40 wk GM 25 re- 
liable mature frndly not a mooch 
nd new life be sincere Peter 
1-452- 1965 Iv message. 

















WAT/CAMB: Prof. woman to 
share lare 2 br remod. apt. 1 1/2 
bath $250: Call 924-3796 


WTRTN-2F 30+ sk prof F to sh 
spac mod friendly dup nr sq & 
xprs bus 2 bths snporch no smok 
no pets $207 + u 926-2257 


WATERTOWN/CAMB 
M sks F25: to share large 2 bdrm 
apt w frpl near T $250 no pets 
924-0834 6-11pm 


WATERTOWN-F writer seeks 
F28 for lovely 2bdrm desires sup- 
portive. resp person $150/mo + 
util call eves 926-8940 











Some with priv baths & kitch 
privs, all areas incl Camb, All 
Bos. Bright, and Dorch. $35-$40 
weekly, call now, $45 FEE HOME- 
FOLKS. 497-4302 


SEASONAL 
RENTALS 


LS 
ORLANDO, 2 bd condo for rent, 
week. month, school vacs, pool: 
tennis, golf. 965-6235 


SKISHARES | 
NORTH CONWAY-Full equipped 
chalet $250 season + utils Max- 
imum 12 shares Call owner (617) 
692-8020 or 692-7236 


Stowe established ski house 
$300 Nov-May age 25-40 off Mt 
Road Peter 842-3951 


SUGARBUSH-Ski house full 
shares available Singles Only 5 
bdrms. 3 baths, large kitchen, 
dining and living room w/ large 
fireplace Convenient location 
$495 879-2738 Framingham 
254-2635 














WATERTOWN M pro seeks 30ish 
M or F for large 2br 10 min bus 
Harv Sq $225: 926-8565 eves 


Watertown Roommate wanted 
for 5 bedroom apt. 2 Men 2 
Women 

Semi-Coop Friendly Househoid 
$170 plus utilities Call 924-1587 








White Mts/No. Conway 2br 
condo for 6. Lake cott. for 2-3 
near Kang Hgy folliage area 
$200wk $100wknd 588-0100. 
583-1144 





W Yarmouth & Dennis Cozy 1 br 
cott. w/fp. Also 2 br condo in 
rustic area $100 wknd $175/225 
wk Own 588-0 100/583-1144. 






STUDIOS 


700 sq ft, gd light, gnd fir, 9 ft 
ceiling. pkg, secluded. 25 min to 
MFA. Ht & elec inc. 333-0217 


Artist, scupl.etc, 730 sq. ft. or 
less. good light, near T. rent 
negotiable. Hyde Park 364-94 16 


Artist, scupl.etc, 730 sq. ft. good 
for office, studio or storage. Sec- 
ond floor, good light, hdwd floor 
rent negotiable. 364 9416 after 6 
Mon-Thur 


ARTIST’S STUDIO 
Artist's studio space to share 
non-live-in/daytime workspace 
Camb. all artist bidg. $70/mo 
Call 492-64 18...Peace, Barry 


Artist Studio Space, 1000 sq 
ft.. Sunny, 12 Foot Ceilings, at the 
Bates Art Center, 731 Harrison 

Avenue $258 per month Call 
266- 1386 


Boston Artist Loft 200 Rent 240 
Avg 12 Mth Rent inc Heat 740 Sq 
Ft 46x17 ft 7 Tall Windows + Ceil 
Pained White Built-Bed Hot-Plate 
Key Fee 375 Deposit 300 Nr Park 
T 36 Bromfid 825-670 Richard 
Anderson 


Boston studio for rent now PARK 
DR $315 per month newly re- 
done, 247-4073 


CHARLESTOWN-Industria) 
Space. 700 Sq. ft. ideal for wood- 
working, artists, etc. $300/mo in- 
cludes all utilities. 232-9488. 


Davis Sq basement space for 
craft/light production. Has of- 
fice/sink $100/mo 536-9494 


Photo studio - also rehearsal or 
class space, 2400 sq. ft. rent day 
or month 354-2452 


POTTERS fully equipped ceramic 
studio has space avail for 
monthly rental Allston 787-4177 
or 232-3051 


REHERSAL std w/pa lights riser 
2-shr, negotbi. Also sk expd rec 
engnr Jon 729-5827 


Share 500 sq ft artist studio or* 
Porter Sq. $140 inc util. 661-8964 


SOMERVILLE Studio space for 
artist or artisian. 500 sq ft to 
sublet . Cali 628-1591 


STAINED GLASS 
Space avail. Prof glass studio- 
sandbiast, kiln, etc. Wk + storage 
area, neat T Camb. 661-5776. 


Studio avail to rent by 
hr/day-1200 ft symph area. Gd 
fir, sunny warm & exc for theatre, 
grp dancers. Reasonable 
491-1563 


STUDIO/OFFICE 


CAMBRIDG 
1100 Sq. Ft. bathrm. windows so 
& east newly renov. other smaller 
spaces avail 661-1028 owner 





















































Studio/office to share w designer 
illustrator architect etc. Beaut loft 
$105+ 423-3869 


STUDIOS CONCORD 
Large or small. Good light. No 
live-in. New art center in old 
school-ideal work environment 
all arts/crafts welcome. Call 
Diana 369-7191 Ellie 369-0464 


Wanted: 2500 Ft For Wood- 
working 787-4838, 497-9583 
Eves Till 10pm 











Watned: Non live-in studios in 


Boston on T 1)250 ft. 1)3500ft 
232-3426, 522-5565 
SUBLETS 

BACK BAY Sublet- avail 


10/1-12/20.. Studio & sleeping 
loft, kitchen, bathroom w/tub, all 
fixtures modern. $300/mo+ elec 
ht & lights. Call 536-475 1-May 


CAMB-Nr Harvard & Central Sqs 
Oct 10-Jan 10. 2 bdrm-tfully 
furnished. $450/mo plus utils 
864-0639 








NEEDA 
ROOMMATE? 


Then register now at MATCHING 
ROOMMATES ING, 251 Harvard 
ST, Brookline (Coolidge Corner) 
Call today!! 734-6484 or 
734-6469 


Studio sublet cin quiet avail May 
1-Aug 31 $250/mo Symphony Rd 
loc. Ht/Ht w pd 536-1144 keep 
trying 


Se 
MISCELLANY 


BULLETINS 


Trick or treat! Kinky cosiumes, 
rubber, XL shoes. 2 catalogs 
Pick: TV or big baby $3.00 ea. Bx 
183 Melrose Ma-or shop in 
privacy 662-4432 4-9 


MR. BIG’S « 
GIGANTIC 
COPIES 


Copied, enlarged or reduced 
to 2'x25' or any length on 
bond paper, vellum. or bright | 
colored poster paper while you 
wait. COPY COP 815 Boylston 
St. (opposite Prudential) 
267-9267. 13 Congress St. (nr 
State St.) 367-2738. 85 Frank- 
lin St. (nr. Filene’s) 451-0233 
260 Washington St. (nr 
School St.) 367-3370. Open 
eves & Saturdays 


COLOR COPIES 
(8x10 


From artwork, books or 35 
mm color slides T-shirt trans- 
fers from same. COPY COP, 
815 Boyiston St., (opposite 
Prudential) 267-9267. 13 Con- 
gress St.. (near State St.) 
367-2738. 85 Franklin St., 
(near Filenes) 451-0233. 260 
Washington St. (nr. School St.) 
367-3370. Open Eves. and 
Saturdays. 
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TV & STEREO REPAIR 


Good Old Fashioned Service 

©® Buy-Sell-Trade new & used 
TVs & stereos 

© All work guaranteed 

® Prompt. fair service & prices 

@ Honest work for over 30 
years. 

le Free pickup & delivery. 


LESTER'S TV 523-2187 
15 Revere St., 
Beacon Hill 




















































it Litter ii 
100 ibs o Litter 
$14.00 pius tax 
Home Delivery of 
Cat and Dog Food 


CALL 361-4800 


—_— SO 

Books Books Books. Highest 
prices paid. Brattle Book Shop 5 
West St. Boston teo 542-0210 


College Students! Termpaper 
catalog. 10,278 topics. Rush $1 
Box 259168, L.A.. Cal 90025 
213-477-8226 











PRIVATE 
MAILBOXES 
FOR RENT 
CY MAIL SERVICE 
Your Own Locked 
Mailbox, 400 Comm. Ave., 
Boston, MA 247-9141 
Confidential & Secure. 
Ask About Telephone 
Answering. 








z 








CROSS DRESSERS 


Beaut Feminine fashions for 
sale/rent or dress call aft 4:30pm 
598-1859 visa mastercharge 








FREE LAW BOOK 
CATALOGUE 


Hornbooks, casebooks, texts 
and study aids fron New Eng- 
land's law book store. Call or 
write The Law Annex at Harvard 
Book Stores 12 Plympton St 
Cambridge, MA 02138 or 
617-661-1150. we weicome mail 
orders. 


RECORD CASH$ 
if you have records to sell call the 
most convenient way to get more 
for them 641-0139 


OCCULT 
Spiritual Power. 776-7976 


Psychic reader Victor Venckus 
host ‘‘The Holistic Community”’ 
on WZBC 90.3 FM Tues 5:30-6:00 
pm Occult and holistic health 
reading by aptment 











2 kittens need homes 547-1256 
Tgr male, b/w female 6-8 mos 
Hsbrkn good w dogs/kids 


5 CFA Reg Persian Kittens 3 
cream 2 blue Ready To Go $125 
and up 246-3227 eves 


BIRD LOVERS 
2 parrots: Amazon and Conya 
seek loving home. Cage included 
Best offer 497-5261. \ 


Free furry little kitties 2 months 
old. Call Bill 623-2581 


ee — bird cage $90 
266-47 


Maine breed golden retriever 
pups, Sugarloaf mountain area, 
AKC. males, shots, $150 
207-628-4781 


Will die soon: Lnird trouble-2 
adorable 1 yr old altered cats nd 
home quick. Call Joe 739-6662 


Yellow lab pup 6 mos old wormed 
all shots house broken friendly 
exc pet ownr must move $50 
965-9016 eves 


Killington Chalet. 4 bdrm, sleeps 
12 . Weekends $300 or $500 
Mon-Fri Rich 328-9453 


KILLINGTON ski house on the 
mt. Full 1/2 share in 10 share hse 
3 bdrm 2 bth, Ig ivg, din, kit 
firep|. Singles, couples late 20's 
and early 30's. Eves 944-1294 


KILLINGTON SKI SHARES 
-Beaut. house, 5 min from mtn. 2 
bath, 3 bdrm, sleeps 8. $500 - 
utilities for season. Call for de- 
tails. 523-7300 ask for Mike 
Sullivan or Kevin Becker. 


MT SNOW VT 
Lux chalet coed winter shares 
avail Thanksgiving-May 1. One 
mile from mt. call 617 738-1609, 
868-5083 or 802-464-8647. Full 
1/2 1/4 shares. 


NO CONWAY-Shares in mod 
4bdrm ski house on Attitash Mtn 
6/mo season $250+/single or 
$475/dble + utils Don 926-2791 


No. Conway super condofor 6 nr 
Attitash, widcat, blk $2500 seas 
nice! 588-0100, 583-1144 









































Wanted-Ski house members Kill- 
ington VT Nov 1-May 1 Coed 
Contemporary ski house Located 
mins from si Cali 201-226- 
3646 or 201-227-2917 aft 6PM 


TRAVEL 


i ontieeeeeneennnentennniammmenneemetaneene 
Airline Tickets roundtrip Boston 


to Ft Lauderdale Oct 27 returning 
Nov 23 $198 or best offer. One 
way ticket Ft Lauderdale to Bos- 
ton Nov 23 $99 or best offer 
922-0863 


Air ticket on Co to Tucson or 
Denver use by 15Dec return of 
sprsvr $175 Marc 254-6023 





ee 
MISCELLANEOUS 


N - Are you USED? 
FRUSTRATED? ANGRY? Come 
to “Macho: Do About Nothing” at 
Boston Ctr Adult Ed 267-4430 
Women also weicome 


eer 
SERVICES 


ACADEMIC 
SERVICES 





Amtrak Ticket to Seattle or any 
point between Boston & Seattle, 
for Male. $112 to Seattle or $75 
to Chicago or BO Must be used 
before Oct 29 876-7440 


Experienced sailor needed to 
crew on 35 ft sailboat departing 
Boston Nov 1 for Carib there Ber- 
muda. Call 648-3325 


I'm driving South on way to Car- 
rib. Do you drive? Leave after 
Oct: New car. Len 926-0088 


Man driving LA CALIF area 1st or 
2nd wk Oct-wouild like rider com- 
panion-heip drive. 524-5361 














Non stop airline ticket. Boston to 
San Francisco. Expires Nov 22 
$235 227-4068. Anytime 


Retired-driving to LA California 
area first or second week of Oct- 
would like rider companion-by 
way of New Orleans-Las Vegas 
Call in AM Francis (207) 439-5077 


SF to join 2 cpis & SM on a winter 
Carribean sail Shared exps Com- 
patible people Great vacation 
648-0185 Call late 

Single Suppliment $300! Why pay 
it? Contact TRAVEL MATES a 
Linking Service for Single 
travelers. 617-598-3289 


FOR 


Classified 
Display 
Rates 
Call 
536-5390 























Seeeetilidlicaanell 
INSTRUCTION 


eee 
ACTING 
ACTORS WORKSHOP, Est, 


1956. The complete training 
school for Stage, TV & Film. Fall 
term, day or eve, forming. Free 
info, interview: 266-6840, 656 
Beacon St, Kenmore Sq, Boston 





Actor Training Performance 
Workshop deepen your aware- 
ness of acting/theater while 
Participating in a mini-workshop 
Production Wed 7:30-10:30 
Theater Workshop Boston 10 
wks sts Oct 20 Cali 524-1737 


Day and evening small acting 
classes. Scene work with work on 





AccuType= Excellence 
267-8063 . 


FREE LAW 
BOOK CATALOGUE 


Hornbooks, casebooks, texts 
and study aids from New Eng- 
land's law book store. Call or 
write The Law Annex at Harvard 
Book Stores 12 Plympton St 
Cambridge, MA 02138 or 
617-661-1150. We weicome mail 
orders 








RESUMES 
PRINTED 


Retyped or typeset by COPY 
COP at 815 Boylston St. (op- 
posite Prudential) 267-9267, 
13 Congress St. (near State 
St.) 367-2738, 85 Franklin St 
(near Filene’s) 451-0233 260 
Washington St. (nr. School St.) 
367-3370. Selection of resume 
papers and matching 
envelopes. Open evenings and 
Saturdays 














Typing-Selectric Ili. Any material 
Dictaphone too. 10 yrs. exp. as 
legal secy. Volume discounts 
Free pickup/del. Rush. 522-7044 


BUSINESS 
SERVICES 


AccuType~ Excellence. Typing 
Transcription, WP. 267-8063 





Therapy for 
es 
Musicians 
Martha Irwin, MSW, LICSW 
@ stagefright @ resistance to 
@ body tension practice 
eshyness 


Martha Irwin, Psychotherapist 
Pequod, 1145 Mass. Ave., Cambridge 
3546259 

Individual, group & couple counseling 











EATING PROBLEMS? 
FEEDING OURSELVES 
program on compulsive eating 
Food/body awareness 
behavioral chg. movement ther- 

apy. For info: 661-3727 


Sell eenellliaeeetiementtimeetinnentinemtinanettitel 


ASSERTIVENESS 
GROUP 


who desire greater 
Confid and 





| Ongoing workshop every 


| 
| 
Tues night for singles | 
| 
| 


for R. 
Living 
| Since 1964. Ask around | 
739-5063 


ae ctw cam ane enw ame ae ond 








Feminist Therapy for women 
struggting to be free. Lic. Psy inst 
Rational Living 739-5063 





Gay bisexual married men, indi- 
vidual couples and group ther- 
apy. Support groups in Boston & 
Merrimack Valley. Mr. L. Labella 
Therapist. Privacy assured 





GAY MARRIED MEN 
You are not alone. Therepy 
Group forming. Call francis 


Giambrone 451-1398/ 661-4070 





A 

couples and group 
counseling, offices Boston & 
Merrimack Valley. L. Labelia, 
Therapist, 536-4352, privacy as- 
sured 


Individual 





MR. BIG’S @ 
GIGANTIC 
COPIES 


Copied, enlarged or reduced 
to 2'x25' or any length on 
bond paper, vellum, or bright 
colored poster paper while you 
wait. COPY COP 815 Boylston 
St. (opposite Prudential) 
267-9267. 13 Congress St. (nr. 
State St.) 367-2738. 85 Frank- 
lin St. (nr. Filene’s) 451-0233, 
260 Washington St. (nr. 
School St.) 367-3370. Open 
ie & k= 


COLOR COPIES) 


From (8x x10) or 35 


mm color slides T-shirt trans- 
fers from same. COPY cop, 
815 Boyist St., 

Prudential) 267- 9267. 13 Con- 
gress St., (near State St.) 
367-2738. 85 Franklin St., 
(near Filenes) 451-0233. 260 
Washington St. (nr. School St.) 
367-3370. Open Eves. and 
Saturdays. 























fundamentals - voice mo e 
technique etc. at Lyric Stage 54 
Charles St 742-1790 for info and 
appt 


Renowned acting tea 
INE KLEIN. will er 
lessons beginning late October 
Please call 232-2666 


The Acting Schoo! at ‘Boston 
Shakespeare Co. offers a full 
range of acting classes starting 
Oct. 18. Call 267-5630 for info 


OREN cams. 
ARTS & CRAFTS 


KAJ! ASO STUDIO 247-1719. Art 
classes-Monthly rates. Life Draw- 
ing, Painting, Etching, Ceramics, 
Japanese Calligraphy 


SILVER JEWELRY 
Learn silver jewelry making with 
practicing goldsmith Yehudit 
Shorr at Old Schwamb Mill, Ar- 
lington. Individual instruction in 
classes Wed 7-10 pm. 10 wk $90 
643-0554 


DANCE 


THE ART OF BELLYDANCE 
-taught by Schehera As seen on 














classes: All levels Call 497-8080 


MARTIAL ARTS 








SHARE SKI HOUSE 
Two fireplaces 4 bdrms and 
lovely setting near N Conway 
Limited to 6 profs in 30's seeking 
relaxed enviroment. $275 Cail 
742-8062 evenings 


Jamaica Plain Uechi-Ryu Karate 


School. 524-75 


MEDITATION 


CAMBRIDGE ZEN CENTER-Daily 


im 








Skiers! Ski Killington and 
Sugarbush this year! Friendly 
coed ski group has large lodge in 
Central Vermont. 2 tv rms, 2 kit., 
2 frpl, game room. Full mbrshp 
$275 Dec 1 to May 1 inc! ail utils. 


Rides avail. from Bos. most 
wknds. it'll be a great season! 
Hope you'll join us! Mike 


545-1655 or Jim 1-877-7637. 


SUGARBUSH-MAD RIVER Area- 
seeking members M/F, 25-38 to 
share Warren Vermont ski house- 
sien excel foc private sauna 

for season Nov15-May1 
con Dave 353-1372 or Jeff 
623—8095 eves 


SUGARBUSH/MAD RIVER- 
Share in mod hse. 3 mi to mtns. 
easy access. $350 inci ht. Nov 15- 
Apt 15. Call 802-496-3056. 


te are pe -Seeking 1 pro- 

lessional to share tuxur- 
pene ski house off of access road. 
2 bdrms plus foft, 2 baths, full 
kitchen, fireplace, carpeted, and 














nN. Monthly intensive 


retreats. Dharma talk Thursday 
8pm Call 254-0363 








MEDITATION 
given by the Spirit 


of God 
the meditation exercises 
lead you on the 
inner Christian Path 


info Night: 

Sept. 30, 8:00 p.m. 
‘in Boston, near the 
Prudential Center 
course begins 
Oct. 6, 8:00 p.m. 
no tee — no obligation 
: for info, write: 























sauna. Days 935-3910, evenings 
735-9830 0 Box 13, 
Pelham, NH, 03076 
SUGARBUSH young pro- or call 
fessional group with large luxury (603) 635-7062 
modern chalet near slopes with 
sauna, 6 bedrooms, 3 — 2 
frpics and more is looking for a 
few more really good people GURDJIEF OUSPENSKY 
$425 per share. Call Gerry CENTERS 
696-9028 891-5388 
VERMONT-Rustic log cabin Raja-Yoga Meditation. Ram 
seasonal rental near major ski Chandra Mission. No fees 
areas. Stratton, Magic, Bromley, 492-5094 
Timber Ridge. Hot & cold water, 
SIDDA YOGA 


gas stove. electric heat, fireplace 
sleeps 4-6 plus crib. 3 hours from 
Boston Area. November-April 
$2000 + utils. 203-255-6276 


Daily free programs. 7:30-9:00 
pm. Call 734-0137 


TO PLACE YOuR 


Pheenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 














Have your Expenses Calculated 
Acurately-Incl mnthly budget & 
bill pymnt caindr 254-1359 week- 
days after 6-All weekend 


CHILDREN 


FREE ROOM & 
BOARD IN BELMONT 


in exchange for some house work 
& child care. Please send written 
inquiries to box 3742 





Letters mailed from fictitious per- 
sonalities. Santa writes your 
child! We will write children ages 
1 thru 10 send $10.00 to PO box 
461 Cathedral Sta. Susan. Make 
the children Happy! Service is for 
play 


SR mem EIN 
COUNSELING 








i 
wy 


Since 1975, the only 
professional center in New 
England specializing in: 


+ SEXUAL THERAPY 
+ COUPLE 











Certified rolfer, — ot- 
fice. Dan Cohen, 864-131 


Cross-dressing is a habit not an 
iliness. Lic. Psych Institute For 
Rational Living 739-5063 

- 








Led by Martha Irwin, MSW, LICSW 
Groups for Women & Men 
Tuesdays, 6-8 pm, begins 10/12/82 
Wednesdays, 6-8 pm, began 11/4/81! 
Thursdays, 7-8 pm, begins 1/20/83 





Martha Irwin, Psychotherapist 
Pequod, 1145 Mass. Ave.. Cambridge 
354-6259 








Individual, group & couple counseling 
mores een 








PEQUOD 
COUNSELING 
CENTER 


NEW ENGLAND'S 
OLDEST THERAPY 
COLLECTIVE 


INDIVIDUAL, GROUP, 
COUPLE AND FAMILY 
COUNSELING. 
1145 Massachusetts Ave., 
Cambridge, MA 


617-354-6259 


SURROGATE 
THERAPY 


Enhance your sexual functioning 
with women via sex education 
and therapy by professionally 
trained female surrogates. For 
more info call 266-3444 


THERAPY GROUP 
Tues 7-9:30 pm. insur accptd 
Paul Cooma. PHD. Resha 
Crowley RN. Greenhouse 
492-0050 


BOSTON-CAMBRIDGE 
COUNSELING SERVICES 


Individual, Spypies. 
group, children 
Boston 782-5753 
Cambridge 497-6716 
Initial interview(s) of therap 
ists encouraged and without 


























charge. 








. TROUBLED PEOPLE 
Psychotherapy for loneliness-de- 
pression-just general misery. In- 
itial interview at no charge. R 
Chessman 964-2510 


Want a greater self-awareness 
richer relationships, better com- 
munication? Join our personal 
Growth Group, exp. leader 
Gestalt Therapy. individual coun- 











hypnosis to assist meaningful 
changes in your life. and add more 
power to your goals. We offer low 
rates & a money back guarantee 
Hypnosis & seif-hypnosis courses for 
prof. use & self-enrichment 

Call 353-1868 
Located at the co:ner of Comm. and 

jass. Aves 











GAY PEOPLE -improve your life- 
style, reduce anxiety with ther- 
apy. institute for Rational Living 
739-5063. Since 1964 


HYPNOSIS , therapy for anxiety 
shyness, depression. Lic. psych 
Inst. for Rational Living 
739-5063. Since 1964 


HYPNOSIS: Smoking, Over- 
eating, Sexual problems, concen- 
tration, confidence, motivation, 
sports, creativity, self hypnosis, 
etc. Call Robert Pilato 776-7976 


improve your love life & career 
Get ahead, enjoy your potentials 
Inst. for Rational Living 739-5063 


RELATIONSHIPS 
improve in Quality + Quality with 
Professional Help Richard Grum- 
bach LCSW 267-0008 


Personal growth group for 
women and men. Call Martha at 
Peaquod 354-6259. 


— Need help with a nurturing 
relationship? 

— Unsure about where your 
life is headed? 

—Is stress getting you 
down? 

—Do you want to kick a 
habit, eliminate a fear, 
solve a problem? 

We are a non-profit assoc. of Psy 
chologists & Hypnotherapists ded: 
cated to offering the best clinical 
psychotherapies and hypnotherapies 
for only $25-$35/hr. Our specialty is 
solving tough problems quickly & 
easily and we've treated more 
than 17.000 successful cases. Call 
for our free 2 hr. introductory ther- 
apy session. We guarantee success 
within 7 weeks or your money 
back! 




















P Thank you 
The Back Bay 
Psychotherapy Center 
(nr. Auditorium station) 
353-0450 














PSYCHODRAMA GRP 
Increas@S awareness, creativity 
through theatre and group pro- 
cess. Exp. co-leaders. Call 
Melinda or Daniel 783-2149 


PSYCOTHERAPIST 
Counseling for individuals and 
couples. insurance accepted 
Sliding scale. Michael Bloom- 
field, MED. 646-1018 





New England Institute 











Soe UM HEALTH cre 


impotence at bt. cae 
tion problems. Call 266-3444 


Singles Assertiveness group 
Tues. for conf ind suc- 
cess. Psych leader. institute for 
Rational Living 739-5063 











INTERFAITH 
RELATIONSHIPS 


Jews and non-Jews in in- 
terfaith marriages and re- 
lationships wishing to dis- 
cuss religious needs and 
options, groups now or- 
ganizing. Call the Union of 
American Hebrew Con- 
gregations 


277-1655 











seling offered. Dorothy 
491-6408 
titute of Psychology & 
Parapsychology SHYNESS 
invites you to a tree 2 hr. session of THERAPY 


Also general counseling. 
Howard Miller, M.A. (4 yrs. 
tow. Ph.D.) afts. or eves. 








Brookline location. $15 
per session. First visit 
free. 

661-2622 329-5797 





WOMEN’S MENTAL 
HEALTH COLLECTIVE 
Experienced therapists com- 
mitted to integrating the princi- 
ples of feminism with the practice 
of therapy. Short & long term 
individuals & group therapy. In- 
surance accepted. Fees nego- 

tiable. 354-6270 


DATING 


Data-Date computer dating of- 
fers an easy way to meet com- 
patible people. Call 689-8205 for 
our free broucher. Low low cost 











Single? The 
Couple Company 
lets you see, 
hear, and choose 
who you’d 

like to meet. 


That's why we've attract- 
ed such a great group of 
single men and women. 
See for yourself—call 
for a free, no-pressure 
demonstration. Why 
postpone a good social 
life any longer? 
AWBZ-TV 
Evening Magazine 
Best Bet 














LP 


ompany 


BC top-l »N 


24 7. 3800 





Dr. Fox dance party at Jason's 
Clarendon St. Oct. 1 Refresh- 
ments & entertainment, dress 
code Call 277-1020 


Gay men and women of Fram- 
ingham. Milford, Medfield areas 








LUNCHDATES 


See our display ad in Dating 


Services 





PIANO AND 
FURNITURE 





SINGLE? Meet that speciai one! 


Call DATELINE now. -451-3245 





SINGLE? 
ACTIVE? 
TIRED 
OF THE 
BAR SCENE? 


Call 








Together" 


The nation’s largest 
personal dating 
service with 35} 
offices. We must be 
doing something 








right. 

Boston 437-9393 

Braintree 848-5318 

Framingham 879-8641 

Chestnut Hill 232-4800 

Wakefield 245-4667 
Se 





SINGLE? 





Parties, travel, seminars and 
much more. Featured on NBC 
Today Show/PM Magazine 


TURNING POINT 












BOSTON 431-1575 
FRAMINGHAM 620-0171] 








SINGLES 
NOW YOU CAN MEET THAT 
SPECIAL PERSON SOON 
Call today and you could be dating someone 
really nice next week! For our FREE 
BROCHURE phone 267-4500 anytime 


DATIQUE, INC. 
437 Boylsten St., Boston 02116 
Large kembersivg 
Fast & Low Cost 


MOVING 
Low rates — 24 hr. 
service, 7 days a 
week. Storage. 
DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 








FOR 


Classified 
Display Rates 
Call 
536-5390 














SIONAL? Piano? MIVERIS! Expert piano 
Turning Point — More than moving/rigging/crane hoisting 
just a dating service. Offering is br lic/ins. 868-6787 





Prime Movers-Good work cheap 
David 825-6271 








Since 1970 — All age groups 








THE MAIN COURSE 
Singles events & classes for free 
brochure call 244-6894 





TIRED OF BEING ALONE? 
Call New Acquaintance 
Dating Service 


® Personal Service 
® All Ages 
@ 3 Months — only $35 


CALL 367-2509 
ANYTIME 


HEALTH 


MASSAGE THERAPY 
























ARICA Certified Vortex 


Cambridge, MA 


492- 
10 YEARS 
TO THE COMMUNITY 
FAST, COURTEOUS 
SERVICE 
We eat Pianos 
for Breakfast! 
zs 








SHORT NOTICE MOVERS 










Chua-Ka. Skin Rolling, Ref 
Techniques derived 
Acupuncture & Oriental Martial Arts 
Removes habitual stress, pain, fears 
toxins. Arthritis, Sports injuries, Al- 
cohol & Drug Detoxification. Re- 
juvenates Vital Energy 











Relaxation prompt exper'd loc or NYC DC 
Points 321-1017 
ram SMOOTH MOVE 


Home or office, large or small 
Lic, insured- call Arby 387-4799 
MOPU 25175 











TRUCK & 2 MEN. 492-7540 
Ed 9 MDPU 25149 
536-6336 
Truck for hire. 731 4512 
Join a health cooperative 
Purchase organic top quality 
food suplements at discount Poor People sMuvers 


prices. This month's special: Vit- 
amin C-500 mg 180's, regularly 
$15.70 now $10.55, B Complex 
120's regularly $10.85, now 
$7.25. Call 899-6002 for more in- 
formation 


THERAPEUTIC MASSAGE 
-Combination of Swedish. Esalen 
and Pressure Point. Non-Sexual 
Monica Primer R.N.. B.S., Ex- 
perienced Practioner 969-8696 
Call for appointment 8- 10:30 am 





aera ae 
HOME SERVICES 


expert moving and 
packing 

Heavy appliance deliveries 
Same day service . Low rates 
Licensed Insured 


Pianos 
522-0826 
MPDU 24 184 











~HARMONIUM 


MOVERS 





CARPENTERS 





a 

















SZ 


e86t ‘S HAGOLOO ‘OML NOILO]S *XINSOHd NOLSOS 3HL 

















Successful social org ’ 
For info call 473-3529 


Compatil a 








“The Dating 
Service 
That Cares” 
Boston - 739-6688 
South Shore - 378-4389 
North Shore - 
631-2997 
Worcester - 852-3737 
Springfield - (413) 
737-7644 
6 years of 
quality service. 
18 offices throughout 
New England 





























Experienced carpenter 625-8958 eta PIANO 
ED RIGGING 
CONSTRUCTION APT. | HOME | OFFICE 
FLYNN ROOFING CO. D.C. INTERSTATE 
Specializing in home roofing N.Y.C Van Lines inc 
one aus aul. Gall saves = Agent 
324-3987 
ene oO 
PAINTERS F.reproot « Palletized 
Great Painter 354-6088 S T '@) : A G E 
INTERIOR PAINT 
Free Estimate. Call John After 
on oe FREE ESTIMATES 
MOPU 24408 MC ICC 1745 
HO MC & VISA 
SERVICES ALTERNATIVE 
ALTERNATIVE ft MOVERS 
Specializing in 
economy S inded ghey 
Carpentry truck rates. No gas charge. No 
Painting minimums. No initial — 
: time. mo gimmicks. Cali 
Conn 581-6299. MOPU 251 
Any H Ss *¢- Ht Catch 22 1 or 2 men 846-2698. 
CHARLES RIVER MOVERS 
vans & trucks any job, large or 
Call small at any time to anywhere 
United Referral 7 
Services 
566-5901 











MOVERS 


1/2 Men&van. No xtra charges 
Silly Movers. Yowza! 742-0824 








1 or 2 Men and Van Local and 
Long Distance Flat Rate to NY 
Short Notice OK 254-0720 





2 men & van bst rate 254-6145 
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MOTION 

















GENTLE GIANT 


Any job, low rate, exp. 864-1516 
Large truck for hire 925-2370 








Having a Party? 
Then you should call us 
today! We are the Phase 6 
Music Co. and we have 
bands & disc jockeys: 
available for all types of 
college and high school 
functions, parties, wed- 
dings, etc. We can ac- 
comodate any budget. 
Call 848-8130 now. 


PHASE & 
The people with 
party fever! 











Lg & sm trucks exp. 325-6049 





DAN’S VAN 
MOVERS 
MOPU License 15258 


+ Apts - Housshotdts 
+ Offices - Large Trucks 
+ Insured - Low Rates 

661-1683 














Man & Truck $15 547-9365 


MAN & VAN 492-7540. MPDU 
25149 


Man.& van for hire 387-9486 











PACHYDERM 
Dependable moving service 
Careful, courteous movers. Lisc 
& ins. Call Mike or Carol 
646-9645 


Pac-Van $35day 89 1-6700x599 
Driver & Packer also one way 








‘Stone Pony~ 


°ExpréSs 
* Reasonable & Reliable 
¢ Large and Small 
Equipped, Licensed & Insured 
MDP! 24479 
Call 354-2116 





MARJUD’'S MOVERS INC 
Local & long dist, reliable, ex- 
perienced. Free est. 661-3560 





Mongoose Movers. Low rates, 
careful & friendly. 492-1241 





MOVING? Low rates 475-8582 


moving G@ storage 
Since 1970 
LIC. & INS. /MC. & VISA 


inexpensive recycled cartons 
MDPU 21417 CALL 


661-055 
ANYTIME 
You can 
-trust us — 
thousands 

have. 

















Mover & Van odd jobs-49 1-4648 


MOVING APPLIANCES 
PIANOS ONLY 
CALL 776-5994 





permen Movers 
Fully licensed & insured 
Friendly, Personal Service 
areful, Economical, Packin 
Large and Small Trucks 
24 Hour Service 











Moving? Two men with van Call 
782-0611 Pete 


NEGOTIABLE RATE 
Tired of high hourly rates? | offer 
cheapest moving rate around 
776-0463 


Nice Irish Boys & 
641-1234 








Truck 














MOVERS 
LOCAL - LONG DISTANCE 
OVERSEAS 
No job too big or too smail. 
Frequent trips to all 


New England, New York, New 
Jersey & D.C. Call anytime. 
364-1927 or 364-3100 





ICC MC 1931 MDPU - 1498 








PARTY 


SRS ANTS ATOR 7 AST EAI 
Masks made form your face. 
Takes 15 min, painted designs 
fun for parties 268-9496. 


Professional bartending service 
for all occasions. Call Jack after 6 
pm 729-1416. 


% Pr 
Classifieds 
are having a 
PARTY 
Department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters Magicians - 
Performing Groups - 
etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 

















<—- - 


DM PRODUCTIONS 
Disc Jockeys for All 
Occasions 
Now featuring the ONLY 
Mobile Video Show. 
Call Dan McCarthy 
924-0125 














SAVE MONEY! 
Unbeatable Beer Costs only pen- 
nies. Easy recipes. PRIZEWIN- 
NERS. FREE Wine Recipe with 
ea. order. Don't miss out. $2.00 & 
SASE to M Barnes PO Box 245 
Swampscott MA 01907 





SINGER 
Have live entertainment at your 
next social. Solo club singer 
sings the 50's ballads country 
rhythm & blues. Book for the 
holidays 233-0105 Jennifer 


DRIVE-AWAY-ALL 


fe Cos to me states (Cal., Ariz. 


1018 Comm. Ave., 
Boston 





Calif driving Oct will take rider 
pay own lodging, food & 1/2 gas 
491-3711 Rose 








Please Address 
Replies to: 

The Boston Phoenix 
Classifieds 
Sen... 
367 Newbury St., 
Boston, MA 02115 











DRIVE-A-CAR 
to Florida, Calif, etc. Some gas 
allow. Good cars leaving daily 
Must be 21 & licenced. Call 
267-4836 


Driving to San Francisco ASAP 
Looking for passenger to share 
driving and expenses. Joe 
296-2312 


GOING TO 
DARTMOUTH? 


If you are going to the Hanover 
New Hampshire area on Colum- 
bus Day weekend, | would like to 
ride with you both ways if 
possible. | will be happy to share 
the expenses of the trip and 
could possibly provide some 
sandwiches. Please call Tom at 
522-1180 (home, please leave 
message), or 264-1234 (work) 











Green Tortoise-see travel section 


Ride Wanted to NYC 10/8 Share 
$. Return 10/12 AM but 1 Way 
OK. Dennis 288-0442 9-12AM 


Space avail on U-Haul west ar- 
rives Phx AZ. Leaves this wk or 
next. Excel ref good price- send 
ph no. to PO Box 200 Bedford 
MA 01730 no phone 


lis aia SE 
FOR SALE 


CR ALLO OER ES EAR 
ANTIQUES & 
FLEA MARKETS 


Large Oak wardrobe $400, 
double oak bed $200. call 
1-263-9871 














NORTON 
FLEA MARKET 
ANTIQUE SALE, INC. 
Over 100 Dealers 


OUTDOORS-EVERY SUNDAY 
AND MONDAY HOLIDAYS 
Route 140, Norton Mass 
Mansfield Exit off 95 
Adults 50¢ Children Free 


(617)339-8554 


For information 














BEAMS FOR SALE 
8" x 8. up to 24' length. Beaut- 
iful! Call 868-2600, ext 230 days 
or 237-3164 evenings. 


ART DECO 
Cambridge glass and chrome 
dish, nude figure base, with 2 
matching chrome candlesticks. 
Jusi like that in Phoenix Home 
Furnishings Supplement, 
8/31/82. Steve, 731-8581, eves 


teense a 
APPLIANCES 


C. Itdh Tech 1 -15 star-writer 
daisewheel computer printer 
$850. 868-6093 


Clothes dryer (5 temp whirlpool) 
and dishwasher (Hobart 
Kitchenaide portable). Both work 
well. $100 ea.or BO. Brki 
731-6602 


Full Size GE REfrigerator for sale 
Almost like new. Asking $300 Call 
783-3681 


Portable washing machine Sanyo 
SW9000P. $200 Singer Touch- 
nsew 719 $100 776-4577 


Refrig 19° cubic ft 2door frost free 
brown very good con. 325.00 
739-9781 




















Refrigerator/freezer, Coldspot, 
modern, white, excellent con- 
dition, $155. 861-6219 


Large dresser w/ mirror, 4 very 
deep drawers, solid , 
condition, $50. 861-6219 





HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable & money saving. This is a 
great buy-the stove is still in the 
factory carton. List price $400, 
will sell for-$195. Call Chery! at 
536-5390 ext 456, 1-4pm 


You need not buy ‘“manufac- 
tured’ foods or take suplements 
to substitute for wholesome food 
You can prepare the most health- 
ful meals in 3 minutes w/my 
barely used Vitamix machine 
Make total juice w/o waste. Grind 
whole grains into flour, make 
soup, puddings, sauces, graveys 
from scratch w/o curdling or 
scortching. Mix cakes, pastries, 
breads. Grind meats. Make nut 
butters, baby foods, purees 
Freeze instant ice cream. Call 
321-8131 or 623-7753 to see how 
it works 





BICYCLES 


Mercier 10 spd 24" burgundy re- 
ynolds DB ‘‘531" throughout 
stronglight, mafac, sew-ups exc 
cond $380 396 0836 


CLOTHING 
KIMONOS 


and jackets, silk, hand stitched, 
exquisite. Most pieces $80 to 
$125 744-5478 


HEAT WITHOUT OIL. 
Brand new Patriot Super Com- 
pact wodd-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
John at 536-5390 ext 456 be- 
tween 1-4PM 





FURNITURE 


8 ps bdrm inc ward chest + lamp 
ktch set w 6 chrs Wall unit glas 
cab 566-3743 eves 


9 piece solid pine living room set 





879-2960 x4403 


FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, Bol- 
sters, Covers, ready to 
go or made to order. 
Shredded 
foam. Plat- 
form beds. 
Foam cut at no extra charge 
165 Brighton Ave., Aliston 
254-4819 














THE 
GUARANTEED 
CLASSIFIED 
it runs till it works 

Call 
267-1234 














BEAMS FOR SALE 
8 x 8". up to 24’ length. Beaut- 
iful! Call 868-2600, ext 230 days 
or 237-3164 evenings 


BOXSPRING&MTRES 
$95. walnut bureau $80, b/w TV 
$50, 2 comforters $20 each 
437-7248 


BRASS BED-Frame-full size, 
head and foot. Exc. cond 
738-9177-lv msg 


Calif King Waterbed One year old 
Four Poster 6 Drawer Mirrored 
HD Board Mah Stain Quilt Incid 
437-0676 Aft 5:30pm 


Contemp sofa 89"'long, biack 
durable vinyl! $110. Some more 
stuff too,cheap-call 646-5972 


Ob! sofa, $275, sg! bed $75 both 
in exc cond, lamp, $15 call 
266-7742 


Dining room set-pine; round 
pdsti tbie, 4 mates chrs, smi hich, 
w/dry sink antique rust finish 
$500 603-668-8512 eves call col- 























Firm Full Bed $125, Maple 
Dresser $40 or Best Offer. Call 
Chris 491-6050 X339 


Free-standing bookcases, con- 
temporary kitchen table & 2 
chairs beautiful! evenings 
267-6141 


Handcrafted double bed with 
elaborate headboard, exc Sealy 
mattress and boxspring $120, 
236-0005 


Hickory leather Queen Anne 
chair & ottoman new. $800 or BO 
862-5384 


HOSPITAL BED 
Hospital Bed-excellent condition 
multi-height. Also hospital over- 
bed table. Both for $375. Cail 
878-0314. corrected phone no. 


KITCHEN TABLE 
with metal top, wood grain design 
and two hide away leaves. Very 
sturdy and in excellent shape. 
$50 Tom 522-1180 eves (leave 
message) or 267-1234 days. 




















TO PLACE YOUR 
Phoenix 
Classified. 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 











Lg Modern Comfortable Couch, 
Good Cond, $85. Bik Leather- 
Like Easy Chair $35 491-1612 


Beauriful china for sale 6 com- 
plete place setting Aynsley Pem- 
broke pattern. Call 227-6167 
evenings 





Planting table. Many other uses 
8'x3'. $45 firm. 738-0369 





Like new-sofabed and chair 
$300. Wainut coffee and 2 step 
tables w/drawers $200. Chinese 
design red/beige wool rug 
10x 13.6 $375. Take all $800. Call 


” 329-9587 





Luxury King Mattress and 
Portable Oven Hurry Make and 
offer 275-2346 9AM-2PM only 


Moving must sell queen size 
sleep sofa, rnd wainut table, 
kitchen wares, antique inlaid buf- 
fet, 2 drawer file cabinet, rug, & 
much more.66 1-5839 








Skis Rossi sm comps exc cond 
180 cmn Look Nevada bindings 
$250 or b.o. Darrel 267-9525. 


Table loom Toijalan model 4 har- 
ness, 2 ft square. $125 Call Steve 
749-5339 


TYPEWRITER Scom2200 Elec 
Port Almost New, Top-rated 
$275 731-0934 


TYPEWRITERS two 1981 IBM 
Selectric I's $450 each. Royal 
5000 electric $250 days 
868-5466 eves 491-4747 














MOVING must seli queen sofa 
bed w/ simmons mattress, one 
year old, $300; Queen waterbed, 
headboard, six drawers, $150 
complete: call 277-3163, 
327-4249 


MOVING SALE 
Black vinyl Barcolounger recliner 
$100. Oak rocking chair $50; off 
white vinyl arm-chair $50; coffee 
table, grey and white marble top 
17" wid 45" long 14” high $50 
489-2848 


Must sell 3 dressers, mirror, desk 

chair, solid It oak, $650. Pine 
sofa, chair $350. Wooden desks, 
much more 277-2791. 


Must Sell Antique Wal Bookcase 
Old Dresser Marble Top Com- 
mode Tables 232-308 After 11 


Must sell antique wainut bkcase- 
old dresser-marble top 
commode tables. 232-5308 aftr 
11 

















Oak desks $120 and $100 good 
condtion, also Sony reel to reel 
desk $150 Call 489-2695 


Office desk steel 60x30x29H 
black w/ chrome legs formica top 
$120 or BO Bill 323-4389 


OFFICE 
FURNITURE 


Custom built, 3 piece executive 
office furniture. Desk, credenza 
and bookcase unit in walnut burl 
design. Best offer over $2500 
Call 868-2600, ext. 230 days or 
237-3164 evenings 


PLATFORM BEp 
W/mattress $150 
Dresser,kitchen cabinet-counter 
top, rug 9x12. moving 739-9167 














Private sale antique grape love- 
seat mahogony buffet 2 match 5 
x 7 Orientals Ig sm mirrors old 
music chest beds screen desks 
end tables odds clock new cross 
ski boots typewriter 631-5335 


Queensize bed. Mattress, box 
springs, studio frame. Great con- 
dition. $60. Call Erica. Days 
661-5549 eves 787-0792 


Recliner, armchair, rocking chair, 
swivel rocker, cocktail table, stu- 
dio couch, low priced. John 
646-5719 


Hug for Sale: Royal Blue, 6 x 9 
Great condition! Call 720-2520 
eves 











Water distiller new. Makes 10 
al/day pure drinking water Pd 
325 ask $250 1-657-4118 


A RE NC 
PHOTOGRAPHY 


B&W Darkroom Bessiler Enlarger 
German lenses for 4x5 2 1/4 
235m dry mt dress, timers, 
sflights & much more. Over 
$2200 new asking $1200 or BO 
Call 963-2340 evenings before 
11PM 


Chinon 30AFXL direct sound 
movie camera. Never used. Only 
$333. Call Cheryl at 536-5390 
ext. 456 








EKTACHROME 
400. Pack of 20 rolis EL 135-36. 
$68. Perfectly stored it is in de- 
monstrably perfect condition 
864-2138 


Leicafiex camera (1966) SLR w/ 
F2. 50mm, F2.8 135mm, F2.8 
35mm $800. 617-536- 7780x275 
9-5 Mon-Fri 


New Tokina 70-210 f 3.5 Canon 
mt sell price $200 list $459 
Eumig sound movie camera 6:1 
zoom, boom mike & many extras 
$225, new over $500 (603) 
627-7245 aft 6 


Nikor Zoom Lens 70-200mm Exc 
Cond $400 or BO & Ftn Bik Nk 
Body $275 Call Morn 354-4274 


Super Cambo 4x5 camers w/ilex 
215mm lens, custom made case, 
and 6 film holders, never used 
$400 or BO. Calli 236-1916 


YARD SALES 


Moving must sell queen size 
sleep sofa, rnd wainut table, 
kitchen wares, antique inlaid buf- 
fet, 2 drawer file cabinet. rug, & 
much more Sun Oct 3, Raindate 
Sun Oct 3 661-5839 


Oct 9 & 10 queen futon, chairs 
couches, quilts, unique 
myrtlewood table & more 19 
Hurd Rd Brookline Village (near 
St. Mary's Church) 




















MUSIC 
AUDIO VISUAL 


Acoustalinear Car Spkrs 6x9 3- 





Rugs. never used. 4x6 $14, 6x9 
$18. 9x12 $30, 12x15 $49 pads 
$9, Orientals $39. 523-9533 


Selling house furniture Call 
328-1191 8-10AM 


Single bx spr&matt $50 Full sz 
sofa $35 2 ez chairs $15 ea & 
more Call 731-3253 eve 


Ultra Light waterbed mattress 
and liner. No frame or heater 
Best Offer 617-683-8315 


Used furniture good condition 2 
dressers with mirrors $35/$65 
desk $50, easy chair $35, couch 
$100, dryer $100, wooden chairs 
$5 each, captain's chairs $25 
247-8120 days ask for Scott 
735-9023 after 6pm 


Waterbed new lux Q w/hdbd+ n 
stands motionless mats cost 
$900 new $350/offer 277-6506 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the _r ° still in 
the factory carton Price 
$400.00 will sell for $19 ‘00 Call 
John at 536-5390 ext 456 be- 
tween 1-4PM 


oN ne RRNONOBE Ie 
ODDS & ENDS 


20” table loom: 4 harness, very 
Strudy in excellent condition. 2 
reeds and accessories. $80 firm 
Dawne 427-1065 day 522-2477 
eve 























DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Iso, American, European, & 
Oriental Gold Items 
LEBOWITZ JEWELERS 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., Fitchburg 











_ BIRD CAGE 
Decorative wrought iron cage 
44x 36° on pedestal base. 
Never used. Asking $375. 
734-5879. 


Commodore Vic-20 home com- 
puter new no bugs $200 call 
523-7863 Mike bef noon. 


Encyclopedia Britannica, brand 
new in original cartons. $500 or 
best offer. Call 353-3423 or 
489-1386 


Looking for a used calculator 
Hewlett Packard Model HT-22 
Call 247-6016 


Pakistani 














po dagee 
924- 3759 


/ NEED 
CASH? 


We buy used paperbacks 
HARVARD BOOK 
STORES 


carpets 








1256 Mass. Ave., Cambridge 





way Coaxials $45 Koss Pro 4AA 
Hdphns $20 Ralph 491-4350 


PRO AUDIO EQUIP 
Arvi notch filter $300.00 DBX ex- 
pander 3BX $250.00 Tapco 6 
channel mixer $200.00 Sentury 
horns & drivers $250.00 a pair 
497-6284 








Altec Lans 846U spkr sys $650 
BO 65 SG spec grover $450 
Acous 230 amp 5bnd mas vol rev 
120W $400 neg Rich 646-7303 


AR speakers 3000 series sell for 
$800 new still in box no jike never 
used, $500. also ADC accutral 
turntable same condition $150 
862-8471 


Dual Model 1258-52 turntable, 
never use. Only $144. Cail Jon at 
536-5390 ext 456 


Dual Model 1258-52 turntable, 
never use. Only $144. Call Jon at 
536-5390 ext 456 


Dual model 1268-55 turntable 
never used. Only $186. Call 
Cheryl at 536-5390 


DUAL Model 508 Turntable 
Never Used: Only $162. Call 
Cheryl at 536-5390 x 456. 


Great sound! Boston Acoustic 
A-200 oak cab. unblemished, 
$500. 498-2348 


GRUNDIG AM-FM Car cassette 
radios w/Dolby systems. $200 
ea. Call Chery! 536-5390 x 456 


KLH Comp ster 15w rec. Garr. 
2 bkshif spkrs $120. 
97 





























tweeters 6 mos. old. 

Kenwood LO7C 2 preamp many 
features, list $900, sell $400. 
Kenwood LO7T tuner new $375. 
Call Neal 324-5810 


Levinson ML-1 preamp w/d 
cards extra lemo corinectors, 
mint, $1250 or BO; Leach 
LNF-1A amp, 100wpc, $400; 
Sleeping Beauty shibata cartidge 
$35; Delco car radio $25; 
classical LPs cheap. Will bargain. 
489-3959 


Loudspeakers for sale. Never 
used. Only $125.40 each. Call 
Cheryl at 536-5390 ext. 456 M-F. 


Miracord turntable; Ampex reel 
to reel tape recorder--priced to 
sell evenings 267-6141 











* walnut 


VIDEOSMITH 
Film & Sent 


earn & VHS 
No Membership Fee 
Low Low Prices 
279A Harvard St. 
Coolidge Corner, 
232-6637 














Sound System 2 Vocal Master 
Column Speakers with 8 Channel 
Mixer $250 354-5520 


Sound system-2 vocal master 
column speakers with 8 channel 
mixer $250 354-5520 


STEREO BARGAINS 
Blaupunkt CR-2000 in-dash 
cassette Autoreverse Player 
AM/FM, FM-stereo radio. New in 
original box. $225. KLH car 
speakers, two-way system, 6 by 9 
inch loudspeakers, Hemi- 
spherical Soft Dome tweeter, 
Controlled Acoustic Compliance 
woofer. Model 692 DT $75. Also 
as new. KLH wy 24 Compact 
A M 
nipgatinihthaaerilnaticns in 
cabinets. Perfect con- 
dition. New, matched tweeters, 
new Cartridge, owners manual 
Sounds great; a classic. $175 
KLH turntables, both with new 
Audio Technica cartridges 
Rugged and reliable; easy on re- 
cords; cueing and auto-off. Nice 
styling. $55. 232-2887 or 
277-1527 


Stereo Receiver Turntable For 
Sale With CB Radio and Mobile 
Unit Other Mérchandise as well 
Must sell at any cost No reason- 
able offer will be denied Call 
266-9344 Ask for Mark 


Stereo receiver Sony STR-V55 
digital tuner, 55 watts per chanel 
$300. Dual 1264-55 turntable 
$140. Dennisen speaker system 
$200. All used very little 
1-887-8171 after 6 pm 


Technics SL 3300 auto. w/ Shure 
V15 type 3 cart. $140 Speaker 
Lab 3s 12" woofer 5"’ mid 1 1/2 
dome tweeter nice cabinets $320 
pr 969-6571 aft 6 pm 


USED STEREO 

And TVs. Two whole stores full of 
guaranteed used equipment. We 
buy. sell. trade and fix compo- 
nents & TVs. USED SOUND 225 
Newbury St. Boston, MA 
236-1827 or 31 Holland St. Davis 
Sq. Somerville, MA 625-7707. 


STEREO & VIDEO 


For same day service, please call 
Gyro Gearloose at 731-9629 


VIDEO RECORDER 
JVC-HR-22004 color VHS 
portable w/ carry case, remote 
N1-cas batt, 10 day tuner, scan, 
slo—mo, freeze, guarantee incl 
Less than 1 yr old 1982 model 
$950. Panasonic PK 800 came 
RA Saticon Tube $600 661-1674 


Video tape Panasonic PV-1770 
VHS, wireless remote, 3 speed, 
programable. Used very little, 
$650. 1-887-8171 after 6pm 


Yamaha CR2020 stereo receiver 
120w/channel 2 1/2 years old 
$500 firm 767-2242 after 5 



































Quality 
Demo & 
Used 
Hifi. 


Celestion 662 Loud 
Speakers 


Ohm F Loud Speakers 
Reconditioned 

KLH 3 w/analogue 
computer 


Kenwood KT 815 Tun- 
er 

SA2200 100 watt power 
amp 

Tanberg 2025 short 
wave Receiver 

AIWA 6700 Tapedeck 
demo 


$299 
used 


used 
$429 


Other phase linear cabinets as 
well. 


tech hifi 
182 Mass. Ave., 


Cambridge, Mass. 
_ oo 864-HIFI 








UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 

or 566-5901. 


—— 








Bass Player No Shore area sks 
work with rock or nu wave bd exp 
Trans etc Tom 465-8576 


Bass player seeks T40 wk full or 
PT will travel wkng sit only pis 
232-6043 


BASS PLAYERS 
Wking rock band w/exc sound, 
mgmt. gigs tking for serious ex- 
perienced musician able to sing 
back-up/quick to learn 80% or- 
iginal show. Equipment & trans 
Promising situation for right per- 
son. 731-0370 


Bass plyr neded w/ versatile 
chops FM funk to jaz fr T-40 
wrkng bnd. imed incme excel 
creer opp sm Id&bkg veils sm trvi 
cal or lv mess 254-7265 


B.C. SOUND PRODUCTIONS, 
PA for rent, 16 channel PEAVEY 
triamped 1500 BGW JBL EV 
SHURE, transport & setup, 
reasonable rates. 643-3742 


BE A ROADIE FOR 
THE DARK 


We need a roadie with a van for 
upcoming national tour to sup- 
port our new album. Also going to 
Europe in the spring. Cali now- 
this is your big chance. 926-4178 
or 367-5786 


BELLVISTA 
An orig Jazz-Rock band is look- 
ing for multi-kyb w/vocal. We 
have management & ‘vavel.Our 
album “the Painter’ is getting NE 
& NY airplay. Call Peter 277-1923 


BUDGET ANSWERING 


SERVICE | 
For only $13/month we'll give you 


























- 24 hr service 825-6700 





BULBI NEED BASS 
The Viscous Bulbi need a basic 
bassist-committed & coop for our 
distinctive newwave material. 
Call Nee! 653-1200 


1 JOHN PAYNEs 

MUSIC CENTER 
RED OF BEING 

A STARVING MUSICIAN? 


Learn the tricks of the trade from 


Call 277-3438 for info on the “Busi- 
ness for the working Musician 
Course’ (in its 7th year). 


DRIVEN ROCKERS 
Band forming seeks creative 
bass w/vocals and drums to de- 
velop new sound. Have orig 
Ready to roll. Accent on live perf. 
Call Alex Cid 262-5201 


Drummer and Bass needed for 
rock band orig. mat. Three yrs ex 
666-3985 Frank 5-7 pm 


DRUMMER SAX TRUMPET 
needed for Boston based show- 
band. Vocals prfrd must trvi pros 
only Rick 459-0538 


sks current t40 rock-funk shw 
band. Played name acts rock 
fusion strong solid time. Nate 














_1-775-6831 





DRUMMER WANTED 
Orig. rock band seeks power- 
ful/cooperative musician. We 
have prac. space, PA, many or- 
iginals. Contact Randy: 247-2527 


Empty rituals,a political nu wave 
band w/airplay + gigs sks drum 
mer + bass w/political smarts for 
revolutionary music. Dave 
889-2526;Eric862-6087 


Entry level positions in R&R 
band-bass, keys. vocals, drums 
Trans reqrd-call after 5. Billy 
729-3750 


Experienced female vocalist 
seeks serious, working trio or 
G.B. band. Call Denise 623-7201 


Exp Id singer with stage presence 
& pur rock drummer wanted by 
band with single. Orig/cover rock 
reh in Harvard Cali Kerry eves 
534-0358 

















REHEARSAL 
SPACE 
Sound proof - 24 hrs. - 
security - loading dock - 


=~ room - low rates - 
86 Brookline Ave., 


267-4079 or 566-5901 











— — 


A band called mango needs help 
spreading its secret light. Agents 
with inivative mind weicome Call 
783-3681 


Arthur Slick is looking for a male 
vocalist to complete original 
funky rock band call Kent 
787-5385 


Arthur Slick needs Vocalist and a 
Perc t to < lete original 
funky a bank Call Kent 
787-538! 














PA loud speakers, JBL woofers, 
speaker lab horns, great shape 
$1000/pr 643-4940 Dave 


Band forming Nd bass into uz, 
Genx, Furs Gang of 4 & orig Call 
Karl aft 5 689-4624 





Pr Band New Kih Spkrs Model 
160 List $140 Ea Sell $125/Pr. 
Must Hear 846-4793 


Band sks creative and decadent 
drummer. Must have trans. Brian 
266-5008 Vince 254-4359 





Receiver & spkrs-Rotel RX- 1000, 
35w, $145. Leigh LTC-1002 
$185/pair. AllS-$300. 536-9352 


RGR 4 preamp $450 DB preamp 
$200 Teac 5500 open reel W/bit 
in Dolby $500 Fried H speakers 
$800 (retail $1800) Sansui 
TU9900 tuner $250 PS Audio 
amp 80w/channe!l $300 ph 
536-9378 early am-late pm. 








NEW & USED 
a Pyramid Rega Thorens 
= vector Grace Mcintosh 
UY SELL CONSIGN 
Q Audio 
corner Mass. Ave. near MIT 
547-2727 





95 Vassar St. 
Cambridge, 02139 


World’s Best HiFi | 








BASS & DRUMS 
NEEDED 


To complete band with driving 
rock originals call for audition & 
details after 5. 599-2384, 
592-2254 

Bass player needed for organized 


band with many goals. For info 
667-6611 








Clarinet wntd for slick-ska pop 
band. Eng beat specials call 
782-4802 


Bass wntd for 
band Eng beat 
Copeland 782-4802 


Rock drums ready for original 
com sound. Have vocis equip 
gigs. space. Lets go for it. Call 
Paul 323-4401 no drugs 





slick-ska-pop 
specials Stu 











Exp pro drummer w/ vocals 
seeks hi-energy original funk- 
rock/ progressive -rock band. 
Must be established with steady 
full time work and have manage- 
ment and or agent Serious Fios 
Only 445-2621 Herb 


FEMALE ROCK 
All new female rock and roll band 
forming. Lead guitars & bass 
nded esp pref. but not nec. 
Guitars, bass, keyboards, drums, 
sax, vocalists needed. Call fof an 
audition 454-7425. 


F musician wntd, piano or gtr othr 
instms/vels ok, prim w/F vocalist 
blues. contemporary, original. 
Marla 625-1416 


Git. w/vocal Ikg for musicians for 
ser rk band. Have many orig’s. 
Call Larry 782-0890 


Guitar, Drums, Sax, Perc seeks 
Keys, Bass for PT dedicated 
Funk-Jazz-Latin-Blues 969-5747 


Guitarist alter. lead&rhythm into 
rock GB also possible. Call Joe 
327-8005 


Guitarist seeking musicians inf in 
forming CW band esp. need fem 
vocals Call 783-3465 


GUITARIST w. Lead Vocals and 
Studio Exp. looking for Est. Band 
Pref. Local Work 872-8340 


Guitar player w/ vocal needed for 
part time Top 40 band. Cail Rich 
after 6:30PM 787-2436 


Guitar player wants to start or 
join 60's style band. Call 
451-2683 

Guitar w/equip. trans. + vocals 
sks wk. jazz, rock, GB, etc. no 
punk or heavy metal 734-1106 



































Guit/Songw & F voc/songw need 
M voc & bass to work on originals 
Call David 266-8269 











| 
| 













TOM 
BOSS 
PIANO 


TEACHER 


WENN 


ee) ee . 


Jazz, Pop, 
Classical 


277-1527 . 











Guitst, 30, w/strat and boogie 
sks enthusiastic non money 
hungry band or drummer and 
bass team whose interests lie in 
shaping theic sound rather than 
their stage presence to do quality 
original or cover material within 
30 min of Boxford. influ, J.P.- 
Dart. L. George, D. Lindley 
You're out there. Call Chuck. 
Days 686-9526, Eves 352-8900. 


Habbit needs both kybds & bass 
for fm rock & orig voc pref trans a 
must call 6-8pm Ron 767-1948 or 
Dan 828-7258 








Pro F Vocalist looking for Estab- 
lished or Forming Top 40 Band 
Call Suzanne 545-4037 





Pro Wking Boston Rock BAnd 
seeks Male Vocalist Exp Pros 
Orig & Cover 668-6324 





RECORDING 
16 hour package including mas- 
ters & 4 cassettes $300. 8 hr 
package (no tape) $125. Call 
DESTINY RECORDING STUDIO 
617-658-8391 





Red is looking for a drummer 
strong, sparse, determined, 
electronic&acoustic percussion, 
no cymbals, call 426-6655 


REHEARSAL 
Tired of garages & cellars? Prac- 
tice in a prof rehearsal studio is 
cheaper than you think! Call So. 
Shore Rehearsal Studios for 
more info. 586-4048 


Rhythm quitar player w/lead 
vocals wanted to complete cover 
band. Practicing in the Lynn area 
in styles such as Tom Petty, The 
Cars, John Crouger. & Billy 
Squice. Call Ralph 233-5810 or 
Gary 233-0946 








LAST CHILD 
Dance metal band looking for 
bass player. Must be hot. Years 
of exp. not nec. 739-6797 


RS ST 
INSTRUCTION 


Pro Drum Set Instruction 
Mature... experienced teacher 

Berklee Grad. All Styles 

Tom Tordi 277-2101 


RANDY ROOS 
Guitarist offering private lessons 
A personalized approach for de- 
voping your own style. 254-0958 











Thomas Oboe Lee, Award-win- 
ning composer/jazz-flutist, 
Harvard Phd. Call 628-6647 for 
lessons 





Tom Lee, composer-red 
sneakers/jazz flutist-moon unit 
Call for lessons. 628-6647. 


Violin Lessons all levels Exp 
teacher Former faculty Univ of 
Maine Call 524-6598 


VOICE LESSONS 
By equity pro. Comfortable, 
Comm. Ave. studio. All types of 
music, all levels. First lesson free 
266-3769. 











RocknRoll drummer with 
dynamics and style needed for 
orig music & gigs 893-0983 Mick 





HARD CORE Fast drummer 
needed for local hard core band 
with gigs available. Call Mark 
837-9298, Chris 837-2256 or 
Drew 267-7888 





ISLAND 
Sks bass player w/ strong lead 
vocs for orig rock trio. Synthesiz 
&/or Pedals pref Eves 234-5676 


JAZZ accompaniest wanted for 
M voc expand jz/pop/show rep 
19205-. Piano nr Bos & song- 
books w/tyr a must. Jam fun & 
gigs & $. Don 536-0335 eves 


Keys . guit, bass need versatile 
pop/rock drums. This could be it 
After 6 965-8887, 964-7437 


LEAD GUITARIST 
Sk pro rock bnd or players to 
form bnd. | have pro gear play 
synth and sing. Dave aft 6 pm 
661-3129. Pros only 


Minimal drummer will complete 
xceptional funk influenced N 
wave band John 782-5014 
6:30-8:30 PM Have sngs Lets Go! 


Multixeyboard wntd to cmplt orig 
rock bnd/For details: Gary 
782-5270 evenings 


Multi-keyboard player seeks 
working band. Would like to 
travel. Call Dave 536-2212 


Need Bass Guit. to Play 50 + 60's 
Rtr. Vocals, Trans. and Equip a 
Must. George 770-1119 


Needed immediately, multi-key- 
board player or horn players that 
can double on keyboards. Steady 
work. 394-8628 


No talented tenor Voc M-F w 
rythm guit or keys for vocal rk act 
big $ James 783-3861 


November Group nds fulltime 
roadie Hardworking sober own 
trans a must Lisa 924-3840 


Org Rock Act nds Rhythm Guit 
into Hard Comm Rock Voc + 
Writing a plus Call Dave 
6:00-6:30pm 877-8564 


Orig rock band seeks drummer 
w/car & career goals. Have PA, 
space & gd material. 523-3637 


HAMMOND PLAYER 
Wntd for wrkng R+B Band w 
Management Rehearsal Space 
PA + Energy Call 532-3655 


BASS PLAYER WTD 
Crazy Person for Original Rock 
Band. From King Crimson to 
Motels. Should Sing No 
Chuckleheads (i.e. REO Speed 
Wagon) Call 254-6301 265-0022 


PA equip. for rent. Large or small 
systems. Cail 925-2370 


POLICE ZEPLIN 
Bass needed orig. Must have 
trans vocal equp Send resum or 
just no to PO Box 603 Dedham 
Ma 02026 


Pop/Rock Band Still look for Guit 
w/Bass Ability & Hi Voc 
Range(equals STING ). We have 
all the rt stuf. Eve 965-8887 
964-7437 


Professional Funk-Top 40 band 
tooking for multi-keyboardist 
$300 per week, 48 weeks per 
year. No road work. Original re- 
cording project. 933-9488 or 
246-1324 

Prof. Rock Act seeks Female 
Front Singer. Experience, Stage 
Presence and Dedication Re- 
quired! Age under 25. Send Pic- 
ture, List Experience and/or 
Tape to Phoenix Box 9325 


Boutique 


531-537 Broadway Mug 28) 
LAWRENCE, MASS 682-163: 

Satin - Sparkle - Glitter 
First with New York & 
__ West Coast_Fashions 
Clothes for... 
Stage, Show, 
Rock, Disco 































































“We have 
all the 
clothes” 








Be it hard rock or dressy 


show, 

We have the styles to fit your 
act 

Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours: 10-8 = P.M. Tues. & 


rr 
10-5:30 P.M. Mon., Wed 
Thurs., Sat 








Rthm gtr w/vocals seeks any in- 
strument/level of ability to form 
political-minimal punk-funk-reg- 
gae dance/trance band. into: T 
Heads, Go4, Delta-5, Dub, Phil 
Glass, Steve Reich etc. Call John 
354-3974 


VOICE THERAPIST 
Incorrect singing can lead to lim- 
ited range, endurance, power. 
Reduced consult. rate certified 
spch path 776-9849 


YOU CAN SING! 
Find your own sound! Reduce 
tension, improve bfeathing. Ali 
levels/styles 739-0176 





‘4 9* 








RAYBURN 


MUSIC 
Brass — Woodwinds 
Guitars, Drums, Amps 
263 Huntington Ave. 
Next to Symphony Halli 
(617) 266-4727 
| We Buy Used instruments 











1952 Anniversary L.P. Gold Top 
no trades no best offers serious 
ing $5,000 firm Box 9225 


1959 Gibson Melody Maker, ali 
orig w/case, near mint; 1965 Fen- 
der Jazz Bass prof. refinished 
sunburst, exc w/case; 1940's 
Epiphone Triumph Regent 
w/DeArmond P.U., very good, 
case. Best offer. 776-8778 


1963 Gibson Melody Mker gry 
w/case $350 or B/C/O. Also 
amp; stand. Steve 423-2911 











1964 Fender Jazz Bass. biue fin- 
ish is worn. Otherwise OK! $500 
call John 969-4798 


1980 Music Man Stingray bass. 
Black body, maple neck, Perfect 
condition $425 or best offer 
Days 283-3196, eves 283-4470 


1980 Special Edition Les Paul 
custom silversun burst Must be 
seen Call Rick 585-4265 











65 Fender jazz bass,sunburst 
bari sax. buescher.nice horn nds 
wrk. Sony TC224 stereo tape 
deck call Nick 661-9497 





Guitarists-S.1.T. Stay in Tune 
guitar strings now available in \o- 
cal Music Stores. S.1.T. String Co 
216-854-5025 Akron Ohio 





57 Fender Strat, excetient $1500 
firm John 431-1325 


59 Les Paul special. All original 
$575. 70's Strat non trem. exc 
$390. Gotz German 3/4 bass viol 
solid spruce, carved top, solid 
maple sides and back, exc 
cond., perf. for club gigs $2800 
52 Martin 028 good cond. $1200 
Epiphone Riviera (335), near mint 
$725. Some good violins $150 to 
$300. 413-298-3801 anytime 








DRUMS FOR SALE 
11 pce smoke bik Lud. Vist. hard- 
ware, cases, 2 new Ziljiann cym 
good cond. $900. Call 
603-888-3632. Vinny 


PA EQUIP/KEYBOARDS 
2 Eastern Acoustic Works-3 way 
Speaker Cabs. FR-350's $1200 
pair. 1CB800 Peavey Power Amp 
$450. 1 Audio Arts Parametric 
E.Q. $250. Paia Polyphonic 
String Ensemble $350. Wurlitzer 
Elec. Piano. Model 200 with Cage 
$300. Arp Pro Soloist $300 
Rolowd SH-1000 Synthesizes 
$200. All prices negotiable. Call 
862-1305 Ask for John L. Aft 
6pm. Pkg Deals Available 


EVM 15B folded horn bins $375 
pr. piezo tweet boxes $175 pr 
amp SVT head $225 774-3861 


Exceptional 1968 Martin D-35 
Brazilian rosewood. Exc cond 
best offer. Call Rob 628-7839 











Single vision eyeglasses. 

Most prescriptions. Frame & lenses complete. 
Over 150 frames to choose from. 
One year guarantee on frames & lenses 





PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 
Lowest prices 
Highest quality 
Open 7 days 
a week, 

9-9. 


J.D. FURST 
& SON 


186 Brookline 
Ave. 
Bosto 


267-4079 
and 
566-5901 














Marshall & Wendai baby grand 
Beautiful tone. mahogany case & 
mechaninism. in good cond 
$2000 Cali Peggy 369-6090 


Martin 0- 15 (56) Ex Cond $500 or 
BO. Stewart Banjo ‘Univ. Fav. 
Excel. $325. 547-1445 


MARTIN D018 tate model. Mint 
condition. $500 or best offer. Jim 
498-8957 


Moog Opus 3 poly synth. Strings, 
brass, organ. Exc cond, $700 
Roland CSQ 100, Real Time 
digital sequencer, $375. Call 
Dana. 391-4654 


Music Man Bass stingray ex- 
cellent condition $350. Jay 
445-2735 


Must sell Peavey century 120 ser 
bass amp 300w mast gain dist 
cont like new 225. Cust bilt cab 
with 2 15° JBL K140 spks wheels 
handies 300 aft 6 Bob 277-9682 


Noblet pro series clarinet 
grenaditia wood exc cond 250 or 
BO Call Rich 321-4369. 


Oberheim O8-1 programabie 
lead synthesizer $1000 or best 
offer 254-1291 


ORGAN-YAMAHA YC20 
Portable w full drawbar, bass, 5 
oct $650 Fulirotor Leslie simul 
$95 Both perf Jim eves 782-08 18 





























PA EQUIPMENT 
EAW. JBL & CLS spkrs. BGW. 
SAE & UNI-SYNC amps. Ashiey, 
Furman & DBX process. SM57's 
Complete or separate. 583-4580 
if no answer 584-0080 Brockton 


P_A. System 120 watts has a mas- 
ter volume reverb 4 ind. channels 
must sell mint cond. $225 Call 
387-0359 after 6 pm 


Peavey Musician 210w head 
w/cover $200. 2 cust bilt Tiel 
cabinets,12 inch EV's $300/pr 
Days 935-4850 x302, Eves 
475-6386 











Peavey Musician 210w head 
w/cover $200. 2 cust bilt Tiel 
cabinets,12 inch EV’s $300/pr 
Days 935-4850 x302. Eves 
475-6386 


Piano. Baldwin Spinet. Excellent 
condition. $575. 536-9377 








test. cataract check 


and slit lamp 
evaluation 





‘59 95 


Bausch & Lomb 

soft contact lenses. 
Fitting by eye doctor 
No-obligation in-office 
trial. 15 day refund 
carrying case & 
instructions 





from $ 59 95 


Opty! & Christian Dior 
designer eyeglasses. 
Single vision RX 
frames & lenses 
complete. Over 100 
frames to choose from 
One year guarantee 
on frames & lenses 





Bitocals. 

Most prescriptions 
Frames & lenses 
complete. Over 150 
frames to choose 
from. One year 
guarantee on frames 
& lenses 





New England’s largest family of eye doctors. 





Cambridge 


Eye 


Associates 








Sax & drummer sk band or musc. 
for pt time rck,blus, funk,fun & 
gigs Bill 922-1184 


SAXOPHONIST 
Tenor, alto, flute, vocal desires 
F/T local/road gig. Funk T40 rock 
call Paul 617-995-3722 


Saxophonist avail Berk Grad 
rds/wrts/arr plays any style Stu- 
dio exp w/trans 536-9377 Dave 











Sax w/lead vocals double key- 
board sks musical organization 
Call 875-8112 


Solid precise powerful drummer 
sks heavy metal pop band. Have 
rec exp, equip, trans, concert & 
club exp, tapes, & records. Call 
Frank 321-8434 after 5 


SYNTHESIZT/SONG 
WRITER 
into. PARLIAMEN,~ ENO, and 


“bent''-pop, desperately needs 
tight band. Call Gavin 522-9710 


THE DREAM 


is looking for a rock bass player 
vocals, stage presence and trans 
amust Send pic & resume PO Box 
45 Medford MA or phone 
662-0700 Leave mess 


THE GRIP 
seeks aggressive creative drum- 
mer for original R&R project 
Must be experienced strong 
player. Band is established with 
catchy material 545-9800 


(Wanted Experienced bass 
player with lead vocal ability for 
FM rock band, cover and original 
No heavy metal. Call Wayne 
617-459-6324 or leave a 
message at 617-256-5985. 


Wanted-Female musicians with 
experience Also female vocalists 
Call Bob at 628-3230 


Wanted: Multikeys and/or 
guitarist w/ trans for working So 
Shore rock band Nick 293-5670 


Wanted-musicians for a new 
traveling show, band-we. need 
drummer, bass, guit, kybrd 
sax. Plenty of work at best hotels 
344-6691 or 964-4215 


BASS/SING. 
Bassist/Singer Wanted to Join 
Original Pop/New Rock Band 
Must be Dedicated, industrious, 
and Enjoy Working with Good 
Melodic Bass Lines. Recording 
Experience Preferred. No Gigs 
for Now/No Investment. Calli 
Steve After 7:00pm 739-2446 


WANTED: Bass & lead guitar 
Must sing some lead for a well 
est'd show band. Call 994-3045 
or 344-6691 


Wntd- strong Id guit and bass 
player for estbishd tp 40 dance 
bnd. Local f- t, steady work, gd $. 
id vocals a must. Pros only 
Double on keys a must Call 
628-8597, 775-3405 


Working dance/showband has 
immed. opening for TPT voc a 
plus Trav Ron 445-4678 


Working G-B Funk band is lookn 
for pro lead vocalist travel and 
trans a must call Ty 1-6 pm only 
876-6794 - 









































Cambridge 

1174 Mass. Ave. 
Dr. David Hauser 
547-6080 


Brookline 


739-2707 








DRUM LESSONS 

© Total Percussion Studio 

* All Styles of Playing 

© Percussion Ensembles 

© Video Cassette Analysis 
TONY RACCIATTI 


- 965-2985 











BRASS PLAYERS 
Walt Platt, longtime student of 
Doc Reinhardt and teacher of his 
Pivot System is now teaching in 
the Boston area. For lessons call 
262-0467 


CELEBRITY GUITAR 
LESSONS INC. 
Roger Greenawalt session- 
guitarist for Ric Ocasek and 
Frank Zappa, and member of The 
Dark is now offering private 
lessons-students who want to ex- 
plore avant-garde effects on 
electric guitar are particularly 
welcome. Reasonable rates-for 
an appointment call 367-5786 








Creative piano lessons exper All 
ages levels methods M/M. New 
England Conservatory 262-2684 


Gtr & bass lessons by exp 
teacher. All levels-beginners on 
Call Dave at 776-9501 


BASS LESSONS 
Experienced professional with 
Berklee degree will teach all 
styles and levels 492-7685 











Piano: adult beginners 426-5291 


PLAY JAZZ JERRY BERGONZI of 
Dave Brubeck Quartet teaches 
any instrument/level. 782-8125 


1 JOHN PAYNEs 
MUSIC CENTER 


Most patient teachers in town 
Lessons in all instruments, all 
styles. Over a dozen student 
ensemble groups from very 
beginning to very advanced 
Music business and theory 
courses starting soon 


BEGINMERS WELCOME 
Call 277-3438 for info 























289 Harvard St. 
Dr. Bruce Rakusin 


Somerville 


The Mall at Assembly Square 


133 Middlesex Ave. 


Dr. Lawrence Norton 


623-3150 





74 Bik Strat rswd neck $300 
Trouper 8x4 mixer 3 band eq on 
each ch $250 DBX 122 noise re- 
duction $100 John 776-0801. 


76 Fender Jazz bass rosewood 
fretless $350 Tapco 6200A 
stereo mixer $250 Acoustic 118 
bass amp w/15" speaker $200 
Fender Showman head $200 2 
JBL D140 15” spkrs $50 apiece 
Call Glenn at 783-2449 


Accordian excelsiola 3/4 sized 
full 120 Bass stereo hook up exc 
cond $400 522-6664 


Acoustic 134 amp grt for gtr or 
keys. Vry id & clean. $300 Fingr 
$35 Ns. Gt. $30 628-2642 











Ex New Port PA many xtras 
Peavey 7ch. amps, monitors, 
Cirwin Vega spks, 6 mics & stds, 
tape deck, much more. Rec 
band. Must sell $2500 or BO 
471-4663 


Fender Jazz bass late 60's rose- 
wood neck excellent cond $500 
387-2169 


Fender rhodes Stage 73 w/2 Sat- 
telite spkrs 100ws each w/pre- 
amp like new $1000 266-3715 


Fender Rhodes $795. Lowrey 
console piano $1295, Mini-Moog 
$795. Cerwin Vega V30 $350 
Sunn Alpha 4 mixer and amp 
$350. 535-3066 Exc. cond. 














Acoustic 301 Bass Cabinet in 
Beautiful Shape. Shake the Floor 
for $200. 492-1241 


Ampeg bass amp. V4 head. B25B 
bottom with 2 JBL 15" speakers 
Excellent condition. $375 
289-4174 








Arp 16-voice piano $1300. Ham- 
mond M-3 organ w/ Leslie 251 
$900. David 938-1132 


Arp Odyssey (1977) exc. cond 
well maintnd. Touch sensitive 
keybrd mod. w/case 536-1722 


ARP OMNI Il and ARP Odyssey 
$1300 or B/O 782-8071 


Band Break up PA light equip to 
go! Also peach of a band truck 16 
ft. Box 207 282-6715 














Beautiful 72 Gibson 400 CES 
sunburst like new $1100 John 
395-7812 


Benson amp 300H w/road case 
Altec speaker Like new $500 
great deal John 395-7812 


Brewster upright piano fully re- 
cond. great sound. refinished 
cabinet $800 864-8 166 


Casio 202 keyboard brand new 1 
year warranty $475. 286-0236 
Evenings & weekends 














Chickering Grand Piano, 1890 
63° exc cond & tone, w bench, 
$2300 neg. 267-3275. Kp tryng 





MUSICAL 
INSTRUMENTS 

100W Marshall $350 Carvin 
100W T/Amp $200 Mxr St Chrus 
$60 Dynacomp $20 Eh Freq Anal 
$50 Power-Soak $40 Call 
267-7610 Bet. 6-10 pm 





Dean ML one of a kind guitar 
collectors item can't find in New 
England. Must sell 585-4265 





LES PAUL 
1955 Les Paul custom, Fender 12 
strmg acoustic w/ case. Mint 
$335 1892 Ivers & Pond upright 
piano Rebuilt fi Dorch 
1-376-8844 


Cornet-used King Cleveland. 3 
mouthpieces, music clip, great 
for marching. $95. 536-9352 





4 Sale iverstPond Pianoxcellent 
TouchTone $1200 Ampeg Cabi- 
net 4 12° Altec/Lansing Spkr 
$250 Acoustic Cab 2 15" 1 horn 
w/ cover & wheels & lifetime 
guarantee $400 Call Mike 
277-8535 





LEARN GUITAR AT 
HOME 

Steve Widman will teach 

you to play guitar in the 

relaxed atmosphere of 

your own home. For more 

information, call Steve at 
266-9531 











Fiddle with bow and case $125 or 
BO mandolin with case $150 or 
BO call Gary 787-2070 





Flute for sale Arms + Bong 
Heritage silver open hole low best 
offer call Jim 354-3287 


Flute: Geminhardt M35 solid sil- 
ver, open hole C foot, caps and 





~ case $400.00 934-2108 





For sale: Audioarts parm. eq 
280/JBL 12° sp. $90 Ibanez 
AR 100 $350 Tape deck $100 Cail 
437-9257 


For Sale brand new Kramer Strat 
1 week old Brass Nut Tremolo 
Arm Gorgeous Finish $395 Call 
254-5486 


For sale, never used Pevey 
combo bass amp. 15 inch Black 
Widow speaker, $350. Also 
Hondo Il bass guitar. ex cond, 
$100. 332-3812 











For sale. never used Pevey 
combo bass amp. 15 inch Black 
Widow speaker, $350. Also 
Hondo II bass guitar, ex cond 
$100. 332-3812 


For sale-Roland JC-120 amp 
$400. custom dbi neck 6&12 
$1000. Acoustic 370 bass amp 
$300. 2x15" cabs w ats case’ 
$700. Peavey PA $800, Gretch- 
kit. rosewd $700. All in exc. cond 
Cal 426-6655 Boston 


Gibson ES340. ex cond vy gy rare 
500. Fender P-Sass. Brand new 
450. Washburn Bass 200 calli 
783-3120. Days and nights 


Gibson ES340, ex cond vy gy rare 
500. Fender P-Bass. Brand new 
450. Washburn Bass 200 call 
783-3120. Days and nights 


Gibson J-50 Deluxe Acoustic Exc 
cond w/ hardshell case $400 
268-9117 

















Gibson Melody Maker. Early 60s 
2PUS. red. Grover Muach, Heads 
$300 Barry Lv mess 482-0336 





Gibson MK-53 acoustic maple & 
rosewood w/ spruce top tone & 
action great $475bo 266- 1056 


Grand Piano-Turn of Century Vic- 
tonian 64° Henry Miller Refin 
Mahog Rebit Beautiful innstmnt 
Asking $4200 524-3079 








GUILD X 79 Electric Guitar 
w/case (blue) $308 Call Che: yl 
536-5390 x 456 


Hyannis * North Dartmouth « Pembroke * Quincy * Seekonk ¢ Springfield « Worcester 








Gulbransen spinnet organ. 2 
spkrs w rhythms, 2 yrs old $1700 
Sal 625-1727 


Hammond N122 organ w/ bench 
bass & volume petal Leslie 
speakers mint $895 bo 749-4737 


HAMMOND ORGAN 
Hammond D-152 series organ 
Ideal for music lover, student, 
teacher or Chapel. Two 61-note 
manuals, 32- note pedal key- 
board. Solo pedal system. Su- 
perior condition, beautiful finish 
Amherst, NH (603) 673-6953 
eves 











Haynes flute silver French model 
B-foot. $3.000 783-5133 


Heipenstill electric/acoustic built 
in fit/case never giged exc/cond 
$2100 frm 536-0118 


NEW IBANEZ BASS 
ibanez EQ Bass brand new with 
hard shell case. Excellent sound, 
full warranty. Will sell for $649.00 
Call Jon at 536-5390 ext. 456 
Mon-Fri 10-5pm 











Kawai 59 grand piano. Black 
high gloss finish. new. $5200 or 
BO 862-5384 


Kelsey 12 & 2 mix bd never on 
road. Returned new warranty BO 
482-0141 or 344-0883 








Korg Trident for sale 8-Voice 16- 
Memory programmabie poly- 
synth/brass/strings w/triple 
layering split kybd flanger 
calzone case. Still w. warranty 
Exc con $2695 or BO Cali Jeff 
(203) 659-1693 


KRAMER BASSES 
81 Kramer “P"’ model 4001 bass 
(black) and 81 Kramer Jazz/''P 
mode! 5000 bass (blue). Both 
brand new w/ cases $500/ea. call 
Chery! at 536-5390 x 456 


Kramer-DMZ2000 Coil-cutter 
DiMazio. phase sw., Schaliers 
$375 or Best Offer 488-1559 


Kustom amp. 275 watts rms built 
in graphic equalizer 2 input 2 out 
$250 321-9346 














Latin conga drums two tone 
hardwood w/metal legs. Bass 
and tenor $350. John 227-0546 


Left handed Gibson 335 $750 
Letty Fender strat $475 Lefty 
banjo kit $100 783-5265 


Ludwig 4 pc. clear 3 toms and 
bass only. Eves'698-4 168. $600 
or offer 











Ludwig Octa-plus outfit complete 
w/ Hercules hardware ail Zildjian 
cymbals & hard cases Nat mapie 
mint cond $2.150 966-2323 
Marshall 100W Head 1970 Super 
Tremolo $500 339-5067 


Marshall 50 Watt Head for Sale 
Master Volume Great Sound 
$325 Call Chartie 720-4971 











Marshall straight cab with black 
qrill cloth $400. Peavey renown 
5250 Boss Flanger still in box 
$80. Pignose practice amp $150 
Echoplex EP4 $250.old tube 
echo. $300 272-5742 


PIANO 
Haines upright $400 or best offer 
376-7078 


Piano-upright. $200 U-move it 
547-3787 or 338-3685, days 


Piano Upright $450 Moving Must 
Sell, Good Shape 492-8622 


“rophet V polyphonic digital syn- 


resizer excel cond Anvil road- 
ase Call 328-0780 


TARE 1962 FENDER MUSIC 














MASTER 
Absolutely mint cond. Recently 
-efinished, reworked and intona- 
ion checked. This instrument will 
not lose it's value. Hardshell case 
wld. $250. (Stoneham) Eves 
438-4495 


Micro Moog synthesizer with 
case $350 Kranich and Bach up- 
right grand piano $300. Hondo 
guitar $100 935-1952 


Roland strings RS202 perfect 
condition $500 Call Mark 
(617)326-0 184 


Room full of percussion for sale 
Call Gary 267-3206 & leave 
message 














Ross Flanger man/auto flange 
quiet, like new $95 or best offer 
247-0506 ask for Bob 


Seimer flute, good condition new 
pads closed holes, $125 call Ann 
492-367 1 evenings 








Sequential Circuits Pro-one 
monophonic synth. Excel cond 
$475 Jefferson 625-5379 


SIGMA ACOUSTICS 

Sigma Martin D-28 w/case 
$261.00. Sigma CR-7 w/case 
$107. Cali Chery! 536-5390 x 456 
Both brand new 








Sigma/Martin acoustic guitar ex- 
cellent condition $99.00 Call Tim 
524-2228 


Soprano Saxaphone. very gd 
cond. Yanagisawa, good mouth 
piece $400, eves. 437-9859 


Speaker Cabinet Sunn with 2 
J.B.L. D-130 F Speakers (15"') 
$150 648-2880 days 


Student oboe Kohiert 1965 gd 
cond. $400. 868-7793 


SVT basshead exc cond $250. 2 
Rebel monitors ea w/ 12’ ev's & 

€piezo $75 ea.Tony after 5. 
692-8371 


OB1 Syn for sale ex cond road 
case Cail Ted days 332-7070 


Tapco 6100 RA mixer 6 channel 
lo imp 3 band EQ reverb ex- 
cellent cond 300 Hohner piano 
like new. 425 Bantam 50 watt 
amp with 12° Altec speaker 100 
451 5489, 783-3798 


Teac Portastudio. Mint condition 
$700. 2 Marshall cabs $350 each 
272-5742 


Thomas stereophonic organ 
many options. Call after 8pm 
688-8020. Price open 


Uni Vox elec piano exc cond 
many effects sus pedal carry case 
$440 344-5763 


Yamaha SA-2000 Elec Guitar 335 
Copy 1 Wk Old Mint Cond 595 
Call 522-1942 522-6524 


Ziljian cymbals & complete 
Rogers drum set. Ludwig snare, 
cases inc $750 1-238-3224 


RECORDS & 
TAPES 


GET USED 

At Eureka! Records. Boston's 
Serendipitous Record Em- 
porium. A public service of Used 
Sound. 225 Newbury St 
236-1827 

Used Records Bought and Soild 
at Round Again Records. 278 
Wickenden St Prov RI 
40 1-35 1-6292 It's worth the trip 


i Bees 
PEOPLE 















































Caed vix Epona et cernunnos 


oagh patrick in bostonia 
118 ill 266-9788 6-7 pr 
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David: Phone busy. 9/11, out on 
9/18. you seem friendly. Pis Call 
Nights After 9. Liz 





Marie would like to contact for- 
mer patrons from Burlington and 
Reading Box 9251 


Naficy from Norwalk. We met on 
T. Will you call me, Bob Boots 
weekdays 4 491-4755 








Paul-Lets meet any wkdy 6-9p 
Oct 11 on write w/dt/tm/pi Bill 
POBox 802 Westwd 02090 


Ray and Lucy Fernandes & Pri- 
mary Colors would like to thank 
Tony V & Spit for all the help in 
making Sat. night successful 








Wollaston Beach-9-11 French 2 
guys talked about beaches cou 
wants to meet you Box 9279 


PERSON 
TO PERSON 





LunchDates 


it's very easy to join. Call 
us thru Friday 
9am-Spm 254-2534 


LunchDates ” 


23yo WM grad stud, loves new 
wave, dancing, playing guitar, 
sports, am very gentle, romantic, 
but lonely at present. Am seeking 
SWF 19-29 w/ similar inclinations 
for oldfashioned dating, romance 
if meant to be. Please answer 
only if sincere Box 9286 


24M with Hrpes 2, tall, blond 
lean, attr. like n. wave sks similar 
female pic tel please Box 9273 








JAWS 
SJM 27, Richard Dreyfuss look 
alike, seeks intel feminine women 
420-32. Swing dancing movies din- 
ing out. Box 9221. 


ARE YOU NORMAL? | 
then you -ahouldn't be reading 
this ad BiWM seeks others with a 
similar perspective Box 9241 


ARIES Bik F 26 5'9" 147 Ibs 
seeks potential discreet rel with 
sincere intel affec fem F. Race not 
issue. Broad interests. Love ro- 
mance. Enjoy simple to sophis 
pleasures. POB 838 S.Lancaster 
MA 01561 


ATTN TALL FEMS 

Tall SWM 25 6'7" 230 sks tall 
SWF slim attr intel nonsmok Ik 
me. | ik long rom. walks music 
quiet tms together |'m diff unlike 
all others, you be too. Send foto 
fone if poss rite soon we need 
each other Box 9331 














Attractive assertive 

sophisticated prof. WF interested 
in sharing the arts, progressive 
politics, sports & gourmet food 
w/warm, emotionally mature WM 
35-45 letter & photo to Box 9238 





Attractive non smoking petite 41 
DWF professional with own in- 


terior design business likes 
gourmet cooking sailing hiking 
running and films sks energetic 
athietic SWM to share mutual 


interests Box 9243 





Attr SWM 32 5'9° 160 wo like to 


know if it is possible to meet attr 
SWF 25-32. One who knows they 
wo like to attemp a serious last- 
ing relationship. Someone who 


could make a commitment not 
just a once a week date. Maybe 
I'm asking too much but | wd like 
someone in my life to share with 
and hopefully fall in love again 
Why not answer and we'll both 
find out if it is possible. Box 9339 





Benevolent, successful and at- 
tractive SWM 34 would like to 
befriend a bright, sensitive and 
affectionate woman 18-30, strug- 
gling student or starving artist 
type. Send note and phone to 
Box 9002 








TO PLACE YOUR 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 














BiWM 22 5'8 135 bright gdikng 
romantic sks warm frnd 18-24 to 
share arts/sports. Box 9360 


BiWM 232 5'11 135 brn hr & eyes 
str act & app sks sim for frd & gd 
times in Fitch-Leom area. PO Box 
254 Townsend MA 01469 


BiWM 24 5't1 155 gd ikng slim 
bid sks frnd 18-26 hiking running 
& more Snd desc, pic, etc PO 579 
Worc MA 01602 


BiWM 25 5'9 160 normal strt 
apprng honest intelli discrt non- 
bar type knows that USPS & Bell 
are cheaper than ads. Lng Ittr to 
PO Box 8684 Boston 02114 will 
result in same. Hope to hear frm 
you! Thanks 














Elegant-charming-passionate 
Botticelli Venus-28 w/bright imp- 
ish 4 yo cupid-desires art lover: A 
wise-strong-generous-ac- 
complished-particular-gentle 
man 40-50. Pipe is acceptable 
Box 101, Suite 306, 1430 Mass 
Ave, Camb. MA 02138 


Energtic prof SF sks SM 35-50 
57 Share skiing est, Red 
Sox, my 3 yo son Box 9285 








Englishman with professional 
financial security 38 seeks chic 
professional lass 26-38 for mean- 
ingful correspondnce. Am 
sociable, in good shape, 
educated, with sense of humour 
Will make XMas trip your surprise 
pkg of a lifetime. Ready for com- 
mitment, anxious to share fresh 
outlook, your land or mine! Write 
with photo, please. Need warm 
American enthusiasm with my 
scotch, besides cant play rugby 
all me life!!! Pete Box 8566 


EQUAL OPPT’NTY | 
SBM 3rd world Ph.D. physicist, 
handsome, 29, 5'7, 140!bs, aspir- 
ing jazz pianist, quiet introspec- 
tive; loves music- classical, jazz, 
reggae; dancing, Bel Canto's, Le- 

al’s, Nickelodeon, bicycling. 
eeks an attractive SF of any 
race to do things with (e.g. 10/25- 
Beauxarts Trio at Sanders, 10/9- 
Rita Marley dance concert, 
10/30- we'll think of something) 
Will answer all letters so long as 
they are from pretty, slim, in- 
telligent, sincere, thoughtful, 
happy, herpes-free women 
19-39. Box 9240 








SJM. 36 successful professional 
interested in tennis, the arts and 
being active would like to meet 
very attractive S/DJF 30-36 well 
educated professional who is 
vivacious and spirited but un- 
prententious who shares some 
interests and who wants to find a 
good man to become her partner 
Box 9261 


SJM 41, attorney, successful 
gdikg. warm, honest, & sensitive, 
looking to meet pretty, slender, & 
bright SJF 25-35 for jogging, din- 
ner, BSO, etc. Box 9333 


Slightly Spacey Fun Loving SJF, 
30. seeks ‘Independent Fun 
Together SJM 28-36 with. Good 
Sense of Humor. | enjoy RBall, 
Music, Playing Cards and 
Games, Celtics, Football. Write 
Box 9317 








SBM Iwr side of 25 educ prof emp 
warm witth wise sks F to spend 
good times with. Tell me about 
you. Pic nice but not nec. Box 205 
Somvile 02145 


SBW interested in interesting 
conversation misic theatre out- 
doors would like to meet men 
30-40 who are interested in same 
Lets share interests Box 9353 








Sensitive successful att DJM 30 
511° trim seeks SJF slim intel 
warm affec woman for friend 
lover? Tired of bar scene Box 
1085 Marblehead MA 01945 


Sincere accepting unprenten- 
tious DWM 44 seeks similar DWF 
life-companion 39-45 with Ma+ 
60's ideals who believes in love 





and wants to be part of a couple. . 


Box 9272 





SO. SHORE 
SWM 23, 6' 175 Ibs, shy, lonely. 
sks SWF 18-26 who enjoys the 
outdoors, sports, movies and dis- 
likes crowds. Non-smoker 
prefred. Rick P.O. Box 854 
Scituate, Ma. 02066 





QUITE SIMPLY 


Companion li ofters you a 
contemporary alternative 
to traditional dating meth- 


own home. Companion Il, 

P.O. Box 15-p, Danvers, 

MA 01923-015._ 
774-1109 


ods in the comfort of your} 











ered 


eee) ania 


A skin essential 
for the concerned 

man ina. silky soft 
wash-off cream base 

that gently penetrates 

the pores, lifts black- 
heads, tones, stimulates 

then keeps pores un- 
clogged. Don’t just wash 
your face, Care for it. About 
face facial scrub, a new dimen- 


sion in skin care for men. 


Sincere, sensitive, successful 38 
year old DWM PhD enjoys 
Jazz/Classical music, visual arts. 
tennis, biking/hiking, travel, 
good convrsatn, open mind/body 
intimacy. I'm 5'8"’, handsome, 
swarthy, trim. If you're a com- 
patible near N. Shore woman, in- 
tligent, attractive, active, 
affectionate, trim, then please 
write to Box 8175, Salem, MA 
01970. 





SINGLE | 

SWM 35 feel young. Likes winter 
sports folk & classical music. 
NPR Morning Edition. WERS Cof- 
fee Shop NYT If you are a woman, 
who feels like a girl. Please re- 
spond. This is not the best way to 
meet Box 9247 





SWM 37 years old professionally 
self employed, intelligent, socially 
active. physically fit is looking for 
a female with similar qualities be- 
tween 23 and 32 to deveop a 
relationship. Ability to ski a de- 
finate pilus. Box 9308 


SWM 40 sincere, creative 
advertising executive seeks WF 
to share ideas and time. Box 
9195 








SWM, 47, handicap (not con- 
fined) col grad self supporting 
seeks never married younger F 
for poss marriage, family & move 
North near Mass border Photo 
Tel No Please Box 9259 


SWM prof 31, into sports, music 
rending- seeks SWF, 25-33, 
who's intell, quiet. Box 9300 


SWM seeks attractive woman 
with spunk. I'M 6'2, 185ibs, law 
sdnt, sensitive, passionate, 
creative, sociable, easy-going, 
sense of humor. Like to share 
thoughts and feelings with you 
Box 


TALL & BLONDE’ 
Looking for tall (5'6" to 5°11") 
blonde lady in the Boston area. 
Just relocated from Denver and 
would like to meet very attractive, 
slim blonde 25-32 years. | am 
62° Scandinavian, vary attrac- 
tive, clean cut, very successful 35 
years. Box 9198 


THE MAIN COURSE 
Singles events & classes. Free 
brochure. See ad under dating 














© 
skin care | 


SPECIAL 
INTRODUCTORY 
OFFER 
2 Oz. jar $6.98 

To Order, 


send check or 
_money order to: 


BIO-NATURA, Inc. 
Main St., Freeport. Me. 04032 _ 





FALL FANTASY 
Uncommonly attractive (inside 
and out) JF, 37, slim, funny, 
bright, successful, 5'6"' admits 
fantasy as she composes ad 
wonderful, attractive, masculine, 
sensitive, refined, relatively un- 
neurotic, dedicated JM physician 
(specialty undefined in script) 
circa 40. responds. Then.... Box 
9361 





F charm attr prof free 40 5'8 
mature giving sks M divorced 
widowed Catholic 40s prof to love 
share committed mutual relat 
Much 2 offer Box 9266 


FRIVOLOUS FUN! 
SWM 23 180 6° like Pynchon, 
H.S. Thompson, Braughtigan 
elec. space music, rock, film, hik- 
ing. You advante and I'll guarde 
Maybe we'll fall in love, get mar- 
ried, and live happily ever after 
Box 9303 











FOR 


Classified 
Display Rates 











Call 536-5390 


BiWM 38 5'11" 175 attractive 
seeks same 27-42 for regular 
meetings. You must be clean and 
discreet. Reply to Box 9312 











Business executive WM 30, sep- 
arated, seeks attractive woman 
for enjoyable fun evenings on the 
town. If sincere, write Box 152 
Braintree, Ma. 02184 


CAPF CON 
WM 36 140!bs 5:9” night shift get 
of at 4AM sks WF small and slim 
and horny for friend & cover Send 
foto and Phone to Box 968 East- 
ham MA 


DJM 42 MD average looks. re- 
latively happy very busy, & not 
knowing how to meet a woman 
except through an ad like this, 
would like to meet someone 
mature.easy-going. 38-45. Box 
9260 


DWM 37 serious painter museum 
prof tall slender athletic. Initially 
shy but very articualte and ro- 
mantic to the core seeks slim att 
feminine woman 25-35 well read, 
bright. gd sense of humor, int in 
visual arts class music and out of 
doors for Autumn romance Poss 
relationship Box 9269 


DWM38 6° 175 self employd en- 
joy music art humor cooking 
hugs fires ocean and jugling cats 
Looking for attractive girl 25-36 
slender and interesting meliow 
cynics please send descr letter 
Box 9265 

















FROG OR PRINCE? 
?Both! If you're yng 
lady adventurous, loving, silly,ath! 
etic.very attr & thin,bright & 
lively.musical,artistic,pleasure 
help 63 physician-musician,32, 
who's all of above & much 
more,to care. Photo helpful Box 
424 Malden MA 02148 


Good looking Mediterranean 
type SJF seeks attractive, pro- 
fessional SJM 30-36 for friend- 
ship and relationship. Box 9197 








GWM 21 seeks benefactor sin- 
cerely interested in helping an ar- 
tistic, talented, honest, unlazy. 
broke kid along. I'm directed and 
v intelligent. Not a sex ad. Box 
9354 





GWM 48 5-10 155 Well bit sks 
brainy Marxist ath! under 6° ski 
bike swm natr lore build monog 
rel Box 484 Assonet Ma 


GWM mid-20's 6'1 170 Ibs gd 
ikng prof seeks masc WM for ar- 
rangement. Married OK Discre- 
tion assured. Box 9336 








| am a dignified, attractive. tall, 
slim, intelligent, prof woman. 42 
years old. | would like to meet an 
attractive, intelligent, kind, tall, 
Jewish man-40 to 50-an 
academic or physician preterred 
P.O. Box 571, Belmont 02178 


|! am a woman of traditional 
values. yet a subtle feminist. A 
romantic, possessing beauty & 
having awareness of it, | have a 
great a man of Cultivated refine- 
ment & intellect. He should be 
capable of sustaining an honest & 
serious relationship, sensitive to 
& expressive of feelings, pro- 
fessionally successful, & is as 
comfortable at the ballet as he is 
in helping me stoke fires at my 
country home. Box 9287 








?'M SPECIAL : 
Affectionate attrac SWM 33, 6'1, 
180. prof. athi. hith enth 
nonsmoker, into biking, dancing, 
cking. quiet romantic evengs. fun 
loving optimist, vulnerable sks 
spec. rel. with sensitive SWF who 
is Slim attrac 22-32 who wants to 
be treated Ik a lady not a hunk of 
meat PO Box 103 Brockton. 
Mass 02403 


JF23 sks Frndshps w/sm's into 
newwave. Bstn scene. fun, educ, 
outdrsy Box 9338 





JM 25 struggling attorney, 
interested in art, history, travel 
seeks F friends and lover Box 
9010 


JM 32 seeks intelligent non smok 
F for friendship & poss rel | am 
attr, companionable with lots of 
interests to share PO Box 697 
Boston 02146 








Lady. newly single, pretty and 
professional. Loves classical mu- 
sic, language written and spoken, 
fine arts and oceans would like 
gentieman in 40's or older for 
friendship or deeper committ- 
ment 9290 





“MAD” SCIENTIST? 
No, but slightly crazy, happy 
energetic tall & handsome SWM 
30 PHD candidate seeking beaut- 
iful savant for fun and fulfillment 
Exch Pix Bok 9356 


SPECIAL LADY 
OWM 35 5'8 attr local cont 
Malden area seeks very special 
woman who is willing to work 
towards a successful long term 
honest fair & happy retationship 
Box 9262 





STOP 

Young women get results, don't 
waste your time reply to only this 
ad if you want a forever rela- 
tionship. Qualifications-be very 
pretty, & have like personality. | 
am a good provider. ex- 
perienced, | like challanges, am 
good looking, a good dancer 
very creative, have an excellent 
sense of humor, like women & | 
like to do all kinds of old & new 
things. Box 9162 


Suburban educ gdikg MWM 36 

seeks MWF w similar desire 4 

discr reinshp PO Bx 412 Foxboro 
035 








MWM 47 6-1 180pds sks hvy F 35 
to 45 for dis dining travel & 
special friendship Box 9187 





SWF 25 Slim Enjoys RBall Mus 
Thtre Bikng Ding Out Sks SWM 
26-32 with Sim Int Box 9318 





N.H./VT AREA 
Succ composer/prof/meditator 
(nonreligious) OM 35 att, warm 
sks compat, att F. Box 9355 





Nice ikg prof emp SWM 6’, 165, 
non-smoker, active, intel, warm & 
sincere. Now desires family. Sks 
quality SWF attr, neat, sens of 
humor. Box 636 Maiden Mass 


NORTHSHORE 
SWM 23 slim handsome 5'11 
seeks slim pretty woman 18-27 
my interests are rock music 
nountains nice cars and being 
close to the right girl. Write me 
and we'll cruise to NH for folliage 
this summer Box 9311 








Outgoing. witty OWM 39, 61" 
teddy bear loves C & W music 
dining out, watching sports & 
having fun at dog track is looking 
for fun. down-to-earth person to 
share today. Who knows about 
tomorrow? No punk rockies or 
phonies need apply. P.S. | dislike 
dancing. Send photo to box 9348 


PEN PAL LOVERS 
Ladies, shy or lonely, 2 gdikng 
SWM's want to share fantasies, 
dreams & love with you. We love 
to make women happy. No 
games, just lots of love letters 
Write: Michael M €E-57 &/or 
Diamond S. E-57, PO box 100. 
Somers Conn. 06071 








Pretty DWF 39 sks Attr Warm 
DWM 38-48 who is Funny, Loves 
40's Movies. Quiet Dinners. Box 
9344 


TALL ATTRACTIVE 


Professional F seeks like M 








40's-50's Ski Travel Dance 
Backpack EST Box 9045 
Professional Intelligent Male 


Virgo 21 Yr old Male Desires to 
meet Female (18-23) for a Lasting 
Relationship interested in 
Astrology. Hypnosis, Psychology, 
Arts, Music. Real Estate Box 337 


SJM 30 sks SJF 23-30. Enjoy din- 
ing. quiet nights, The Celtic plus 
morePO Box 1164 Chelsea Mass 
02150 





SWF, bright, attr w/gd sense of 
humor sks sincere & warm- 
hearted SWM 22-30 Box 9334 


SWF early 30's pretty Ph.d seeks 
warm, well-mannered, happy, S 
professional man to 40. Box 9194 


SWF wntd, 25-35, under 5'5" for 
our friend. He's been disapptd in 
luv but we want to help him try 
again. He enjoys canoeng, 
campg. hkng, trgtshtg & also 
poetry, sunrises & hstry. Not 
Robert Redford but not Dracula; 
for right woman he'd be slayer of 
dragons & pursuer of dreams. A 
unique man. If interested. please 
reply to PO Box 9305 


SWM 23 college graduate seeks 
SWF 24-26 RI area For friend- 
ship, marriage Box 9248 














SWM24. hndsm creat sensitive 
romantic intel humorous str 
seeks attr SF 19-27 who enjoys 
nature music movies books 
theatre & life. Please write box 
x692 Concord MA 01742 ail 
replies answered 


SWM 28 slim athletic creative 
seeks slim attr woman 22-35 for’ 
honest rel sns of homor, intel 
most imp. qualities. Write Box 
9293 


SWM 29 62" 155 nonsmoker sks 
tall thin straighthaired SWE 
20-30 who likes sports Box 9292 











ROMANTICIST 
Optomistic prof SWM early 50s- 
tall att still believes a caring shar- 
ing rel can be if you're rom. free, 
liberal. sincere. Write box 9337 


SWM 29 who is in prison and is 
lonely sks SDWF 25-35 for friend- 
ship or possible relationship The 
oniy. requirement for ans this ad 
is alot of understanding G Whit- 
ham PO Box 1069 W Concord 
MA 01742 





Unemcumbered SWM 32 5'2 very 
slim, ‘moderately handicapped 
(not confined), intel. comfortably 
employed, living indep. lifestyle 
on N.S. Sks very slender, petite 
sincere, intel. SWF for mutually 
caring relationship. Box 9275 





Unsual attractive serendipitous 
woman who can run with the wind 
as well as think, lives! to laugh. to 
cry. to dance, to sing, to play, to 
talk, to reflect, to listen, to love, 
to share: ideas, books, music 
theater, movies, travel, swim- 
ming, skiing, tennis, sailing, the 
life of the mind, body and spirit 
with her educated successful 
male counterpart, unattached 
and 45+ wholikes himself and his 
life. but knows it could be more 
fun ensemble. Values, warmth, 
growth and true capacity to care 
love and commit are essential 
Box 9254 


Vry att masc GWM-27 must/hry 
prof-emp sks same 25-35. Lk 
wiks outdrs esp now. Jog & wk- 
out reg. No smk/drgs. Comm 
imp. rel poss. Pic&let pis. Box 
9253 


Warm male Scorpio seeks cool 
petite female Aries Box 8897 











Who says doctors don't make 
house calls any more? Tall, good- 
looking SWM MD 36 will pay you 
a non-professional visit if you are 
a warm and ‘sensitive woman 
Box 9003 


WIDOW EVOLVING 
Slim. tall, sympatique, U-S.- 
Europe background, self-em- 
ployed. Without riches save for 
her varied life, humor, kitchen 
arts. open mind (but not too 
right-wingers), and desire to 
share all that might happen with a 
salty man of kindred & tender 
spirit. Would you care to join her 
in celebrating her first half cen- 
tury? Box 219 Cambridge 02139 


WINTER BLUES 
Sngl mom 33 attr gd cook bosn 
sks M 27: to share body warmth 
& expenses Box 9329 











Winter comes, writer with quiet 
place to work. woodburning 
Stove. coffee, time, seeks gentle 
WF 25-40 Box 9294 


WM 29 seeks to develop a rela- 
tionship with a single woman PO 
Box 164 East Cambridge Mass 
02141 








SBF intel. mature, overwt. Lkg for 
BM to share thoughts, gd times 
and each other. Send honest let- 
ter to Box 9289 


Working class prof M 32 wasp 
sks F 25-31 w/ simir bckgnd & 
mod expectations for compshp 
Box 9250 





SBM 28 prof, sensitive, reserved, 
adventuresome, sks SJF for 
genuine friendship. Box 9037 





SBM 28 prof. Sensitive, reserved. 
adventuresome. sks SJF tor 
genuine friendship. Box 9072 





To say !'d make your dreams 
come true would be wrong but 
maybe | could help them along 
SWM 29 6 Sd phone to Box 
9268 


Zesty. slim. att, classy nat SWF. 
40. educ. hon. supp, at peace 
with self. sks sim 40s Prof M who 
finds joy in arts nature. processes 
& physical activity Box 9276 





SWM 37 attractive prof employed 
various interests seeks attractive 
SWF for possible long term rela- 
tionsiup Will answer all Dont pass 
this up PO Box 1758 Boston MA 
02105 


SWM, 31, 59", 150!bs, M.B.A., 
working on M.S., starting com- 
puter co .v/attractive seeks SWF 
18-31 w/some similar interests 
running, computers, international 
politics/business, languages, 


Democrat, electronics, enviro- 
ment. Calif., travelling, and ski 
ing. Box 9263 





SWM 32 ave ht. wt. less than ave 
looks with excel pers. Wd Ik to 
meet single (never mar.), soph 
(sometimes), well dressed-under 
Standing- sensual- & provocative 
(always), SW lady. enjoys theater 
symphony, arts, music, & fine din 
ing. Many other varied interests 
Most of ail she must be under 
standing. Reply to: P.O.Box 344 
Arlington, Ma 02174 





SWM 32 energetic cultured artis- 
tic handsome seeks SWF 20-30 
for enchanting adventures fall's 
enjoyment nites doing what the 
city has to offer and all that life 
has to give Box 9281 


SWM 36 5-10 165ibs sensitive 
affectionate shy sense of humor 
look for SWF 32-36 with like traits 
for romance Lets meet over drink 
& discuss our Common interest- 
ing Box 9267 re 


es ee 
PERSONALS 


THE BEST 
XXX 
MOVIES IN TOWN 


Now you can play them in your 
home through video recorder 
Avaialble in VHS & BETA. Larg- 
est selection anywhere, instant 
replay in Waltham. For more in- 
fo. or VCR trouble-shooting call 


890-9262 
or toll free 
1-800-VHS-BETA 
Mon.-Fri. 10-7 Sat. 10-5 


479 Winter St., Waltham Ma. 
(Rte. 128. Exit 48W) 
Adjacent to Twin Cinema, 




















2&2EQUALS! 
2 MWWM attr ed prof sk same at- 
tributes in 2 MWF who want 
laughs. dance, have gd time! 
Suite 124 310 Franklin St Boston 
Mass 02110 


23yr old GWM 5'9 130ibs hot & 
hrny smooth non-hairy body wid 
like 2 meet other gdikng studs 
18-28 4 late nite meetings Photos 
ans ist Box 9296 


ANOTHER MARTINI 
Lunch? Next time. try curling up 
with someone delicious for your 
lunch or dinner break- I'll satisfy 
your apetite! Very dis. clean Box 
9352 











WE ARE 
WCpI Attr Sens Hnst Frdly Look- 
ing for Sim Sincere Cpls to Shre 
Frndshp. Swinging Pls Inc Phone 
No. if Poss Box 9358 


Artistic Tattooing utilizing mod- 
ern sanitary sterilization. individ- 
ual needles & colors for each cus- 
tomer. Call for an appt 
(40 1)724- 1687 











| PORNO CAKES 
AND COOKIES 


For all occasions. Stags, 
birthdays, meetings and 
just for fun parties. 


CALL 366-5753 
Ask for Ron 











25 yo BM Ikng for date love undr 
35 have car may travel race color 
nt impt picture phone PO Box 
250 Boston 02122 


25yo hand WM soon to be marr 
but first has fantasy to feel the 
warmth & exp of an older women 





~sin fune ph Box 9295 





48 DD PHOTOS 
Wht 21 breast fantasy your way. 5 
for $25 1 for $10 Sample photo 
Box 9357 





MODEL 
Stunning fashion model 
w/unending legs is ready for re- 
laxation w/successful parties 
who are accustomed to sophisti- 
cation and excellence-reply 
w/bus card-box 9350 


ALL HRND UP! 
Hndsm hng hot WM 29 sks sex 
with F, cpis TS day/night. You 
won't be sorry. Clean, discreet. 
Ltr. ph&ph Box 964 Fed Sta 
Worc, Ma 01601. All ages 18:. 
races 








An ‘excellent opportunity exists 
for a liberal f with or without chil- 
dren to live cost free with an attr 
cpl without kids in a home 20 mi 
N of Boston. Many benefits. PO 
Box 373 Burlington 01803-0673 
Straight F only. 





Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
| ee a 
367 Newbury St., 
Boston, MA 02115 











ATTENTION GIRLS 
MWM seeks MWF for an affair No 
strings Suite 161 82 Albion St 
Wakefield MAss 01880 


Att int witty cp! will do anything 
for right cp! MF G ST BLTV TS K9 
anything! Photo & phone Box 
9276 








Attract blond Male 28 seeks un- 
inhib lady in Merr Valley wishing 
to enjoy slv service. Be harsh, 
rules of ‘O" Lets discuss. Box 
9349 


Attr BiIWM 25 6’ 165 Ibs wi bit sks 
M for gd times & more? send pic 
& descr letter Box 9335 


WORTHWHILE FUN? 
Atr WBiF sks same to be with her 
& her suc M friends-send SASE 
with phone to box 9264 


Attr WC 24 25 seek BiWF for 
good times and lasting friend- 
ship. Photo & phone Box 9027 














Attr W cpl 40s seeks Bi F or Cpl 
disc sensitive south shore Send 
phone Box 9249 


Attr WC&WM friend, 30's, seek 
other clean, discrete WC/WF for 
fun. Suite 1333, 10 milk St. Bos- 
ton 02108 all answered 








B&D CPL 
W mstr & beaut WF siv very Bi 
looking for cpls & woman active 
in B&D scene. Anything possibile 
but limits respected. Box 95 
Wellesley Hills Ma 02181 





Beaut Hrny yng lady wants per- 
form, satisfy any fantasy of grp 
attr guys-want large grps, very 








exct others Box 9346 
Beaut kinkiest ithr mistress Full 
equip will train sives to sub Box 
7 Aliston 02134 
BENEFACTOR 


Seeks young unemployed WF to 
help. Full assistance. Send Ph No 


* or address will contact Box 9234 





Benefactor seeks unemployed 
female to help. Full assistance for 
18-25 WF. No pros. Send de- 
tailed needs phys descrip. 
addr/phone no to Box 514, 
Marlboro MA 01752 


ciaiiiimmmiiaiiadill 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 am.-2 pm. 
daily. Box mail may be 
picked up between 9 
a.m. - 6 p.m. Mon.-Fri. 











BICHINESE ML WT 
BiIWM 28 5'9 160 gdlkg intel 
masc consid seeks wibit gdik 
consid . Bioriental Mi Disc Box 
9204 





BiFemale 32 seeks bi, gay women 
for friendship. sex if willing Hurry 
| am eager to please Box 9236 





BIG BOYS 
All gay male chubbies and 
chasers please write to P.O. Box 
2086 Boston. MA 02 106 


Big man. leave your boots in the 
office. With me. walk softly & 
speak gently. Woo me well and | 
shall give you nps & spnks 
enough to please the naughtly 
boy still inside you. I'll never tell 
them your secret. Sara Box 219 
118 Mass Ave. 02115 


BiWM hap marr prof 39 62, 180 
seeks same in downtown Bos for 
aft meet write w ph. Box 9323 


BiWM late 20's non bar type strt 
actg prof F Lkng for reg guy to 
share {rndshp and poss more 
many varied intrsts. Prefer some- 
one up to 30. PO box 4914, MAn- 
chester NH 














PRIVATE MAILBOXES 


@ Secure & confidential 
@ Open Mon-Sat .8am-10p.m 
@ Open Sun .9am.-6p ’ 


m 
@ Near Symphony Hall & the Pru 
® Complete professional services 


Huntington Ave., Mail Service 
291 Ave. 
Boston 















































COURTESY PHONE™ 










her friends have that 
special touch. We're new. 
hot & WE SAVE YOU 
MONEY! Our answér to 
you is YES! MC or VISA 


required. (415) 929-6963 
At Lori's courtesy means a 
areat deal! $25 


BiWM sdks sim or GM 4 frndshp 
etc. Prefer blonds 18-24. Only 
foto & phn get ans. Box 9332 


BiWM seeks BiF 35-45 to enjdy 
selves & friends. | am tall slim 
handsome secure have house 
open to live in marr. Box 9304 


BLACK BEAUTY 
Lola Falana lookalike working my 
way through college 22 seeks 
successful businessman who de- 
sires an interlude with beautiful 
black female Discretion assured 
Send phone or SASE to Box 9157 


BLONDE BEAUTY 
Joey Heatherton lookalike 25 
seeks thriving gentleman who de- 
sires an interlude with a 
sophisticated beauty. Luxury 
locale. Discreet. Card or SASE 
PO Box 375 Boston MA 02101 

















GBM 29 6'3 black hair mustache, 
brown eyes, interested in meet- 
ing GWM. Into light b & d, leather, 
etc. Would like to know more 
about the whole scene. Please 
include phone’ number & wait to 
get in touch.Box 9327 





BRST FETISH 
Athletic SWM 21 admires attr, 
busty SWF 18-35 If U R proud of 
your fem qual & wish to be ap- 
preciated, send letter photo or 
phone PO Box 146 Lincoln Ma 
01773 





Fall Edition 
BOSTON SEX 
GUIDE 
Cvenne sexy and sensual in 

the Greater Boston Area 

Nude and Swingers parties 
nude beaches. massage 
Parlors. where to buy sex and 
get it free (hetero, bi, gay). and 


much more 
Send $5.00 to: 


Guide, Box 308 
Chestnut Hill, Ma 02167 











B 
Gdikg GWM 24 6’ 150 smooth 
firm body, swimmer's built, well 
endwd, love to mstrb. JO. Str 
actg; Let's bt it & share fun. No 
fems; only to 29 Box 9144 


BU NE BC JOCKS 
Ht hrny after ur wkout? This wibit 
WM gives 
10 releases 2 U + your team- 
ates wrt 2 Box 316 118 Mass Ave 
Boston MA 02116 no hassle sex 
today 


BUSTY WOMEN 

are so beautiful! Seeking a big 
brstd gal of age 18-30 who's well 
proportioned, glamorous, 
sophisticated, non-smoker, light 
drinker. Must.need lots of love 
and affection along with a tender 
relationship. Your sincere inquiry 
will be answered by a good look- 
ing. well developed, professional 
SWM of impeccable qualities 
Box 8311 


BWM 6° 175 Ibs good looks 
straight acting appear. | am 
honest & sincere | enjoy good 
conv, sinc friendship & living life 
to the fullest | seek to meet a 
similar type guy Box 9351 

















PRIVATE MAILBOXES 
D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 


CAPE ESCORTS 
Girls needed as escorts Cape 
area send picture + descript to 
CMN Box 63T Teaticket MA 


FAST CARS 

Are my 1st Love and the Man that 
owns them, my 2nd, Where R U? 
(Lancia etc.) DWF 33 5'8” 138 

Intelligent & Very Attractive- 
Lng Auburn Hair, Br eyes, Great 
shape, Eclectic & Good Sense of 
Humor-Not Marriage Minded. 
Boston Box 9299 


CAUTIOUS CPL 
MWC she 35 he 50, safe, seek 
other discreet couples to share 
bread & bed no drugs. no press- 
ure, no pros. Box 9215 


FIRST CLASS 
and humble BIWM 155 5° 10 31 
gd Ikng wi bit vy masc cin cut 
educ prof many int inc sprts 
poltics sks sim BIGWM 21-30 for 
{rnd pos rel. Want share gd times 
w/someone | care about. Only 
guys w/good mind musc body vy 
po Rn ap send phone photo Box 























Prof WM-Wife studying abroad 
seeks WF 20-30s to share Art 
Concerts & Close Relationship in 
Metro’ Boston. Box 9283. 





SHERRIS 
FANTASY 
SEX-LINE 















































GWM 35 Seeks Same. | am 5'9 Lithe. lovely F 53° 102 seeks 
155 ibs Blue Eyes Brwn Hr seek Rmenean mon for triend- GM ALL AGES | 20° centieman triend .atter- 
Moustache. incurable Romantic ship. marriage. individual in- fulfill » tel tatanios noons. Bus card Box 622 Bos 
y- ite yotyier niters. Will troductions. Information, photos ue 02146 
1 Equator, Box 570311-XF, 
you shr more with me? No drugs aby 53187 i GEORGE’S INN LIVE & LOVE 
sm. Just Us.Merci Box 9306 = = ay NY: if you are a prof GENTLEMAN 
461" t/Modi Lt Carmi WOMAN or COUPLE who'd en- 
GWM 40 prof kg for yng ~~ = Cmpix Mstch-sk Snstv intignt 617-487-9005 joy exploring the full spectrum of 
masc GWM sh ideas etc Qn GM Mstch/Beard 24-35 Pic & sensuous touch technique for 
nofat Bx 65 Kittery Me 03904 Box 9315 Low off-season rates enhanced self esteem=Aieon- 
GWM 5'10 145 30 yng Ikn quiet GM26 to meet guys 18-26 Fun fidence in loving. ’ 4 
non bar type int + gd ikng wnt value unhuri & ré- 
) frolic&talk, novices welcome! Box laxed sharing w/an-engaging aly 


sim GM 2 share movies books 
meals + cozy nights by my fire- 
place inx ok box 9301 


GWM 5'8 135 bik/brn, intel, slim, 
cin-shvn 30's, yng-ikng, gd bdy, 
dislikes bars, likes exercise, 
jeans, hiking, music gd times 
Seeks smth, cin-shvn Bi/G guys 
18+ for frndshp, pos rinshp. Pref 
slim w bind/brn hr, shy/inexp OK 
Write Box 9324 








GWM CHUBBYS 
Attr well ed well bit GWM sks 
chubby/hvt wt men for hot sex 
Be clean/dscrt Box 9239 


GWM fifties wot Iftr trim masculin 
hng unct seeks unct trim men for 
gd tms like ft. Swt unwashed no 
scat sm bd no drugs no fems 
photo Box 9341 


GWM FRESHMEN 
New to Boston? If you are com- 
fortable with an older (north of 
50) trim healthy stable GWM Lets 
meet and at least talk. Write Box 
9159 


GWM gdikng & disc 25 sks sim 
GWM 18-23 for frnd or rel Pref 
inexp no hassle no fem Box 9245 











14 Ari Hgts Ar. Ma 02175 


GM 36 reasonably attractive. 
seeks Companion to share coun- 
try life. Keene, NH and So. Vt 
area. PO Box 321, Bellows Falls, 
Vt 05101 





FRIENDLY WM 
Wanted by WM 41 5'9 150 trim 
body you are 20-35 sincere sen- 
suous & want to enjoy a good 
relationship with mature WM 
Send phone descr Box 9200 





GUYS AND GALS 

There are guys who dream of 
watching their gal get it on with 
another man, and there are gals 
who dream of their man watching 
while she gets it on with another 
guy. Stop dreaming and live 
them. Why not let this well endwd 
MWM stud and former pro- 
fessional male model indulge 
your fantasies and mine. All 
replies held in strict confidence. 
No strings. Box 9277 


Gay men and women of Fram- 
ingham, Milford, Medfield, areas 
See Dating. 








PRIVATE 
MAILBOXES 
Kenmore Sq. 
$10 a Month or $75 Full 
Year if Paid in Advance 


Convenient & Confidential 
24 Hour 7 Day Access 


For info. call 247-1891 











Bored or restless? If you're a suc- 
cessful gentleman seeking 
diversion relaxation & unhurried 
fun pls contact this charming attr 
buxom & very sensual WF. Phone 
or SASE PO Box 9253 Boston 
MA 02114 


GD ik GWM athi,30,ct ct masc 
shy,educ discr snse hmr wd Ik to 
mt spts mnd WM 21-34 fr gd tms 
Enj wtitng,jogging.wrestling etc 
Send photo. Phone if pos to Box 
8746 








GENTLEMEN 
Relax at your place w/an attrac- 
tive, intelligent female. No. Shore 
area pref. Send card or phone 
number to Suite 290, 82 Albion 
St. Wakefield MA. 01880. Discre- 
tion assured 


trac, warm SWF college grad 
trained in healing arts, reply 
w/intro or calling card to P_.O.Box 
473 Weston, Ma 02193 Strictly 
confidential 





GOURMET’ 
Delicious Lng-legged ist Class 
WF. 5'8" 138 36-26-36 Long 
Auburn Hair. Nylons/ Gtrs/ 
Heels. Xtremely Selective. (Gr 
Accepted) Relax & enjoy. Lux Ci- 
ty Apt. Prosperous Gents S. End 
Buscad/Sase. Kim Box 9298 





2?7LONELY?? 
BiJWM seeks friends that do not 
like bars, cars or one nite stands 
Lets form a group. Prefer males 
in NE MA or So NH Box 1353 
Lawrence MA 01842 Winter is 
here hurry 





MWM very lonely home life seeks 
S or MF with similar problem for 
mutual sharing + joy write box 41 
Dedham, MA 


ISTRESS NAO 


Sks sus men for B&D ws fantasy 
all typs of erotic fun & dress avi 
day ph or SASE WF 25 Box 9115 

















Looking for a friend? Young man, 
incarcerated, seeks male or 
female to correspond. Sincere 
and honest. Can't explain tone- 
liness! Please write. Roberto 
Brown, 10 Administration Rd, 
Bridgewater. MA 02324 


MWM 42 trm ath wd ik day mtg 
MWM 30+. Have apt. Nonsmoker 
only Pref musc man Box 9278 











262-5168 





After 10 A.M. 


Make your own hours. 
Excellent extra earnings. 
Call for an appointment. 


MALE-FEMAL 


A Step Above inc., on Newbury Street, Bos- 
ton’s newest and most exclusive modeling 
and escort referral service, is now seeking 
very good looking people who have ever 
dreamed or thought about the exciting and 
high-paying world of 
modeling and escorting. 














STEP 











Classy Discreet Voiumptuous 
blond & her Bisexual Male friend 
are looking to please successful 
refined businessmen in their 
plush Bos. apt 


CONVERSE ADIDAS 
College Jocks will $ 4 Used jocks 
Con's shorts athletic uniforms 4 
info Send SASE 2 Box 316 118 
Mass Ave Boston MA 02115 Dont 
throw them out! 








Cpl.attr,sks F or cpl for friendship 
& fun be attr sim box 17 West- 
boro Ma 01581 


Cpls attr WM sks 3sum w you Lv 
everthg also sk attr F for swing 
part ph no call time Box 9328 


DOM. WOMAN 
WM 28 sks to meet attrct., phys 
dom sensuous woman. | am slim, 
attract., and docile Box 9129 


ENMA AND SPK INT 
M/F interested in giv and receive 
pl send note with some detail-do 
u have equip Box 9242. 


FRAMINGHAM AREA 
Very attractive GWF is looking for 
the same-must be feminine-no 
dykes. intelligent with an affec- 
tionate & sensitive nature. If 
interested please send phone 
number to box 9320 


FREE EMILY!! 
She suffered through her BA, yet 
for years will still have to pay 
With no job in sight, she's really 
uptight Box 9252 


FRESH & LOVELY 
This Victoria Princiapale look- 
alike, new to Boston, is anxious 
to entertain adventurous and 
generous businessmen in her 
plush city view apt. Appropriate 
calling cards will be answered 
with discretion. Box 9169 


























BRENDA’S 


FANTASY 
LOVE-LINE 





(702) 
871-5780 


GWM, mid 30's, ikg 4 a spcl 1 to 
spnd & share Ife w/-6', 175, br/br 
ord/mstch, ave bid, gd Iks, wrm, 
lvng & cnsid. UB 2 Box 9274 
thanx 


GWM professional man, early 
40's tall, trim, honestly attractive 
seeks to service the needs of a 
straight or Bi man several times a 
month. Total discretion and your 
privacy assured. Please send a 
descriptive reply, thank you. Box 
9133 

















‘ 


GWM 24 6'2 195 brn grn excint 
Iks excint mnd prof person ikng 
for yng excint GWM 18-25 only 
must hav heart + mnd excint iks 
for frndship poss reitshp no 
beards bellies or oldies pis Thnks 
POB 578 Needha Ma 02192 


GWM 24 6f2 155 slim masc vry 
gdikg cincut intel loyal sks masc 
manly strait-type guy 4 Ingterm 
caring frndshp. Hairy chest nice 
but not necessary. Discretion im- 
portant. Pis snd phone and pic if 
pos Box 9244 


GWM 30 5'9 145 br bi mstch prof 
enjoys tennis swim ding movies 
romance sex seeks GWM 20-35 
for one-on-one relashp-am reg 
type guy honest, carng sincere. 
Letter/phn to Don PO Box 311 
Tewksbury MA 01876 


GWM 32 seeks same (25-35) for 
frndship, sex & | hope more. Am 
5'9,145ib, blind prof. intrsts inc. 
swimming & music less imp. Than 
personailty mesh. Box 9271 


GWM 35 135 FR-AC Cudly 
Winsome Fun sks Trim Lovng M 4 
Me Als Films Trips Sex Box 9216 


GWM 35 6' 140 bn/bn mustache 
Gk pass cute intell affecnte sks 
gentile GM Gk act for siow sensu- 
ous romantic sex Box 9309 


GWM 35 hot Iks sks masc Ithr guy 
for sex love. | hve ftsh fr side- 
burns hvy mstche grsrs! Snd pic 
etc Box 593 Durham NH 03824. 


SEEKING A 
“PERSONAL” 
RELATIONSHIP? 


If you have placed or answered a 
Phoenix personal ad and have 
an interesting tale to tell — 
good, bad, funny. or sad — your 
story could make it into my 
book. Anonymity guaranteed. if 
desired. Please reply Phoenix 
Box 9184. Note: The Boston 
Phoenix has confirmed that this 
book will be published by William 
Morrow & Company. inc. some 
time next year. 


























GWF 20 5'4” attrct sks sim 2 
share arts dncg quiet nghts. Only 
srious nd apply pic & Box 9314 





GWM 18 average looks is seek- 
ing other gay friends ages 18 to 
23 poss relationship Box 9257 


GWM 215'11" 165 vry gd Ikg Brn 
hr/eys Str act/apr sks young 
cinshvn slim G Bi WM 18-24 for 
Frnsp pos Relatsp inexp OK 
Phone no. a must Suite 205 82 
Albion St. Wakefield, MA 01880 
GWM 23 5'10 140 br/bi eyes very 
good looking hot hng reg type 
guy sks sim young guy for good 
times. Lets talk, meet, see what 
happens. Bi-inexp OK Box 9165 


DIANA’S 
SEXY 
HOTLINE 














CALL ME 

NOW, For 

the tastiest 

sweetest / » 

and sexiest 7 

ever! whey 
a 






(213) 270-3111 


MC/VISA AMEX 24 HOURS 





LOVE ME 
Most attr. bsty brunette wants to 
be loved 'n pampered...Will do 
almost anything for the pleasure 
a loving man gives me...Come, 
visit me in my lux. penthouse 
apt...Let's enjoy each other's 


closeness...Your calling card 
please...Linda, Box 1234 Boston 
02117 


Love Potion $5 Eden Company 
82 Albion Wakefield Ma 01880 



















PLAY WITH ME 
Passionate young redhead will 
entertain discriminating gentie- 
men in the relaxing privacy of her 
lovely city apt. Your pleasure is 
mine! Discretion assured. Send 
bus card or SASE to Box 157 104 
Charles ST Boston 02114 


Pre-Ops-This WM wants a long, 
sincere relationship. DLD 85, 310 
Franklin St 02110 








Lvly Ldy sks Encumbered M 
45-65 for Unencumbered Ocsnai 
Meets Card 622 Bos 02146 


Male 5'10 160ibs 35, wants to 
express sexual fantasy with other 
males (St. or gay) in Marshfield or 
Fall River. Write with desires to 
Box 2647 Fall River MA 02720 





Prof disc clean intel sens MWM 
33 sks 1 or 2 fem to rec Ing siw or- 
an sex disc assrd. Box 734 104 
Charies St 02114 


Prof DWM attr 6'2 190, seeks 
bright & sexy woman for swing 
party companion. Friendship & 
sexy times, both Box 8865. 








MALE STRIP 
Very good looking sexy well built 
M will strip & perform for F. No 
fee, sex or hassies. Box 9246 


MALE TWIN 

6 Ft. 150 Ibs. Attractive, all 
American young jock look, 
weight lifter, swimmer, sailer, 
tennis, disco, classical music, re- 
fined, sophisticated, cultured, 
ultra preppy, considerate, re- 
spectable family. Are you be- 
tween 18-22 new to this scene 
ready for a new experience lets 
meet. Box 9255 


M BsnsMan 46 WASP Harvd 
Grad Gd Lks Sks MF 35-50 for 
Discreet Daytime Encounters 
Box 578 Camb Ma 02138 











Help ‘wanted: WBIF to help burn 
out boyfriend. He's great. PO Box 
319 Beverly Ma 


Highly Skilled, Intelligent Man 
(50) Looking for People Seeking 
Same. Age and Packaging im- 
material. Box 9321 


Hndsm BiIWM 22 5'11 155 


masc/disc sks gdikg BiWM for fr 
sex & F-Hntng. Ph & ph w itr. Box 














Hd gis iven to col jocks & BB by 29 
yo GWM Send disc & phto if pos 2 
Box 278 Bev 01915 


Heavy hrny F sght by attr MWM 
35 for shar erotic love Box 1241 
10 Milk St Bos 02108 








HELP net 
SWM 21 5'11 155 attr virgin sks 
WF 18-30 to teach me the jovs > 
sex. Pls send itr & phn - no pros. 
I'm dis & cin Box 9322 





Hrny Levis: Take your age, 
height, Ibs in order, add 28685 18: 
call 5-6 wkdys Paul 


Jaded GWM 35 6° 185 Ibs Brn 
Hair + Eyes Moust + Beard 
Gdikg, Masc, Disc + Hairy. 
Would like to settle down w/sim 
GWM 25-40. Send Photo. Desc + 
Tel No. Box 9343 


LADIES 40 TO 60 
Let this attr gentile SWM 27 offer 
you discreet pleasure P.O.8. 195 
Somerville Ma 02144 











MARK TWO 


with New England's 
it 


jing cou- 
ples. Our socials are 
warm, friendly get 


togethers for couples, 
new and old alike, 
want to meet. 


Next Social 
September 25th 
453-6414 


P.O. Box 372 
No. Billerica 01862 











. FOR LADIES ONLY 
62" Athletic WM Made to Fill All 
Desires. Yng but Well Eductd in 
the Finer Things in Life. Discre- 
tion Assured. Box 931 


VOLUPTUOUS L LADY ok 
Classy Discr 2 

ing to Please Senaeene yo 
Businessmen in Her Plush Bos 
Apt. Your Desire is my Pleasure 
Cheri Box 9297 








LILLY 
You called 9-23 inable to talk. 
add 036-4046 2 bad & call 
Patrick Bx 26 Watertown MA 
02172 


Men-are u looking for sensual 
times? So am I! Live in NH. This 
WF would like to hear from U- 
send photo & phn-bx 9340 





MISTRESS J 
Your response gave me no way to 
respond | am totally serious Nov- 
ice (8772) Box 9235 








THE ORIGINAL « 


STRIP 
A 


729 BOYLSTON. 
STREET, 


BOSTON, MA 
02116 
(617) 424-1007 
New Yorks Los Angeles 
* Las 
MC/V! 














Pro WM 46 sks sensual WF 4 
occassional day or ev get 
together relaxing & cin at- 
mosphere a must Discretion as- 
sured Box 623 Framingham MA 
01701 


SANITARY 
GROUP 


We're a small fussy group of 
suburban swingers who are very 
concerned about venereal dis- 
ease (i.e. herpes is incurable). 
You must guarantee to swing 
only within our own smail safe 
circle. Equally concerned couples 
only may inquire. Photo helps. 
Unrevealing OK. Box 94 Newton 








Scott-recvd reply too late io cail 
pay ph. Will call same time this 
week - inex bi 





SENS us BI MALE 
BiWM 40 S gdikg mascin 
hairy gd bey an select trim cpl & 
sngis who are enthusiastically Bi 
& uninhibited for trndshp & fun 
Am warm caring afctnt well edctd 
cin safe & dscrt. | know who | am 
and what | want. Do you? 
— & phone for imed reply Box 
92 





Sexy secretary needs $ strips to 
please in nylons and heels 1/2 
hour vhs video cassette made in 
my apt. only 50. Box 296 Boston 
MA 02117 


Sincere prof GWM 40 sks same 
30-50 to b gd frnd poss lover Be 
yngish Ikg not fat no beard like gd 
music theatre sun & affection Box 
866 W Acton 01726 


SIR STEPHEN & >. 
Elegant domntr sks su 
to join me in quest bong ultimate 
pleasure. Box 1485 10 Milk St 
Boston 02108 
SM wishes to join or help start a 


private swing club in Mass. and 
Southern New Hampshire. Box 
9347 














Story of O interest you? Be a 18+ 
WF. subm. Will train intensive 3 
month course, no pros. live in 
West of Boston. Beginners wei- 
come. partimers OK. Apply 
w/photo & phone. Box 9319. 


STRIP POKER? 
''m no cardplayer but | sure can 
dance. Private viewing at your 
pleasure. Box 9326 














Budget 
Telephone 


Answering 
Service 





The service that 
meets your needs 


+24 hour service - 7 days 
*Fast accurate ‘ 


service 
«Use your number or our 
number 

*Daytime service $13 


+24 hr. service - only $15 
monthly. 








825-6700 





NORTH SHORE 
LOCATION 
Sensuous young lady early 20's, 
long brown hair, alluring brown 
eyes, and a sexy smile will enter- 
tain gentiemen. who will ap- 
preciate my talent. Suzy Box 

1234 Boston 02117 





NORTH SHORE 
SWM 23 5'11" 175 Ibs slim hand- 
some well built seeking afternoon 
interludes with slim well built 
women. | work nights and need to 
meet someone nice who likes 
ory lovin Photo if poss Box 





OLDER WOMEN 
Good-looking 30-year-old male 
wants to be introduced to new 
sex experiences with older 
women 40-60 PO Box 168 Sud- 
bury Ma 01776 





th USE yi 


ALL SPECIALTIES 


* DOMINANTS 
CLIMAX 


LET US MAKE YOUR 
FANTASIES " REAL® 


LS 6 H46/ 
2 GIRL 
SPECIAL 
visa/mc 
24 brs 














THE FORMULA 
Wink,Smile,Gesture combined 
works for attractive women only! 
He'll hand you a card. Tell your 
friends 





TOGETHERNESS 

Tall handsome. well educated, 
male mid 40's wishes to meet a 
slender Female (age not impor- 
tant). What's important-humor, 
depth, honesty, communicatio & 
sensuality. Photo would be nice. 
Write box 222, Newton. MA 
02159. 


TOEMAN ¥ nae. 
Attr GWMCpi. sk 
grk act top for nth i+ r+ a to 
PO Box 3695 PLTD ME 04104 we 
dsct + very hot!!! 


Vy attr prof cpi seek 18+ Bi Fem 
for fantasy Our 1st we healthy 
RU? Box 263 Salisbury MA 


Wanted attr WF or coed 18-35 to 
satisfay ths WM bsman with TLC 
as p.t. mistress during day. Pref 
shapely figure fairly attr & fond- 
ness for ing older men. WF 
only. No TVs/gays Write P.O. Box 
254 Boston Ma 02184. 


WANTED 
Somewhere there must be a 
woman who enjoys dinner, travel- 
ing, going to a show or just a walk 
and also finds wrestling a great 
sport. An occassional wrestling 
match with the right woman can 
be very exciting as well as great 
exercise. Try ail your holds on 
me. This successful man early 
30's wants to meet you for excit- 
ing get togethers. Box 8970 


Warm friendly attractive GM 28 
seeks sensitive gentile younger 
GM for closeness affection & sex 
Pic appreciatd Box 9313 




















3-WAY 
WM 35 Bi Lkng for a M & F Cple 
for a Gd 3 Way Bx 9307 





WF PRINCESS 

if you are 18-30 slim witty in- 
telligent & snsuous & want to 
share travel, sailing, tennis, gd 
music, theatre, jazz & int 
candlelight dinners w/ DWG 52 
prof Res Florida & DC 5'11 170 
Write with photo & phone Box 
1303 Naples Fi 33939 





THE GAY 
HUB MAP 


lf you're gay and 
want to know where 
to go and how to get 
there — this 
specially-created 
City Guide Map is 
for you. Contains an 
overall map of the 
city plus another 
map and index of 
Boston’s gay bars, 
restaurants, etc. To 
order, send $1.50 & 
.50 mailing and 
handling to Gay 
Guide, Box 1000, 
367 Newbury St., 
Boston, MA, 02115. 
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AND DOMINATION 


BY PHONE 
Talk to a pretty 
white girl. 
3 CALLS 


$50 


213-650-7260 


213-855-0888 
MC VISA AMEX 











Invite us to your next party 
Home. office, or favorite restaurant 





354-5000 


RATED R And 
TELETEASE TELEGRAMS 
1925 Mass. Ave., Cambridge 











IMAGINATIVE WOMEN 


ONLY 

Wntd by this Hndsme SWM 27 
Exprnce and Share with me the 
Finer Arts. WS, GS, TS, EN Etc 
Your Exprnce will be Pleasurable 
and Lasting. Open up and Feel 
Yourself. Box 1256 Boston, MA 
02104 (Discr. Assured) 


XDRESSER NH 

Prot WM 40 5'9 140ibs slim-loves 
silk heels etc. seeking inderstand- 
ing BiM, DomF, or couples. Fi- 
nally gained courage to place my 
first ad ever- Nashua Manchester 
area pref Reply in complete con- 
fidence Box 9280 








This young att girl is searching for 
a most generous father figure 
You help me I'll help you! Box 
9233 





elephone answering service on- 
ly $29.00 per month unlimited 


alls. Use call forwarding or our 
umber. Call for service. 


783-0388 


YNG WM SKS SAME 
Attractive masc clean-cut BiIWM 
33 athletic 5-11 160Ib bik hr brn 
eyes seeks same reg type guy 
20's only. Cin & slim No fats 
wimps or curious Marr or sgl ok. 
For good sex & Poss spec friend. 
tam caring & a discreet, honest & 
a nice guy. UB2. So Shur area a 
plus. Box 398 Bos 02188 


YOUNG FEMALE 
Coed or other 18-28 wanted by 
WM. Will provide apt some tui- 
tion living allowance. Your status 
will be that of a live-in girlfriend in 
a normal intimate non kinkey re- 
lationship. | travel, only occupy 
apt 2-3 days a week. Discretion 
assured. Andy PO Box 1922 Bos- 
ton 02109. 


YOUNG LADY??? 

Will give a kiss to any man who 
can guess my age from 20 feet! 
i'm 5'2" 98 pounds, dripping wet. 
creamy white, sexy and naughty, 
and there's nothing | like better 
than to curl up and cuddle with 
someone who will love me and 








love me and love me! Your calling 
card please, Chery! Box 1234 
Boston 02117 


oe 
FANTASY 








Erotic ladies 
knowledgeable in 
every aspect of 
the human mind 
and body. 


Soft and sensual 
Hard and dominant 
New York's most 
sophisticated fantasy 
pleasure line is mine. 


Call Me... 
(212) 667-6262 














S bassaae 

peal» 
THE NUDIST 
MAGAZINE 


$15 for 6 issues or 
send a self-ad- 
dressed stamped 
envelope for infor- 
mation to: 


P.O. BOX 4281 
PITTSBURGH, PA. 15203 

















Sucessful businessman wishes to 
share sucess with attr F on day- 
time interludes in NH seacoast 
area Send phone Box 9291 





SOCIALIZE & SWING AT 
OUR SECLUDED 
HILLTOP RETREAT — 45 
MIN. FROM BOSTON. 


389-4341 


PO BOX 6235, CHELSEA MA 




















WJM 38 bachelor wants buxom & 
petite 1Q 135+ mistress who sub- 
mits w/ reluctant dignity substan- 
tial mutual benefits. PO Box 266, 
Stoneham, MA 02180. 


WM 25 would like to meet yng F 
Should enjoy good smoke horses 
motorcycles and a loving ritnshp. 
I'm 6'1" 185 blonde biue easy to 
get along with and wid like to 
settle down Have nice apt Photo 
phone PO Box 154 Beverly Farm 
MA 01915 








SWM 25 BiTV enjoys heels hose 
garters seeks clean disc M or F to 
share exp with Send Phone and 
photo PO Box 135 Lincoin MA 
01773 


SWM, 32, successful, 6 athi 
build, enjoys travel, intimate din- 
ners, sports, music, wine, open 
conversation, novel situations, 
etc. Seek similar slender nonsmk 
SWF 25-32. P.O. Box 914, 
Billerica, MA 01821 


SWM 33 6'1" 185 ibs, strong, 
educ., reliable seeks trim, attr., 
SWF 30-50 who would have an 
occasional or permanant backup 
male Box 9256 








As 
vc 


TO PLACE YOUR 
Phoenix 
Classified: 
BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 





JOY 
720-0048 


Classy Jamaican 
Young, 
Friendly, Beautiful, 
Experienced 
Escort 


in & out calis 
Relax in my luxurious 
home. 


Great location 











ALL OCCASION 
Boston's oldest and best 
escort agency offering 
escort referrals to the dis- 
creet professional. 

12 p.m. - 1 a.m. 
All Calis Verified 


482-0714 














CA’CHE 
The only referral 
service that lets 
you talk to the es- 
cort before you 


choose. 
All calls verified 
24 


524-7355 














Female escorts needed must 
have trans call 267-6296 after 6 
pm 


GALLANT ESCORTS 
Professional gentiemen for a pro- 
fessional time. Contact Robert 
day or evening 10am to 10pm Tel 
665-2475 








FOXY LADY 


TRAVEL ANYPLACE 
Any ~ 


Passport 
536-2531 

















F . aamteammgicrtectene so smmamma gama 
NEW YORK’S | 
SEXY PHONE AFFAIRS 


EID 











TIFFANY 
ESCORT 
Classy Lady 
from Portugal 
298-4263 
10am-12pm 

outcalls verified 
female escorts always 








needed 








CARIBBEAN 
BEAUTY 
720-0048 


Young & 
Experiericed 








ESCORT 








TOUCH OF CLASS 
Handsome male escorts for the 
discriminating woman or couple 
All fantasies 731-2515 
Young blonds availble for the 
company of professionals and 
others call Judith 884-6455 





























WHI AIAIVAIENZEY 





My sexy friends and | want to make 

love to you over the phone and share 

your wildest fantasies. 

For an unforgettable experience, call 
now and let’s turn each other on! 


CALL LAURA 


(212) 741-0216 


») 
MC/VISA only/24 hours ~, 
BBWS INA CBW ees) 





FANTASIES 
> BE SEDUCED BY PHONE 4 














Hot, horny ladies want to speak 
with you right now! 




















































































































Place your bet on a suri 

thing. Start with a supe 

perfect massage, give 

champion style by Bos 

ton's +1 masseuses. 
Daily Double 


787-3104 








“DAILY MEMO” 

A personal reminder to in 
clude in your schedule at 
executive massage for th: 
gentleman whose dail 
routine is tiresome. 

High quality women to sui 
every discriminating taste 

267-2146 


| Keep In Touct 


Dial 424-1931 
Our lines are open; let o: 
sensuous masseuses receiv 
py Re 

or 
Svening with a soft, 
massage. 
Let your fingers do the 
dialing. ... 


You gotta be a football hero to 
in w/ the beaut crow 
MASSAGES by JOCK 
247-0013 


An hour long massage by pre-o 
or young male. 526-2143 


Bodybuilder Mike 353-0734. 
Body builder will massage m 
only-outcalls-625- 488 1. 


BODY LANGUAGE 
Massage by yng GWM 536-436 


CALL ME 


Enjoy a Massage by Yng Gdikr 
Ex Marine in-Out Dial 277-362: 
Delightful Danny 1-344-0639. ~ 
AN RR 8 


ATTENTION 


MASSAGE & 
ESCORT 
ADVERTISERS 


The deadline for ads 
(line & display) is 12 
noon WEDNESDAY. 


There will be late 
fees of $10.00 for any 
line ad & $15.00 for 
any display ad re- 
ceived after the dead- 
line. 

Thank you. 
ov re RRORNRNORRERNR peg eS 


Fantasy massage-Todd, Blonde 
tops in massage cali 242-2621. 
































For fun at Platos Retreat swing 
club in NYC, call 201-568-7614. 


_ GAY MASSAGE 
Bill discrete in/out 782-6108 
Massage GWM Dana. 588-5446 
GENTLEMEN 


Enjoy a totally relaxing massge. 
Call Nicole 289-1811 


HONEYDEW ; 
For a man who desires a pleasing 
massage by a tatented woman. 
Pls call 262-1515 OUT CALLS . 
Massage by BIWM 267-1355 IAN 
If relaxation & leisure is your 
pleasure, call me. 341-1144 


2 atr BIWF, in-out. 437-7843 


A a mass by GWM 
277-37! , 





























A-Z Massage. Masc. guy will do it 
the right way. Incalls and out. 
Tom 536-5091. 





JEFF 
Males massage good rub movies 
student rates call Jeff 877-6380 
versatile bttm guy 





Let a pretty girl massage away 
your troubles. Boston & Camb. 
Outcalls only. 262-2299 


Liz Bjorn M outcall 267-6657 


MAN TO MAN 
GWM 20 yr, 5'6", 130 Ibs, clean 
cut vers discret assured. Also will 
go to hotels 367-2377 


MARLIYN 
Let my fingers massage you to 
the ultimate sensation-gents who 
prefer blonds. 734-8476. 
Masculine Male will massage 
in/out. Fantasies and Movies also 
avail. Call Bud at 236-1285 
Massage by GWM in or out Cail 
Tim 24hrs 843-6306 
Massage by nice lady verified 
outcall only 484-2255. 6PM-8PM 


MASSAGE BY PRE-OPS 
566-1325 


Massage by pretty and young 
pre-op. Worc. 791-4461 


Massage for men by male. Out- 
call only. 938-1196 


Massage/hot flicks 24 hrs busy 
men call Bill 524-1273 


Massage by Karen tall sensuous 
discreet Call 10-10 232-9164 


Mass. by Kevin 254-2293 Moved 












































WM 26 6'2 195 wnts to meet 
eee Oe. See 
well Ma 02061 7 4 4 
WM 45 sks WF 40-50 must be fun r & 
Tose iwanaowe, "= | ATTENTION 
WM eke M's 4fun sx-I’m 5'11 180 ; 
my age or yngr Box e2se «6s F}When dialing . 
Minn Leena? One 
Box 113 Onset Ma 02558. escort phone 
WM sks aE ENS of being numbers, please 
spnked but scared. Let's talk at be sure to dial 
dinner relax No gays pros PO box 
375 Stoneham Ma 02180. the number cor- 
WOMAN 50-60 rectly. finest and largest 
ie eas ae 
only: interested ina younger man. Thank you 1] service with the 
oa ma OE ise oF am Se moet eractey, 
pod) pom ppg Legh 
women avai 
replies answered. Box 9302 whe J. 
A WOMAN MAN Escort by pretty lady verified out- ESCORT l] inti ie di fot 
Disc Prot Bik Tall Good Looking ©All Only 484-2255. 6PM-8PM SRGRHNG CF QUANtY, 
Wid Luv to Work Out in Front of a count on us. 
WF vous po AE ~ on bu 24-ht: Service 
What You 7 NoS$ No Nanes LA S VE GA Ss & all C ALL 
us un No sex Box 
ESCORTS 
ro VOMANNEEDED,,. | 527-5281 536-5324 
food, the outdoors and sensual Enj oy the Glamour and Tome 
: i Excitement of a Show- for your 
pleasures. | am a discrete prof d 
MWM 40 + who seeks an in- Girl Quality Escort. Boston’ warounter 
timate WF friend. PO box 2572 Most personal and os on Ss Now. servici 
pene rte A de a couple preferences finest Elegant and Worcester ‘County 
9 | . +. . 
Toc Ie eins | Hoemmaenene. escort referral sophisticated OUTCALLS ONLY 
tion finesse & resources will fulfill Ls 29 service. e ALE CALES 
yernestacie cee: | au Gaus vemne> | | Dow't be alone ladies. vEninen 
fantasy. Box ies 10 Milk St., Attractive = ale Extremel Female Escorts Needed 
: ‘ eee ee a immediat 
ee SPECIAL NOTICE ry “nt 4 Lanousine sevice 
Accept the freedom of total sur- Concerning all escort an emaie attractive & gourmet catering 
wae ienmtememn in advertisers escorts kc 
sivry Frank Box 130 Bedtord | P2 Jeritied by 4 pm Thurs. available. 
Ly d i 2 
ILLEGAL! | |ehn'tedetmJcar “| | Toarrange for | || avaiabietrsoda |] ESCORT OPPS. 
THAT'S RIGHT — -1234 your escort engagements or just MaF ‘excorts 10 work with Timo 
TATTOOING IS ILLEGAL Thenk you. total relaxation. timowProsnene 
IN MASS. BUT NOT Quality & discretion 
IN RHODE ISLAND! Call 926-0446 with a tremendous MASSAGE 
Now Servicing ectection. TT 
tunning New Hampshire | Ils A.M. - 12 Midnight] ATTENTION 
ophisticated Open 7 days a week Service 
When dialin 
ensuous between 10 AM moma’ g 
and 12 midnight Massachusetts massage and 














ARTISTIC TATTOOING IN 
A MODERN SANITARY STUDIO. 
144 SPRUCE ST. 
PROVIDENCE, RI 
(401) 724-1687 


| WANNA 























Major Credit Cards 


semen 


TATTOO YOU 


All calls verified 


Openings for escorts 
always available 











All Calls Verified 


Openings for female escorts 
always available throughout 
Massachusetts. 














. Call.Linsey.anytime. 


escort phone 
numbers, please 
be sure. to. dial 
the number cor- 
rectly. 


Thank yout 











Mass for F's only Bob 588- 1836 


__ MASSUESES 
Position available. excellent en- 
viornment and working condi- 
tions. Call 245-0463 9-5. 


NATICK FRAM 
GWM rub with flicks Eric 
1-653-08 17. 

Out Calis Only 588-3983 














LAND OF 
ENCHANTMENT 
oe Ga 

isn't it ti y 
like 2 king? Our dyragey of 
ladies will enhance y ih & 
majestic massage given in 
the royal manner. 


Call 267-2146" | 


















































Relaxing massage for the mature 
gentlemen by voluptuous WF 49 
PO Box 2082 W: Peabody 


SHIATSU 


Special rates for students & 
athletes. Kevin 266-4885 


SOMETHING NICE 
Massage No. Shore 741-1180 


SUPERB massage by super TV 
for men. 739-2340 


PHIL-E MIGNON 
Massage by lovely pre-op: Lana 
con loc comp priv 367-3462 

















Super-Massage by Ann 7399019 





The cold brisk weather getting 
you down? Michelle and Sheri are 
back to warm you with the most 
imaginabie, sensual massage Cal! 
783-3792 


Five k kk & & GENTLEMEN 
MASSAGE SERVICE Relax & Enjoy a full 
Nobody does it better body massage with 
acti atiote| [om 
ane ttesnational Pat 1-588-9474 
523-6497 
TWO MALES 


Satisfying massage 491-0672 








WHAT’S NEW? 
1AM. 


See for yourself by 
having a massage in 
the privacy of my hide- 
away. 


WORTH A CALL 


229-6093 











What's so bad about Teeling 
good? Massage by Tony or Nick 
864-7973 


Yng. Ali American Athiete Calli 











Very Low cost massage by TV or 
GWM or Pre-Op 242-4083 


Vigorous mass BiWM 277-3706 








PREFERENCE 


Gentlemen wishing for 
a complete fantasy 
massage by our very 
pretty, shapely young 
ladies please call 
367-0596 
noon til midnight 
incalls or outcalis 
whatever you prefer 
all calls totally verified 











LYNN LINDA | [susmescmans 
FORMER YOGA Linda is working week- , COMMODITY é 
INSTRUCTOR days at Madala now along “CRYSTAL 
with 3 new masseuses INDU 4 
Specializing in simulating For the finest hour long : LGE 
pep mg deny yy total body massage avail- | aN 
4 — ee Call Linda's AN 
Foxy Lady Mon.-Sat. 9-10 | ADVEN ' R 
wemeeet | | g.ssgs || MASSAGE 
- | és , 
1 965-1066 || 277-7093 















































MASSAGE BY WOMEN 
RICHARDS ATHLETIC CLUB 


230 Turnpike St. 
Canton, MA 


Color T.V. @ 


\\ Mon. Thru Sun. 


Rte. 128 to Exit 64S. Rte. 138 Stoughton Go Two Miles and 
Richards will be on your left. 


® Seven Massage Rooms @ Seven Lovely Masseuses @ 
Whirlpool @ Sauna @ Exercise Room @ Large Screen 


$10 Discount 11 a.m.-1 p.m. & 6 p.m.-8 p.m. 
(N/A on Swedish Sauna) 


828-4000 






































(Relaxation) 





Retreat 








ae entail 
Greater Boston's 
Plushest Facility 
$7 
EARLY DISCOUNT 


15 MASSEUSES 
Credit Cards Accepted 


Whiripoo! Sauna 
































Matt 523-7066 for Massage OPEN 7 DAYS MON.-SAT. | AM-11 PM 
A WEEK SUN | PM-i 1PM ond Massage. 
MANDALA 10 AM-1 AM 7 Days, 
i Central Street 
ntown, Lowell 
Call 459-0191 
BARBI mae 
blic Park 

BENTON EXOTIC MASSAGE BY WE'LL WEAR u ceed pred on 

Lookalike T AR A MASSAGE LACEY YOU OUT Mies mine 
oe by beautiful Nubian By Appointment Only massage by 
HAVE NEED WILL Tara can still satisfy dancer Call Pre-Op 
TRAVEL all your fantasies, 254-7190 254-0920 Karra MASSAGE OPPS. 
247- with ad — ~ - for appt. 10 A.M. - 10 P.M. 731-4552 
young blond friend. =—— ——= | 
From Florida 

HOUR LONG- A JAMAICAN Men, women and DEBBY KEITH ye ene aa 
TOTAL BODY JOY couples call now. Sepia St ites We te Massage by handsome and massage advertisers 
MASSAGE 720-0048 vy oat oe Bee men gay wate athlete. Conven- M f All phone numbers must 
Newton open 7 days, 9-10 Classy, Elegant 247-0226 ing and professional male.| | Very discreet. Call me for wang ts lav stip Oe ne a 

965-1066 Experience d omens ONLY!! some real southern hospi- Your Dreams to run. To 30 this, ‘call 

965-5535 O 2to2.7D al is verified tality day or night. ¥ 
: ESCORT ‘al calls verified 282-7135 (24 hrs.) <a7-7e81 391-3009 267-1234 






































Notice: New Deadlines In Effect Now 




















RENEWING THE GUARANTEE 


After you've purchased a guaranteed advertisement in advance 
for two consecutive weeks, we will keep running the same ad free 
until you fail to renew it by the deadline. To renew, call 267-1234 
by noon on Wednesday during the week of the advertisement's 
second appearance, and every successive week by noon on 
Wednesday. You must obtain a renewal number when calling to 
have the advertisement rerun. This number is confirmation of your 
renewal. Missing a week voids the Guarantee. (See “Cancellations 
and Changes” for additional information on guaranteed advertise- 


ments.) 


PRICING YOUR 


AD 


* 


Lines (Minimum 3 for) 

Each Extra Line 

Each 7 Point Light Headline 
Each 7 Point Bold Headline 
Each 9 point Boid Headline 
Each Capitalized Word 

Box Numbers (Weekly) 
Telephone Verification * 


jon-Commercial Commercial 
$6.25 at $4.25 each 
$2.25 $4.25 
$4.00 $5.50 
$6.25 $8.75 
$7.50 $9.50 
$ .50 $ .50 
$5.00 $5.00 
$6. $6.00 


7 
"(Applies to Line Advertisements in Massage and Escort Columns) 


CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by The Boston Phoenix. 

The Phoenix reserves the right: 


© To revise copy containing objectionable phrases 

® To reject in in its sole discretion any advertisement on ac- 
count of its text or illustrations 

® To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 
used. 


All advertisements must be accompanied by a full name, ad- 


CANCELLATIONS AND CHANGES 


GUARANTEED Advertisements: No changes will be accepted in 
Original copy. No credits or refunds will be issued in the event of 
cancellation 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Anyone cancelling a line advertisement will be 
subject to a $1.00 fee. 


BOX NUMBERS 

Advertisers may pick up box number replies at The Phoenix 
classified office between 9 a.m. and 5 p.m., Monday through 
Friday. Replies are held for four weeks after the last insertion of 
the advertisement and will be forwarded to the advertiser if a 
et self-addressed, stamped envelope accompanies the original 
order 


To respond to an ad with a Phoenix box number: address replies 
to Box . C/o Boston Phoenix, 367 Newbury Street, Boston, 
MA 02115 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 
Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix. box number. Late fees of $10.00 for line 
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One Beautiful Menthol 
One Beautiful Box. 
One Refreshing Slim 700. 
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ENTERTAINMENT 


BEYOND THE BRAVOS 


Luciano Pavaroth: Prisoner of his own persona 








by Lloyd Schwartz 





ho says inflation is slowing down? 
W The top price for the Pavarotti 

recital at the Met Center last week 
was $45.50. And whatever tickets BU Cel- 
ebrity Series subscribers hadn’t ordered by 
mail were snapped up at the box office in less 
than three hours (no more than four tickets to 
a customer, either — to discourage scalpers). 
Given the Met Center's 4200 seats, this must 
have been the biggest-grossing solo classical 
recital in Boston’s history. Not that anyone 
should object. Pavarotti is a star whose 
popularity has been in large measure earned. 


We've gotten more than $45 worth of 
pleasure out of him in the past. Nevertheless, 
this concert left the slightly sour taste of 
disappointment and irritation. 

Most frustrating was the skimpiness of the 
program — less than an hour's worth of 
scheduled music, plus two encores. The seven 
announced arias (most of them short) were 
interspersed with four orchestral selections, 
all under the baton of Emerson Buckley, who 
had conducted Pavarotti’s free Yes, Giorgio! 
concert on the Esplanade last year (as well as 
his American debut opposite Joan Sutherland 


in Lucia, in 1965 in Miami). The decision to 
use a full orchestra, which was a good one 
aesthetically (at least we could hear what the 
composer wanted each aria to sound like), also 
created certain problems — mainly acoustical 
— and certainly added to the expense. Four of 
the arias (including the encores) and three of 
the orchestral pieces were repeated from the 
Esplanade concert. There was one less 
orchestral work at the Met Center — a 
statistic that was a source of relief more than 
displeasure, especially given the quality of 
some of the conducting and ensemble playing 
(the Overture to Nabucco chirped like the 
soundtrack to a Disney cartoon). There was 
also, however, one less aria (two encores as 
opposed to three at the Hatch Shell), and that 
couldn't help but disappoint customers who 
had a right to expect more — not less — for 
their money. 

There is also the question of the selections 
themselves. The seven scheduled arias at the 
Hatch Shell mixed supermarket chestnuts 
(“La donna é mobile,” “Cielo e mar”) with 
some fresh-from-the-farm produce (two early 
Verdi arias, from ] Lombardi and Macbeth); 
and there was, at least, one aria not in Italian 
(“Pourquoi me reveiller’’ from Massenet’s 
Werther, one of the most sublime pieces of 
singing I’ve heard from Pavarotti). At the Met 
Center, we heard only Italian (including “O 
Paradiso,” composed to a French text but 
rarely sung in French by Italian tenors); such 
run-of-the-tenor-circuit stuff as both 
Cavaradossi arias from Tosca; “Vesti la 
giubba”; Cilea’s “Lamento di Federico” from 
L’Arlesiana (also on the Esplanade program); 
and Edgardo’s first last-act aria from Lucia. 
The one adventuresome selection was “La 
mia letizia infondere” from J Lombardi — the 
same adventuresome selection Pavarotti 
made at the Hatch Shell last year. 

But the largest disappointment was 
Pavarotti himself. He now seems in some way 
locked into the persona he has created for 
himself. Ever since the media discovered his 
charm, his sex appeal, Pavarotti the Person- 
ality (movie star, talk-show guest, “profile” 
subject, gossip item) has been threatening to 
overwhelm Pavarotti the Artist. Only the 
level of artistry, however narrow its range, 
has prevented that take-over. At the Met 
Center, he seemed chained to his white 
handkerchief, as if he couldn't not use it even 
if he wanted to get rid of it. And his arms flew 
out in exactly the same way he’s greeted even 
warmer, more enthusiastic crowds (not that 
this one was unenthusiastic). Perhaps all the 
paraphernalia needs more energetic convic- 
tion behind it to be convincing, but his energy 
level on that big stage was not at its highest. 
He'd had to cancel two performances of his 
short role in Rosenkavalier at the Met in New 
York earlier this week. He must be exhausted 
from the rounds of publicity for his new film. 
He looked overweight, even for himself, and 
not glowing with health. 

He’s never had the hugest of voices, either; 
he’s not a heroic or dramatic tenor. In this his 
first appearance at the Met Center, he had to 
push to fill the vast reaches of the hall. (He 
used a microphone at the Hatch Shell, his 
only other Boston appearance in front of an 
orchestra.) His voice has also been darkening 
(or he’s been making it darker) as he 
continues to pursue more dramatic, “ver- 
ismo” repertoire. For whatever reason, the 
vocal velour is rubbing thin. In his first aria — 
“Recondita armonia” from Tosca, an aria 
partly about aesthetic relationships and 

Continued on page 18 
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Susan Sarandon and John Cassavetes: O brave new world 


Shakespeare suffers a sea change 


by Stephen Schiff 


TEMPEST. Directed by Paul 
Mazursky. Written by Mazursky and 
Leon Capetanos, from the play by 
William Shakespeare. With John 
Cassavetes, Gena Rowlands, Susan 
Sarandon, Vittorio Gassman, Molly 
Ringwald, and Raul Julia. At the Cheri 
and the Chestnut Hill, and in the 
suburbs. 


he premise of Paul Mazursky’s 

: Tempest smells so pungent that 
you may be surprised you can sit 
through the whole thing. This is not only 
a modern-dress adaptation of 
Shakespeare — though that alone would 
be enough to vex the nostrils. It’s also a 
midlife-crisis movie, the story of a 
haunted genius who can’t stand another 
day of Punching the Clock, of Playing 
the Game, of Spiritual Emptiness. 


Fellini's 8/2 aside, midlife-crisis movies 
are a lot more fun to make than they are 
to watch. They're indulgences: grand 
follies. Directors generally film them in 
the midst of their own howling heebie- 
jeebies, when their dreams are dying and 
they yearn to make their mark on the 
world. So midlife-crisis movies are about 
Big Questions: aging, relationships, inte- 
grity, death. And since no one has 
shakier answers to big questions than 
angst-ridden auteurs, their films usually 
offer less wisdom — at greater length — 
than anything else they've directed. 
Which is to say that Tempest could 
have been a lot worse. It’s pretentious, 
yes, and naggingly empty, and at two 
and a half hours, much too long. But it® 
trips by lightly, as menopausal 
Shakespearean adaptations go, and it’s 
fitfully entertaining. Mazursky has re- 








alized that Shakespeare's last great play 
was not all trumpets and profundity. 
There was a bit of vaudeville in it as well, 
some wayward jigs and a ditty or two. 
And so Tempest spikes its middle-aged 
moonshine with bits of endearing silli 
ness — songs, dances, snatches of stand- 
up comedy — which prove so jubilant 
that they sabotage the movie: they 
expose the lusterless story that surrounds 
them. 

In Shakespeare’s scheme, Prospero, 
the duke of Milan, has been deposed by 
his brother, Antonio, and by Alonzo 
king of Naples. Now he lives with his 
nubile daughter, Miranda, on an 
enchanted isle, where he’s become a 
great sorcerer and the master of all he 
surveys. — including a magical sprite 
named Ariel and a deformed slave, 
Caliban. For Prospero, Mazursky has 


substituted Phil (John Cassavetes), a 
brilliant New York architect who finds 
himself selling out: he’s building a huge, 
and hugely tacky, Atlantic City casino for 
Alonzo (Vittorio Gassman), a powerful 
mobster. And, yes, Phil has a nubile 
daughter named Miranda (Molly Ring- 
wald). To replace Prospero’s perfidious 
brother, Antonio, Mazursky has 
also provided Phil a faithless wife, An- 
tonia (Gena Rowlands); when she drifts 
into an affair with the kingpin Alonzo, 
our hero stares into the ashy ruins of his 
life and decides he’s had enough. With 
Miranda in tow, he hightails it to Athens, 
where he picks up a loose-living singer 
named Aretha (Susan Sarandon) and 
heads for the remotest Greek island he 
can find, a green bit of rock inhabited 
only by a herd of goats and their cave- 
dwelling goatherd, the lusty, 
mustachioed Kalibanos (Raul Julia). 

The movie's subject is the impulse to 
get away from it all — from the city, from 
the culture, from your job, your wife, 
your life. Stomping around his island in a 
gray kimono, his steely hair cropped, 
Phil convinces himself that island life is 
the only life. “Isn’t this just so perfect?” 
he asks Aretha’s dog, Nino. “You know 
what Lao-tse said, don’t you? Nature: it 
speaks true. Why not man?” When we 
meet him, he and Aretha and Miranda 
have been living on the island fora year, 
and Phil has become their king, their 
daddy, their high priest. He’s set them all 
to building an amphitheater, which | 
suppose is meant to represent the sort of 
incorruptible architecture Phil couldn't 
create back home. But despite his nature- 
boy sermonizing, Phil is something of a 
hypocrite: whenever his comrades de- 
velop “natural” impulses, he stymies 
them. Kalibanos lusts for Miranda, but 
Phil guards her chastity ferociously. And 
he guards his own as well — though 
Aretha is clearly in love with him (and 
Susan Sarandon has never looked more 
tanned and leggy — and seductive), Phil 
insists on remaining celibate. 

Is there a reason? Must he and Aretha 
share a platonic relationship just because 
Prospero and Ariel did? Or because Phil 
has to remain faithful to his beloved wife 
Antonia,‘so we can applaud their event- 
ual reunion? Perhaps Mazursky is simply 
being arbitrary, as he so often is in this 
mishmash of a movie. Tempest has a 
sophisticated flashback structure, and all 
the shots are perfectly composed, yet the 
film is a salad — a little of this and a little 
of that. It was 10 years in the making 
{and planning and dreaming), and 
watching it, you can tell how those 10 
years were spent. Mazursky and his co- 
writer, Leon Capetanos (is he the one 
who’s ruined Mazursky’s great ear for 
dialogue?), have toyed with dozens of 
tangents and red herrings; trying for a 
spontaneous, experimental tone, they've 

Continued on page 16 





Posing for the 
avant-garde 


by Alan Stern 


IMPOSTORS. Written and directed by 
Mark Rappaport. With Peter Evans, 
Ellen. McElduff, Charles Ludlam, 
Michael Burg, Lina Todd, and Randy 
Danson. 


THE SCENIC ROUTE. Written and 
directed by Mark Rappaport. With 
Randy Danson, Marilyn Jones, and 
Kevin Wade. 


LOCAL COLOR. Written and directed 
by Mark Rappaport. With Jane 
Campbell, Robert Herron, Dolores 
Kenan, Michael Burg, Tom Bair, Barry 
de Jasu, Randy Danson, and Temmie 
Brodkey. At the Orson Welles through 
October 7. 


ark Rappaport makes avant- 
M garde films for people who 
don’t like avant-garde films — 
and who feel guilty about it. They’re 
pretentious movies you ‘an enjoy. 
Studied but lightened by flashes of 
spontaneity, distant but inviting, Rap- 
paport’s films are serious works of art 
that refuse to take themselves seriously. 
Just when a scene seems to be choking on 
its solemnity, the characters will get up 
and start boogying to. “Doctor Love.” 
This odd, cortradictory quality arises 
from a tension between subject and form. 


Rappaport’s movies have the look-but- 
don’t-touch quality of an art object. His 
favorite technique is the tableau vivant 
— costumed actors stand silent and 
motionless, as if in a large painting, and 
their relative positions symbolize their 
relationships in the story. Another 
favored technique is to have two 
characters stand in front of a backdrop 
and face the camera while conversing. 
It's a cinema of posing; rarely do two 
people simply face each other and talk. 
And yet Rappaport’s movies are about 
interaction; Impostors, The Scenic Route, 
and Local Color — the three movies 
being shown this week at the Orson 
Welles — are modern urban romances. 
There’s also a tension in his characters: 
while experiencing 20th-century alien- 
ation, they languish against 19th-century 
decor. Their apartments are decorated 
with pictures of gods and cherubs; their 
walls are painted in the colors of 
decadence — puce, lavender, pink. And 
when a heroine isn’t scribbling into her 
diary such thoughts as “I’ve become a 
martyr on the altar of outmoded senti- 
ments,” she’s posing, nude, against red 
velvet drapery. 

“Everything I did had a footnote and 
cross-reference attached to it,” says a 
character in Local Color,.and the quote 
also applies to the filmmaker. Rap- 








paport’s movies are cultural storage bins 
that contain everything from Greek myth 
to American film, from high art to low 
trash. In one shot, he'll have a character 
re-enact the famous mirror pose from 
Cocteau’s Orphée (in which Jean Marais 
embraces his reflection); in the next, two 
characters will discuss Written on the 
Wind, Douglas Sirk’s masterpiece of 
lurid passions. The succession of al- 
lusions is invigorating (even when the 
pace of the film is not). But is this art? 
More to the point, is it cinema? Rap- 
paport’s movies often cry out for a 
medium other than film. The Scenic 
Route, which features a literary narrative 
over. a series of tableaux, comes across as 
a lavishly illustrated New Yorker short 
story. -Impostors, . with its stylized 
dialogue. and numerous backdrops, 


Marilyn Jones and Randy Danson: but is it cinema? 





seems to have been conceived for the 
theater. Only Local Color struck me as 
cinematic in its use of transitions, cross- 
cutting, and sound. (This is also Rap- 
paport’s best-looking film, maybe be- 
cause it’s the only one of the three in 
black and white — hence we're spared 
his oppressive color schemes.) 

Local Color (1977), besides being the 
earliest of the three, is also the most 
wittily sustained and formally structured 
— a sort of update on Arthur Schnitzler’s 
turn-of-the-century play La Ronde 
(a/k/a Reigen). In Rappaport’s version, 
eight people — a gay couple, a straight 
couple, a single woman, a dentist, his 
daughter, and his mistress — are linked 
by a chain of sexual liaisons, some real, 
some; imagined., (But the circle is com- 

Continued on page 15 









































Werner Herzog: the other side of the mountain 








White man’s Burden 


Werner Herzog eats Peru 


by Owen Gleiberman 


BURDEN OF DREAMS. Produced, 
photographed, and directed by Les 
Blank. Edited by Maureen Gosling. 
With Werner Herzog, Klaus Kinski, 
and the Campa, Machiguenga, and 
Aguaruna tribes of the Peruvian Ama- 
zon. At the Brattle. 


ear the end of Burden of Dreams, 
N the celebrated German director 

Werner Herzog makes a state- 
ment about the power of art to alter our 
way of seeing. He mentions painting, 
music, and literature. And, last of all, 
filmmaking. Not film, but filmmaking — 
the process. As this absorbing documen- 
tary makes clear, Herzog has come to 
regard shooting a movie as an end in 


itself, as something more important, 
perhaps, than the finished product. 
We're used to this sort of thing in the 
other arts, of course. A poet or painter 
who says he values the magical act of 
creation over the work that results from it 
is hardly going to make waves. But when 
a famous director — a popular director — 
offers such thoughts, they have a revol- 
utionary air. Whereas Francis Coppola 
has always presented himself as an ends- 
justify-the-means sort, an artist who (on 
Apocalypse Now, at least) could endure 
physical and emotional hell to realize his 
vision, Herzog openly embraces that hell 
— seeks it out, revels in it, worships it. 
Navigating the transcendental pains and 
pleasures of filmmaking may be the only 


way he has of feeling truly alive. 

Indeed, Herzog has already put 
himself through his own apocalypse 
three times. For Aguirre, the Wrath of 
God, he and his cast and crew con- 
structed rickety rafts to sail down the 
rapids of the Amazon River. For the short 
“La Soufriére,” Herzog knowingly risked 
his life and the lives of his crew members 
by journeying to Guadeloupe and flying 
into the mouth of a volcano on the verge 
of eruption. And then there’s Herzog’s 
latest mad venture, Fitzcarraldo, the 
filming of which (in the Peruvian Ama- 
zon region) is the subject of Burden of 
Dreams. Early in the shooting, Herzog 
and his company became embroiled in a 
tribal dispute, which eventually resulted 





in the burning of their camp and 
shooting site by angry Indians. Then 
there were the casting problems. Jason 
Robards was originally selected to play 
the title character, a penniless Irishman 
obsessed with building an opera house in 
a remote Amazonian outpost; Mick 
Jagger was to play his dim-witted assis- 
tant. But complications arose. Robards 
developed dysentery and was ordered 
home by his physician, and Jagger, faced 
with recording and concert obligations, 
had to bow out as well. (Herzog called 
Jagger's def. ction “the biggest loss I have 
had in my career.”’) In Burden of Dreams 

filmmaker Les Blank devotes several 

early scenes to these difficulties. He 
includes one outtake of Robards and 

Jagger ringing a churchbell and mugging 
like twin Quasimodos — a clip so corny it 
almost makes you glad they had to go 
home. But the film doesn’t dawdle over 
its globe-hopping celebrities. Even when 
the blond, moonstruck actor Klaus Kinski 

shows up to assume the role of Fitzcar- 

raldo, the focus of Burden of Dreams 
remains on Herzog. And that’s where it 
belongs. Other movie directors have 
been ambitious, daring, even crazy. But 
Herzog is a special case: a man who 
considers it his moral obligation to 
commit his wildest flights of fancy to 
film. 

The pivotal event in Burden of Dreams 
— Herzog also considers it the ‘central 
metaphor” in Fitzcarraldo — is the scene 
in which Fitzcarraldo drags a steamship 
over a huge hill. In the story,’ he’s 
crossing from one river to another to 
reach the rubber trees he needs to 
finance his crackpot opera scheme. But 
it’s obvious that Herzog included the 
scene simply so he could shoot it. Upping 
the ante on already impossible odds, the 
director allowed himself a single piece of 
machine-age equipment: a_ bulldozer. 
The rest of this mammoth feat was to be 
accomplished by Peruvian natives 
pushing spindly, medieval-looking 
treadmills. The scenes of the boat 
planted at the bottom of the steep, 
muddy hill are like something out of 
absurdist theater — Beckett meets the 
logistics of modern moviemaking. The 
task was Sisyphean, and oddly enough, it 
entailed even more anguish than Burden 
of Dreams conveys. Indeed, if there’s a 
problem with this documentary, it’s that 
the film omits certain crucial details that 
would have given us a more intimate 
understanding of how Herzog operates. 
Blank makes only vague references to the 
several Peruvian tribesmen who died 

Continued on page 16 





A family 
matter 


by David Edelstein 


AMITYVILLE II: THE POSSESSION. 
Directed by Damiano Damiani. Writ- 
ten by Tommy Lee Wallace. With Burt 
Young, Rutanya Alda, James Olson, 
Jack Magner, and Diane Franklin. At 
the Cheri, the Circle, and in the 
suburbs. 


uddled in their haunted house in 
H Amityville, Long Island, the 

Montellis are spooked. And yet 
the experience doesn’t draw them closer, 
the way it would in the homy, beneficent 
universe of Steven Spielberg. The 
poltergeist of Amityville Il: The 
Possession drives the family apart, 
heightening routine tensions and neu- 
roses until their new house is flooded 
with hatred. Here, some years before the 
arrival of James Brolin and Margot 
Kidder (the leading characters in the 
original Amityville Horror), mother 
Montelli (Rutanya Alda) rejects father’s 
sexual advances; father (Burt Young) 
takes out his frustrations on the four 
children; and older brother (Jack Magner) 
seduces adolescent sister (Diane Frank- 
lin) before turning on his family with a 
rifle one stormy night. The little children 
become scapegoats for the spirit’s whirl- 
ing rampages: finding the youngsters’ 
room in a shambles and the words 
“Dishonor thy father” painted in red on 
the wall, papa Montelli removes his belt 
and begins to whip his innocent son and 
daughter, until his wife flings herself on 
him and is brutally slapped to the floor. 
“I'll kill you!” she shrieks, digging her 
fingernails deep into his cheek. Where- 
upon he wheels around and thrashes her 
until the older brother, Sonny, presses 





the barrel of a rifle to the side of his 
father’s head. 

The brouhaha verges on the operatic 
— certainly Montelli is a pretty crude 
caricature. But you don’t have to have 
been raised in a climate of domestic 
violence and incest to be rattled, or to 
relive the helplessness a child feels 
watching furious parents battle. The 
screenwriter, Tommy Lee Wallacx, is a 
primitive (he’s directing the upcoming 
Halloween Ill, and you can tell he’s 
learned from John Carpenter how to 
make points about a character in quick, 
broad strokes), but he captures just 
enough truth in the relationships to make 
them work on us. And Wallace sneaks in 
a few moments that are unnerving, as 
when the younger daughter laughingly 
plunges a baggie over her little brother's 


Jack Magner and James Olson: hitting the roof 





head. Although often clumsy and ludi- 
crous, this sequel to the limp Amityville 
Horror is in a different league from the 
original: now and then it cuts very deep, 
tapping into a domestic agony that I 
found impossible to laugh off. 

You could steel yourself against some- 
thing plodding and pedestrian like 
The Exorcist, but here the horror comes 
from a different direction. The director, 
Damiano Damiani, and the cinemato- 
grapher, Franco di Giacomo, are Italian, 
and though the tone is somber and the 
film appears to have been photographed 
inside a crypt, its technique has some of 
the goofy garishness of Italian shockers 
like Suspiria. It’s the silliness that dis- 
arms you. You find yourself laughing at 
the usual harbingers of doom: blood 
gurgling from a faucet, dishes flying out 








of the cupboards, a mirror crashing down 
when Mrs. Montelli says grace over their 
first meal. And the ghost is absurd. 
Communicating with Sonny through the 
boy’s Walkman, it bellows “Why didn’t 
you shoot that pig?” in a dumb thug’s 
voice, and for a moment the film seems 
like parody. Using the sort of subjective 
camera technique that’s become weary- 
ingly familiar from all those teenage- 
psycho-killer movies, the film fatuously 
tries to show us things from the ghost’s 
point of view, and the literalism is 
hilarious. The ghost tracks out of the 
dank, maggot-infested hidden room in 
the cellar, somersaults over Sonny, and 
chases him up the stairs. There, it throws 
him onto his bed and jumps up and 
down on his stomach, which turns green 

Continued on page 18 
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Theater 


The agony and 
the ecstasy 


Boston gets Bent 


by Carolyn Clay 


BENT, by Martin Sherman. Directed 
by Judy Braha. Set designed by 
Catherine Pate. Lighting by Michael 
Nishball. Costumes by Jana Rosenblatt 
and Jerri DeCarlo. Music composed by 
Vin Costanzo. With David Zoffoli, 
Steve Aveson, Dean Keith Gregory, 
Barry Smith, Kip Reilly, Michael 
Goodson, Leonard Corman, Carl 
Nolan, David Perrigo, and Zenon 
Zeleniuch. At the New Ehrlich 
Theater, Wednesdays through 
Saturdays through October 30. 


ent must be the only Holocaust 
B play ever written in which Jews 

have it good. At least they are held 
in less contempt than gays, who are 
considered “bent” by the Third Reich 
and eminently more fun to break than to 
straighten. Homosexuals were _ per- 
secuted, emblazoned with pink triangles, 
and subjected to all the grim rigors of the 
concentration camps; perhaps so little 
has been written about this because 
homosexuality was as alien to the 
Pattonesque mentality of the Allies as it 
was to the SS. In any case, the glare of the 
Nazis’ attempted genocide has tended to 
blind the world to their other, equally 
despicable crimes. But playwright Martin 
Sherman has squinted into the darkness 
of history, determined to ferret out yet 
more monstrosity and bring it to the 
stage. 

Sherman would no doubt allege that 
Bent is more than an exposé of Nazi 
horrors. He would argue — in fact, some 
critics did it for him when the play 
opened, amid a swirl of controversy, in 
1980 in New York — that Bent, however 
brutal, celebrates humanity, even 
heroism, achieved through homosexual 
love. And unlike Oscar Wilde, Sherman 
dares to speak its name; he also extols its 


ability to keep men sane and courageous 
in a situation meant to boil them down to 
some beastly essence. In one sense, then, 
he has written a play of undeniable 
political import. No, we must not forget 
the Holocaust; and yes, we do need plays 
in which gays are unashamedly sexual 
beings and not just guys who live 
together in well-appointed apartments 
where they play lots of show music. 
What's more, when Bent is as unrelent- 
ingly performed as it is at the New 
Ehrlich Theater, where it is having its 
Boston premiére, it has considerable 
force. So excuse me for mentioning that 
the play is not very good. And excuse me 
for suggesting that there is a line between 
unflinching awareness and_ sensa- 
tionalism that this play straddles, less 
like a colossus than like an opportunistic 
jockey riding to fame on the back of its 
painful subject. 

Bent focuses on a hedonistic young 
man named Max, himself something of 
an opportunist, and shockingly unaware, 
as the play begins, of the ruthless 
political machine in which he is soon to 
be shredded. It is 1934 in Berlin, where 
Max shares a flat with a dancer named 
Rudy and traffics in a world smacking of 
Cabaret and The Odd Couple. He “works 
deals,” sells cocaine, and frequents 
smoke-filled gay nightclubs where he 
gets drunk and picks up sexy storm- 
trooper types. On this occasion, however, 
he has picked up an authentic, if sexy, 
stormtrooper, and the indiscretion will 
ruin his and Rudy’s lives. The menacing 
Wolf, parading around the apartment in 
his skivvies on the morning after, turns 
out to be the boyfriend of one of Ernst 
Rohm’s deputies (so who asked?). Dur- 
ing the night, while he and Max were 
“getting rough” with each other, the SS 
was getting even rougher with Rohm, 


liquidating him and his closet-homosex- 
ual henchmen. According to Bent, this 
initiated open season on gays. And guilt 
by association being big among fascists, 
Max and Rudy are in special trouble over 
their guest — who gets his throat slit by 
the SS in their living room. 

Apprised of the seriousness of their 
situation by Greta, a transvestite night- 
club entertainer-cum-entrepreneur with 
delusions of being Lotte Lenya, Max and 
Rudy go underground. “You're just like 
the Jews now,” Greta tells them, “un- 
loved, baby, unloved.” Sure enough, like 
the Frank family, they spend the next 
two years hiding out, while trying 
desperately to get out of the country, 
before being apprehended in a hobo 
camp near Cologne. And all this time on 
the run, they are afraid even to touch 


David Zoffoli and David Perrigo: rocky horror show 








each other, lest their caresses serve as 
informants. 

Pulled over Max’s character is a mask 
of callousness — part of his S&M sexual 
costume that has almost fused to his face. 
To his Uncle Freddie, a “quiet, discreet 
fluff’ with the means to get him to 
Amsterdam, he denies loving Rudy; yet 
he refuses’to leave the country without 
him. And it is Max's sense of responsi- 
bility, mixed like gunpowder into his 
resentment of his weaker lover, that 
finally explodes in the play’s first un- 
mitigatedly ugly act. At the order of the 
Nazi guards, Max delivers the death 
blows to the already severely beaten 
Rudy on the train to Dachau. 

It is Horst, another homosexual pris- 
oner on the train, who explains in terse 

Continued on page 14 





Old warhorses never die 


by Alan Stern 


WAITING FOR THE PARADE, by John 
Murrell. Directed by Nora Hussey. Set 
designed by Ted Bohlin and Nora 
Hussey. Lighting by Ted Bohlin. With 
Audrey Anderson, Linda Bisesti, Ann 
Brennan, Dorothy Gallagher, and 
Christal Miller. At the Nucleo Eclettico, 
Wednesdays through Saturdays 
through October 23. 


JOURNEY’S END, by R.C. Sherriff. 
Directed by David Mold. Set designed 
by J. Holmes and Kris Thorsell. Lighting 
by Susan Byrne. Costumes by Elizabeth 
Cole and Courtney Skinner. With Kevin 
Belanger, Bill Devany, Kiernan Bren- 
nan, David Berti, Christopher Clavelli, 
Greg Chandler, Craig Bockhorn, 
Charles Broggi, and.Don Stradley. At 
Theater. :_Cetpany) : Thursdays 


in your tea,” says Lieutenant 

Osborne, a British officer sta- 
tioned in France during World War I, in 
Journey’s End. This is, of course, stiff- 
upper-lip-ese for “War is heck” — the 
message of R.C. Sherriff’s 1929 drama 
currently being resuscitated by the 
Theater Company in Allston. Over in the 
North End, the Nucleo Eclettico is telling 
us the same thing with Waiting for the 
Parade, John Murrell’s 1977 play about 
Canadian women who waited while their 
men fought World War II. Different war, 
different gender, different country, same 
message. Hey, maybe we've stumbled 
across a universal truth. 

Although both productions have the 
same ax to grind, their motivations are 
very different. Whereas Theater Com- 
pany s. directoy,: Davk® Mold, wants to 


here’s nothing worse than dirt 
44 6 8 








show that Journey's anti-war message is 
just as relevant today, Waiting for the 
Parade would seem to be the Nucleo’s 
latest entry in the Uncommon Women 
and Others sweepstakes. Last year around 
this time, the theater had a runaway hit in 
Wendy Wasserstein’s play about five 
Mount Holyoke students in the early ‘70s. 
Hoping for a similar success, the theater 
has duplicated as many elements as 
possible: same director, some of the same 
actors, same theme — female camaraderie 
under pressure. This time, however, we 
get to see how five diverse women deal 
with the tribulations of war instead of 
dorm life. Might as well call it Uncommon 
War Wives and Others. 

Still; Murrell’s play is probably too 
sketchy and predictable to become a 
crowd pleaser. It’s a typical example of 
Chinese Menu theater: one ingredient 


= 


from each category is thrown into the 
theatrical wok and stir-fried. Here we 
have (column A) a feisty young woman 
whose husband is off fighting Hitler; 
(column B) a fussy older woman whose 
son is off fighting Hitler; (column C) a 
zesty woman whose husband is too old to 
enlist; (column D) a bossy woman whose 
husband is too cowardly to enlist; and, 
finally, (column E) a German-born 
woman whose father has been interned in 
a Canadian concentration camp for 
dangerous aliens. _ 

Murrell isn’t a bad writer — his dialogue 
is pointed and humorous, and he carefully 
avoids sentimentality.. What he cannot 
avoid, however, is triteness, and every 
situation you would expect in a play about 
war wives inevitably turns up. The 
playwright shuttles us from the privacy of 
each woman's home to the Red Triangle 
club, where they meet to roll bandages, 
attend lectures on meatless meals, and 
rehearse variety shows. The women com- 
plain about loneliness and deprivation 
and get on one another's nerves. They 
combat the nylon shortage by drawing 
seams on their legs with eyebrow pencil. 
There’s a drunk scene after one of the 
women is informed that her husband is 
missing in action. There's a catfight scene 
after the bossy woman accuses a com- 
patriot of stepping out with another man. 
Through it all, the women learn to accept 
one another and, you know, become more 
self-aware and self-sufficient. It’s the 
perfect scenario for a Jane Fonda movie 
(too bad there weren’t any Jane Fonda 
workout clinics in those days; these 
women could have exercised their way 
toward raised consciousness). One could, 
of course, call Uncommon Women an 
example of Chinese Menu theater too. But 
at least that play had the feel of actual 
experience. Waiting for the Parade, on the 
other hand, seems to have been written by 
someone who spent a lot of_ time 
browsing through back issues of Life. 

But Nord Hussev is the kind of director 
who makes plays that aren’t worth doing 
worth seeing, In her hands, Waiting for 

Continued on page 14 
































Books 


Books in the 


running brooks 
The grand canals of John Ruskin 


by Jeffrey Gantz 


e married once, and he was 
H obsessed with young girls, but he 

never made love. He discoursed 
on the most learned topics with such 
friends as Rossetti, Carlyle, Longfellow, 
and Browning, yet he also indulged in 
baby talk. He described himself as both a 
Tory and a Socialist. He was capable of 
appalling selfishness and astonishing 
generosity. In public, he was an early 
advocate of Turner and the Pre- 
Raphaelites who went on to become 
Slade Professor of Fine Art at Oxford 
(after turning down an opportunity to 
succeed Matthew Arnold as Professor of 
Poetry) and the leading art critic of his 
day, a lecturer at the Christian Socialists’ 
Working Men’s College, the founder of 
the Guild of St. George (a utopian 
program for a new England), the author 
of essays on art, architecture, literature, 
theology, ethics, politics, economics, 
mineralogy, and animal husbandry, and 
altogether a legend before his time. ‘The 
study of painting is wearying, and the sea 
is always getting wider,” Tintoretto said, 
and though of course he wasn’t talking 
about John Ruskin, it’s an apt description 
of the man’s life and work. 

Certainly the Ruskin sea has been 
widening of late. Two years ago, Joan 
Abse produced a new biography, John 
Ruskin: The Passionate Moralist (Knopf, 
364 pages, $18.95); last year saw Jay 
Fellows’s Ruskin’s Maze: Mastery and 
Madness in His Art (Princeton, 284 
pages, $25) and a reprint, abridged (but 
with Ruskin’s drawings and other il- 
lustrations, and an introduction by Jan 
Morris), of The Stones of Venice (Little, 
Brown, 240 pages, $29.95). This year we 
have had another biography, John Dixon 
Hunt’s The Wider Sea: A Life of John 
Ruskin (Viking, 512 pages, $25), as well 
as Elizabeth Helsinger’s Ruskin and the 
Art of the Beholder (Harvard, 342 pages, 
$25). 





John Ruskin: The Passionate Moralist 
is competent and serviceable, but true to 
its subtitle it relies on simpleminded 
generalizations and amateur psychology 
as substitutes for fact, and its rationaliz- 
ing of Ruskin’s behavior toward his wife, 
Effie, is an embarrassment. The strength 
of Abse’s biography is its integration of 
Ruskin’s life and work; she shows us 
how the pampered poet and art critic 
evolved into the guilt-ridden political 
observer and social reformer. The Wider 
Sea, devoted primarily to the life, gives 
short shrift to his ideas but is superior in 
every other respect. Whereas Abse’s 
prosaic, reductive first sentence reads, 
“John Ruskin was born in 1819, the son 
of an increasingly prosperous wine 
merchant and his deeply religious wife,” 
Hunt begins with the tantalizingly am- 
biguous “Ruskin’s parents were first 
cousins.” Nowhere does Hunt suggest 
that this close relationship was 
responsible for Ruskin’s eventual slide 
into paranoid schizophrenia, and in fact 
he gives us reason to think otherwise 


John Millais’s portrait of John Ruskin 


(Ruskin’s paternal grandfather, John 
Thomas, suffered a mental breakdown 
and committed suicide); still, that open- 
ing sentence, with its hint of emotional 
claustrophobia, haunts the book. 
Throughout The Wider Sea Hunt is 
content to offer evidence and let his 
reader draw the conclusions. In attempt- 
ing to explain the failure of Ruskin’s 
marriage, Abse tells us that “there was no 
simple aesthetic displeasure at the root of 
Ruskin’s problem. Rather it was that 
cause which has been of continual 
fascination to students of the human 
psyche from dramatist to doctor: domi- 
nation by the mother. Only in Ruskin’s 
case it was complicated and reinforced 
by the fact that he was father-dominated 
also.” It’s true that Ruskin was emo- 
tionally smothered by both parents — his 





mother even took rooms in Oxford while 
her son was at school there. But as an 
explanation of Ruskin’s lifelong prob- 
lems with the opposite sex this is too 
easy. By showing us Ruskin’s need for 
independence (“My times of happiness 
have always been when nobody was 
thinking of me”) and his preference for 
nonhuman companionship (“I value 
their [dogs’] affection; it is pure grati- 
tude”; “I wish Vesuvius could love me, 
like a living thing; | would rather make a 
friend of him than any morsel of 
humanity’), Hunt goes farther toward 
explaining Ruskin’s ‘“‘problem,” which 

clearly was social as well as sexual. 
Hunt's emphasis is on Ruskin’s early 
life, on how the proud, social-climbing 
father and the diligent, Evangelical 
Continued on page 10 





Television 


The D1 is cast 


Lou Grant is put to bed 


by Ella Taylor 


an two upper-class twits find true 
i love and overcome the trauma of 

being unspeakably rich? Over the 
weekend of September 17, no fewer than 
two networks treated us to the pulsating 
romance of Charles and Diana. 

In the ABC version, Diana has a 
problem we've all faced: she, doesn’t 
want to go to finishing school in 
Switzerland. Pater is inclined to indulge 
her career aspirations, but he warns her, 
“Jobs are very hard to find.” Nothing 
daunted, the intrepid Di fights her way 
through a 13-percent unemployment rate 
to secure gainful employment as a 
kindergarten teacher in simply super 
Knightsbridge. “I’m a working girl,” she 
dimples at Charles over a quiet game of 
croquet. Charles is a reflective chap, not 
given to the unconsidered bon mot, so 
it’s a while before he can give his 
thoughts shape. “Do... d’you ... enjoy 
your work?” “It’s fun,” she trills. Di, you 
see, is a very positive thinker, which is 
just as well, since Charles, too, has 
problems. 

As Charles, David Robb bears a 
striking resemblance to Roger Moore and 
none whatsoever to His Highness. He 
certainly doesn’t make it in the Ear 
Sphere, so he tries to compensate by 
maintaining a power-packed stiff upper 
lip. Which results in an_ interesting 
economy of facial expression: for the first 
half hour he appears to be suffering from 
de rigueur mortis. 

The Lady Diana, played by Caroline 
Bliss, is a wholesome lass with a jolly 
nice complexion and sensible sweaters. 


Bliss renders a Diana whose vast reserves 
of bovine good nature more than com- 
pensate for her lack of cerebral assets. 
Her endowments must be stirring up a 
rare old commotion in the sovereign 
loins, for the hitherto comatose Charles 
is galvanized into activity. The fine 
nostrils flare, and a slightly demented 
expression crosses his face. “Your cheeks 
look like roses,” he stammers to Di. 
“English roses,” he adds hastily, lest she 
should suspect a foreign brand. 

A weekend alone is what these two 
need, and Charles’s best chum sportingly 
offers one of his spare castles (rent free, 
of course); thither they repair to cement 
their growing love. Gazing mournfully 
into each other’s eyes over a glass of 
wine, they compete strenuously to see 
whose life has been more scarred by 
tragedy. “One day,” confides Diana of 
her mother’s abrupt departure from the 
family seat, “she just wasn’t there 
anymore.” But anything Di can do 
Charles can do better. “When Uncle 
Dickie [Mountbatten] was killed,” he 
announces, “a bomb exploded inside 
me.” Upstaged, Diana serves up a critical 
insight into the human condition: ‘‘No- 
body’s happy all the time.” 

These scenes of torrid passion are too 
much for the prince, for he comes over all 
peculiar and asks his beloved in a 
strangled voice, “Are things ... moving 
too fast?” She assures him they’re not, 
and the couple dare to explore a kiss. 
You’d think Charles would stop 
kvetching now, but our boy is de- 

Continued on page 10 








Ed Asner: the long goodbye 
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Squeezing music from a stone 





Music 


The loneliness of the 
long-distance driver 


Bruce Springsteen: blood 
and darkness and diesel fumes 


by Ariel Swartley 


heartland with every breath and 

wheeze, it’s the harmonica. Forget 
that it was born in Germany and grew up 
in marching bands — its reedy gasps 
have become the solo accompaniment of 
choice to the American version of 
pastoral. Let a mouth harp tootle for a 
couple of bars and you've got an entire 
soundtrack from the land of stoops and 
davenports — the screen door’s whine, 
the porch swing’s creak, the whistle of a 
far-off freight. So it’s only right that a 
Bruce Springsteen album called Ne- 
braska (Columbia) should begin with a 
harmonica’s indrawn note. Sure, it says, 
Nebraska where the farmers are 
corporate, the bankers are respectable, 
and even the outlaws have dignity. 
Except the outlaw Springsteen's singing 
about in the first and title cut is mass 
murderer Charlie Starkweather, who's 
fantasizing about jerking to death in the 
electric chair with his girlfriend bouncing 
in his lap. 

And that’s not Nebraska’s only sucker 
punch. Having finally achieved Top 40 
credibility with The River (and sales to 
match), Springsteen is. back two years 
later with an album that’s going to give 
radio programmers fits trying to work its 
flat-voweled, slow-moving sincerity in 
among the Soft Cells and Human 
Leagues. Nebraska is the rock-and- 
roller’s version of joining a monastery or 
running away to farm: solo, acoustic, old- 
fashioned, homemade. It was recorded, 
the story goes, practically off-the-cuff in 
Springsteen's living room (and this from 


} f there’s one instrument that spells 


the Samson Agonistes of the mixing 
board). The original tape was meant to 
familiarize the E Street Band with new 
material before album rehearsals started 
in earnest, but no subsequent arrange- 
ments ever seemed to live up to the 
originals’ bleak and orderly intensity. 
And so eventually a decision was made 
to release the tape almost as is (there’s 
some discreet overdubbing): folk songs 
of the new depression from the future of 
rock and roll. 

Actually, Nebraska picks up not far 
from where The River left off — at 
“Wreck on the Highway.” Springsteen is 
singing in the same reserved, slightly 
chewed-off drawl, and not so much 
telling stories as reporting the news with 
the matter-of-factness of a broadside 
ballad. In Nebraska's title song, 
Starkweather is made to confess all to 
hearers he courteously addresses as ‘‘sir.”’ 
In an unspoken tribute to 19th-century 
rationalism, the loose ends of motive and 
opportunity are blamed on “a mean- 
ness,” leaving everything as tidy as the 
text on a tombstone — except for that last 
jouncing image. Death as the final jerk- 
off. There are faster-moving songs on 
Nebraska (including some that recall the 
headlong drive of newborn rockabilly), 
but not many more cheerful. The album 
ends on its brightest note, with a chorus 
that admits, grudgingly, “At the end of 
every hard-earned day people find some 
reason to believe.” But the last person we 
hear looking for those reasons is a groom 
left waiting at the altar. 

Continued on page 10 
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Cellars by starlight 


Human Switchboard: making connections 


by Joyce Millman 


ob, 27, is a witty, mercurial 

B philosophy major turned song- 
writer in a band called Human 
Switchboard. Myrna, 26, his companion 
since 1974, when they met at Syracuse 
University, is a classically trained pianist. 
Warm and practical, she plays organ and 
sings in the band. Bob and Myrna live in 
Cleveland. Their difficulties came to our 
attention last year through an album 
called Who's Landing in My Hangar? 
(Faulty Products). The male character is 
prone to bouts of underappreciated 
artist’s depression and seems driven to 
seek solace in affairs with women other 
than the female character. She has also 
experienced affairs, though she seems 
less capricious than her male companion 
and stronger than her folkie-waif appear- 
ance suggests (“I can walk alone,” she 
tells us). Although in constant turmoil, 
Bob and Myrna (and their Who's Land- 
ing in My Hangar? equivalents) remain 
together, bound by mutual affection and 
interests. Can this cohabitation be saved? 
Bob Pfeifer and Myrna Marcarian have 
produced one of rock’s grittiest, funniest, 
most lacerating glimpses of a rela- 
tionship; Who's Landing in My Hangar? 
is an exposed nerve of a record. The 
music surges with punky abandon — 
Pfeifer’s behind-dark-glasses vocals and 
wild guitar eruptions — yet it embraces 
such pop enchantments as Marcarian’s 
Shangri-La voice and her spry Farfisa 
organ. Pfeifer’s songs are epics of the 
ordinary, eulogies to dead spirits and 
frozen dreams (“In This Town”), operet- 
tas of fucking and fighting (‘“Refrigerator 
Door’). Although Pfeifer’s words are 
often cruel in their clarity and Hangar 
sometimes stumbles in despair, the 
refrain of “In This Town’ (“You can turn 
your heart in if you like/I’m not turning 
ivemiy opie ’) hints at something tharfew 
fecontsy and banks have nowadays — 


tenacious optimism. 


Hangar: ‘s still Human Switchboard’s 
best work. ROIR recently released a 
cassette, entitled Coffee Break!, of a radio 
concert the band did last November for 
WMMS in Cleveland, but it’s marred by 
lousy sound quality and the inane 
comments of DJ Scott Anderson. The 
performance isn’t great either; it’s bashed 
out and sloppy, bulldozing the subtleties 
of such Hangar cornerstones as “I Used 
To Believe in You” and “I Can Walk 
Alone.” But the tape features a couple of 
intriguing new songs. “Maybe (Some- 
body Just Wanted To Help)” reveals the 
danger of Pfeifer’s self-pitying romanti- 
cism — isolation in an alcoholic haze. 
And “She Invites’’ uses Marcarian’s 
churchly organ and Ron Metz’s thunder- 
clap drumming as a_ backdrop for 
Pfeifer’s narrative of adultery. Although 
he’s singing in the third person for once, 
Pfeifer’s vocals are humbled and tortured 
enough to suggest autobiography. 

Last week I spoke by telephone to 
Pfeifer and Marcarian, who were prepar- 
ing to drive to Boston for some gigs. (The 
group plays the Inn-Square on the 3rd 
and is opening for Translator at the 
Paradise on the 4th.) They’re trying to 
interest a record company in a demo tape 
they recorded this past summer with 
friends from the Dayton-Cincinnati funk 
community, including members of Slave. 
But Pfeifer says it wasn’t a “white boys 
go funk” deal. ‘“‘When you put Michael 
Jackson’s or Prince’s or Grandmaster 
Flash’s production next to Styx’s or 
Journey’s, it just sounds better, like ‘60s 
radio pop sounds better. So we're leaning 
toward that R&B sound, but we're not 
looking to be a funk band.” 

Pfeifer was understandably unhappy 
about Faulty’s handling of Hangar : dis- 
tribution was haphazard, promotion. was 
nonexistent, dnd Pfeter says the; com: 
party Has yet to piveihiny an-accouriting. 
But he calls such problems the “pitfalls of 


incompetents, not the pitfalls of indepen- 
dents.... I think it’s just a lot to ask 
somebody to pay $8.98 for an album that 
they haven't heard because radio doesn’t 
play it, and with no advertising to inform 
them which three stores have the record. 
It was like beating your head against the 
wall.”” He says he’s learned plenty from 
the Hangar episode. “Don’t believe 
people, everybody will rip you off for 
everything they can rip you off for,” he 
laughs, “Every band should have a 
lawyer, which I have, and every band 
should have accountants.” Marcarian 
says, “If you're going to do a small label 
you have to make sure you hire your own 
people. We had to hire our own publicist, 
our own radio people. You have to be as 
self-contained as possible.” 

Financially, says Pfeifer, Switchboard 
are (barely) holding on. “I’ve got a new 
theory: instead of doing interviews 
where you talk about poverty and stuff, 
you should come off as real successful, so 
then people will like you. So I’ve got a 
Mercedes.” 

But seriously, Bob... 

“We're paying our rent, which is a hell 
of a lot better than most bands who don’t 
have an album deal. Look, how’s any- 
body’s economy?” (Marcarian is current- 
ly waiting tables in a seafood restaurant 
to make money to fix. her broken 
keyboard.) Pfeifer says, “It’s not like | 
have to make a fortune. ... I mean, I’m 
not asking for a Mercedes. I’m kind of 
asking for a Volkswagen. But at the same 
time, | wouldn’t mind it. I mean.... | 
don’t wanna be 35 and waiting for the 
Voice to write me up again. I don’t really 
wanna die like that.” But a few more 
years of no one hearing his records, says 
Pfeifer, and he'll get a day job and record 
as a hobby. He says: he thinks about 
packing it itvevéry'days'/ 65% Sade’ 

Why do his song$* fdctis' On Sex? 
“They're not all about sex. It’s the way 


you perverts read them,” he laughs. 
“Generally, when I talk I use sexual 
metaphors. . . . They tend to get people to 
pay attention. Sex is a friendly way of 
doing things. ... I just think that if you 
take a one-on-one situation it hits home a 
lot stronger than if you sit down and 
rhyme words about El Salvador, even 
though the thing that’s going on between 
two people may be similar to what's 
going on in El Salvador. But I don’t just 
sing about sex. I sing about the concerns 
of people that I know — rent, why 
relationships are always falling apart, 
why is everybody in my generation who 
haven’t become Sears managers ... fall- 
ing apart.” But there must be difficulties 
in living with, working with, and writing 
songs about the same person? “Oh, we 
don’t write about each other,” says 
Marcarian. “Hey, I’m a worldly person. I 
don’t necessarily write about Bob.” 
Pfeifer challenges her comments from 
the background. “Bob says that’s like 
fucking someone and using the wrong 
name. 

Despite limited airplay — college radio 
remains their stronghold — Human 
Switchboard have hit home, just as 
Pfeifer intended. The fiercely loyal fans 
who follow them from gig to gig make 
Pfeifer uneasy. ‘These people are weird! 
They treat us like we’re a junior Bruce 
Springsteen,” Pfeifer says. “I feel good, 
but I don’t want to be responsible. This 
fan from Philly took a vacation in 
Cleveland so he could try to meet us. 
Could you imagine somebody living 
their life by my songs? ‘Well, I’m leaving 
— I used to believe in you but I caught 
you fucking somebody.’ Actually, they'd 
probably be a very good person.” 

*” * * 

The Idler, one of the last of Harvard 
Square’s dwindling folk clubs, will no 
longer offer music as of October 2. The 
closing leaves Cambridge with only one 
folk club, Passim. (Coincidentally, 
Mark’s Pub in Watertown Square begins 
its new acoustic-music policy on the 
Idler’s final night.) According to Idler 
booking agent Len Rothenberg, the 
club’s new manager, Paul Keeler, and the 
club’s owner, Lou DiGiovanni, plan’ to 
turh ‘fhe! 1Z-yeaeR? Aub into” 4 téseab- 
rant/bar Rothehbey Said that the’ fdlef! 
which barely holds 100 people, “really 
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Serving Haig and Haig 


Bebop in 
moderation 


by Bob Blumenthal 


© more questions, please, as to 
N why Boston doesn’t have a jazz 

club. Al Haig, bebop pioneer (his 
credentials begin with the 
Gillespie/Parker ‘Salt Peanuts” session 
of 1945), influence (“he must ... be 
equated with [Bud] Powell in terms of 
importance” says British critic Alun 
Morgan), and above all magnificent 
pianist, played a one-nighter at Sandy’s 
Jazz Revival recently and attracted about 
three dozen listeners. Granted that 
Beverly is not Boston; still, Haig hasn't 
frequented this vicinity much, if at all, 
since making the bracing Storyville 
recordings with Stan Getz’s quintet in 
1951. Haig’s legend, not to mention his 
current standard of performance, de- 
served a bigger audience; moreover the 
small crowd was devoid of any veterans 
who might have witnessed his earlier 
local triumph, in the Copley Square 
Hotel basement then operated by George 
Wein. At least hereabouts, seeing Al Haig 
remains an unjustly rare experience. 

At bebop’s flowering, Haig served as 
the kind of moderating factor often 
needed to make more furious innovators 
like Powell comprehensible to other 
players and the public. Ronald Atkins ‘ 
describes Haig with such terms as “grace 
and composure calm, 
balanced,... classical equilibrium.” 
Haig’s concise, instantly lyrical phrases, 
articulated with precision and little ob- 
vious effort, seemed unbounded by 
tempo, which is not to deny their firm 
beat. (He has worked in formidable 
rhythm sections, including one trio with 
Tommy Potter and Roy Haynes that was 
alternately backing both Parker and Getz 
in that period.) Perhaps Haig’s decades of 
sporadic, unnoticed gigs, often before 
incidental lounge audiences rather than 
jazz crowds, were the inevitable result of 
his steady, soft-spoken conception. 


Christopher Harting 





* 


Al Haig: no static pianist 


His period of frequent recording be- 
tween 1974 and ‘77, often instigated by 
foreign producers, indicates that Haig is 
by no means a static pianist. Two sets at 
Sandy's drove this point home. Drive 
was indeed the operative quality; the 
contained, symmetrical lucidity of Haig’s 
best-known work is now informed by a 
more vigorous internal urge. His lines, 
once so well tailored to four-bar-phrase 
contours, are longer, more profuse in 
arpeggios and staccato repeated notes. 
Like many pianists in his idiom, Haig has 
overcome a reputation for being “‘one- 
handed” by giving more play to his left; it 





Neal Trousdale 


Bob Pfeifer: of sex and money 


was too small for what was going on.” 
Big draws like Jesse Winchester often had 
to play three-night stands, with two 
shows a night, to accommodate fans and 
“even then we had to turn people away.” 
Rothenberg will present the club’s Octo- 
ber bookings, which include Winchester 
and Ramblin’ Jack Elliott, upstairs at 
Ryles in Inman Square. He will also 
present feminist singer Ferron at the First 
Congregational Church in Harvard 
Square on October 19. 

Rothenberg, who booked the Idler for 
the past five years, hopes to start a club of 








his own and is shopping around for a 
larger space. According to Rothenberg, 
his parting with the Idler management 


was “very amicable. . . . It [the closing] is 
going to open things up for me, and | 
probably wouldn't have done it unless I 
had to.” Still, he said, “This last month 
was the best the place has ever had, and 
this is at a time when most bars aren't 
doing well.” The Idler will have an all- 
star farewell party on the 2nd, featuring 
Bill Morrissey, Carol Goodman, Paul 
Rishell, David Massengill, and a host of 
other Idler regulars. a) 








now pounces in and out of the breathing 
spaces in his improvisations, with biting 
accents, smudged dissonance, a flash of 
locked-hand chordal strength. The old 
clarity remains, but a touch of impatience 
has been added, and this dashes any 
notion of Haig as too polite. 

Impatience may in some respect be a 
sign of age — Haig turned 58 in July. Yet 
time may also have led him to feel (and 
sound) fess like an alternative to Bud 
Powell than an acolyte. Besides offering 
the medium tempo “Celia,” heard on his 
A Portrait- of Bud Powell (Interplay), 
Haig included two of Powell's baroque 
ballad masterpieces — “Glass Enclosure” 
and ‘Sure Thing,” the latter a Jerome 
Kern rarity in Powell’s arrangement — 
and the fleet “Un Poco Loco.” The only 
other pianist | can recall taking a stab at 
“Glass Enclosure’’ was Walter Davis Jr., 
and his version, on A Being Such as You 
(Red Record), is a good example of 
getting the notes and missing the feeling. 
Haig captured both the fragile menace of 
the voicings and the precise snap of the 
impulsive rhythmic inflections. 

Other files in Haig’s already vol- 
uminous repertoire have been replen- 
ished, and the mix of material he offered 
at Sandy’s would be difficult to improve 
upon. “Tin, Tin Deo,” “Good Bait,” 
“Chasin’ the Bird,” and “Move” also 
represented the bebop period; a later 
generation of jazz standards was 
acknowledged via Cedar Walton's “Holy 
Land,” Randy Weston’s “High Fly,” 
Clifford Jordan’s ‘Powerful Paul Rob- 
eson,” and Herbie Hancock’s “Dolphin 
Dance.” If few of these tunes are blues, 
both the bluntness and the frequent 
humor of Haig’s solos retained touches of 
blues. This mood was well served by the 
time playing of bassist Paul Brown and 
drummer Alan Dawson. Brown bowed 
far too many of his solos, with tepid 
results, but he and Dawson leaned into 
the beat in a manner that suited Haig’s 
present attack. This music went well 
beyond the cocktail hour, and it was a 
pleasure, albeit little shared, to find such 
sounds in a local jazz club. 

Sal 7x * 

Hearing Haig in person reminded me 
of a similar session with Joe Albany 
during the summer of 1981. During an 
evening's worth of music at Copley’s, 
where he played duets with a bassist, 
Albany capped a varied and substantial 
program with a reading of Billy 
Strayhorn’s ‘‘Lotus Blossom” that 
matched Duke Ellington's spellbinding 
solo recording. One sensed that he was 
reincarnating rather than merely 
reproducing the great masters of his 
instrument — that he is a man who has 
experienced the giants up close and has 
come to value them more keenly over 
time. 

Joe Albany is six months younger than 
Haig and far more obscure, though for a 
brief period in the mid-’40s he was a 
favored accompanist to Parker and 





Lester Young. His playing was always 
shaded more toward Powell than Haig in 
its internal tension while being denser 
than either — that is, judging from what 
little of that playing found its way to 
record. He finally cut an album for a large 
American label last December, a few 
weeks before a stroke almost killed him. 
(He is apparently recovering after ex- 
tensive surgery.) Portrait of an Artist 
(Elektra/Musician) is somber and quirky 
on the surface, a demanding recital rich 
in Albany's love of bold harmonies and 
inflections. Old pros George Duvivier 
(bass) and Charlie Persip (drums), with 
guitarist Al Gafa added on occasion, fall 
into the after-hours mood that permeates 
another model program — “Autumn in 
New York,” “Guess I'll Hang My Tears 
out To Dry,” and “Ruby, My Dear” are 
among the gems. Albany also talks a bit 
at the end of the record. Series overseer 
Bruce Lundvall has included similar 
statements on other Elektra/Musician 
sets, and rather than coming off as 
gimmicks they have offered moments of 
candor and illumination — for example, 
both Albany and Red Rodney refer to 
Charlie Parker in these remembrances as 
“humble.” Albany’s voice is particularly 
evocative for me, as it recalls a conversa- 
tion we had between sets at Copley’s. My 
apologies for not calling attention to. this 
fine musician then, but as | promised, 
Joe, | caught you next time. 
* ~ * 

The night after Al Haig played 
Sandy’s, the George Adams/Don Pullen 
quartet opened a new season of Jazz at 
the Pudding, and my faith in the local 
audience was somewhat restored. More 
listeners showed up than could be 
contained in the Hasty Pudding 
Clubhouse’s second-floor room, capacity 
105 and an accommodating place to hear 
jazz. Ah, the joys of having a base of fans 
in the surrounding neighborhood, and 
being on bus and subway lines to boot. 

Tenor saxophonist Adams and pianist 
Pullen spent time together in a Charles 
Mingus band, and they've brought Min- 
gus drummer Dannie Richmond into 
their current group (Cameron Brown is 
the bassist). Each leader tends to sling 
boulders of sound against the musical 
material; both favor bombast yet deliver 
it with pinpoint technique and absolute 
personality. Adams presses at the struc- 
ture of tunes like “Solitude” (his ballad 
feature at the Pudding), his notes re- 
peatedly rising to a bursting peint. Pullen 
gives equal play to both hands. He favors 
swirling runs and clumps of notes that 
skitter after one another yet always leave 
melodic auras. Pullen was identified with 
the avant-garde when he first appeared, 
though he and Adams place more stress 
currently on regular tempos — a wise 
choice, since Brown and Richmond are 
such a muscular rhythm team. 

Adams/Pullen have been a pleasant 
surprise on record, especially Don't Lose 

Continued on page 10 
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Surtace Noise 
Sole Salvation’ — The English Beat 
“Diamonds Are a Girl's Best Friend’ — T-Bone Burnett 
‘365 Is My Number/The Message” — Sunny Ade 
The Popular Front” — November Group 
Night Nurse” — Gregory Isaacs 
‘Feel Me” — Blancmange 
“Call Girl” — Nanette Workman 
‘Highway Patrolman” — Bruce Springsteen 
“Love Come Down” — Evelyn K ing 
“Ht Should Have Been You” — Gwen Guthrie 


Secmnanmeawn- 


Bubbling Under 

11. “The Walk” — The Time 

12. “Ask Me” — Carol Jiani 

13 “Shock the Monkey” — Peter Gabriel 

14. “ice Cream for Crow” — Captain Beefheart 
15. “Emergency” — Dangerous Birds 








ony Rice 


J.D. Crowe, Tony Rice, Doyle Lawson, 
Bobby Hicks, Todd Phillips 

THE BLUEGRASS ALBUM, VOLUME TWO 
(Rounder) 


of Bill Monroe and His Bluegrass Boys, 

Ralph Stanley and the Clinch Mountain 
Boys, and hundreds of other So-and-So and His 
Mountain Whuchamacallits; but the young mu- 
sician journeys from band to band to establish 
himself. Bluegrass bands seldom stay together 
very long, and many that do are not so much 
stable associations as calibrated sequences 
centered on one bandleader and one or two 
tenured sidemen. This restlessness stems in part 
from the tenuous commercial prospects of the 
genre, and even more from the bitter. factiousness 
that separates the straight bluegrass camp from its 
various jazz extensions and folk-rock assimila- 
tions (like David Grisman’s Dawg music and the 
Seldom Scene’s newgrass). Often, bluegrass 


T he bluegrass world abounds with the likes 


yeomen struggle to break out of the rut of eerie” 


someone else’s music. 

Last year, five bluegrass virtuosos — a Frets 
Magazine who’s who — took a recess from their 
own projects and attempted one definitive album 
of uncluttered standards, with no-nonsense fideli- 
ty to the original scratchy 78s. Presumptuously 
entitled The Bluegrass Album, this collection was 
readily acclaimed by both crotchety bluegrass 
fundamentalists and young progressives in their 
Grateful Dead T-shirts. Banjo player J.D. Crowe 
(New South), guitarist/lead vocalist Tony Rice and 
bassist Todd Phillips (Tony ‘Rice Unit), man- 
dolinist Doyle Lawson (Quicksilver), and fiddler 
Bobby Hicks (Ricky Skaggs Band) faithfully 
emulated the exuberant punctuality of Flatt, 
Scruggs, and Monroe while streamlining the 
patriarchs with modern magic: slick studio record- 
ing, balanced mix, impossibly tight arrangements. 
Once Volume One had achieved hit status by folk 
standards, The Bluegrass Album, Volume Two 
was as inevitable as the Berkshire Mountain 
Festival. 

Volume Two parallels its predecessor exactly, 
sailing into “Your Love Is like a Flower,” an up- 
tempo Flatt and Scrugg’s tune, featuring Crowe's 
driving, tintinnabular banjo, Rice's flat-pick guitar 
break, and the gossamer harmonies of Rice and 
Crowe (baritone) and Lawson (tenor). This album 
remains indebted to Flatt and Scruggs; Flatt co- 
wrote half of the 12 tracks, while only one 
selection from father-of-bluegrass Bill Monroe, 
“Sittin’ Alone in the Moonlight” is included. The 
group maximizes the bright un-bluesiness and 
happy melodic phrasing characteristic of Flatt and 
Scruggs even on “Take Me in the Lifeboat” and 

“One Tear.” This Foggy Mountain Boys emulation 
goes too far. Doyle Lawson’s feisty mandolin gets 
only sporadic solos (Flatt and Scruggs down- 
played mandolin breaks), and most of the backup 
picking that punctuates and embellishes verses 
goes to Crowe, whose jazzy, syncopated clip-clops 
carry otherwise lethargic versions of ‘We May 
Meet Again Someday” and “Back to the Cross.” 

The sleepy stretches of Volume Two occur 
when the all-star band gets too facile and smug; it 
lacks the harsh, bluesy twinges needed for “Don’t 
This Road Look Rough and Rocky” and ‘Sittin’ 
Alone in the Moonlight” (though “Ocean of 
Diamonds” rides a- seesaw interplay between 
Crowe and Lawson). The famed high, lonesome 
sound often eludes them because of the 
homogenized vocals (Rice’s rich but stolid singing 
grows wearisome), and Hicks’s silky fiddle 
playing never roughhouses past his burnished 
tone and classy phrasing. The more precise the 
music gets, the more the band 
formulas — arrangements that®were fresh and 


* himself. Bator’ ‘)-aind former Damnell 
“Brian James; The barid’s éoncept is thatthe kids” 


S.containing 


fervent in originals recorded 40 years ago. 

The Bluegrass Album, Volume Two illustrates 
that you can never go back to your Blue Ridge 
Cabin Home; with the land’s finest bluegrass 
musicians playing dedicated re-creations of the 
classics, you still cry for immediacy. Crowe's oily 
finger-picking (or his sleek imitation of a finger- 
picker’s slides and alternating bass notes) on the 
gospel quartet “So Happy I'll Be,” sounds daring 
next to the three-verse three-chord standards. The 
rigidity of Volume Two's songs explains why all 
it’s performers eschew straight bluegrass on their 
own. Rice and Phillips currently improvise in a 
jazz string band; Crowe’s recent recordings take 
on Nashville flavor; and Hicks marks time with 
Ricky Skaggs, who has abandoned bluegrass for 
country pop. As for Lawson, well, Lawson has 
picked in scores of bluegrass, newgrass, and 
zoograss bands, though Quicksilver’s albums stick 
closer to the verities. The Bluegrass Album, 
Volume Two joins five of the best — playing 
someone else’s music — and for what this is 
worth, they’re worthy. 

— Jon Herman 


THE LORDS OF THE NEW CHURCH 
(I.R.S.) 


4 ‘H istory repeats the old conceits,” Elvis 


Costello observed recently, and the 

Lords of the New Church prove that 
he’s on the mark. Remember how the most 
irritating rock of the ‘70s came from self- (and 
press-) proclaimed “supergroups” — performers 
with cult notoriety who banded together and were 
ballyhooed as an all-star assemblage? Well, now 
the Lords continue the tradition of Emerson, Lake 
& Palmer, Crosby, Stills and Nash, and Loggins & 
Messina: producing music that’s all surface, too 
preachy, and reeking of calculation. It was 
impatience and anger with the idiot product that 
was being tossed out that made punks form their 
own bands and put out their own records. And 
partly because they rejected aphorisms like “Truth 
is the sword of us all,” early punk bands made 
fans and sense. 

“Truth is the sword of us all,” as you may have 
already guessed, appears prominently on the 
cover of The Lords of the New Church, a slick new 
stab at the hearts of the youth market that features 
former Dead Boy Stiv Bators (who, possibly 
inspired by Keith Richard(s), is now calling 
guitarist 


are in danger of being misled (damned?) by 
politicians and the media. Are you following me 
so far? Okay, then listen to this: “Beneath the 
haircut and the clothes we're really all the same.” 
Hea-vy, ttuh? This ‘is justthe-beginning of the 
Lords’ sermons, which als9-dispense sych pearls 
of-wisdom as “Prisons. While the rich still 
rob;”.and “Open your eye, seé-the liés right in 
front of you,.” (from’ “OpenYour Eyes”) and 
“Insane are. the normal ‘musicians; and outlaws” 
(from “Portobello’’). With a simplistic exchange of 
optimism for pessimism, Bator, James and crew re- 
create the collective political sophistication of 
Crosby, Stills and Nash; Lords of the New Church 
is about as meaningful as Deja Vu's “Everybody | 
Love You” or “Almost Cut My Hair,” and not 
nearly as well-intentioned. 

But then, the Lords’ intentions are to make some 
money off their semi-fame. In keeping with the 
supergroup script, their album does away with the 
rawness and outspoken ingenuity that didn’t sell 
in their earlier incarnations and replaces these 
failed inspirations with a proven formula — heavy 
metal with some psychedelic trappings. Although 


‘they may not be as original as the theology, the 


murky, echoed vocals and backup chorus, driven 
by Nicky Turner's steady bashing and punctuated 
by James's stinging guitar, make the Lords much 
more fun on vinyl than on paper. Because Bator’s 
singing isso massaged by the mix and background 
vocals, it’s easy to ignore the lyrics. (When he’s 
prattling stuff like “the city eats its children of lust 
from the cradle to the grave/Drag their captives 
through the deep-sleeps of life,” ignorance can be 
bliss.) 

Bator made sure a sellout crowd at Spit didn’t 
miss the message of his ministry, taking every 
opportunity between and during songs to lecture 
the crowd on the gospel according to Stiv. During 
the encore (a repeat of the evening's first number, 
“New Church”), he lapsed into an insistent and 
incoherent monologue that included the following 
moralistic bilge: hippies stopped the war, music is 
the answer, we once ‘had the power of con- 
sumerism, and only rgck and roll tells the truth. 
Bator aspired to be a modern-day Isaiah, but he 
came across like a speeded-up Barry McGuire. 
Even more disappointing, once stripped of the 
album's production sheen the Lords become mere 
mortals. James,was by no means the guitarist he 
was last year behind Iggy Pop, and Turner was 
leaden and often behind the beat; their cover of 
“Fortune Teller” was inept even by bar-band 
standards. As for the New Church, it’s not the 
place t¢ find the joy of sects. 

— M. Howell, 
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Haig 


“Continued from page 7 


Control (Soul Note); instead of whipping 
each other to greater frenzy, they have 
reined themselves in and opted for more 
sustained vigor. In person they showed 
the expected raw power but never 
marshaled their extroverted effects to 
much purpose. Adams remains a focal 
point even when not soloing, calling out 
inscrutable cues and adding unexpected 
poses (at one point he crossed arms and 
beat a rhythm out on his shoulders). 
“Seriously Speaking,” the latest install- 
ment of Adams as blues singer, was 
interminable and more than a bit con- 
descending in its exaggerations of soul 
shouting. Yet the spectators loved his 
vocal, as they had in 1975 when Adams 
did it with Mingus in a Symphony Hall 
concert. Perhaps it was simply the 
ambiance of Monday nights at the 
Pudding, which are scheduled to con- 
tinue with such worthies as Dave 
Liebman and Richie Beirach (October 4), 
Clifford Jordan, Warne Marsh, and Helen 
Merrill. And don’t forget Sandy’s, where 
the guitar/bass duets of Gray Sargent 
and Red Mitchell, slated for October 26, 
should be the perfect complement to 
those Jim Hall and Ron Carter deliver at 
Jonathan Swift's a week earlier. 0 


Springsteen 


Continued from page 6 

There are themes running through this 
album that are going to be familiar to 
Springsteen fans: outlaws, cars, class, 
immortality, highways, desperation, and 
the entire fraternal order of rock and roll. 
Especially cars. Except for the poor goon 
in “Atlantic City” who takes the bus, all 
the guys in Nebraska drive. “State 
Trooper,” “Highway Patrolman,” “Used 
Cars” — the titles give you a clue. From 
the mechanical checklist of “Open All 
Night” (“new clutch plate and a new set 
of shocks”) to the casual characterization 
of a neighborhood as a place ‘where 
when you hit a red light you don’t stop,” 


cars are omnipresent. They are his 


characters’ constant companions — 
closer than girlfriends, more faithful than 
wives, metal roofs arcing over lives like a 
protective, isolating second skin. This is 
not, when you think about it, ‘such a 
surprising vision from a man who 
increasingly spends whole years of his 
life on the road. 

Forget Elvis Presley growing drugged 
and dull behind the gates of Graceland, 
or John Lennon honeycombing the Da- 
kota with an empire of domesticity; 
forget what feature writers like to call the 
isolation that stardom imposes. Spring- 
steen’s problem is artistic: how do you 
continue writing about blue-collar lives 
when your own is increasingly fur-lined 
with celebrity? There are stories of 
Springsteen trying to stay in touch: of 
going home to dinner with some kids he 
met in a movie theater in Colorado or 
somewhere; of calling a woman he'd 
never met in lowa and chatting with her 
for 45 minutes late one night. And there 
are his obsessions. If he seems sometimes 
to have flung himself on the road or on 
family relationships and squeezed the 
subject almost to death, it’s because 
they're lifelines where his and the 
common experience still cross. With all 
that harmonica it’s easy to expect Ne- 
braska to serve up the sentiment like 
sweet country pie. Instead you get blood 
and darkness and diesel fumes. Spring- 
steen’s Nebraska is an escape to, not 
from, reality. 

There are moments when all the drab 
grimness seems a bit much. (My 
particular moment of rebellion comes at 
“Used Cars,” the third or fourth tune to 
make me feel I’m stuck behind a tractor 
on the freeway.) Laughing and getting it 
on are possible even in the midst of 
spiritual and economic depression — an 
idea that Springsteen doesn’t get around 
to acknowledging until. the jauntier 

Reason To Believe.” But there are 
extraordinary moments on Nebraska 
when all that drab grimness seems 
horoughly justified. “Johnny 99” moves 

-h the manic raucousness we'd expect 

» an entire band, but it’s just one guy 

né practically one chord), and you hear 
bare bones and solitariness. Listening 

> al! that horsepower trying to fight its 
wavy out of a single voice and instrument 
Listening to Johnny rattling the 


bars of his cell — you believe him when 
he says he'd rather die than serve the 99 
years. And “Highway Patrolman,” a 
dramatic monologue in the tradition of 
“Racing in the Streets,” may be the best 
ballad Springsteen’s ever written. 
Whether it’s the sound of place names 
like Perrineville or the stubborn 
precision of details like farm deferments 
and barrack number eight, or the flat 
assurance of the chorus (“Man turns his 
back on his family well he just ain’t no 
good”) in which Officer Roberts tries and 
fails to justify letting his brother get away 
with murder. 

Finally its economy is what ties 
together this jumble of faintly antique 
populism (“Mansion on the Hill”), 
awkward sentiment (“My Father's 
House,” “Used Cars”), white-line fever, 
and jailhouse rock. Springsteen’s current 
mentors seem to be Woody Guthrie, 
Hank Williams, Gene Vincent, and 
Dashiell Hammett — long-legged men 
with drinking problems and a crazy 
streak who nevertheless merged form 
and content so completely that there 
were no waste motions in their work. 
“‘Deportees,” “Lost Highway,” “Be Bop A 
Lula,” Red Harvest, you get the picture. 
Nebraska is so thrifty two of its songs 
(“Open All Night’ and “State Trooper’) 
even share a verse, but what's more 
important is that Springsteen has pared 
language, ‘narrative, voice, and guitar 
down to their basic elements. It’s as 
though he were determined to squeeze 
music from a stone — preferably 
bedrock, In “State Trooper” the strings of 
his guitar sound muffled, and as twangy 
as rubber bands. He's using only two or 
three anyway, and you can hear the picks 
scraping against them. The simplest 
technology — an echo, a sudden boost of 
volume — has huge effects. No other 
song ever seems to have sung of a 
highway so lost or of a speed more 
absolute. It’s not clear whether the singer 
is warning the «State trooper off or 
inviting him’ to follow. Alone on that 
black hole of a turnpike, he may 
sometimes long to be caught. At the end 
of the song he’s left without even a 
guitar, no words, just hooting and 
hollering. Rocking into the void. 

Nebraska is both the logical and 
undreamed of end of Springsteen's 
increasing formalism. Born in Darkness 
on the Edge of Town, baptized in The 
River, Springsteen's latter-day rock and 
roll has turned his once wild flights of 
imagery into plainsong and replaced 
epics with vignettes. It’s as if Fellini had 
decided to imitate John Ford: all the 
stagy, gilded E Streets of his half- 
imaginary cities are planed down into 
one flat, dusty road. Even Springsteen’s 
occasional religious references have gone 
from a kind of visionary Catholicism full 
of saint’s medals and haloes and saviors 
on the subway to the homy speech of 
the born-again, with everyone knowing 
the river is Jordan and what is meant by 
“my father's house.” (I'm just talking 
about his language, not implying any 
kind of religious conversion.) Plain talk, 
plain tunes and no electricity — Ne- 
braska is practically Amish rock and roll. 

I knew a teenage robber once who 
always said please when he asked for the 
money and pulled out his gun. Etiquette 
was important to this kid: he studied The 
Godfather as if it were the Emily Post of 
crime. There was a time when Spring- 
steen cared more about how a guy acted 
than the act itself, when he used to 
editorialize, mythologize, jump in and 
out of whatever picture he was creating. 
And I have to say I miss the boy prophets 
and those bikers riding down from 
heaven. But I guess most of the Spanish 
Johnnies and city saints are collecting 
unemployment now; and it’s not only 
that he and they have all grown up that’s 
made the change. Springsteen’s search 
for authenticity has meant letting his 
characters speak more. and more for 
themselves, has meant believing that if 
they can’t say it, if their unvarnished 
words aren't enough, then it’s not worth 
saying at all. 

Nebraska is the first time I’ve been 
convinced that all this authenticity, this 
economy, this hard-guy tradition and 
rigid classicism were worth it. “Johnny 
99,” “Open All Night” and “Nebraska” 
are as good as Springsteen gets. “State 
Trooper,” “Highway Patrolman” and 
“Reason To Believe” are better. But I 
can’t help wondering where he'll go from 
here. It’s scary to think that the only 
purer source of rock and roll is the place 
where those whoops and hollers at the 
end of “State Trooper” come from. A 
place so far out there you can’t come 
back. . 0 


TV 


Continued from page 5 


termined to be a nebbish. “I’ve lost my 
perspective,” he wails, “... doing the 
right thing’s so frightfully important!” 
Diana, every inch a princess, lays a 
soothing hand on the royal biceps, but 
the man’s unstoppable. “Say ‘I will’ to 
me,” he says, “and you give up the 
freedom most people take for granted.” 
She says it anyway, which is just as well, 
since the Queen Mother is dying to 
school her in the ways of queenery. 

Diana shows an early aptitude for 
queenery when, escaping a pack of 
baying press hounds, she hops aboard a 
London bus and daringly fraternizes 
with some hoary sons of the proletariat, 
who ignoring this critical moment in the 
history of class struggle go wild with 
delight. The Queen Mum (played by the 
delightful Mona Washbourne, the nanny 
in Brideshead) beams myopically and 
continues Di’s education. “Just give them 
your smile, my dear,” she counsels, 
“that’s all they want.” “It seems to help,” 
murmurs Diana, and together they smile 
indulgently at the thought of all those 
childlike subjects. From here on ABC 
abandons all pretense at plot, and we are 
treated to a replay of major media events 
— the daring cleavage (of which we get 
an aerial view), the touching outburst of 
tears when those beastly journalists go 
too far, and finally, reproduced in full 
with genuine clips from the actual event, 
the nuptial hour. 

Over at CBS they evidently forgot to 
hire a director, because the characters are 
all gloriously out of synch, creating a 
gleeful anarchy reminiscent of Free Play 
Hour in a nursery. Olivia de Havilland 
(the Queen Mother), apparently under 
the impression she’s finally been asked 
to play Scarlett O’Hara, minces up and 
down staircases. Prince Philip looks 
unvaryingly jovial and watches Monty 
Python on the telly, a clever move that 
doubtless endears him to the entire 
populace. Prince Andrew lurches around 
doing an impression of a chortling loon. 
Ray Milland watches over the prince’s 
social calendar with a quaintly Jeevesish 
air. 

Psychological depth, however, comes 
from the central characters. Catherine 
Oxenberg, a cousin of Charles, plays 
Diana, in a casting move that reflects one 
of Hollywood's quainter premises about 
authenticity — if you can’t have the real 
thing, get a relative. Friskier than ABC's 
Diana, Oxenberg looks vaguely sluttish, 
more like an upwardly mobile product of 
mod London than a blushing young 
debutante. As the prince, on the other 
hand, Christopher Baines looks like a 
nice Jewish boy in his first year of 
medical school. An accomplished social 
theorist, he fairly dazzles members of the 
press with an incisive exposition of Marx 
and Freud. Had Lady Di accompanied 
him to India, he tells them, “... she 
would have loved the children. ... She 
would have hated the circumstances 
they're ‘in.... Yes, they need to be 
loved.” 

The queen wears a grave expression 
and kéeps saying “we” instead of “1.” 
Her Majesty, bless her, seems in immi- 
nent danger of losing her ego altogether. 
“We have no choice,” she drones, “but to 
go forward to face our people. Because 
you see, my dear, we are the people.” 
Understandably, Diana looks confused. 

* cd * 

Two seasons ago, Lou Grant was 
stricken with a severe attack of relevance, 
and since then it’s been downhill most of 
the way. Week after week, it seemed as if 
the producers had gone out and bought a 
half-pound of your best Social Problem 
(pollution, rape, nuclear disarmament), 
bludgeoned the rest of the script into 
submission so it could be wrapped 
around the Problem, served us with 
“both sides” of the question, and then 
whimpered to a genteel liberal halt, 
telling us that life is all very complex. The 
show's “open-ended narratives” were 
hailed as landmarks, of course, but this is 
exactly what done it in. The reverential 
hush you heard at the end of each Lou 
Grant was the sound of liberalism 
gathering its own wool. 

The show's final episode (September 
13), however, gave us vintage Lou Grant 
and celebrated what had made the show 
so good in its early days, when its aims 
were both humbler and more 
sophisticated. For fans only, this was an 
ensemble piece, crowded with all the 
fussy, intricate problems of the work and 


personal life of the Trib gang. Billie 
wants a transfer to Sacramento to be with 
husband Ted. The usually suave 
Donovan is panicking because his cur- 
rent love may be pregnant. Rossi and his 
lady, another reporter, are considering 
living together but are bickering on the 
job. That she’s black is simply there; we 
aren't hit with an agonized discourse on 
the perils of interracial romance. The 
estimable managing editor, Charlie 
Hume, is trying to sort this lot out as well 
as confront the publisher, Mrs. Pynchon, 
who’s unilaterally reinstated two re- 
porters fired by Charlie. Out on assign- 
ment, Lance the cub reporter charges 
about like a baby hippo, chasing after 
international intrigues that happen either 
in his fevered imagination or on a 
different TV show. Animal ‘-, as usual, 
being Mr. Cool, and with his sexy post- 
hippie indolence he tolerantly wheels the 
callow youth through personal and 
professional rites of passage and returns 
him safely to earth. In all this, Lou plays 
only a minor role, and he’s back to being 
the hard-boiled old pro. Asner has been 
overdoing the emoting, vulnerable man 
lately. He’s been getting so in touch with 
his feelings, | began to fear he was going 
to start an encounter group at the paper. 
It’s a relief to see him go out cranky. 
“Very funny,” he growls sullenly when a 
colleague sniggers at the idea of him 
being in therapy, “I meant physical 
therapy!” 

For all its concern with “issues” and 
the routines of professional journalism, 
Lou Grant was a highly domestic,show, a 
low-key meditation on the ups and 
downs of everyday life on the small 
scale. Those of us who tuned in every 
Monday night to follow the life and times 
of the Trib family did not do so to be 
instructed in the horrors of industrial 
pollution. And unlike Hill Streét Blues, 
with its overexcited Animal House chic, 
Lou Grant had a rather stylish. air of 
downbeat urban fatigue (I much prefer 
watching it in black and white} In the 
closing shots of this final episode, the © 
camera pulls slowly away from*Charlie 
sitting in his office, listening patiently to 
Donovan's problems, his straight-man’s 
raincoat on in readiness for the commute 
home, his features dragged down in 
weariness. No matter how bad a boy Ed 
Asner’s been in public, my bet is that the 
show would never have been canted last 
spring if it had continued like this. O 
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mother were devoted to the spiritual and 
intellectual advancement of their only 
child; who in consequence was: spoiled 
and made overly dependent. Later 
Ruskin was to write, with slight exag- 
geration, of his father’s ambitions for 
him: “His ideal of my future, — now 
entirely formed in conviction of my 
genius, — was that I should enter at 
college into the best society, take all the 
prizes every year, and a double first to 
finish with; marry Lady Clare Vere de 
Vere; write poetry as good as Byron’s, 
only pious; preach sermons as good as 
Bossuet’s, only Protestant; be made, at 
forty, Bishop of Winchester, and at fifty, 
Primate of England.” John James did fuss 
unduly over his son’s soppy verses 
(which nonetheless managed to win the 
Newdigate Prize at Oxford), but he and 
his wife also encouraged their son's 
natural curiosity and analytic bent, and it 
was their pride that stimulated him to 
excel in everything, to see the world as a 
whole. Hunt notes Ruskin’s “ready 
acceptance of conditions between each 
and every event of his life.: To the 
imagination that responded as a child to 
Crosthwaite’s Museum or as an under- 
graduate to Buckland’s chaotic study the 
world was simply a grander, indeed 
infinite, cabinet of curiosities, wherein a 
flower, an aspen, a piece of ivy, a rock, a 
picture, red light on a mountain, 
a newspaper, or travelling from 
Geneva to Chamonix, all had equal 
status.” Qn the other hand, it was his 
parents’ naive and indulgent praise that 
instilled ‘a1 intellectual glibness in 
Ruskin, a tendency to dart from idea to 
idea. 

Drawing copiously on diaries and 
letters, Hunt produces a detailed picture 
of Ruskin’s moods and feelings during 
his early life: the childlike joy over a new 
discovery, the depression at finding a 
favorite continental haunt spoiled by 
pollution or progress. He’s particularly 

Continued onm*page 12 
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sensitive to Ruskin’s numerous 
romantic crises, including the 
adolescent crush on Adéle- 
Clotilde Domecq, the daughter of 
his father’s business partner 
(after she laughed at his French, 
the 17-year-old Ruskin “spent 
the summer writing a Venetian 
tragedy under the mulberry tree 
in the back garden”); his atten- 
tion to Effie Gray’s other suitors 
helps explain what might have 
prompted Ruskin to propose (by 
letter) to a woman whose “light 
society refreshes my stiff brains,” 
and his quotations from the 
letters reveal the extraordinary 
egotism that led Ruskin to as- 
sume his wife would accom- 
modate herself to life on his 
terms (which did not include 
consummating the marriage). 
Hunt shows a similar delicacy in 
depicting the middle-aged 


Ruskin’s obsession with a 
teenage Irish girl, and in describ- 
ing the attacks of delirium that. 
put an end to his intellectual life. 
But in its second half, following 
Effie’s departure in 1854, The 
Wider Sea betrays a subtle weari- 
ness. It’s true that from this point 
on Ruskin’s life is one of ideas 
rather than events, and certainly 
Hunt is more comfortable with 
events. Still, it’s hard not to feel 
that the growing frustration and 
disillusionment are Ruskin’s as 
well. 

Ideas are clearly the province 
of the other new Ruskin books. 
Little, Brown’s The Stones of 
Venice is reduced to less than a 
quarter of its original length. 
Ruskin himself sanctioned an 
abridgment of the three-volume 
edition (which was completed in 
1853), and there’s no doubt that 
the shorter version, stripped of 
much of the author's persistent 
divagation, is more accessible. 
Which is not to say simple. At its 


enthusiastic best, Ruskin’s writ- 

ing tends to pile up on itself, as in 

this sentence from “The Throne”: 
As the boat drew nearer to 
the city, the coast which the 
traveller had just left sank 
behind him into one long, 
low line, tufted irregularly 
with brushwood and 
willows: but, at what seemed 
its northern extremity, the 
hills of Arqua rose in a dark 
cluster of purple pyramids, 
balanced on the bright 
mirage of the lagoon; two or 
three smooth surges of in- 
ferior hill extended them- 
selves about their roots, and 
beyond these, beginning 
with the craggy peaks above 
Vicenza, the chain of the 
Alps. girded the whole 
horizon to the north — a 
wall of jagged blue, here and 
there showing through its 
clefts a wilderness of misty 
precipices, fading far back 
into the recesses of Cadore, 


and itself rising and breaking 
away eastward, where the 
sun struck opposite upon its 
snow, into mighty fragments 
of peaked light, standing up 
behind the barred clouds of 
evening, one after another, 
countless, the crowns of the 
Adrian Sea, until the eye 
turned back from pursuing 
them, to rest upon the nearer 
burning of the campaniles of 
Murano, and on the great 
city, where it magnified itself 
along the waves, as the quick 
silent pacing of the gondola 
drew nearer and nearer. 
Like much of Ruskin’s work, The 
Stones of Venice is difficult to 
classify; by turns it’s a travel 
guide, an architectural essay, a 
cultural history, a treatise on 
aesthetics, a tribute to the dignity 
of labor, and a sermon. The title is 
symptomatic of the author's in- 
clination to see a whole through 
its parts, to build by accumula- 
tion, to rely almost totally on the 
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evidence of his eyes. This pas- 
sage, with its feel for line and 
detail and excursive movement 
and above all color (“The fact is, 
that of all God's gifts to the sight 
of man, colour is the holiest, the 
most divine, the most solemn’), 
encapsulates Ruskin’s character- 
istic strengths and weaknesses. 
His objectivity, his gift for-trans- 
lating the particulars of art into 
language, was a revelation to the 
early Victorians; there was 
nothing like it in the criticism of 
Reynolds or Hazlitt, or even 
Hogarth. Conversely, he was not 
sensible of the noumenal world; a 
work of art predicated on an idea 
rather than on close visual ob- 
servation was apt to elude him. 
It's easy to see why Ruskin was 
drawn to Venice, to its ornate 
mosaics and encrusted fagades — . 
it’s a city of surfaces rather than 
volumes, a painter's city. This 
new edition is graced not only 
with Ruskin’s original drawings 
but with reproductions of works 
by Titian, Turner, and Bellini, and 
with a few color photographs; 
and there’s a concise, perceptive 
introduction by Venice 
enthusiast Jan Morris. 

Some drawings or photo- 
graphs might have benefitted 
Elizabeth Helsinger’s Ruskin and 
the Art of the Beholder, which 
reproduces the abstruse, mean- 
dering quality of Ruskin‘s writing 
without his flair or insight. Hels- 
inger’s goal is to show “how 
Ruskin looks at nature and art, 
and how that activity shapes his 
prose style, critical practice, and 
critical theory.” She points out 
that “Ruskin’s aesthetic and cul- 
tural criticism begins with the 
way he looks at landscapes,” but 
her book begins and ends with 
landscapes, and it doesn’t tell us 
enough about what he saw — it’s 
not about Ruskin’s ideas so much 
as about his methodology. Hels- 
inger does clarify some aspects of 
his vision — its excursive tend- 
ency, its sense of the sublime, its 
use of history. But her writing has 
the labored quality of a burrow- 
ing mole. And it’s pedantic. The 


chapter on the ‘Ruskinian 
Sublime” initially promises to 
distinguish the Ruskinian 


sublime from the Burkean. Before 
it’s over, however, we've been 
Continued on page 14 
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Continued from page 12 
introduced to the spectator’s (or 
reader's) sublime, the beholder’s 
sublime, the positive sublime, the 
negative (or terrible) sublime, the 
romantic sublime, the base 
sublime, the symbolical sublime, 
and, finally, the true sublime; 
along the way we've met the 
grotesque (a version of the 
sublime), the romantic grotesque, 
the terrible grotesque (which is 
paired with the noble pic- 
turesque), and the expanding 
grotesque (which is paired with 
the shrinking sublime). And she 
strays from her subject in a way 
that’s more annoying than enter- 
taining. The chapters on ex- 
cursive sight and the Ruskinian 
sublime tell us more about Words- 
worth than about Ruskin. In 
“Turner and Tradition,” she 
digresses into a discussion of 
Furnivall, Maurice, Trench, and 
the Oxford English Dictionary 
when there was still lots to say 
about Turner. Her last chapter is 
called “The Critic’s Art,” but it 
ends with a threnody to Venice. 
Jay Fellows’s Ruskin’s Maze, 
on the other hand, is implosively 
dense — a structuralist analysis 
that is formidable but not un- 
rewarding. As the author ex- 
plains, “An attempt will be made 
to make a case for an aesthetics of 
the disintegrating Labyrinthine 
Penultimate, the centrifugal and 
paratactical textual ‘remains’ of a 
vertically antiphonal double lab- 
yrinth of blind language and a 
silence of latent completion, im- 
mediately before the blank page, 
or mathematician’s null-set (with 
Ruskin, language, as_ either 
Nothing or next to Everything, is 
connected with number) of im- 
plicit madness — which is a case 
for certain texts that, approaching 
a knot of incoherence (as well as 
the ultimacy of White Silence), 
cannot depend upon a single 
reading/meaning for their flawed 


beauty and multiple, perhaps 
indeterminate, ‘sense.’ Fellows 
is intent on tracing the architec- 
ture — or geometry — of 
Ruskin’s mind, from its child’s 
solipsistic center of “implicit de- 
composition” to the flight from 
that center, now mephitic, and 
the “long shadow,” through the 
circular and increasingly serpen- 
tine (the mind as Venice) maze of 
multiple selves, to the 
penultimate double labyrinth, 
screaming peacocks above and 
muffled crocodiles below, and 
thence to the postcircumferential 
White Silence. He gives perhaps 
too much weight to the logos of 
Ruskin’s madness; at times this 
book, like its subject, replicates “a 
lonely dancer, whirling blindly in 
a Maze.” And at times the 
“labyrinthine syntax predicts 
parataxis” of the introduction 
seems prophetic. Still, Ruskin’s 
Maze shows that the Ruskin sea 
is not only wide but deep. O 


Bent 


Continued from page 4 
whispers that, just as there is no 
honor among thieves, there can 
be no gallantry among victims. 
Friendship, even compassion, is 
excess baggage on the long, 
tough journey toward survival 
(remember, it is only 1936). And 
Max, tightening his mask of im- 
passivity in the hope it might 
also serve as a blindfold, resolves 
to endure. He works a terrible 
deal with the guards whereby he 
“proves” himself straight in the 
most gruesome way imaginable 
— thus cementing his image of 
himself as a survivor un- 
burdened by tenderness or prin- 
ciple — in exchange for a yellow 
star identifying him as a Jew. 
Pink triangles, Horst has assured 
him, are the lowest of the low. 
At this point the train veers off 
into Theater of the Absurd. After 
its documentary-tinged first act (I 
won't begin to speak for its 











accuracy), Bent becomes a 
metaphysical journey, fraught 
with terror and either sentimental 
or pornographic clichés, toward 
the knowledge that survival is 
not enough. Unfortunately, the 
almost Beckettesque structure of 
this part of the play seems at odds 
with the slatheringly brutal re- 
alism that has preceded it. Max 
and Horst spend the entire sec- 
ond act lugging rocks back and 
forth between two piles at op- 
posite sides of the stage, ap- 
parently under the supervision of 
some incredibly dense or myopic 
SS guards. At one point the two 
prisoners, who never stop talking 
(mostly about whether Max 
should embrace his real identity 
by wearing a pink triangle), make 
intense, graphically imagined 
love without touching. Adding 
new meaning to the term “oral 
sex,” they explore one another's 
bodies subliminally, as if with 
hands of telekinesis. 

There is nothing intrinsically 
wrong with Sherman’s notion 
that men persecuted for their 
sexuality should hold onto their 
humanity through it. And I do 
admire the playwright’s courage 
in addressing, in this context, the 
idea of cruelty — of sado- 
masochism — as a turn-on. If 
only Sherman were a_ writer 
equal to the risks he takes. But he 
dares to be ludicrous and too 
often succeeds, as when Horst 
sighs in Max’s direction, “You 
have a beautiful body,” and his 
fellow rock-piler replies, “I take 
care of it; I exercise.” Max and 
Horst are in straits as dire as any 
navigated by Odysseus, and yet 
they talk like Rod McKuen com- 
ing on to Erich Segal: ‘You're 
afraid to be gentle,” ‘“‘We made 
pain and called it love,” “I don’t 
love you anymore; I love myself.” 
Really, I'd rather listen to the 
warm. 

Fortunately for Sherman, he 
does not have the likes of Ryan 
O'Neal and Ali MacGraw here to 
sling his valentines into the maw 
of death. The New Ehrlich 
production is as courageous as the 
play means to be; I would rec- 
ommend seeing it, even though 
this means you'll have to sit 
through Bent. Director Judy 


Braha does not cringe at grim or 
herculean emotion, yet she in- 
fuses the play with enough de- 
licacy and even jocularity to 
mitigate its Simon-Legree-chas- 
ing-Little-Eva-across-the-ice-floe 
luridness. And David Perrigo, his 
head jaggedly shorn and his 
deep-set eyes ringed with sorrow, 
gives a grueling performance as 
Horst — a man whose ghost 
seems to inhabit his space on 


earth long before he dies. Playing , 


Max, the role taken on Broadway 
by Richard Gere, David Zoffoli 
conjures a man, however ignoble, 
whose vulnerability is never in 
doubt; his Max is controlled but 
intense, never cold, and it would 
be even more affecting if he could 
learn to control his face — which 
seems to contort almost at will. 

As Rudy, the rugged Steve 
Aveson fights the good fight 
against the role’s built-in faggoty 
clichés (does he really want to 
fight the SS to save his plants?) — 
and wins, making Max's 
terpsichorean love less a wimp 
than a Peter Pan cruelly cast as a 
grownup. And Michael 
Goodson’s Greta — looking in 
his auburn pageboy and 
whorehouse regalia like Shelley 
Duvall — is jarringly male, yet as 
tough as any gun moll. Most of 
the Nazis, alas, are regulation- 
heinous and then some; they 
seem to have warmed up 
backstage by pulling the legs off 
bugs. As for the small, bleak New 
Ehrlich Theater, it has seldom 
been better used than in Bent, 
which demands a sense of pall 
and an audience close enough for 
emotional assault and battery. 
Set designer Catherine Pate has 
even made creative use of the 
pillars that play havoc with the 
sightlines, spray-painting them a 
bumpy gray and making them 
part of the rubble-and-elec- 
trified-barbed-wire milieu. 

It is hard to think of a serious- 
minded evocation of the Holo- 
caust, whether on stage or film or 
television, that has not been 
praised beyond its deserts — 
usually for having the courage of 
its basic conviction that the 
events it depicts were despicable. 
The question of exploitation is 
seldom addressed — even when 


the material, as in the case of 
Bent, is mediocre. The power, 
after all, is there for the borrow- 
ing. And, issues of gay advocacy 
aside, when a play like Bent plugs 
into the Holocaust, it draws 
enough juice to jolt a stone, But 
that doesn’t make it art; it makes 
it a conductor. 0 


War 


Continued from page 4 
the Parade moves with ease and 
grace, and her five actresses give 
their most accomplished per- 
formances — or at least their 
most accomplished performances 
since Uncommon Women. In that 
one, for instance, Audrey 
Anderson played the homemaker 
who prattles on good-naturedly 
about her male chauvinist hus- 
band. Here she plays a home- 
maker who prattles on good- 
naturedly about her Canadian 
chauvinist husband, and she does 
it with the same bubbly spirits 
and sweetly diffident smile. And 
Christal Miller, who played the 
overweight JAP outcast in Un- 
common Women, is now the 
svelte German outcast in Parade. 
With a cigarette dangling Dietrich 
style from her lips, Miller com- 
bines haughty insolence with 
heartbreaking vulnerability. Lin- 
da Bisesti brings a ‘40s stylishness 
and ‘80s consciousness to the 
best-developed role — _ the 
woman whose husband is MIA. 
And there are fine performances 
from Dorothy Gallagher as the 
domineering house mother (a 
role she didn’t play in Uncom- 
mon Women) and from Ann 
Brennan as the squirrelly older 
woman who insists that death 
the Parade moves with ease and 
I have no doubt that Waiting 
for the Parade will be forgotten 
50 years hence, and I’m a little 
perplexed that Journey’s End 
should be remembered 50 years 
after its original London success 
(the play was also done recently 
in Los Angeles, with Maxwell 
Caulfield and Andrew Stevens). 
True, Sherriff's vaguely anti-war 
sentiments were novel for the 
time: Captain Stanhope’s 
rhetorical “Suppose we all say we 
can’t fight — what would happen 
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then?” must be the granddaddy 
of “Suppose they gave a war and 


nobody came?” But the play’s 
initial success was probably due 
more to its glorification of how 
“our boys” died for the cause. 

If director David Mold really 
was interested in doing an anti- 
war play, why not something 
stronger, or at least less old- 
fashioned — Joseph Heller’s We 
Bombed in New Haven, or one of 
David Rabe’s Vietnam trilogy? 
Working with a ‘20s play, Mold is 
defeated by the creaky structure, 
the long exposition, the repetitive 
delaying tactics. His production 
has no shape or thrust, and at 
nearly three hours, Journey’s End 
seems an endless journey. After 
all, one can take just so many 
scenes in which soldiers show 
one another pictures of the holly- 
hocks at home, or talk about their 
rugby days. And for every clever 
line like the one about dirt in 
your tea, we're given 10 melo- 
dramatic chestnuts. For example: 
“There are 1800 companies in 
France; Raleigh could have been 
sent to any one of those. But, my 
God, he comes to mine!” These 
lines are spoken by Stanhope, the 
young captain who is aghast 
when his fiancée’s brother re- 
ports for duty. Stanhope, you see, 
is afraid that Raleigh will tell sis 
how war has turned her future 
husband into an alcoholic wreck. 
But he needn’t worry; all that 
Raleigh sees with his starry eyes 


is a fine specimen of British 
soldierhood. (There seem to be 
homoerotic undercurrents run- 
ning through here, but this 
production refuses to dive into 
those murky waters.) 

Most of the acting is pretty 
hopeless, but even the promising 
performers don’t have a grip on 
their characters. David Berti, for 
example, doesn’t know what to 
do with Raleigh except look 
sensitive and doe-eyed. As 
Stanhope, Christopher Clavelli 
has brashness and charismatic 
good looks, but Mold lets the 
performance veer out of control. 
Actually, the biographical notes 
in the program are more interest- 
ing than anything in the produc- 
tion. Clavelli is described as 
“trash, I tell you, trash!”’; Mold is 
“a compulsive who sometimes 
plays the martyr’; and stage 
manager Jennifer Watercotte is, 
we're told, “an androgynous hu- 


man being who has caused the. 


nervous collapse of 32 people.” 
Now if those personalities would 
just assert themselves on stage, 
Journey's End could be as campy 
as a John Waters extravaganza. 


Rappaport 


Continued from page 2 
pleted not by syphilis but by a 
gun that is passed from partner to 


‘and each 


partner.) Like Impostors and The 
Scenic Route, the film is about 
the conflict between romantic 
fantasies and banal realities. At 
the beginning, we see that all 
eight characters have the same 
dreams: pristine white boulders 
arising out of the ocean, illicit 
passions played out in evening 
dress at an opera house. But 
awake, they lead lives bereft of 
grandeur. All of them speak in 
anesthetized, uninflected tones, 
character treats his 
partner shabbily. Again the film 
is defined by its contradictions: 
whereas the meticulous images 
resonate with heavy symbolism, 
the dialogue — often composed 
of non-sequiturs — has a breezy 
nastiness that makes this seem 
like a John Waters movie with the 
volume turned down. Many of 
the offhand remarks are scream- 
ingly funny, and the film has.at 
least one classic sequence: while 
watching an episode of All in the 
Family, the dentist (Michael 
Burg) has a bitter argument with 
his daughter (Temmie Brodkey), 
and the TV laughtrack begins to 
punctuate their squabble 
(“Where were you tonight?” 
“Out fucking the football team.” 
Riotous laughter). There’s also a 
dream sequence that anticipates 
the opening of Dressed To Kill — 
is Brian De Palma a Mark Rap- 
paport fan? 
Rappaport’s next 

Scenic Route (1978), 


film, The 
lacks the 


verbal wit of Local Color — 
mainly because the German TV 
network that financed the film 
asked him to cut down on 
dialogue. And so this triangular 
tale of a woman (Randy Danson), 
her deeply neurotic sister 
(Marilyn Jones), and _ the 
saturnine prig they both love 
(Kevin Wade, the ac- 
tor/playwright who wrote the 
Off Broadway hit Key Exchange) 
is told mainly through voice-over 
narration. A deep vein of irony 
runs through the film, but be- 
cause there isn’t enough snappy 
dialogue to play off the weighty 
images, the film seems 
cumbersome and — yes — 
pretentious. The pace is off: 
tableaux (many of them inspired 
by Orphée) are held too long, and 
the silences are so protracted you 
become aware of the static on the 
soundtrack. 

Somehow Rappaport was able 
to talk the German TV network 
into accepting more banter in his 
next film, and Impostors (1979) is 
all the better for it. Still, the 
movie is not as ingeniously struc- 
tured or as richly inventive as 
Local Color, and Rappaport’s 
standard plot line of barren love 
relationships begins to wear thin. 
Like The Scenic Route, Impostors 
is about another perverse love 
triangle: an insecure, romantic, 
and very wealthy young man 
tries to entrap an elusive woman 
(Ellen McElduff) involved in a 


lesbian relationship. Apparently 
Rappaport realized he was in a 
rut, and so he bolstered the plot 
with a subplot about twin 
magicians seeking a mysterious 
Egyptian treasure. And since 
Charles Ludlam, the irrepressible 
star of the Ridiculous Theater 
Company (he’s best known for 
his drag rendition of Camille), 
plays the crazed, fruity half of the 
team (Michael Burg of Local 
Color plays the other half), this is 
the only Rappaport movie that’s 
ingratiating. Ludlam has no pa- 
tience for the detached, mono- 
tonous delivery the director in- 
flicts on his other actors, and the 
high-voltage, Lenny-and-Squig- 
gy act he develops with Burg 
keeps the film zipping along. The 
highpoint occurs when the mov- 
ie’s two plots dovetail: a double 
seduction accompanied by Fred 
Astaire’s rendition of ‘Night and 
Day” (Rappaport’s dance se- 
quences, inspired and unex- 
pected, are usually the best mo- 
ments in his films). 

Mark Rappaport’s films are a 
welcome antidote to Hollywood 
triteness and avant-garde preten- 
tiousness. But the director's sub- 
ject matter is so narrow and his 
technique so limited that there 
doesn’t appear to be room for 
him to grow. Iconoclasm, it 
would seem, has its limitations. 
After you've destroyed your 
favorite icons, there’s nothing left 


— 


to do but play in the rubble. O 
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Tempest 


Continued from page 2 

tossed in everything. When 
someone asked “Why?” the an- 
swer seems to have been “Why 
not?” Why not give Phil a 
telescope and thus add a hint of 
voyeurism? Why not mix in 
tangos and Dionysian circle danc- 
ing and a New Year's Eve party 
that looks like a Josef von Stern- 
berg fever dream? Why not give 
Phil magic powers like Pros- 
pero’s: prescient nightmares, the 
ability to summon electrical 
storms? And how about some 
stuff about Phil’s latent sexual 
feelings for Miranda? 

Tempest has all this and much 
more, but it never offers the 
satisfaction you get when a mov- 
ie weaves a jumble of concerns 
into a single bold design — when 
all the threads lead somewhere. 
At times, Tempest does seem to 
have a message: that you can take 
the boy out of the city but you 
can’t take the city out of the boy 
(you were expecting Leibnitz?). 
And even the film’s vaudeville 
numbers center on the tug-of- 
war between bucolic isolation 
and big-city razzmatazz. In the 
movie's most. likable scene, 
Kalibanos serenades his goats 
with a traditional Greek folk 
tune, but they look as bored as 
sophomores at an anthropology 
lecture. “Ah,” Kalibanos clucks, 
“I know what you want.” And he 
begins to pipe “New York, New 
York” on his clarinet. Whereupon 
Liza Minnelli and the big band 
join in on the soundtrack, and the 
goats begin leaping ecstatically 
over the barren crags; visions of 
the Great White Way dance in 
their eyes. In moments like this 
one, Mazursky almost achieves 
the mixture of music, drama, and 
pixillated fantasy he finds so 
delightful in Shakespeare. But 


goat dances and sing-alongs have 
to vie with those quotes from 
Lao-tse, with bitter conjugal 
battles, with sinister snippets of 
East Side high life, and with 
egregious philosophical musings 
(Phil’s father: “Life is problems, 
life is joys, life is a joke.” Phil: 
“Yeah, the money and the power 
don’t mean a thing”). Sometimes 
the movie looks like a remake of 
The Magus: in one scene, Phil 
chants, “Show me the magic,” 
and a full-blown tempest arises at 
his command. There’s even a 
lurid animal sacrifice, with Phil 
slaughtering a screaming goat as 
the women avert their eyes. 
Tempest is full of portentous 
signals, of searching questions 
the filmmaker can answer only 
with a shrug. Mazursky is no 
philosopher, but he knows what 
philosophy looks like; he dresses 
his film in it as if it were the 
intellectual equivalent of a dinner 
jacket. What else do you wear to 
a Shakespeare adaptation? 

Some directors know how to 
make a philosophical grab-bag 
that works. Louis Malle did it in 
Zazie dans le Metro. Alain Tan- 
ner did it in Jonah Who Will Be 25 
in the Year 2000. Fellini did it in 
842, and Godard has done it again 
and again. What you need is a 
forceful and enthralling style, a 
style that can sweep everything 
along with it. And Mazursky has 
always been a straightforward 
comic storyteller, never a stylist. 
The Australian cinematographer 
Don McAlpine has made the 
Greek scenes sharp-edged and 
inviting, but they still have a 
postcard blandness: they don't 
feel gritty or untamed, the way 
the Greek islands: really feel. 
They’re all blue skies and clear 
waters; this is a tourist movie, 
and it travels luxury class. In Next 
Stop Greenwich Village and An 
Unmarried Woman, Mazursky 
got at the silvered glamor of 
downtown New York, and he 
and McAlpine capture some of it 


here, too. But they’re also trying 
for a subtle kind of irony, and it 
never comes off. They want to 
show us that Phil is blind, that he 
hates his life and his city, even 
though he inhabits the sort of 
airy, capacious, well-to-do New 
York that millions would kill to 
live in. But Mazursky’s Man- 
hattan is so pretty and free of 
peril that Phil comes off as a 
misanthropic crank. John 
Cassavetes tries to leaven Phil's 
sourness by giving the character a 
tipsy, self-effacing manner, but 
this only makes Phil seem more 
remote. With his sardonic sneer 
and that brow of his, angling 
upward like the roof of a ski 
chalet, he reminds you of 
Cassavetes the villain — of the 
husband in Rosemary’s Baby and 
the conspiratorial fiend in The 
Fury. And if you can’t care about 
Phil, about his gray hairs and his 
repressed desires and his dead 
dreams, you can’t care about the 
movie. 

But you can’t hate it, either. 
Mazursky’s goofy show-biz inter- 
ludes put you in a forgiving 
mood, and so does the loving 
way he directs his actresses. He's 
managed, miraculously, to tone 
down Gena Rowlands: she looks 
chic and expensive here, and in 
only one scene does she slip into 
that trembly woman-under-the- 
influence style, swallowing her 
words and letting her mouth tug 
impatiently at the sides of her 
face. It’s the first of her films that 
didn’t make me afraid she was 
about to jump out a window. And 
though Susan Sarandon still 
seems inauthentic on the screen 
(she condescends to the dummies 
she plays), her scenes with Molly 
Ringwald’s Miranda glow; you 
can see that these two genuinely 
like each other. But then Ring- 
wald could make anybody glow. 
Like Shakespeare’s Miranda, 
Ringwald’s is dying to become 
more worldly; unlike her, she’s 
alarmingly worldly already. Pou- 


ty and sexy in a nasal Valley Girl 
way, she knows everything, but 
she’s not all blinding precocity. 
She's a little wobbly, too — she 
makes you remember how com- 
plicated adolescents are. And 
watching her shuttle between 
awkwardness and assurance, you 
may also remember how com- 
pletely Mazursky has always 
understood kids; you remember 
the energetic young smarties in 
Next Stop Greenwich Village and 
the radiance of Lisa Lucas as the 
daughter in An Unmarried 
Woman. There’s almost always a 
pocket of warmth in Paul 
Mazursky’s films. Ringwald’s 
performance makes you wish that 
he would get over whatever it 
is that’s bugging him and, like 
his spiky protagonist, come home 
to New York. 0 


Burden 


Continued from page 3 

during the filming. And we 
never do find out what, exactly, 
happened to that boat. Blank 
offers us tantalizing bits and 
pieces, but no systematic look at 
how Herzog’s schemes were con- 
ceived, planned, and then carried 
out; we're left to fill in the gaps 
ourselves. 

There’s a guidepost, however: 
Herzog’s magnetic, thoroughly 
fascinating personality. In his 
interviews, Herzog almost ap- 
pears to be preaching; he wants 
to communicate, but he per- 
versely refuses to do it directly. 
And so what comes across in his 
pronouncements are sincere, 
passionate sentiments distorted 
by language so abstract, so self- 
consciously “visionary,” that it’s 
practically assaultive. “Look 
around you and there is a sort of 
harmony,” he says of the jungle. 
“It's the harmony of over- 
whelming and _ collective 
murder.’’ 1 mean, wasn’t that one 


of Rod Serling’s opening lines on 
Night Gallery? There's a tension 
in Herzog’s words, because he’s 
always straddling roles: he’s a 
visual wizard ‘but a storytelling 
primitive, a man who walks 
knee-deep in mud alongside his 
lowly crew yet remains a dictator 
on the set. And, finally, he’s a 
cultivated, enormously _in- 
telligent European who, like 
Joseph Conrad’s Kurtz, or the 
heroes of several of his own 
films, journeys into the 
backwoods and turns himself 
into a sort of deity to the tribes 
that live there. Les Blank’s images 
of the Campa, Machiguenga, and 
Aguaruna tribes toiling away on 
Herzog’s behalf (he paid them 
well, by their standards) are 
sometimes dull, yet the dynamics 
of this casual clash of cultures are 
remarkable: at one point, Herzog 
explains that he’s even brought in 
several native prostitutes to keep 
his crew happy. Herzog openly 
acknowledges his distance from 
the Peruvians. And yet here he is 
in the jungle, day after day, 
shooting his film. 

Les Blank was there too, of 
course, though you'd hardly 
know it. Blank’s peculiar genius 
as a documentary filmmaker has 
always been his ability to offer 
detailed, richly subjective 
portraits of people and cultures 
while keeping himself out of the 
picture. But Burden of Dreams 
could have used a bit more 
subjective shaping. Whereas 
Blank took a hilarious down-to- 
earth view of Herzog in the short 
“Werner Herzog Eats His Shoe,” 
here he hangs back, letting 
Herzog unveil his plans to the 
unblinking camera. Beautifully 
edited (by Maureen Gosling) and 
photographed (by Blank), Burden 
of Dreams presents us with a 
filmmaker whose methods are 
ultimately mysterious. That the 
movie never attempts to unravel 
that mystery is its virtue, and also 
its limitation. O 
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maintenance, surer starts. Finally, there’s the big floatation tires, fully corded 
for maximum traction and durability. 


@ FOUR STROKE, SOHC, SINGLE CYLINDER ENGINE, TWIN DOME 
COMBUSTION CHAMBER @ RECOIL STARTER ® 5 FORWARD SPEEDS 
(INCLUDING “POWER LOW”) AND REVERSE, AUTOMATIC CLUTCH ® REAR 
DRUM BRAKES @® 5 LITER FUEL CAPACITY 


*Warranty covers this vehicle for three months. See “limited warranty” policy for details 


CYCLERIDERS UNLIMITED 


2667 Cranberry Highway (Rte. 28) 
Wareham, MA 


Tel. 295-7295 
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Family 


Continued from page 3 
and caves in. Then Sonny’s neck 
and head begin to bulge and 
bubble — where would we be if 
Dick Smith hadn't invented the 
“bladder” for Altered States? — 
as if the ghost were feeling 
around inside. And amidst all 
this fourth-rate super-natural 
dreck, the domestic horror is 
seeping under our skins, too. 
The banter between Sonny and 
his sister, Patricia, is awkward 
and persuasive, and the film- 
makers have cast a dark-eyed 
young actress, Diane Franklin, 
who appears to be ripening on 
screen. The seduction scene is the 
centerpiece of the movie: the 
possessed Sonny comes upon his 
sister in her nightgown at her 
dressing table and tells her she’s 
beautiful. She makes a childish 
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face, and he asks her to pose for 
him on the bed, like a model for a 
famous photographer, and then 
to shed her nightgown. Franklin 
is a natural actress, and she plays 
the scene with just the right 
amount of fear and longing. Her 
character anchors the movie, and 
when she and the rest of the 
family disappear at the end of the 
first hour there’s no point in 
hanging around. Thereafter the 
movie shows its true colors, 
degenerating into a tedious Ex- 
orcist rip-off, with a colorless 
priest (James Olson) attempting 
to spring the possessed Sonny 
from jail and then exorcise the 
spirit — the latter spectacle ac- 
complished with frothy special 
effects. Amityville II isn’t just 
routinely violent; it’s truly vile, 
because it disarms you with its 
silliness and then goes to work on 
your nerves. Watching it is like 
finding a razor blade in your 
Halloween candy. Oo 


Pavarotti 


Continued from page 1 

proportions, — there was 
evidence of strain, even rough- 
ness, that never quite disap- 
peared all afternoon, that he 
never quite got on top of. The full 
high notes were glamorously 
steady but there was also a lot of 
resorting to head voice in place of 
genuine quiet singing (as in the 
beginning — the “O” — of “O 
Paradiso” and in the Lucia aria, 
the most ambitious number on 
the program), and the tone 
tended to erase some of the faster 


turns (as in the fleet Lombardi 
waltz). A shell had been con- 
structed to make sure both voice 
and orchestra would carry to the 
back of the auditorium. | gather 
that it worked. But from where | 
was sitting (row N), the instru- 
ments sounded compressed, flat- 
tened, and the voice dry, unreso- 
nant, closeted. 

Of course, the singing was still 
mostly beautiful. The Cilea had 
some elegant legato phrasing, 
and both the beginning and the 
strong ending of the Lucia aria 
couldn’t have sounded more 
right (the middle somehow lost 


impetus). Toward the end of the. 


program — in the melting 
nostalgia of the “dolci baci, 
languide carezze” passage of “E 
lucevan le stelle’ and in the 
pianissimo second verse (a 
Pavarotti trademark) of “Una 
furtiva lagrima’’) — the soft parts 
were securely and completely 
sung. 

And acted, too, Pavarotti 
doesn’t create a character, in the 
way Callas did. But like, say 
Gable or Tracy, he identifies with 
his character's feelings, and they 
become his feelings, adapted to 
his own personality. You believe 
he is singing about what he feels. 
So in “O Paradiso,” Vasco da 
Gama’s aria from Meyerbeer’s 
L’Africana, Pavarotti/da Gama 
conveys all the wonder of dis- 
covery; we actually see him 
looking out and around at the 
“nuovo mondo.” ‘Vesti la giub- 
ba” was not a tenor cliché, 
because Pavarotti sang it not as a 
“big” aria but as a monologue, a 
narration. Someone — Canio, 
Pavarotti — was feeling the gap 


between his life and his art. The 
cynical laugh, the moment that 
has to be “acted,” was 
amateurish and unconvincing. 
But the emotional progression of 
the aria, conveyed in unman- 
nered but eloquent phrasing, 
was, for a change, devastating. 
And heavy as the aria is for him 
(the complete role is not in his 
active repertoire), it contained his 
most vibrant full-throated sing- 
ing. Although there weren't ex- 
actly stylistic distinctions be- 
tween Meyerbeer and Leon- 
cavallo, or Donizetti and Puccini, 
Pavarotti‘s fundamental taste (his 
interest in stylishness if not in 
style) and humanity more than 
made up for the missing fine 
points. 

As always, I found the au- 
dience response to him revealing. 
It seems to me there was less 
tension, less electricity between 
them than I'd felt before. Very 
different from the free concert, 
where he had more than a 
hundred thousand people 
wrapped in his handkerchief. Of 
course, there was whistling and 
stomping and screaming, but it 
seemed more an expression of 
desire than of satisfaction. People 
took longer than usual to rise to 
their feet. (“It was so bad,” I 
heard someone remark about 
another recent Boston event, “‘it 
didn’t get a standing ovation.”) 
Pavarotti looked as touched, and 
as exhausted, as at the end of his 
more strenuous programs. Nine 
arias, a friend pointed out, is still 
a lot more than any singer 
performs in a complete opera. 
And yet this time, it didn’t seem 
as if he’d quite earned his drained 


look. He’d been holding out on 
us. This was not the unstintingly 
generous artist we've come to 
expect — and demand. At the 
end of “Nessun dorma,” the aria 
for which the audience had been 
clamoring (and which he then 
sang, almost as if it hadn’t been 
rehearsed with the orchestra), he 
hit that beautiful, clear, steady 
high note. It looked great. But in 
contrast to his Symphony Hall 
recitals with piano accompani- 
ment, or his studio recordings, or 
the Esplanade concert where 
loudspeakers projected his voice 
over the thick orchestration and 
out over the Charles into the 
summer air, this time the voice — 
perfectly audible — remained 
trapped on the stage, muffled, 
held back. It was a symbol. When 
the orchestra disbanded after this 
second encore, there was no 
noisy protest from the crowd. 
The BU Celebrity Series has 
announced that a_ second 
Pavarotti recital will take place 
on Tuesday, November 16, at the 
Met Center. The program will be 
exactly the same, except that 
“Donna non vidi mai,” from 
Puccini's Manon Lescaut, re- 
places “O Paradiso.” | had. hoped 
that it would be more daring. 
He's singing Strauss and Mozart 
at the Met this season — why not 
here? It may be that,a little R&R, a 
bit of dieting, and. greater fam- 
iliarity with the acoustics of this 
problematical hall will make 
mincemeat of my reservations. 
Yet, time and the world being 
what they are, maybe we're 
simply going to have to learn to 
modify our expectations. Even 


en | 


Pavarotti is only human. O 
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STRONG ENOUGH 
FOR HORSEPLAY 


The 1983 Honda ATC 200 is one of the most versatile three-wheelers we've ever built. Powerful overhead cam 
four-stroke engine, five-speed transmission with automatic clutch and new motorcycle type hydraulic telescopic 
forks make the ATC®200 ideal for work-horse dependability or horseplay fun. 


587-1701 
Open 9-9 Weekdays 
Sat. 9-6 
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SATURDAY 2 


This year October comes in with a leap and 
a bound, not to mention a pirouette and a 
sashay. Take your pick of four dance 
companies tonight, two from New York and 
two based in Boston. The Battery Dance 





Company, a New York modern-dance: 


troupe, makes its Boston debut tonight at 8 at 
the Joy of Movement, 536 Massachusetts 
Avenue, Central Square, in a program of 
dances by its artistic director, Jonathan 
Hollander, who will also perform with the 
company. Tickets are $5; call 492-7578. The 
Paul Taylor Dance Company, also from 
New York, is at the Opera House (539 
Washington Street) tonight at 8 and tomor- 
row afternoon at 3, with a different program 
each performance; tickets are $8.50 to $17.50; 
call 482-0651. At New England Life Hall (225 
Clarendon Street), also at 8, the Jeannette 
Neill Dancers, coming to you direct from 
Boston, will present a Jazz Dance Extrava- 
ganza, with new dances by Neill, Diane 
Beaton, and Eva von Gencsy performed by a 
20-member company. Tickets are $8 and $10; 
call 262-4307. Smallest, but not least, is the 
premiére of Tamsen Donner: A Woman's 
Journey, a “theater dance presentation” based 
on the book by Ruth Whitman, conceived and 
performed as a solo by Julie Ince Thompson, 
who is, according to Phoenix critic Iris Fanger, 
“able to free her body of the constraints of 
ordinary mortals, in superhuman trans- 
formations.” That one will be at 7:30 at the 
Agassiz Theater at Radcliffe (off Brattle Street, 
across from the Loeb Drama Center); tickets 
are $10 to $25. Call 354-1408 for information. 

Think all of Boston’s artistic activity is 
confined to the glittering corridor of Newbury 
Street? Well, a group of more than 400 artists 
is making a determined effort to prove you 
wrong today by sponsoring the First Annual 
South End Arts Day. Leaving from the 
Boston Center for the Arts, at Tremont and 
Clarendon Streets, a special shuttle bus will 
carry you to the Piano Craft Studio, the Bates 
Art Resource Center, the Thayer Street 
Studios, Waltham Studios, and back again. 
Along the way there will be live performances 
by such South End-based groups as the 
Boston Ballet and the New Ehrlich Theater, 
outdoor exhibits, street fairs, and open 
studios. For more information call 266-6670 or 
426-5003. 


SUNDAY 3 


Ramsey Clark, former US attorney general 
and a well-known advocate of human rights 
(you remember them), will speak tonight at 8 
in Northeastern University’s Alumni 
Auditorium as part of the Ford Hall Forum 
series. His topic will be “The Federal 
Government and Politics and Law.” The 
speech is free and there’s even parking 
available on campus; call 783-5520 for infor- 
mation. 

Ohio-based Human Switchboard’s 1981 
Who's Landing in My Hangar was a magnif- 
icent debut, a pungent and exhilarated airing 
of the problematic but ever intriguing rela- 
tionship between leaders Bob Pfeifer and 
Myrna Marcarian. College-smart and im- 
pudently funky, they’re touching down at the 
Inn-Square Men’s Bar tonight, as well as 
opening for Translator at the Paradise Mon- 
day. The band was unjustly overlooked the 
last time it came to Boston, so don’t make the 
same mistake twice. At 1350 Cambridge 
Street, Cambridge. Call 491-9672 for times. 


MONDAY 4 


As chairman of the Department of Jazz 
Studies at New England Conservatory, pian- 
ist and composer Jack Reilly has the right if 
anyone does to be called Professor Swing. His 
concert tonight at 8 in Jordan Hall (290 
Huntington Avenue) will feature his own 
compositions for solo piano, trio, and quartet, 
with some distinguished guests: Jimmy Giuf- 
fre on woodwinds and Sheila Jordan on 
vocals. It’s free; for further jive call 262-1120. 


TUESDAY ) 
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with open studios. 


with its renowned conductor Bernard 
Haitink, will appear tonight at 8 in one of 
America’s great concert halls, Symphony 
Hall, playing music by world-famous com- 
posers Haydn, Stravinsky, and Brahms. 
Tickets for this high-level event are $12; call 
266-1492. Another European ensemble, the 
Boys’ Choir of the Cathedral Church of 
Helsinki, will also be appearing this evening 
at 8, at Saint Paul’s Cathedral, 138 Tremont 
Street in Boston. The Helsinki choirboys will 
perform works by Pachelbel, Donizetti, Koda- 
ly, and various composers in the Finnish line. 
No set price, but donations will be requested. 


WEDNESDAY 6 


More music from across the sea: the 
Harvard Folklore Department presents an 
evening of music from the British Isles tonight 
at 7:30 in Sanders Theater, Kirkland and 
Quincy Streets in Cambridge. Silly Wizard 
and Dave Swarbrick & Simon Nicol will 
perform traditional tunes. Tickets are $7.50 
and $8.50; call ye olde 876-0099 for infor- 
mation. 


THURSDAY 7 


Robin Lane, leader of the late lamented 
Chartbusters, re-emerges at Jonathan's to- 
night, reportedly with a couple of her band 
members in tow. She's the best folkie female 
singer/songwriter to rock out in Boston since 
Bonnie Raitt, so be sure to give her a big 
welcome back. Jonathan's is at 143 Washing- 
ton Street, Salem, atop the Beef and Oyster 
House. Doors open at 8. 


FRIDAY 8 


Where do street performérs go when it gets 
chilly? Inside. Oops Again!, the third annual 
vaudeville show at 7:50 p.m. tonight and 
tomorrow at First Church Congregational, 11 
Garden Street, Cambridge, will feature 
Brother Blue, Al Shakespeare, and a host of 
other musicians, magicians, jugglers, clowns, 
and dancers. Tickets are $4.50, and you get to 
sit down while you watch the performers. 
Call 524-5328 or 628-3879. 


SATURDAY 9 


Center Screen makes history tonight, by 
showing us a bit of it: the extraordinary silent 
fantasy-films of the great French pioneer, 
Georges Méliés (1861-1938). On hand to 
present them will be the great man’s grand- 
daughter, Mme. Madeleine Malthéte-Méliés, 
who will be offering three different Méliés 
programs at the Carpenter Center, some 
including previously unseen hand-colored 
prints. French pianist Eric Leguen will 
provide live accompaniment. For more infor- 
mation, call 494-0200. 

“Personal journeys through the American 
landscape” are not exactly unprecedented in 
the world of experimental filmmaking, but 
James Benning’s Him and Me promises to be 
more exciting than most. The New York 
Times has compared it with the early films of 
Jean-Luc Godard, and Benning himself has 
won first prize at the Ann Arbor Film Festival; 
the Village Voice has called him “one of the 
country’s key avant-garde filmmakers.” You 
can catch the Boston premiére of Him and Me 
tonight at 8, at Boston Film/Video Foun- 


























. dation, 1126 Boylston Street, in Boston. For 


further information, call 536-7128. 


SUNDAY 10 


Yes, it’s that time again: time for schlock 
fiends and shock fiends to make it over to the 








Orson Welles for its annual Schlock Around | 


the Clock festival. From midnight tonight 
until noon tomorrow morning, the nuts at the 
Welles offer such flawed gems as The Thing 
with Two Heads, Santa Claus Conquers the 
Martians, Bloody Mama (which actually is 
pretty good), and Russ Meyer's Good Morn- 
ing and Goodbve. Can you stand it? Find out: 
tickets are now on sale at the box office for 
$7.95. 





Sally Cragin and Stenhen Schiff helped 


prepare this week's column. 
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SATURDAY 


A word about pro football. According to the TV 
schedules, there are some pro games slated for this 
week (The Pats vs. the Buffalo Bills at 1 p.m. on 
Sunday on Channel 4 and the San Francisco 49ers 
vs. the Tampa Bay Buccaneers on Monday at 9 p.m. 
on Channel 5), but we all know they aren't going to 
happen. Let it go at this. If they start playing pro 
football again, it will be televised. What the stations 
choose to run instead of originally scheduled games 
won't be very interesting. If those guys can refuse to 
play football, we can refuse to write any more about 
what their refusal does to the TV schedule. The 
baseball championships will present a confusing 
enough task for this week. 
1:00 (2) Odyssey: Other People’s Garbage. Re- 
peated from last week. A look at archaeologists 
digging around a mining town and under the MBTA 
Red Line. To be repeated on Monday at 10 p.m. on 
cuales 44. 
1:00 (56) Majin, Monster of Terror (movie). Majin, 
that poor old wooden head, returns from petrifica- 
tion to terrorize Japan. 
2:00 (38) Baseball. The Sox vs. the New York 
Yankees. The magic number is unimportant. 
2:30 (56) Destroy All Monsters (movie). Of interest 
primarily to Kyoko Ai fans. Aliens muster the ugliest 
things on earth to assault Tokyo. 
8:00 (2) Guests of the Nation. Repeated from last 
week. Frank Converse and Estelle Parsons star in a 
dramatization of Frank O'Connor's story of a group 
of Irish terrorists and their almost-human rela- 
tionship with their British hostages. 
8:00 (4) Bob Hope Special. The king of the undead 
returns with Linda Evans, Tom Selleck, Ricky 
Schroder, and Elizabeth Taylor. 
9:00 (2) To Die for treland. A 1980 ABC Closeup 
production documenting life in Ireland under British 
rule 
9:00 (7) Not Just Another Love Affair (movie). A 
new made-for-TV movie starring Gil Gerard and 
Victoria Principal (an essential part of every adult's 
fantasy life, though after her bout with Joan Rivers 
on the Tonight show last week and the truly dumb 
cover story on her in TV Guide, she may stop 
speaking in public). The story of a marine biologist 
determined to keep it clean before marriage. 
Sounds like a lot of laughs. 
9:00 (44) Evening at Symphony Special: The BSO 
in Japan. Repeated from last week. A 1981 concert 
taped at Bunka Kaikan Hall in Tokyo, and featuring 
Ozawa and the BSO doing most of Schubert's 
Symphony No. 8 (Unfinished), Webern's Five 
Pieces for Orchestra, and Bart6ék’s Concerto for 
Orchestra. 
10:00 (2) The Last Hunger Strike? Completing this 
evening's three-part program package on Ireland at 
its worst is this report on the death in Long Kesh 
prison in 1981 of Mick Devine, who hunger-struck to 
protest his British-imposed criminal status. You 
know there's something wrong in a country when 
people are willing to kill themselves over 


pe py Ae 

11:30 (5) light (movie). The 1944 movie version 
of Broadway's Angel Street, starring Charles Boyer 
as the nasty husband who tries to drive wife Ingrid 
Bergman insane. Also starring Joseph Cotten. 
1:30 a.m. (4) The Last Outpost (movie). President 
Ray Gun stars with Rhonda Fleming in a 1951 
Western about killing Indians. 








SUNDAY 


2:00 (38) Baseball. The Sox vs. the New York 
Yankees in the final game of the season. 
6:00 (2) The Paper Chase, “Once More with 





Feeling.” Ms. Logan accuses one of Kingsfield's 
respected colleagues of Harassment. You know, it 
occurs to us that we list this transplanted made-for- 
network-TV series every week only because it’s on 
PBS. if it were rerun on, say, Channel 56, we 
wouldn't mention it but once. Are we the unwitting 
dupe of artificially imposed class distinctions? Hey, 
yeah, what are we doing. Forget it. Don't read this 
listing down to the part that begins with ‘You 
know.” Sorry we even mentioned it. 

6:30 (5) Miller’s Court. Tonight's case before the 
studio audience is about an unmarried couple who 
live together then split. What do they owe each 
other besides perhaps an apology and a lift to the 
bus station? 

7:00 (2) Evening at Pops. Repeated from last week. 
John Williams and the Pops are joined by guitarist 
hen Benson. 

“00 (4) The Muppets. Jim Henson and his shag 
‘eames are joined by special guest Hal Linden. 
WBZ still has us down to one Mups show per week. 
Some of the kids have withdrawals so bad they'll 
probably never recover. And the Channel 4 
program execs have these tots’ unhappy fates on 
their conscience. All for the sake of Family Feud? 
8:00 (2) Nova: The Great Violin Mystery. They just 
don’t make fiddies like they used to, but nobody 
knows why what's stringed today can’t compare 
with your basic Strad. A look at all the peculiar 
scientific ways in which people are trying to 
rediscover the masters’ secret. To be repeated on 
Wednesday at 10 p.m. on Channel 44. 

9:00 (2) Masterpiece Theatre: Testament of Youth, 
part five. Depressed enough yet? In this final 
episode Vera leaves the years of tragedy behind her 
and returns to Oxford. To be repeated on Friday at 


9 p.m. 

9:00 (4) The Tonight Show Starring Johnny 
Carson. Same station, new time, tonight only, in 
honor of Johnny's 20th on-air anniversary. 

9:00 (5) Smokey and the Bandit ll (movie). The 
bandit and his chums are hired by the Republicans 
to deliver a pregnant elephant to a GOP convention 
in Texas. That doesn't sound like much of a 
premise, but if you like car-chase movies, this is a 
pretty good one. Burt Reynolds stars with Sally 
Field, Jackie Gleason, and Dom DeLuise. 

11:00 (2) Football in America. What we don't have 
any of these days. But back when this Matters of 
Life and Death show was made, football was all the 
rage. Coaches, players, team doctors, and the ever- 
present sociologists talk about what lurks behind 
the national obsession with the gridiron. 

11:00 (7) At the Movies. Gene Siskel and Roger 
Ebert (late of PBS) run down the latest cinema 
offerings. Tonight, a look at Yes, Giorgio and 
Amityville Il: The Possession (they are, of course, 
going to do a third Amityville movie, to be calied The 
Repossession). 

11:35 (5) Rage in Heaven (movie). Robert 
Montgomery stars as another of Ingrid Berg- 
man's treacherous silver-screen hubbies. This 
one wants to kill himself and her and make it look 
like murder. 





MONDAY 


4:00 (7) Coffee, Tea, or Me (movie). Another movie 
for Karen Valentine fans. in this, perky Karen stars 
with John Davidson in a 1973 comedy about the fun 
lives of stewardesses. Channel 7’s 4 p.m. daily 
movie is actually the sleeper of the local TV 
schedule. Not that Coffee, Tea, or Me is a major 
broadcasting event, but in general the station's 
theme weeks (this, by the way, is “Boy Meets Girl" 
week) bespeak a little effort on the programmers’ 
part — much appreciated effort, since almost no 
intelligent effort toward programming movies is 
evidenced outside of Channel 38's Movie Loft. 





Channel 5, of course, still shows theme schedules 
on weekends, but it’s getting so you can't tell the 
classics from the forgotten greats from the filler 
there. The true test of a station's dedication to 
showing interesting old flicks Comes when it runs 
through its first package of films and opts either to 
— for more movies or to rerun the first round. 
8:00 (2) Great Performances: Genius Has a 
Birthday. in honor of igor Stravinsky's 100th- 
birthday anniversary, Lincoln Center presents 
Apollo and Orpheus choreographed by George 
Balanchine. Apoiio will be danced by Peter Martins, 
Suzanne Farrell, Kyra Nichols, and Maria Calegari; 
Orpheus will feature Martins, Karin von Aroldingen, 
and Adam Luders. 
8:00 (7) The Frank-Heckier Debate. Margaret and 
Barney discuss the issues in the Fourth Con- 
gressional race. Brought to us by the League of 
Women Voters. By the way, we really love the ‘‘Kiss 
me, Barney” photo collage Channel 7 is using in its 
ads for this. 
9:00 (4) Hopscotch (movie). Walter Matthau and 
Glenda Jackson star as an almost-over-the-hill spy 
and his oid lover. 
9:00 (7) Bare Essence (movie), part one. Linda 
Evans stars with Donna Mills and Genie Francis in a 
sudsy drama about power, romance, and money in 
the perfume industry. To be concluded on Tuesday 
— at 9 p.m. 

9:30 (2) Dancing on the Edge. Three new dance 
works by Trisha Brown, presented with spiffy 
camera angles and video effects. 

10:00 (44) : Other People’s Garbage. 
Repeated from Saturday at 1 p.m. 
11:30 (56) Saturday Night Live. Frank Zappa hosts. 


TUESDAY 


4:00 (7) Alice Doesn’t Live Here Anymore (movie). 
Especially since she got her own prime-time series. 
Martin Scorsese's 1975 drama about a widow's 
best try to find herself and support her son. Ellen 
Burstyn (who won a best-actress Oscar for this) 
stars with Kris Kristofferson, Billy Green Bush, 
Diane Ladd, Jodie Foster, and Harvey Keitel. 

8:00 (2) Odyssey: The Chaco Legacy. A \ook at the 
ruins in Chaco Canyon, New Mexico, and what's left 
of a 900-years-ago building project so massive the 
minds of modern-day engineers would boggle. 
8:00 (5) Baseball. Baltimore or Milwaukee vs. 
California or Kansas City in game one of the 
American League playoffs. 

9:00 (2) Mystery: Dr. Jeky!! and Mr. Hyde, part two. 
The conclusion of this adaptation of A.L. 
Stevenson's thriller about a good doctor operating 
under the influence. To be repeated on Friday at 10 
p.m. on Channel 44. 

9:00 (7) Bare Essence (movie), 
aromatic conclusion. 

11:30 (56) Saturday Night Live. Fred Willard hosts 
Devo. 








part two. The 





WEDNESDAY 





3:00 (5) Baseball. Game two of the American 
League playoffs. Unless, of course, the Atlanta 
Braves end up playing St. Louis in the National 
League championship, in which case you'll see 
Atlanta vs. St. Louis here and the American League 
game tonight at 8 p.m. Remember the good old 
days, when sports used to be fun? 

4:00 (7) Bob and Carol and Ted and Alice (movie). 
The 1969 ‘‘social shocker,” with Natalie Wood, 
Robert Culp, Elliott Gould, and Dyan Cannon. 
Whose wife is this anyway? 

7:30 (7) Entertainment Tonight. A look at New 
York's Whitney Museum. Beyond your basic Matt 
Dillon interview. 

8:00 (2) World Special: The Killing of Sadat. A |ook 
at the decline in at-home popularity of slain 
Egyptian president Anwar Sadat, and some sugges- 
tions as to why his country didn’t explode after his 
assassination. 

8:00 (5) Baseball. This is where they'll give us Los 
Angeles or San Francisco vs. St. Louis, or, if the 
Braves are playing St. Louis, Baltimore or Mil- 


waukee vs. California or Kansas City. The only thing 
we're sure about is that this won't be football. 
Cosell will probably announce in any case, which is 
too bad, since he knows even less about baseball 
than he does about football. 

8:00 (38) The in the Band (movie). Laurence 
Luckinbill and Cliff Gorman star in a 1970 drama 
about a gay birthday party that director William 
Friedkin probably never expected to see on 
television. 

9:00 (2) The Case of Dashiell Hammett. A film 
portrait of legendary mystery writer Samuel ‘‘Dash"’ 
Hammett, complete with film clips and an interview 
with Lillian Hellman. 

10:00 (44) Nova: The Great Violin Mystery. repeated 
from Wednesday at 10 p.m. on Channel 44. 

11:30 (38) The Twilight Zone. A memorable 
episode featuring Jonathan Winters as a pool 
shark. 

11:30 (56) Saturday Night Live. Buck Henry hosts 
Elvis Costello. 





THURSDAY 


3:00 (5) Baseball or General Hospital. It will be 
baseball if the Braves are in the National League 
playoffs. If not, you'll get the further adventures of 
Rick Springfield now and game two of the National 
League series tonight at 8 p.m. 

4:00 (7) The Summer of '42 (movie). Jennifer O'Neill 
and Gary Grimes star in a too-charming 1971 
drama about a shy boy who falls in love with an 
older woman while summering on “the island.” 
Nothing you'd want to see twice, but it was 
tremendously popular. Must strike a chord in 
people between the ages of 38 and 45. 

7:30 (38) Hockey. |t must be fall. The Bruins vs. the 
Montreal Canadiens. 

8:00 (2) Live from the Met: Der Rosenkavalier. 
Richard Straus. s popular comic opera (The Red 
Cigar) conduc‘ «i by Metropolitan Opera director 
James Levine, « 1d featuring Tatiana Troyanos, Kiri 
Te Kanawa, Judith Blegen, and Luciano Pavarotti 
(who checks in long enough for an aria). Simulcast 
on WCRB-FM (102.5) for four hours. It'd better be 
real funny. 

8:00 (5) Baseball. Or not. This would be National 
League championship game two, unless Atainta 
gets in the series, in which case this game has 
already been played. What is 4t about Atlanta, 
anyway? Some sort of religious thing about playing 
after sundown? 

8:00 (56) The Treasure of the Sierra Madre (movie). 
Bogart stars in John Huston's 1948 movie from the 
B. Traven novel about treasure hunters’ greed. 
11:30 (56) Saturday Night Live. Robert Klein hosts 
Louden Wainwright lil. 


FRIDAY 


3:00 (5) Baseball. Game three of the American 

League playoffs, unless Atlanta gets into the 

American League series, which is unlikely. 

8:00 (5) Baseball. Apparently this one’s okay with 

the Braves. Watch this space for game three of the 

National League series. 

8:00 (38) Bus Stop (movie). The too-often-aired 

1956 Marilyn Monroe movie, with Don Murray. It's 

good, though. A cross-section of American types 

find themselves snowbound at an Arizona bus 

Station. 

6:00 (56) The Bridge on the River Kwai (movie). 

Alec Guinness shows the Japs what the British are 

made of in David Lean's remarkable piece of 

existential inspiration from 1957. 

9:00 (2) Theatre: Testament of Youth, 

re five. The conclusion, repeated from Sunday at 
p.m. 

10:00 (44) Mystery: Dr. Jekyll and Mr. Hyde. The 

conclusion, repeated from Tuesday at 9 p.m. 

11:30 (56) Night Live. George Carlin 

hosts Billy Preston and Janis lan. 

12:15 a.m. (5) Fridays. Howard E. Rollins Jr. 

( time) hosts Quarterfiash 

be a.m. (5) Five All Night. Dan Kain hosts Billy 
Idol. 














Airwaves by Julie White 





SATURDAY 


Noon to 4:30 (WGBH) Folk Heritage. Western 
swing with the Sons of the Pioneers, Spade Cooley, 
the Farr Brothers, and others; and music of the 
British Isles. 

2:00 (WCRB) San Francisco Andrew 
Meltzer conducts Rossini’s Barber of Seville, with 
Duesing, Raffanti, and Fissore. 

2:00 (WITS) Baseball. The Sox vs. the New York 
Yankees. 

3:00 to 6:00 (WBZ) The Beaties. ‘‘The Days of Their 
Lives.’’ A 30-hour documentary on the Beaties and 
their music. Airs on Saturdays and Sundays at this 
time. 

4:00 (WGBH) Spider's Web. A reading of Harriet 
Beecher Stowe's “‘Choices."’ Formerly aired on 
weekdays, this program has been switched to 
weekends. 

6:00 (WGBH) Prairie Home . A feature 
on the Butch Thompson Trio and Stoney Lone- 


some. 
7:00 (WBUR) Cathedral, Court, and Countryside. 
“Early Middle Ages." Schola Antiqua, the New 
Orleans Musica da Camera, and the New York Pro 
Musica perform a ap i that includes a 10th- 
century setting of the for Christmas Day. This 
series was interrupted last no today it's starting 
again from the first i 

8:00 (WCRB and WGBH) B80 (live). Seiji Ozawa 
conducts Beethoven's Fidelio Overture, 
Schoenberg's Five Pieces for Orchestra, 


Brahms's Symphony No. 2. 
10:30 ) “The Pioneers of Elec- 
tronic Music in America.” A visit with Otto Luening 
and Viadimir Ussachevsky. 
11:30 (WGBH) Blues Atier Hours. R&B pianist 
Jimmy McCracklin. 

Album. Lynyrd Sky- 


Midnight (WCOZ) Midnight 
nyrd’s One More from the Road. 








SUNDAY 





8:00 a.m. to noon (WBCN) Boston Sunday Review. 
Herald American television critic Monica Collins 
looks at the new television season; there’s a debate 
on the nuciear-power and waste-disposal refer- 
endum question, as well as a look at referendum 
question number one: ‘‘Should public moneys fund 
private schools?"’; composer/keyboardist Phillip 
Glass is interviewed; the Culture Vulture talks with 
actor Michael O'Keefe, star of the film Split image; 
and laid-off workers at the General Motors plant in 
Framingham discuss the state-of the auto industry. 
Noon (WGBH) A Note to You. ‘Great Pianists of 
Yesterday and Today."’ A comparative study of 
present-day pianists and the virtuosi of yesteryear, 

using modern recordings and some rare original 
Steinway duo-art rolls. Part.6fe .of a three-part 
series. 

2:00 (WGBH) 1982 Salzburg Fedtival. Uri Segai 
conducts the Israel Cnamber Orchestra in Mozart's 


, Diyertimento in. D, Haydn s Cello Concerto in D, with 


| Gruber, and Dvofak's Serenade in 


2:00 (WITS) Baseball. The Sox vs. the New York 
Yankees. That's all for this season. 

3,00 (WERS) Live At Passim. Guy Van Duser and 
Billy Novick in an old-time swing performance. 

4:00 (WGBH) Spider's Web. A reading of Hunt's No 
Promises in the Wind. 

4:30 (WGBH) Horizons. A look at the history of steel 
drums, with the Amoco Renegade Stee! Band of 


Trinidad-Tobago. 

6:00 (WBUR) Documentary Special. ‘‘The Great 
Debates, 1982." National experts discuss the 
question “is justice served by our current rape 


laws?" Part one of a four-part series. 

7:00 (WBUR) The Sunday Show. ‘ ‘Radio Art Past 
and Present.’ Part one of a five-part series 
celebrating 50 years of radio arts, featuring 
highlights from the days when the Lone Ranger 
rode through the American West, and from early 
comedy and musicai routines. 

8:30 (WCRB) Sunday Opera House. Antonio Votto 
conducts the Florence Maggio Musicale Chorus 
and Orchestra in Puccini's La Bohéme, with Scotto, 
Meneduzzer, Poggi, and Gobbi. 

Record. Music and conversa- 


Focus. Dr. Jonas Salk 
xplosion. 

(WROR) Black issues. George Makechnie, 

former dean of BU's Allied Health Department, and 

its of the late Dr. Howard 


accomplishment 
Thurmond and the Martin Luther King Junior 


Center at Boston University. 
11:00 (WAAF) Bay State Rock. Featuring the music 
rah pe aa this week it's Lust and the 


i190 D (WBCN) The Continuous History of Rock and 

Roll. “Great Rock Festivals,"’ such as Monterey, 
Pops, and Woodstock 

11:30 (WROR) Boston's Other Voice. A feature on 

singer/songwriter Margie Adam. 


MONDAY 


Noon (WRKO) Dr. Harry Sobel. A discussion on 
violence, with Richard Gelles, and members of the 
Guardian A; Ss. 

2:00 (WITS) Whitley Show. A tape of the live 
debate between Barney Frank and Margaret 
Heckler heid October 1 in South Attleboro. 

6:30 (WBUR) tary Special. “‘Uncie Sam 
on Tour,"’ part one. A look at various modern 
military installations and at what motivates people 
to bank and die for their country. 

7:30 (WGBH) Reading Aloud. This reading of Car! 
Sandburg’s Remembrance Rock continues each 
weekday evening. 

8:00 (WBZ and WRKO) Frank-Heckler Debate. 
Barney and Margaret square off at Babson College. 








roe by the Voters. 
(WCRB) he ia Orchestra. Riccardo 
i-conducts the Adagietto from Penderecki's 


’ opera Paradise Lost, Schumann's Piano Concerto, 


with Murray. Perahia, and. Shostakovich's Sym- 
phony No. 5 





TUESDAY 


9:00 a.m. (WITS) Avi Nelson Show. Scientific 
researcher Diana Zuckerman discusses sex dif- 
ferences between men and women — what is 
hereditary, what is culturally influenced. 
Noon (WGBH) MusicAmerica. The Birdiand All- 
Stars, with Sarah Vaughan, Charlie Parker, Stan 
Getz, Billie Holiday, Lester Young, and Count Basie. 
6:30 (WBUR) Documentary Special. Part two of 
“Uncle Sam on Tour" looks at a variety of federal 
— and asks whether they're doing their 
obs. 
8:00 (WCRB) Concert Hour. A Richard Strauss 
program: D. and K. Hill perform the Andante for 
Horn and Piano, and Rudolf Kempe conducts the 
Dresden State Orchestra in Don Quixote. 
8:00 (WRKO) David Show. A discussion 
with Rebecca Shipman, the Libertarian Party 
candidate for governor. 
8:15 (WEE!) Baseball. Baltimore or Milwaukee vs. 
California or Kansas ay in game one of the 
eee 
9:00 ( ) , See the listi 
for Sunday at 6 p.m. on phy ts 
2:00 a.m. (WBUR) All Night Long. Features 
composer Milton Alger and pianist Sammy Price. 
This definitive late-night jazz show hosted by the 
sublime James Isaacs is now on six nights a week, 
Tuesdays through Sundays. 








WEDNESDAY 


Noon (WRKO) Dr. Harry Sobel. A discussion on 
America’s 8 leadership cfels, with Gemey Frank. 
Robert Lifton, and others. 





League playoffs. 

8:30 (WMFO) On the Town (live). Radio Novena 
perform new wave live from the studio. 

9:00 (WCRB) Cleveland Orchestra. James Conion 
conducts Puccini's Madama Butterfly, with Mitchell, 
Shicoff, Stitwell, and Quivar. 





THURSDAY 





Noon (WITS) Harley Gordon Show. A discussion of 
the diminishing rights of the landlord. 

2:00 (WITS) Pat Whitley Show. A discussion with 
Boston School Superintendent Robert. Spillane 
regarding the recent ee court 
case. bi 

2:00 (WRKO) ns . Fred Weisman, 
one of the tea documentary. makers in the 
country, discusses fils latest film, S@raphita Diary. 


3:00 (WEE =I) \ orteecras Game two_of Saag: nal 


j Rage 








instead, for reasons that are too complicated to 
explain here. 

6:30 (WBUR) Documentary Special. The fina! part 
of “Uncle Sam on Tour,” focusing on where 
America is headed in the next 100 years. 

7:30 (WMBR) Rainbow Tales. A reading of 
Katherine L. Raymond’s ‘The King Who Hated 
Candy Canes.” 

8:00 (WCRB) Opera (live). From 
Lincoin Center, James Levine conducts Richard 
Strauss’s Der Rosenkavalier, with Te Kanawa, 
Troyanos, poe Pavarotti, and Moll. Simulcast on 
Channels 2 and 56 

8:00 (WEE!) Baseball. age two of the National 
League playoffs — na) Rea , maybe not. 

12:05 a.m. (WCRB Theater. A National 
Radio Theater of on performance of part one 
of Edmond Rostand’s Cyrano de Bergerac, teatur- 
ing Len Cariou. 

a.m. (WBUR) All Night Long. Birthday tributes 
to organist Larry Young, the great Jo Jones, and 
composer Ralph (‘‘Easy Living’’) Rainger. 


FRIDAY 
11:00 a.m. (WGBH) Live Performance Series (live). 
County Down 


2:00 (WGBH) BSO (live). Seiji Ozawa conducts 
Haydn's Creation, with Armstrong, Rendall, and 
Shirley-Quirk. 

3:00 (WEE!) Baseball. Game three of the American 


League cant, 

4:30 (W. ) The Adventures of Sherlock Holmes. 
“The Empty House.” “He's outwardly respectable 
(they say he cheats at cards), and his footprints are 
not found in any file of Scotland: Yard's.” Hoimes 
and Watson set a trap for a cat. 

7:30 (WBUR) Frank-Heckier 

Margaret 








t Barney and 
debate the issues live from Fall River, with 
commentary by David Williams. 

8:00 (WEE!) Baseball. Game three of the National 
League pla 

8:00 (WGBH) Music Mountain. The Manhattan 
String Quartet performs ny Soy Quartet No. 3 
(Rider), Ginastera’s Quartet No. 1, and Dvofék's 
Quintet for Piano and Gunes ‘with pianist Artur 


9:00 (WCRB) BSO. With the T 
Chorus, Seiji Ozawa conducts a Stravinsky pro- 
am: Spamarine: Requiem Cunticten, ‘end fetid 


11:00 (WCRB) Night Music. Jean-Baptiste Mari 
ona the Paris Opera Orchestra in Delibes’s 


11:30 (WGBH) Blues After Hours. Features Chuck 


Willis 

Midnight (WCOZ) Midnight Album. The Who's 
Live at Leeds. 

2:00 a.m. (WBUR) AL! Night Long. Features on 
baritone sax 


great Pepper Adams, com- 
poser/pianist Clarence Williams, and boss R&B 
tenor Hai “Cornbread” Singer. 








WAAF 107.3 FM WwGBH o7 oe 
WBCN 104.1 FM WICN 60.5 FM 
WBUR 90.9 FM WITS 1510 AM 
WBZ 1030 AM _WMBR 68.1 FM 
WCOZ 94.5 FM WMFO'N1.5 FM 
WCRB 102.5.FM,. - , WRKO680 AM 
WEE! 590 AM WROR 98.5 FM 
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Art listings 





GALLERIES 


ALPHA GALLERY (536-4465), 59 Newbury St. 
Boston. Tues.-Sat. 10-5:30. Through Oct. 6: 
important paintings by Milton Avery. October 9- 
Nov. 3: oils and watercolors of the Massachu- 
setts coast by Bernard Chaet 

APROPOS GALLERY (864-3333), 1105 Mass. 
Ave., Camb. Mon.-Fri. 10-6:30, Thurs. till 8, Sat. 
10-5. Through Oct. 23: handblown glass lighting 
by Joel Bliss and Candace Luke, wooden trays by 
Peter and Marian Rohman. 

BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10-6, Thurs. till 8 p.m. Through 
Oct. 5: etchings and drawings by Abigail Rorer 
and Alexander Farquharson. 

BOOKSMITH (536-4433), 753 Boylston St., 
Boston. Mon.-Sun. 9:30 a.m.-11:30 p.m. Through 
Oct. 31: paintings and drawings by Philip 
Trussell. 

BOSTON ATHENAEUM (227-0270), 10’ Beacon 
St., Boston. Mon.-Fri. 9-5:30, Sat. 9-4. Oct. 4-30: 
“The New England Scene Portrayed by 19th- 
century Lithographers.” 

BOSTON CENTER FOR THE ARTS (426-0276), 
539 Tremont St., Boston. Mills Gallery (551 
Tremont St.), Tues.-Sat. 11-4. Through Oct. 3: 
anti-nuke painting and sculpture by 10 Boston- 
area artists. Oct. 7-30: works by Joyce Bezdek, 
Walter Crump, Susan Zeeman Rogers, and C. 
David Thomas. 

BOSTON CITY HALL GALLERIES, Govt. Center. 
Mon.-Fri. 10-4. Oct. 4-28: ‘Painting the Chinese 
Dream," Chinese art between 1978 and 1982. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square. Mon. 1-5, Tues.-Fri. 9-5. Through 
Oct. 15: photographs by Ulrike Welsch of New 
England, the Andes, and Thailand. 

BROOKLINE PUBLIC LIBRARY, 361 Washington 
St., Brookline. Through Oct.: silkscreen prints by 
Maria Termini. 

CAMBRIDGE ART ASSOCIATION (876-0246), 
25R Lowell St., Camb. Tues.-Sat., 1-5. Oct. 3-14: 
representational sculpture and painting by Jane 
Beveredige, Margaret Dillon, Carolyn Latanision, 
and Jane Ritchie. Reception Oct. 3, 5-7 p.m. 
CAMBRIDGE CITY HALL, Gallery 57, 57 Inman 
St., Camb. Mon.-Fri. 9-5, Tues. till 8 p.m. 
Through Oct. 31: “Cambridge Women's Quilts 
and Their Stories.” 

CHAPEL GALLERY (244-2690), 60 Highland St., 
West Newton. Thurs.-Sun. 1-4 p.m. Through Oct. 
10: paintings by Robert T. Freeman. 

CHELLI & LEROY GALLERY (423-7893), 354 
Congress St., Boston. Mon.-Fri. noon-6 p.m., 
Sat. 10-5. Through Sept. 30: landscape oils from 
France and Bohemia. 

CLARK GALLERY (259-8303), Lincoln Rd., PO 
Box 339, Lincoln Sta., Lincoin. Tues.-Sat. 10-5 
Oct. 5-30: underwater pastels by Judith Berman, 
monumental sculpture by David Phillips. 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11-4:30, Sun. 
2-4:30. Admission 50¢. Through Oct. 9: exhibit 
by qualified members. 

COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10-5. Oct. 3, 1-5 p.m.: special 
presentation in connection with Art Newbury 
Street Day 

CUTLER/STAVARIDIS GALLERY (482-4151), 
354 Congress St., Boston. Tues.-Fri. 10-5, Sat. 
noon-5. Oct. 5-30: personal mythology in paint, 
sequins, and beads by Frances Hamilton. Recep- 
tion Oct. 9, 3-5 p.m 

DEPOT SQUARE ARTISTS (863-1597), 1837 
Mass Ave., Lexington. Tues.-Sat. 10-5. Oct. 5-30 
watercolors by Nancy C. Eddy, sculpture by 
Albert Weisman. Reception Oct. 10, 3-6 p.m. 
DESIGN COLLABORATIVE (269-1782), 205 A 
St., Boston. Tues.-Sat. 10-3. Through Oct. 15 
handmade paper collages by Lonny Schiff. 
Reception Oct. 8, 5-8 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10-5: Oct. 3-30: paintings of 
New Mexico and New England by David Barbero 
Reception Oct. 8, 7-10 p.m. 

GALLERY NATURE AND TEMPTATION 
(247-1719), 40 St. Stephen St., Boston. Mon.-Fri. 
noon-5. Through Oct. 15: “Water and Stone,” 
painting, sculpture, and ceramics 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 2-6 p.m. Through Oct. 15: 
“Heinrich Zille: Draughtsman and Photogra- 
pher.”’ 

GRAPHICS 1 AND 2 (266-2475), 168 Newbury 
St., Boston. Mon.-Sat. 9:30-5:30. Through Oct. 
16: abstract Expressionist graphics by Robert 
Motherwell. . 

HARCUS KRAKOW GALLERY (262-4483), 7 
Newbury St., Boston. Tues-Sat. 10-5:30. 
Through Oct. 6: portraits in handmade paper by 
Chuck Close. 

HELEN SHLIEN GALLERY (482-9866), 354 
Congress St., Boston. Tues.-Sat. noon-5. 
Through Oct. 2: abstract paintings and drawings 
by James Hendricks, sculpture and jewelry by Jill 
Slosburg. 

HOTEL MERIDIEN (266-1253), 1 Post Office Sq., 
Boston, presents “Salon des artistes” every 
weekend, noon-5 p.m. Oct. 2 and 3: pastels by 
Marsha Teichmann. Oct. 10 and 11: paintings by 
Diane Grant. 

IMPRESSIONS (262-0783), 275 Dartmouth St., 
Boston. Tues.-Fri. 10-5:30, Sat. 11-5. Through 
Oct. 2: paintings and monotypes by Susan Bush, 
ceramics by Robert Brady. Oct. 6-30: “New 
Circles,” work by Harvey. Goldman. Reception 
Oct. 9, 3-5 p.m. 
KINGSTON GALLERY (542-5694), 129 Kingston 
St., Boston. Wed-Sun. 11-6. Oct. 2-9: 
“Art/Word,” work by various artists inspired by a 
literary work of their choice. Reception Oct. 2, 
1-6 p.m. 

LOADING DOCK GALLERY, 46 Waltham St 
#102, Boston. Wed.-Sat. noon-3 p.m. Oct. 2-30: 
paintings by Antoinette Prince, works on paper 
by Linda Pollen, ceramics by Jean Segaloff, and 
sculpture by James Tyler. Reception Oct. 2, 5-7 
p.m. 

LOPOUKHINE NAYDUCH GALLERY (426-4973), 
354 Congress St., Boston. Wed.-Sat. noon-5 
p.m. Through Oct. 16: “The Highrise of Homes by 
SITE.” 

MAGNUSON LEE GALLERY (262-5252), 8 New- 








20: ‘Fabricated images/Color Photography,” 
images created for the camera by Jo Ann Callis, 
Mark McFadden, and Nic Nicosia. 

MOBILIA (876-2109), 348 Huron Ave., Camb. 
Tues.-Sat. 10:30-6. Oct. 2-16: woven metal 
jeweiry by Susan Long. Oct. 2-30: woven fiber 
jewelry by Tina Johnson DePuy, tapestries by 
Mary Bero. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9-6, Sat. 9-5, Sun. 1-4. Oct. 6-31: works 
on paper by Laura Evans. Oct. 4-31: Southeast 
Asian textile art by the Hmong women. 

OFF THE WALL (547-5255), 15 Peari St., Camb. 
Oct. 6-Nov. 3: drawings by Robin Winter. 

THE PICTURE SHOW, 102 Waltham St., Boston. 
Fri-Sun. 11-5. Through Oct. 31: The Bridge 
Group Show. 

PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Sat. 10-5:30. Oct. 2-Nov. 2: “Cape 
Cod and Some Islands,” paintings by Paul 
Nagano. Reception Oct. 2, 3:30-6 p.m. 
QUADRUM GALLERY (965-5555), the Mail, 
Chestnut Hill. Mon.-Fri. 10-9:30, Sat. 10-6. 
Currently: realistic watercolors by Mike Burns. 
ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30-5:30. Through Oct. 
30: recent paintings and silkscreens by Thomas 
McKnight. 

SACRAMENTO STREET GALLERY (547-1062), 
20 Sacramento St., Camb. Sat. and Sun. 1-4 
p.m., Wed. 6-8 p.m. Through Oct.: “Our Gar- 
dens,” works in various media. 

SIGNATURE GALLERY (227-4885), 1 Dock Sq., 
North St., Boston. Mon.-Fri. 11-9. Sat. 10-9. Sun. 
noon-8. Oct. 8-17: blown glass by Jon Kuhn. 
Reception Oct. 10, noon-8 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10-5. 
Through Oct. 10: “Piéces de résistance,” works 
in wood, fiber, glass, metal, and ceramics by 
member artists. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Oct. 3-30: recent 
paintings by Mark Milloff. Reception Oct. 9, 2-5 


p.m. 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10-5:30. 
Through Oct. 6: painted wall sculpture by 
Elisworth Kelly, cowscapes by Pat Monson. 
VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Camb. 
Tues. Sat. 10-5, Sun. 2-5 p.m. Through Oct. 3: 
paintings on paper by Barbara C. Crane. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11-6. Oct. 2-16: 
“Traditions in Wood’’ by Ray Key. 

ZIONIST HOUSE (267-3600), 17 Comm Ave., 
Boston. Mon.-Fri. 1-4 p.m. Oct. 4-31: Biblical 
etchings by Ben-Zion. 








DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Sun. 1-4:30 p.m. Ad- 
mission free. Through Nov. 28: “American Artists 
in Dusseldorf: 1840-1865." Also, ‘Nuclear 
Home,” installation by Nancy Selvage. Oct. 10- 
Dec. 5: paintings by Lydia Field Emmet, Rosina 
Emmet Sherwood and Ellen Emmet Rand. 
DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoln. Tues.-Fri. 10-5, Sat. 12-5, 
Sun. 1:30-5. Admission charge. Through Nov. 7 
bronze castings, paper collages, ceramics, and 
installations by Mags Harries. Oct. 6 at 8 p.m 
photography lecture by Life photographer John 
Dominis ($4). 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Tues., Thurs., 
and Fri. 11-7, Wed. 11-8, Sat. and Sun. 11-6 
Admission $2.50, children and seniors $1.50; free 
Wed. Through Oct. 31: “Nicholas Nixon: New 
Contact Prints,” “Uncommonly Frank: Gehry’s 
Houses and Furniture.’ In the Video and 
Performance Theater: “Dreams and Night- 
mares,” video by John Arvantes, Dan Reeves, 
and Bill Viola. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Fri. 1-4 p.m. Through Nov. 
19: samplers and embroidered pictures from the 
18th and early 19th centuries 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10-5, Wed. till 10; West Wing only: 
Thurs. and Fri. till 10. Admission $3.50 when 
entire museum is open; $2.50 when West Wing 
only is open; under 16 free; $2.50 for the elderly; 
free on Sat. 10-noon. Through Oct. 10: drawings 
of Italian Baroque sculpture and architecture by 
Gianlorenzo Bernini. Through Oct. 17: photo- 
graphs of Rome and its environs by Robert 
MacPherson, and Italian drawings from the 
Museum's collection. 

MUSEUM OF OUR NATIONAL HERITAGE (861- 
6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10-5, Sun. noon-5:30. Currently: 19th-century 
folk art, “E.B. Luce, Photographer,” “American 
Tall-case Clocks,” ‘‘George Washington, 


American Superhero,” “Japanned Tinware.” 
Through March 27: “The Boston Photo-Docu- 
mentary Project.” 


MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9-4, Fri. 9 a.m.-10 
p.m., Sat. 9-5, Sun. 10-5. Adults $4.50, students, 
seniors, and children $2.75. Free Wed. 1-4 p.m. 
except school vacation weeks. Currently: Saudi 
Arabian crafts, earliest Hominid footprints, pro- 
gress towards an artificial heart, model of world's 
smallest dinosaur. In the planetarium (50¢ extra): 
“Skyfire,” “The Stars Tonight.” 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10-5, Sun. 
and holidays 1-5. Adults $2; students and seniors 
$1.50, under 16 $1. Many exhibits on maritime 
and natural history. Currently: “‘Dogwatch and 
Liberty Days,” leisure time at sea. 

WENHAM MUSEUM (468-2377), 132 Main St., 
Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 p.m. 
Through Oct. 17: “Armenian Treasures.” 
WHALING MUSEUM (997-0046), 18 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9-5, Sun. 1-5 
p.m. Admission $2, seniors $1.50, under 14 $1, 
under 6 free. Scrimshaw, pewter, model ships. 
oe Sept. 30: “Sailing Ships in Dutch 


Milton Avery’s Three Ring Circus, at Alpha Gallery 


Salisbury St., Worcester. Tues.-Sat. 10-5, Sun. 
1-5. Adults $1.50, children $1, free Wednesdays. 
Through Oct. 31: late 20th-Century art from the 
Sydney and Frances Lewis Foundation. Through 
Nov. 7: 19th- and 20th-century prints and 
drawings from the Edward Bigelow Collection. 


PHOTOGRAPHY 


ARNOLD ARBORETUM (524-1718), the 
Arborway, Jamaica Plain. Daily 10-4. Through 
Oct. 17: “The Art of the Olmsted Landscape,” 
photographs of Oimsted’s landscape architec- 


ture. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30-5:30. 
Through Oct. 15: photographs by Roy DeCarava. 
FRAMEWORKS (868-6798), 1967 Mass. Ave., 
Camb. Mon.-Sat. 10-6, Tues.-Thurs. till 9 p.m. 
Through Oct. 28: color photographs by Jim 
Hamilton. 

FRANKLIN INSTITUTE OF BOSTON, 41 
Berkeley St., Boston. Mon.-Fri. 9-5. Through Oct. 
29: photographs by C. Richard Coburn. 

JOHN HANCOCK OBSERVATORY (421-6982), 
John Hancock Tower, Boston. Mon.-Sat. 9-11, 
Sun. 10-11. Through Oct. 29: photos from the 
Boston Press Photographers Assn. 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY, 
Gallery One (437-1868), 537 Comm. Ave., 
Boston. Mon.-Fri. 9-5. Through Oct. 15: Jeff 
Magnet, “images of Women.” 

OFF THE WALL (354-5678), 15 Pearl St.. Camb 











Through Oct. 5: color photographs of Greece by 
Joe Hemes. 

PROJECT (491-0187), 141 Huron Ave., Camb. 
Mon.-Sat. 10-5. . Through Oct. 8: “45 Cambridge 
photographers 

ROBERT KLEIN (266-9481), 216 Newbury St. 

Boston. Tues.-Sat. 11-5:30. Through Oct. 2: 
Polaroid materials by John Reuter. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9-5, Mon.-Thurs. 6-7 p.m. Through Oct. 22: 
annual faculty show. 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Thurs. 10-4, Fri. 10-4 and 7-9 p.m., Sat. 
and Sun. 1-5 p.m. Through Oct. 24: “Contem- 
porary Boston Portraits.” 

Mugar Memorial Library, 771 Comm. Ave. Mon.- 
Fri. 9-5. Through Dec. 10: paintings, drawings, 
and collages by Stephen Longstreet. 

Student Union, 775 Comm. Ave. Mon.-Fri. 10-4. 
Sept. 20-Oct. 4: photographs by Ronaid Capiain. 
BRANDEIS UNIVERSITY 

Rose Museum (647-2403), Waltham. Tues.-Sun 
1-5 p.m. Through Oct. 24: an exhibition from the 
Herbert Plimpton Collection of Realist Art. 
HARVARD UNIVERSITY 

Carpenter Center for the Visual Arts (4953251), 
24 Quincy St., Camb. Tues. Sun. 1-6 p.m 








Through Dec. 20: symbolic communication in 
African art. Oct. 4-17: color photographs by Bob 
Ely 

Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9-5. Donation $2. Through Oct. 26 
“Cubism and Its influence.” Through Oct. 31 
visionary watercolors and engravings by William 
Blake. Through Jan. 1983: “Gandharan 
Sculpture and its Classical Connections,” 
‘Islamic Art: East and West.” Oct. 6-Nov. 21 
contemporary color photography by Jerome 
Liebling. 

Museum of Comparative Zoology (495-2463), 
26 Oxford St., Camb. Mon.-Sat. 9-4:30, Sun. 
1-4:30 p.m. Admission $1.50, under 15, 50¢. Oct. 
5-Dec. 31: photographs of hummingbirds by 
Mark W. Skinner. Reception Oct. 5, 5:30 p.m. 
Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Camb., 2nd floor. Sun.-Fri. 11-5. Admission 
$2, seniors, students, and children $1. Oct. 5- 
Mar. 6, 1983: photographs of the Near East by 
Felix Bonfils, 1867-1907. 

MASS. INSTITUTE OF TECHNOLOGY 

Hayden Gallery, 160 Memorial Drive, Camb. 
Mon-Fri. 10-4, Sat. and Sun. 1-5 p.m. Through 
Nov. 7: recent European prints by Baselitz, 
Nov. 14: beach scenes by Boston-area photog- 
raphers. 

MIT Museum, 265 Mass. Ave., Camb. Mon.-Fri. 
9-5. Admission free. Through Nov. 15: five chalk 
drawings by Dutch landscape master Jan Van 
Goyen, semi-abstract paintings by Susan Schur. 
Oct. 8-30: “The Nuclear Threat,” by members of 
Artists for Survival. 

MUSEUM SCHOOL GALLERY (267-3300, ext. 
519) 

230 the Fenway, Boston. Mon.-Fri. 9-9, Sat. 9-4, 
Sun. 1-5 p.m. Through Oct. 17: student exhi- 
bition. 

NEWTON ARTS CENTER (964-3424) 

61 Washington Park, Newtonville. Mon.-Fri. 9-5. 
Through Oct. 17: new works by Cynthia Close 
and Adam Simon. 

NORTHEASTERN UNIVERSITY 

AAMARP Gallery, (437-3139), 11 Leon St. 
Boston. Mon.-Fri. 9-5. Through Oct. 8: paintings, 
drawings, and posters by Wen-Ti Tsen. 
THAYER ACADEMY 

Art Gallery, Braintree. Mon.-Fri. 9-4. Through 
Oct. 8: photographs by Jerry McCullough. 
WELLESLEY COLLEGE (235-0320) 

College Museum. Mon.-Sat. 10-5, Sun. 2-5. 
Through Nov. 1: European and American land- 
scapes. Through Nov. 28: 20th-century Art from 
the Judith Rothschild Collection. 

WHEELOCK COLLEGE (734-5200) 

Lucy Wheelock Art Gallery, 200 the Riverway. 
Boston. Mon.-Fri. 1-4 p.m., Sat. and Sun. 2-5 
p.m. Oct. 3-31: feminist art by Women Exhibiting 
in Boston. Reception Oct. 3, 2-4 p.m 














____bury St., Boston. Tues.-Sat. 10-5. Through Oct. _ WORCESTER ART; MUSEUM (798;4406): 155 -1'dhisc aucee 


But 19th century 


“Eakins is nota 
heis aforce”"""™ 


Walt Whitman knew he was a genius. 
Philadelphia ignored Thomas Eakins. 
They didn’t like what he painted. Or how. 
He was too probing. Too studied and exact. 
Today, Eakins is considered one of America’s greatest painters. 
Now you can, too. 


Thomas Eakins /Artist of Philadelphia 


September 22-November 28. 


Museum of Rne Arts/Boston 
Theres art ineverything we do 


This exhibition was organized by the Philadephia Museum of Art and made possible by grants from the IBM Corporation and ‘The Pew Memorial Trust. 
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SUNDAYS ARE FOR ALL AGES 2-7 PM 


SUN. OCT. 3 
PLANET STREET 


“GENERAL HOSPITAL” - ‘CHOOSE YOUR WEAPONS’ 


ano THE UPSTARTS rave it up 


SUNDAY EVENINGS AREN'T! 
NOUVEAU BUFFET SPECTACULAR 


KISS 108’S JOEY CARVELLO RETURNS... 


YOU DANCE IT OFF! 


TUES. OCT. 5 
COLLEGE NIGHT 
DANCE BEAT...ALL NIGHT LONG 


DRINKS 2 4 1 UNTIL 11:00 


WED. OCT. 6 


. MOTOWN OLDIES 


DANCE NIGHT 


LADIES FREE ADMISSION 


DRINKS ARE 2e4e1 9-10:30 


THURSDAYS, CELEBRITY NIGHT DANCE! 
KISS 108’S JOEY CARVELLO SPINS... 


FRIDAY, JOEY'S BACK... 


SATURDAY NIGHT...IS HERE! 


COMING 
SUNDAY OCT. 10 
ANOTHER ALL AGES SHOW...2-7 


THE UPSTARTS 


WITH SPECIAL GUESTS TO BE ANNOUNCED 


A SCENE AT 1239 COMM. AVE. 
783-8090 























now in 
Huntington Ave. Side (Arcade Level) 
247-0500 


Wed., Oct. 6 — 
Sat., Oct. 9 


TOP 
PRIORITY 


DANCING 
NEVER A COVER 














Visit P.J. Brennan’s Pub, Tool 

















Se 
tr AC 


Sun.,; Oct. 3 


11TH 
HOUR 

LEON COLLINS 
REVUE 


Tues., Oct. 5 


SUGAR RAY & 
THE 
BLUETONES 


Wed., Oct. 6 


DUKE 
ROBILLARD 
BAND 


Thurs., Oct. 7 
HOT HEADS 


Fri., Oct. 8 


NICK BRANCH 
& PRIME RIB 


sat., Oct. 9 


HOMETOWN 
ROCKERS 


J.B. HUTTO 


Try our quieter side— 
if Tol-Te Maal th -tlom. 4 
alelaal-Fetele] alate h 


Dinner, Tues.-Sat 6-9 
Brunch, Sun. 11-2:30 
1648 Beacon St. 


= Teele) ai tal 
277-0982 





listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend 
We can’t take any listings over the phone. There 
is no charge, but your copy !s subject to our 
revision and to space limitations. Theater listings 
are separate; send them to Play by Play, c/o Alan 
Stern. Classes, courses, workshops, and semi- 
nars are not listed here: call Phoenix Classifieds 
at 267-1234 to take out an ad under “Instruc- 
tion.” We weicome photographs for possible 
inclusion, but can’t be responsible for returning 








PHONE NUMBERS 
EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1580 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: cali 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 861-3400 

METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 

CAMBRIDGE CITY HOSPITAL: 498-1000 
CONTACT (244-4350,) counseling, befriending, 
crisis intervention and referral, 24 hours. 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM AND WOMEN’S HOSPITAL: 
732-5636 

POISON AND INFORMATION CENTER: 
232-2120 

PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. immediate and continuing support, 
medical and legal info, referrals 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information 

ST. ELIZABETH’S HOSPITAL: 782-7000 




















Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our September 28 issue 
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HILDREN 





ADVENT SCHOOL CREATIVE ARTS PROGRAM 
for children aged 8-11 will be held at 74 Joy St., 
Beacon. For fees and other information, call 
742-0520. 
BOSTON SY LITTLE FEET, walking tours for 
— 6-12. Fee $1 per person. Call 367-2345. 
BOSTON CHILDREN’S BAND — membership is 
free and open to wind and percussion players, 
elementary through middle school. Call 522-0057 
for schedule of rehearsals and.concerts. 
CABOT ST. CINEMA THEATER (927-3677), 
Beverly, presents Marco the Magi and Le Grand 
David Sundays at 3 and 8:15 p.m. Adults $5.50, 
under 12, $3.75. 
CAMBRIDGE YWCA (491-6050), 7 Temple St., 
Central Sq., sponsors many kinds of get- 
og and activities for children; call for 


conaear S ART CENTRE (536-9666), 36 
Rutland St., Boston. Mon.-Fri. 2-5 p.m., Sat. 10 
a.m.-noon. Through Oct. 15: paintings by Ruth 
Bragg. Reception Sept. 25, 10 a.m.-noon. 
CHILDREN’S MUSEUM, Museum Wharf, 300 
Congress St., Boston (426-8855). Tues.-Sun. 
10-5, Fri. till 9 p.m. Adults $4; childrenand 
seniors, $3; Fri. 6-9 p.m. free; Tues.-Fri. 2-5 p.m. 
half price. Fri. evening performances (75¢ extra). 
Oct. 8: storytelling from many cultures with Linda 
Eubanks. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Oct. 3 
at 9:30 a.m.: Saucony Freedom Trail Road Race. 
Oct. 9 at 10 a.m.: Boston Globe. Oct. 13 at 3 p.m.: 
WRKO-AM and WROR-FM. Cct. 19 at 3:15 p.m.: 
Suffoik County Courthouse. Oct. 21 at 3:15 p.m. 
Adams National Historic Site. Oct. 27 at 3:30 
P.m.:.Clay Dragon art studio. 


DRUMLIN FARM, sponsored by the Mass. 
Audubon Society, South Great Rd., Lincoln 
(259-9807), offers outdoor and farming activities, 
Tues.-Sun. 9-5. Wagon and sleigh rides 1-3 p.m., 
50¢ extra. Admission $3, under 15 $1.50. 
FRANKLIN PARK (442-0991) and STONE 
(436-3662) ZOOS are open year round. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Rd., Belmont, offers 
nature programs for children. Call for information 
and fees. 
JOHN HANCOCK OBSERVATORY, Copley Sq.. 
Boston, offers a circus party, including a kids’ 
clown contest, Oct. 9, 1-3 p.m. Children under 12 
free with adult. Call 247-1976 for reservations 
and ticket prices. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
Boston, offers weekly “drop-in workshops” 
Wed., Thurs., and Fri. at 3 p.m. Museum 
admission. Oct. 6-8: “Sitting Pretty.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9-5, Friday 9 a.m.-9 
p.m., Sat. and Sun. 9-6. Adults $5, under 15, $3, 
students and seniors $4. Through Sept.: “Frogs 
and Toads.” 
NEWTON JUNIOR LIBRARY, 126 Vernon St., 
Newton, es at 
2:30 p.m. Oct. 5: Lionheart. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m. 
Admission $2.50. Oct. 2: Puppet Showcase Day, 
with various puppeteers, 10 a.m.-noon ($2.50), 
and 1 p.m.-4 p.m. (also $2.50). Oct. 3, 9, and 10: 
Punch and Judy, with Paul Vincent-Davis. 
SOMERVILLE PUBLIC LIBRARY (623-5000, ext. 
43), presents children's films Wednesdays at 
West Branch, 40 College Ave., Thursdays at East 
Branch, 115 Broadway, and Fridays at Central 
Library, 79 Highland Ave., all in Somerville. 
School-age films at 3 p.m., Oct. 6-8: J.T. All films 
free. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Oct. 2, 9:30 a.m.-4 
p.m.: Skyline Trail Hike ($3, by reservation only). 
Story hour Oct. 2 and 3 at 10:30 a.m. Oct. 2 and 
3, 10 a.m.-4 p.m.: autumn celebration. 


LUBS 





THE ATRIUM, 50 Church St, Camb. Café 
Lounge (491-3749) features jazz every night. 
Sun.: Amy Reich. Mon.: Ed Perkins & Marshall 
Wood. Tues.-Thurs.: Lou Silvestri & Peter Kon- 
trimas. Fri., Sat., Suzanne Perel Trio. in the Café 
Atrium (491-3745), Deborah Henson-Conant 
plays contemporary harp Mon.-Wed., 7:30-11:30 
p.m 

AVEROF (354-4500), 1924 Mass. Ave., Camb 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge 

BACKSTAGE (338-8827 or 648-8700), Charlies 
Playhouse, 76 Warrenton St., Boston. Tues.- 
Sun., 9 p.m.: Comedy Connection, with open 
mike nights Tues. and Wed. 

BELOW DECKS (267-8165), 745 Boylston St. 
Boston. Entertainment nightly from 9 p.m. No 
cover or minimum. Proper casual attire. On 
Tues., Noble Turner. Every Wed., Dan Barber. On 
Thurs., oldies trivia with Bobby Diamond. Octo- 
ber 2: Northern Tier. 

BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Every Fri. 4-8 p.m.: Happy hour with 
Jim Moses. Oct. 2: Paula Veck Band. Oct. 3: 
Patch of Blue. Oct. 6: Street Corner Jive. Oct. 7 
Loose Ties. Oct. 8 and 9: Julie Dougherty Band 
Oct. 10: Side by Side 

BOOKSTORE CAFE (367-5078), South Market, 
Faneuil Hall, Boston. Full bar and food menu; 
open 10 a.m.-10 p.m. Mon.-Wed., 10 a.m.- 
midnight Thurs.-Sun. Live jazz Thurs.-Sun. No 
cover. 

BOSTON COMEDY CLUB (491-7313), 823 Main 
St., Camb. Sept. 25: Steve Sweeney. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Large dance floor and separate game 
room. $1 cover. Oct. 2: Full House. Oct. 3: Finn & 
the Sharks. 

CANTONE’S (338-7677), 69 Broad St., Boston. 
New wave. Oct. 2: Arcade Ambo, Del Fuegos. 
Oct. 3: Vitamen, Smegma.& the Nuns. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Oct. 2: the Brains, Someone and the 
Somebodies, the Dangerous Birds. Oct. 6: Mass. 
Assn. of Retarded Citizens benefit with Peter 
Dayton, Gary Shane, the Orbits, the Lines, and 
New Career. Oct. 7: Public Image Ltd. Oct. 8: 
Mission of Burma. Oct. 10: Lou Miami & the 
Kozmetix, the Outlets, Gang Green, Prime 
Movers, Unattached, and the Dogmatics. 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Cover $1. 
Oct. 2: Bijou Link. Oct. 8: X-Dreams. Oct. 9: 
Southern Rail. 

CITYSIDE RESTARANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Mon. and 
Wed: Beady Eye. Tues.: Street Magic. Thurs.: 
Kaleidoscope. No cover; proper dress. 

CLUB CASINO (603-926-4300), Hampton Beach, 
NH. 

CLUB SODA (783-8090), 1239 Comm. Ave., 
Boston. Dancing nightly. Oct. 3: Planet Street, 
the Upstarts. 

CLUB Ill (623-6957), 608 Somerville Ave., Som- 
erville. Oct. 2: Ocean. 

COLONNADE HOTEL. Café Promenade (424- 
7000), 120 Huntingtom Ave., Boston. Pianist Sir 
Charles Thompson plays Tues.-Sun. from 7 to 11 
P.m., Fri. noon-2 p.m., and Sun. 11:30 am.-2 
p.m. The Bar at Zachary’s (261- -2800) features 
the Maggi Scott Trio Mon.-Sat. 9 p.m.-2 a.m. 
COMPASS LOUNGE (398-3668), Route 28, 
South Yarmouth. 





COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. Pianist Sammy Price appears Mon.-Sat. 
through Oct. 2, 9 p.m.-1 a.m. in Copley’s Bar. In 
the Plaza Bar, Mon.-Sat.: Neil Olmstead plays 
4:30-9 p.m., Dave McKenna 9 p.m.-1 a.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
Boston. Entertainment nightly from 9:45 p.m. 
Every Sunday: Northern Tier. 
DING HO (661-7700), 13 Springfield St., Inman 
Sq., Camb. Comedy Tues.-Sun. Wed.: open mike 
night. Thurs. and Sat.: Comedy All-Stars. Fri. 
Don Gavin. Sun.: Steve Sweeney. 
DON’S PUB (864-0400), 512 Mass. Ave., Camb 
Blues Wed.-Sun 
DOYLE’S (524-2345), 3484 Washington St., 
Jamaica Plain. Food, drink, dancing. 
ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Oct. 2: the Hotheads. Oct. 8: the Eyes. 
EVENSONG COFFEEHOUSE, Sat. evenings, 
8-10 p.m. at Old South Union Church, Columbian 
Sq., near South Shore Hospital, South 
Weymouth. Admission $1, students and seniors 
50¢. Folk, jazz, classical. 
THE FLYING MACHINE (742-7630), Holiday Inn, 
Govt. Center, 5 Blossom St., Boston, 15th floor 
Live music Tues.-Sat. 
FROLICS (465-8400), Salisbury Beach. 
GEORGIES’ (66 1-167 1), 1671 Mass. Ave., Camb. 
DJs and disco. Oct. 2: Straightaway. Oct. 9: 
Scared Kids. 
GERLANDO’S LOUNGE (254-9543), 135 Bright- 
on Ave., Aliston. DJ Thurs.-Sun., video games. 
GLASSHAT LOUNGE (569-1100), above Mam- 
ma Catina, 160 London St., East Boston. Jazz- 
swing music. Wed.-Mon 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Aliston. Every Mon.: Bruce & Marshall Rock 'n 
Roll Duo. Oct. 2: Crockett. Oct. 3: Sleepwalker 
THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson 
Oct. 2: Boston Rockabilly Music Conspiracy. Oct. 
3: Tom Gagnt. Oct. 6: Dean Adrien. Oct. 7: Bill 
Plant Band. Oct. 8 and 9: Tremendous Richard 
Oct. 10: Rio 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston.-No cover. Oct. 2: Cook Book. 
HASTY PUDDING CLUB (876-8923), 12 Holyoke 
St., Harvard Sq., Camb. Jazz Mon. nights. Oct. 4: 
Dave Liebman/Richie Bierach Duo. 
HEADLINERS NORTH (603-889-8844), 14 Rail- 
road Sq., Nashua, NH. 
HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. In the Pallysadoe Lounge, Fri. and 
Sat.: Bert Seager Jazz Quartet. 
IDLER’S BACK ROOM (492-9639), 123 Mt 
Auburn, Camb. Every Mon.: hoot with Bob 
Halperin. Oct. 2: the idler All—Stars. 
INN-SQUARE MEN'S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Oct. 2: 
Robert Ellis Orrall. Oct. 3: Human Switchboard, 
Arms Akimbo. Oct. 4: Blues Astronauts, Arcade 
Ambo. Oct. 5: Luanne Crosby Band, Silver 
Doots. Oct. 6: V;, Wild Stares. Oct. 7: Hyper- 
tension. Oct. 8: |-Tones. Oct. 9: Big Sixteen. Oct. 
10: John Lincoln Wright. 
JACK’S (491-7800), 952 Mass. Ave., Camb. Oct. 
2: Charles Farren & Enemy, the Catch. 
JASPER'S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Oct. 2: John A's Hidden 
Secret, the Bones. Oct. 3: the Jaimes, Foreign 
intrigue, Knightmare. 
JOHN HENRY’S HAMMER COFFEEHOUSE 
(752-7517), First Unitarian Church, 90 Main St., 
Worcester. Cover varies. Oct. 2: Cathy Winter 
and Randy Spencer, contemporary song. Oct. 9: 
Joe Val and the New England Biuegrass Boys. 
JONATHAN SWIFT'S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Oct. 2: Max Creek. Oct. 
3: Lenky Roy & Jamontrad, reggae. Oct. 5: New 
Riders of the Purple Sage. Oct. 6: Ralph Towner 
& John Abercrombie. Oct. 7: Jon Butcher Axis, 
Puppet Rulers. Oct. 8: B. Willie Smith, Paul 
Rishell Band. Oct. 9: James Montgomery Band, 
the Jackals. Oct. 10: Oliver Lake, Jump Up. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salem. New-wave bands every Thurs- 
day. Oct. 3: the Atiantics. Oct. 7: Robin Lane. 
JUMBO’S (623-9508), 1133 Broadway, Somer- 
ville. Oct. 2: Blindside, Real to Reel. 
JUMPIN’ JACK FLASH (536-2509), 88 
Queensberry St., Boston. Every Wed.: Henhouse. 
Oct. 2: Midnight Traveler. Oct. 7: High Times. 
Oct. 8: Berlin Airlift. Oct. 9: Fat City. 
KING'S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Oldies bands 
Fri. and Sat. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Alliston. Sun.: John Lowbridge. No cover, free 
parking. Oct. 2: Celtic Standard. 
LAST HURRAH (227-8600), Parker House, Tre- 
mont and School Sts., Boston. Mon.-Sat. nights 
and Sun. brunch: Ed, Bill & Bo Winiker Swing 
Orchestra. 
LENOX HOTEL (536-5300), 710 Boylston St., 
Boston. in Diamond Jim's piano lounge, Mon.- 
Sat. 5-8 p.m.: Ella Hall. Mon. and Tues. 8:30 
p.m.-1:30 a.m.: Chuck Kriner. Wed.-Sat. 8:30 
p.m.-1:30 am.: Ellen White. Sun. 8 . p.m.- 
midnight: Ed Perkins Trio. 
LI'L EARL’S ROCK & ROLL ROOM (283-1367), 
301 Main St., Gloucester, end of Rte. 128 north. 
LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio and singers Mon.-Sat. Talent showcase 
Fridays. 
MAI TAl RESTAURANT, 462 Quincy Ave., 
Braintree. Oct. 2: Lesly Winters & Friends. 
MARK’'S PUB (924-9728), 5 Spring St., Water- 
town. Folk, bluegrass, traditional, and original 
acoustic music. Oct. 2: musical humorist John 
Vorhaus (cover $2). Oct. 7: Jimmy Tingle, 
comedy. Oct. 8: Orrin Star and Gary Mehalick. 
Oct. 9: Howie Newman. 
MARRIOTT HOTEL (969-1000), Comm. Ave. and 
Rte. 128, Mass. Tpke., Newton. In the Wind- 
jammer Lounge: Every Mon.: Kathy Buda. Every 
Tues.-Sat. Fire and Rain. Every Sun. jazz with 
Dan Delaney, Dave Zox, and Juan Saito. 
ME AND THEE COFFEEHOUSE (631-9897), 28 
Mugford St., Olde Marblehead. Fridays 8 p.m.- 
midnight. Light refreshments. Oct. 8: BillStaines 
($4). 
THE METRO (262-2424), formerly Boston-Bos- 
ton, 15 Lansdowne: St., Boston. Live and 
recorded music, video, more. Oct. 5: Gang of 
Four, REM. 0 
WR. C’s ROCK PALACE (454-5557), 111 
Thorndike St., LowelCover varies: 
MODERN TIMES CAPE (354-8371), 134 Hamp- 
| Shire St:, Camb.’ Liwé-music Fridays; $2 cover. 
» Oct. 8: Abraham's Seed, originals, country-folk. 
MOLLY'S (783-2900); 161 Brighton Ave,,:Aliston. 
Every Thurs.: Gordie Miine. 


63 PARCISSUB (686) 1950), 600 Committe, Ken-< 


FAH Sy More 


more Sq., Boston. Recorded dance music, 
computerized neon lighting, three dance floors. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.: ‘The Alleged News,”’ 
with Jack Cole. Every Fri: Chance Langton 
comedy show. Every Sat.: Don Gavin show. 
Tickets $5. Tues.-Sat.: singer-pianist Toby Hall 
(no cover). 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mon 
John Payne & his Sax Choir. Tues.: Tim Taylor 
Wed.: Smith & Sullivan. Thurs.: Hennhouse. Oct. 
2 and 3: Gang Buster. Oct. 6-9: Shittons. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Every Tues.: Constant Comedy. Oct. 3: 
former Eagle Glenn Frey, Jack Tempchin. Oct. 4: 
Translator, Human Switchboard. Oct. 5: Kenny 
Rankin. Oct. 6: the Stompers, the Shutdowns. 
PARK PLAZA HOTEL (426-2000), Arlington St. 
at Park Plaza, Boston. Three piano bars daily 
from 4:30 p.m. till 2 a.m. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Oct. 2 and 3: Guy Van Duser and Billy 
Novick, Preston Reed. Oct. 7: Joe Val and the 
New England Bluegrass Boys. Oct: 8-10: Terry 
Garthwaite, Rosalie Sorrels, Bobby Louise 
Hawkins. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Tues.-Thurs., by reservation only. Oct. 3 and 10: 
brunch theater at 1 p.m., by reservation: Josef 
Bush's French Gray, with Nora Sinclair as Marie 
Antoinette. Oct. 5: violinist Mowry Pearson and 
pianist Dragana Bajalovic play Bach, Beethoven, 
and Brahms sonatas. Oct. 6: Dianne Pettipaw 
and Maynard Goldman play violin duets. Oct. 7: 
Baroque chamber music for strings by William 
Lawes. 

THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Fri. and Sat.: the Cheaters. Oct. 2: Newsboy. 
Oct. 2 and 3: the Great Pretenders 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Wed.: Boston comedy 
sampler. Every Thurs.: open mike. Every Fri. and 
Sat.: the Comedy All-Stars. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, luncheon specials, 
live entertainment. 

THE RAFT (452-7393), 5 E. Merrimac St., Lowell. 
Oct. 2: Coid Shoulder. Oct. 7: Lipstick. 

THE RATHSKELLER (247-8309), 528 Comm 
Ave., Boston. Oct. 2: Berlin Airlift, the Meetings, 
Mike Viola & the Bottom Line. Oct. 3: Cool It 
Reeba, Mid-City Clones. 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. . 
RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. Wed.-Sun.: bluegrass music. Oct. 2: 
Special Consensus. Oct. 3: Shami & Steve. 
RICHARD’S PUB, Rte. 60, Maiden Sq. Oct. 2: 
Southern Spirit. Oct. 7-9: Fallen Angels. 
RILEY'S (723-8371), 15 New Chardon St., 
Boston. Wed.-Sat.: Nightlife, jazz and comedy. In 
the downstairs club, Thurs.-Sat.: comedy. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Downstairs: Ed 
Perkins Trio Tues. and Wed.; Little Swing Band 
with Molly Malone Thurs.; Herman Johnson 
Quartet Fri. and Sat.; Ruthie Ristich Pius 3 Sun. 
and Mon. Upstairs: Oct. 2: Ted Casher Quintet. 
Oct. 3: Hot Off the Frets. 

SANDY BERMAN'S JAZZ REVIVAL (922-7515), 
54 Cabot St., Beverly. Every Mon.: open jam 
session. Oct. 2: Dick Johnson's Swing Shift. Oct. 
3: JB Hutto and the New Hawks. Oct. 9: Stan 
McDonald, Biue Horizon Band. 

SATCH’S (266-2929), 43 Stanhope St.. Boston. 
Lying contest. every Mon. Every Tues.: Frank 
London and Conjunto a Paz, Latin. Oct. 2: Sonny 
Watson Jazz Quartet, Eula Lawrence. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St.. Boston. Dancing, no dress code. 
Tues.: D.J. Sullivan. Wed.: Carlo Savero Band. 
Thurs. and Fri.: Jim Sands (oldies). Sat.: Carlo 
Savero Band. Sun.: Jim Sands. 
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Boston's best music - nightly 
186 Harvard Ave 
Allston, Mass. 254-9804 
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The Greet Sax/Clorinetit 
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SWINGSHIFT 





Back By Popular Demand 
King of Chicago Blues Slide Guitarists 
Baron Records’ 
J.B. HUTTO 
AND THE NEW HAWKS 
3 Sets, 9:00, 10:30, 12:00 


Salute to Sidney Bechet” 
teahateg soprano saxaphonist 
formerly with the New Biack Eagles 


STAN McDONALD 


— HORIZON JAZZ BAND 
's album, 


Bonme Raitt 
CHRIS RIS SMITHER. 
with special Guest Flying Fish Records’ 


A PATCH OF BLUE 
ORDA PARKS 
Ri n" 4 ~ 
MS. RORY BLOCK 
OB CONNORS 
NEW YANKEE ze RHYTHM K 


RED MITCHELL/ Bass 
GRAY SARGENT/Guitar 





CHRISTOPHER’S 





Fri., Oct 8 | 
X-DREAMS 


Sat., Oct. 9 
SOUTHERN RAIL 





1920 Messachusetts Avenue 876-9180 
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EVERY MONDAY 
LATIN JAZZ iets 


UNIT 


EVERY SUNDAY MOON U 
LATIN JAZZ NIGHT 


EVERY MONDAY 


EVERY 
WEDNESDAY ALIDA ROHR’S BAND 
Sac, Oct. 2 BUNNY SMITH pe 
Mon., Oct. 4 
BERT SEAGER 
Tues., Oct. 5 JOHN DAMIAN TRIO 
urs. Oct. 7 UPSTREAM 


1369 a St., 345-8030 

















Supper Menu from6pm. No reservations 
e Ro Pa 8 0 








IBESTORUISES 


SPECIAL COLUMBUS DAY CRUISE 
MONDAY, OCTOBER 11 
SAILING AT 2:00 P.M. 





COMMONWEALTH PIER 





JONATHAN 
EDWARDS 


TICKETS AVAILABLE THROUGH 
TICKETRON OUTLETS, BOSTIX-FANUEIL HALL MARKETPLACE 
BEST CRUISE 11 BEACON ST. 742-4265 








Boston's New Adventure in Rock 
Sat.. Oct. 2 


RUBBER RODEO 
Special Guest Bob 
Free Buttons 





Sun.. Oct. 3 


TWIST 
Tues Oct. 4 


¥-10 Night 


Giveaways & Drink Specials 





Wed.. Oct. 6 
The Spoons 
THE FANS 





Thurs.. Oct. 4 


old. 
Suu 
Swi 





Fri.. Oct. 8 
_ JOHNNY THUNDERS 
& THE DAUGHTERS 


with 


THE BONES 





Sat.. Oct. 9 
GREY BOYS 
THE JACKALS 





Tues.-Thurs. 
Drink Specials 
7-9 p.m. 2 for 1 








Every Friday & Saturday 
$1 Drink Specials 8-10 p.m. 

































SCOTCH 'N’ SOUNDS, (584-1693), Westgate 
Mall, Brockton. Entertainment Tues.-Sun. at 8 
p.m. (closed Mon.). Dancing. Proper dress. $3 
cover charge on Fri. and Sat. Fridays: J.D., Billy 
and Ken. Oct. 2: the Stompers. Oct. 9: the Fools. 
Oct. 10: Fat City. 

SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. Doubles features singer-pianists 
Napua Davoy and Yasuko Ishibashi nightly. In the 
Turning Point, Terry Hooley is at the piano bar 
nightly, 4:30-8:30 p.m. 

SPINOFF (262-6132), 145 ipswich St.. Bosto>. 
Roller skate to rock, disco, and new wave. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed- 
Sat. 10 p.m. - 1:37 a.m. DJs: Wed., Albert O. 
Thurs., Tom Lane. Fri., Oedipus. Sat., Tony V. 
Wed., video concerts. 

SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. Sun.: Grover Mooney and 
Moon Unit. Mon.: Latin Night. Wednesdays: Alida 
Rohr. a Upstream. Oct. 2: Bunny Smith 


sromvvadis (ase-d00m 006 Seacen ®t. Ken- 
more Sq., Boston. Casual dress. Bluws, rock. Oct. 
2: Rubber Rodeo. Oct. 3: Twist. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Oct. 2: 
Uncle Chick Band. Oct. 3: 11th Hour. Oct. 4: Leon. 
Collins Jazz Tap Dance Revue. Oct. 5: Sugar Ray 


Rib. Oct. 9: Hometown Rockers. Oct. 10: JB 
Hutto. 

TOM FOOLERY (236-4104), 102.Mass. Ave.,- 
Boston. Jazz Wed.-Sat. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 

Rte. 495 and Rte. 150, Amesbury. Oct. 2: Private 


reggae. 
WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz entertainment seven nights; Nancy 
Holroyde, foik guitarist, every Sat. at 5 p.m.; jam 
session with Blue Silver every Sun. at 3 p.m. 
Cover varies. Oct. 2: Ozone, with Phil Wilson, 
Oct. 3: Bougainvillea. Oct. 7-9: Open Sky. 

THE WINERY (523-3994), Lewis. Wharf, off.4 





- Atlantic Ave., Boston, Proper casual attire. nd e x 


cover or minimum, Entertainment nightly.from % 
p.m. Every Mon. Northern Tier. 
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THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 








Passim wishes to congratulate WUMB 91.9FM on 
their new area coverage. We are also pleased they 
play 55 percent folk music. 





Sat. & Sun., Oct. 2&3 
GUY VAN DUSER, BILLY NOVICK 


: PLUS PRESTON REED 





Thurs., Oct. 7 
JOE VAL & 


THE N.E. BLUEGRASS BOYS 





Fri., Oct. 8-Sun., Oct. 10 
TERRY GARTHWAITE, ROSALIE SORRELS 
& BOBBY LOUISE HAWKINS 





Tues,, Oct. 12 
TOM HOWARD 





Thurs., Oct. 14 


BLACKBIRD 
(Trad’! trish Music) 





Fri., Oct. 15-Sun., Oct. 17 


CLAUDIA SCHMIDT 
PLUS 


DANIHEL & MORGAN 





Wed., Oct. 20 


HARRY LIPSON 





Thurs., Oct. 21 
GEOFF BARTLEY 





Fri., Oct. 22-Sun., Oct. 24 
LUI COLLINS: PLUS ROSEN & BURNS 
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LADIES INVITED 


Sat., Oct. 2 
RCA Recording Artist 


ROBERT ELLIS 
ORRALL 


Special Record Release Party 
Sun., Oct. 3 
HUMAN 
SWITCHBOARD 
ARMS AKIMBO 
Mon., Oct. 4 
BLUES ASTRONAUTS 


ARKADEAMBO __| 


Tues., Oct. 5 
LUANNE CROSBY 
BAND 
SILVER DOOTS 

















Wed., Oct. 6 
Vv; 
WILD STARES 
Thurs., Oct. 7 





Fri., Oct. 8 
I TONES i 





Sat., Oct. 9 
BIG SIXTEEN 








Sun., Oct. 10 
Special all-day country 
jamboree benefit for 
Middlesex County 4-H clubs 
featuring John Lincoln 














W right and special guests. ; 
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13§0' Cambridge St. 
inman Sq., Cambridge 
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SUN., Oct. 3 


FINN & THE SHARKS — BUNRATTY 'S, 186 Harvard 
Ave.. Allston (254-9804) 

VITAMEN — CANTONE'’S, 69 Broad St., Boston 
SLEEPWALKER — GREAT SCOTT'S, 1222 
Commonwealth, Allston (566-9014) 


HUMAN SWITCHBOARD —— INN SQUARE MEN'S BAR, 


1350 Camb. St., Gambridge (491-9672) 

FRANK QUINTERO GROUP JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

LENKY RAY AND JAMONTRAD — JONATHAN 
SWIFTS, 30 Boylston St., Cambridge (661-9887) 

JIM ARMSTRONG — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

GUY VAN DUSER/BILLY NOVICK PLUS PRESTON 
REED — PASSIM, 47 Palmer St., Cambridge (492-7679) 
THE GREAT PRETENDERS — THE PIER, 145 Northern 
Ave., Boston (426-6890) 

MARTHA MAXWELL & COMPANY — RYLES 
(Downstairs) Inman Sq., Cambridge 

(876-9330) 

HOT OFF THE FRETS — RYLES (Upstairs) Inman Sq., 
Cambridge (876-9330) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston (266-2929) 

TWIST — STORYVILLE, 645 Beacon St., Boston 

11TH HOUR — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) 

ANANDA — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

BOUGAINVILLEA — WILLOW JAZZ CLUB, 699 
Broadway. Somerville (623-9874) 


MON., Oct. 4 


REEVE LITTLE & THE STRAIGHT BAND — 
BUNRATTY 'S, 186 Harvard Ave., Allston (254-9804) 
BRUCE & MARSHALL — GREAT SCOTT'S, 1222 
Commonwealth, Boston (566-9014) 

BLUES ASTRONAUTS/ARKADE AMBO — INN 
SQUARE MEN'S BAR, 1350 Camb. St., Cambridge 
(491-9672) 

LEWIS ROBINSON & VOICES — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 


DAVE LIEBMAN/RICHIE BEIRACH — JAZZ AT THE 
PUDDING, The Hasty Pudding Club, 12 Holyoke St., Harvard 
Sq. (876-8923) 

GLOBAL REPS — JUMBO'S, 1133 Broadway, Somerville 
(623-9508) 

JOHN PAYNE & HIS SAX CHOIR — OXFORD ALE, 36 
Church St., Cambridge (876-5353) 

BOYS SAY GO/1999 — RATHSKELLAR, 528 
Commonwealth, Boston (536-2750) 

BOBBY BROOM/POOGIE BELL/VICTOR 
BAILEY/LENNI STERN — RYLES (UPSTAIRS), Inman 
Sq., Cambridge (876-9330) 

RUTHIE RISTICH/PLUS 3 — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

ROBERTO TREVISAN — SATCHES, 43 Stanhope St., 
Boston (266-2929) 

MILLI WITH BERT SEAGER — SPRINGFIELDS, 1369 
Cambridge St., Cambridge (354-8030) 

LEON COLLINS REVUE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

BRUCE THOMAS QUARTET — JAZZ AT THE WILLOW, 
699 Broadway Sq., Somerville (623-9874) 


TUES., Oct. 5 


THE LINES/THE LIMIT — BUNRATTY'S, 186 Harvard 
Ave., Allston (254-9804) 

PRIME MOVERS/DOGMATICS — CANTONE’S, 69 
Broad St., Boston (338-7677) 

LUANNE CROSBY BAND/SILVER DOOTS — INN 
SQUARE MEN'S BAR, 1350 Camb. St., Cambridge 
(491-9672) 

THE YOUNG RATIONALS — JACKS, 952 Mass. AVe., 
Cambridge (491-7800) 

NEW RIDERS OF THE PURPLE SAGE — JONATHAN 
SWIFT'S, 30 Boylston St., Cambridge (661-9887) 

ELLIS ISLAND/LYNN LAPRAD/SCARED KIDS — 
JASPERS, 379 Somerville Ave., Somerville (625-4975) 
DETOURS/MY FIRST DATE — JUMBO'S, 1133 
Broadway, Somerville (623-9508) 

MY HIP/BUMSTEDS — RATHSKELLER, 528 Comm. 
Ave., Boston (247-8309) 

NANCY ROCHE — RICHARD'S PUB, 3 Harvard Ave., 
Allston (782-6245) ‘ 
BOBBY BROOM/POOGIE BELL/VICTOR 
BAILEY/LENNIE STERN — RYLES (UPSTAIRS), Inman 
Sq., Cambridge (876-9330) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman 
Sq., Cambridge (876-9330) 

ISRAEL TABON — SATCHES, 43 Stanhope St., Boston 
(266-2929) 

JOHN DAMIAN TRIO — SPRINGFIELD'S, 1369 
Cambridge St., Cambridge (345-8030) 

SUGAR RAY & THE BLUETONES — TAM O'SHANTER, 
1648 Beacon St.,Brookline (277-0982) 


ELAN VITAL — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

BRUCE THOMAS QUARTET — WILLOW JAZZ CLUB, 
699 Broadway, Somerville (623-9874) 


WED., Oct. 6 


THE BOSTON BRATS — BUNRATTY'S, 186 Harvard 
Ave., Allston (254-9804) 

RUFF MIX/THE DARLEKS — CANTONE'’S, 69 Broad St., 
Boston (338-7677) 

BIJOU MCCUE & THE MATINEES — GREAT SCOTT'S, 
1222 Commonwealth, Boston (566-90 14) 

TOP PRIORITY — GROUND ROUND, Prudential Center, 
Boston (247-0500) 

40 GUYS/THE GUESTS/MEL GILBRO & CO. — 
JASPER'’S, 379 Somerville Ave., Somerville (625-4975) 
V/WILD STARES — INN SQUARE MEN'S BAR, 1350 
Camb. St., Cambridge (491-9672) 

EASY STREET — JUMBO'S, 1133 Broadway, Somerville 
(623-9508) 

PATTI GNAITIS AND STONECOLD — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 

RALPH TOWNER & JOHN ABERCROMBIE — 
JONATHAN SWIFT'S, 30 Boylston St., Cambridge 
(661-9887) 

HENHOUSE — JUMPIN’ JACK FLASH, 88 Queensbury 
St., Boston (536-2509) 

OPEN STAGE — MARK'’S PUB, 5 Spring St., Watertown 
Sq. (924-9728) é 
THE SPORES/JINX — RATHSKELLER, 528 Comm. Ave., 
Boston (247-8309) 

BOB WEST — RICHARD'S PUB, 3 Harvard Ave., Allston 
(782-6245) 

MIROSLAV VITOUS/TOM MCKINLEY/JEFF 
WILLIAMS — RYLES (Upstairs), Inman Square, 
Cambridge (876-9330) 

SONNY WATSON — SATCH’'S, 43 Stanhope St., Boston 
(266-2929) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman 
Sq., Cambridge (876-9330) 

SONNY WATSON — SATCH'’S, 43 Stanhope St., Boston 
(266-2929) 

ALIDA ROHR’S BAND — SPRINGFIELD'S, 1369 
Cambridge St., Cambridge (354-8030) 

THE SPOONS/THE FANS — STORYVILLE, 645 Beacon 
St., Boston (266-0860) 

DUKE ROBILLARD BAND — TAM O'SHANTER, 1648 
BRIAN PARRIS FRIENDS — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

THE FRINGE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
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THURS., Oct. 7 


THE FANS — BUNRATTY’'S, 186 Harvard Ave., Allston 
(254-9804) 

1C5/THE PACK — CANTONE’S. 69 Broad St., Boston 
(338-7677) 

ODD COUPLE — ED BURKES, 808 Huntington Ave., 
Boston (566-9267) 

TOP PRIORITY — GROUND ROUND, Prudential Center, 
Boston (247-0500) 

HYPERTENSION — INN SQUARE MEN'S BAR, 1350 
Cambridge St., Cambridge (491-7800) 

EASY STREET — JUMBO’S, 1133 Broadway, Somerville 
(623-9508) 

DISH — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
JOHN BUTCHER AXIS — JONATHAN SWIFTS, 30 
Boylston Cambridge 

HIGH TIMES — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2509) 

JIMMY TINGLE — MARK’S PUB, 5 Spring St., Watertown 
Sq. (924-9728) 


JOE VAL & THE N.E. BLUEGRASS BOYS — PASSIM'S, 


47 Palmer St., Cambridge (492-7679) 

PLANET STREET/THE REPUTATIONS — 
RATHSKELLAR, 528 Comm. Ave., Boston (247-8309) 
TEXAS INSTRUMENTS — RICHARD'S PUB — 3 Harvard 
Ave., Aliston (782-6245) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston (266-2929) 

UPSTREAM — SPRINGFIELD’S, 1369 Cambridge St., 
Cambridge (354-8030) 

THE CATCH/JUNK MAIL — STORYVILLE, 645 Beacon 
St., Boston (266-0860) 

HOTHEADS — TAM O’SHANTER, 1648 Beacon St., 
Brookline (277-0982) 

CASIS — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

OPEN SKY — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


FRI., Oct. 8 


THE BANGS — BUNRATTY 'S, 186 Harvard Ave., Aliston 
(254-9804) 

DANGEROUS BIRDS — CANTONES, 69 Broad St., 
Boston (338-7677) 

X-DREAMS — CHRISTOPHERS, 1920 Mass. Ave., N. 
Cambridge, (876-9180) 

THE EYES — BURKE'S, 808 Huntington Ave., Boston 


(566-9267) 
BABE PINO — GREAT SCOTTS, 122 Commonwealth, 
Boston (566-9014) 


TOP PRIORITY — GROUND ROUND, Prudential Center, 
Boston, (247-5000) 

I-TONES — INN SQUARE MEN'S BAR, 1350 Cambridge 
St., Cambridge (491-9672) 


WILLIE LOCO ALEXANDER & THE COUNT — 
JASPER'S, 379 Somerville Ave., Somerville (625—4975) 
THE DARK — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

B. WILLIE SMITH — JONATHAN SWIFTS PUB, 30 
Boylston St., Cambridge (661-9887) 

MIKE PEARL TRIO — KINVARA PUB, 34 Harvard Ave.. 
Allston (254-9737) 

EASY STREET — JUMBO’S, | 133 Broadway. Somerville 
(623-9508) 

BERLIN AIRLIFT — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

ORRIN STAR AND GARY MAHALICK — MARK’S PUB, 
5 Spring St., Watertown Sq. (924-9728) 

TERRY GARTHWAITE, ROSALIE SORRELLS & 
BOBBY LOUISE HAWKINS — PASSIM'S, 47 Palmer St., 
Cambridge (492-7679) 

NEW MODELS/SQUAD 16 — RATHSKELLAR, 528 
Comm. Ave:, Boston (247-8309) 

DOWN YONDER — RICHARD’'S PUB. 3 Harvard Ave., 
Allston (7826245) 

HERMAN JOHNSON QUARTET — RYLES,. (Downstairs), 
Inman Sq., Cambridge (876-9330) 

RAZMATAZ — RYLES (Upstairs), Inman Sq., Cambridge 
(876-9330) 

SONNY WATSON JAZZ QUARTET — SATCHES, 43 
Stanhope St., Boston (266-2929) 

JOHNNY THUNDER & THE DAUGHTERS — 
STORYVILLE, Kenmore Sq., Boston (266-0860) 

NICK BRANCH & PRIME RIB — TAM O'SHANTER, 1648 
Beacon St., Brookline (277-0982) 

JAH-MA-ROOTS — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

OPEN SKY — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


SAT., Oct. 9 


MASSACHUSETTS — BUNRATTY'S, 186 Harvard Ave., 
Allston (254-9804) 

RELEASE — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

SOUTHERN RAIL — CHRISTOPHERS, 1920 Mass Ave., 
N. Cambridge (876-9 180) 

BABE PINO — GREAT SCOTTS'S, 1222 Commonwealth, 
Boston (566-9014) 

TOP PRIORITY — GROUND ROUND, The Pru, Boston 
(247-0500) 

BIG 16 — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672) 






















































MIKE PEARL TRIO — KINVARA PUB. 34 Harvard Ave 
Alliston (254-9737) 

FLY BY NIGHT — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

JAMES MONTGOMERY BAND— JONATHAN SWIFT'S. 
30 Boylston St.. Cambridae (661 9887) 

THE REAL KIDS/THE LAST ONES — CANTONES, 69 
Broad St., Boston (338-7677) 

MIMI JONES — CHRISTOPHERS, 1920 Mass Ave.. N 
Cambridge (876-9180) 

SCARED KIDS — GEORGIES’, 1671 Mass. Ave.. 
Cambridge 

11TH HOGR BAND — GREAT SCOTTS'S, 1222 
Commonwealth, Boston (566-9014) 

LINDA’S LEAGUE — GROUND ROUND, The Pru, Boston 
(247-0500) 

BILL MORRISSEY — IDLER’S BACK ROOM, 123 Mt. 
Auburn, Cambridge (491-2067) 

PETER DAYTON BAND — INN SQUARE MEN'S BAR. 
1350 Camb. St., Cambridge (491-9672) 

THE DUKE ROBILLARD BAND — JACKS. 942 Mass. 
Ave., Cambridge (491-7800) 

TBA — KINVARA PUB, 34 Harvard Ave., Aliston 
(254-9737) 











Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 








8 mg. “tar”, Q,7 mg. nicotine av. per cigarette, FTC Report DEC. ‘81. 
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Gt rlandors 
Lounge 


135 Brighton Ave., 
Aliston 254-9543 











Wed. & Thurs., 
Any Bar Drink 85¢ 8-12 





Sur. Ladies Night 8-12 
Any Drink $1 
Except Specialty Drinks 








D.J. Thurs.-Sun. 
Happy Hour Mon.-Fri. 
All Bar Dr. 90¢ 4-8 p.m. 














Production 
Manager/Trainee 
Operations an se 
Man ager/Trainee || RAMBLIN JACK ELLIOTT 
| Oct. 13, 14 
Sought by JESSE WINCHESTER 
Oct. 19 
| FERRON 
Production Company paven t:ecP 
Call 262-2424 TICKET INFO: 547-5704 
12-2 p.m. only Concord 
Ask for the job. Productions 
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SHANACHIE RECORDING ARTIST 


RITA MARLEY 


appearing at the 


BRADFORD HOTEL BALLROOM 
TREMONT ST., BOSTON 


SATURDAY OCT. 9th 
‘“‘Who Feels It Knows It’’ 





$5.99 cubterte 





AVAILABLE AT ALL 
ALSO: “ONE DRAW/THAT’S THE WAY” 


(12° single) ONLY $4.49 


LOCATIONS 


DISTRIBUTED BY ROUNDER 





Concert 


Connection!! 











Eat, Drink & Enjoy 


Two popular 16 mm movies 
shown continuously every night 


while you eat and drink at your table. 





GREAT MEXICAN FOOD, PIZZA 











SAM’S COMEDY CELLAR 


featuring the best of Boston and New York’s 
Stand Up Comedians. 


Wednesday — Dollar Night 
Boston Comedy Sampler, 9 p.m. 
Thursday — Open Mike Night, 9 p.m. 
Anybody and everybody allowed on stage! $2.00 


Friday & Saturday — Sam’s Comedy Allstars. 
Two shows, 9 & 11:30 p.m. 


Comedy produced by Barry Katz 








RESTAURANT — MOVIE BAR 


1314 Commonwealth Avenue, Boston 








Continued from page 25 
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PARTICIPATION 


SUNDAYS 
COCKTAIL SINGLES DANCE, 3:30-7:30 p.m. at 
Holiday inn, Dedham, Rtes. 128 and 1, exit 60N 
Admission $6; call 698-1613 


MONDAYS 
COMMUNITY FOLK DANCERS — folk dancing 
every Mon, 7:30 p.m. at the St. Paul Lutheran 
Church, 929 Concord Tpk., Arlington Heights 
Beginners welcome; call 625-5870. Admission 
$3 
SCOTTISH COUNTRY DANCE with the Royal 
Scottish Dance Society, every Mon., 8:15 p.m. at 
7 Temple St., Cambridge. Beginners welcome; 
call 491-6084. Admission $2. 
NEW ENGLAND SQUARES AND CONTRAS — 
folk dancing every Mon., 8 p.m. at the Concord 
Scout House, Walden St., Concord. Music by 
Yankee Ingenuity; caller Tony Parks. Admission 
$3.50; call 275-1879 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
each Tues., 7:45 p.m. at Brimmer & May Gym, 
Middlesex Rd., Chestnut Hill. Admission $3.25; 
live music. Call 235-6181 
SUFI DANCE AND MEDITATION at 8 p.m. at 
Phillips Brooks House, Harvard Yard, Camb. Call 
522-6800 for information 


WEDNESDAYS 
FRAMINGHAM INTERNATIONAL FOLK 
DANCERS meet each Wed., 8 p.m. at Hemenway 
School, Water St., Framingham. Admission $2: 
call 872-5228 
NORTH SHORE FOLK DANCERS (631-7821). 
Crombie St. Church, Salem. Each Wed., 8 p.m 
Admission $2; call 944-8767. 

LINE, FOLK, AND BALLROOM DANCING FOR 
SENIORS every Wed., 2-3 p.m. at Hill House, 74 
Joy St., Boston (227-5838). Free; refreshments 
No partners necessary 

ENGLISH COUNTRY DANCE at 8:15 p.m. at 7 
Temple St., Camb. Music by Bare Necessities. 
Admission $3.25; call 235-6181. 

SWEDISH FOLK DANCE CLUB meets at 8:30 
p.m. at International Institute, 287 Comm. Ave., 
Boston. Admission $1; call 862-5327. 


THURSDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
each Thurs., 8 p.m. at VFW Hall, 688 Huron Ave., 
Camb. Caller Tod Whittemore. Admission $3; call 
926-3023. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
every Thurs., 8:15 p.m. at the First Baptist 
Church, 5 Magazine St., Camb. Sponsored by the 
Folk Arts Center of New England (491-6084); 
$3.50. 
SCOTTISH COUNTRY DANCE at 8 p.m. at 
Unitarian-Universalist Church, Salem. Admission 
$2; call 745-2229. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at the Brimmer and May Gym, Middlesex Rd., 
Chestnut Hill. Sponsored by the Folk Arts Center 
of New England (491-6084); $3.50. 

DANCE FRIDAY, a weekly multi-media event 
where you can dance barefoot any way you like in 
@ smoke-and-alcohol-free environment, 
8:30-11:30 p.m. at the Joy of Movement Center, 
23 Main St., Watertown Square. Admission $3; 
call 926-2700. 


SATURDAYS 

DANCE ESPRIT — free-form dancing, 
8:30- 11:30 p.m. at 670 Centre St., Jamaica Plain. 
Single admission $2.50, couples $4; call 
522-0800. 

BALLROOM, SWING, AND LATIN DANCING 
every Sat. night at Vaughan’s, 393 Boylston St., 
Boston (Arthur Murray Studio) (266-6464). In- 
Struction, dancing, refreshments, door prizes. 
Jackets required for men. Admission $5.50. 


SATURDAY/2 
CONTRADANCE sponsored by the South Shore 
Folk Music Club, with music by the Acres of 
Clams Stringband, at 8 p.m. at Beal Meeting 
House, Rte. 106, Kingston. Admission $3.50; 
wear soft-soled shoes. 


SUNDAY/3 

BALKAN DANCING, 1-5 p.m. at St. Paul 
Lutheran Church, Arlington Heights. Admission 
$3.50; call 625-5870. 

CONTRA DANCE at 7:15 p.m. at First Congrega- 
tional Church, 11 Garden St., Camb. Music by 
the New England Tradition. Admission $2.75; call 
235-6181. 





TUESDAY/5 
SQUARES AND CONTRAS at 8 p.m. at Biack- 
burn Tavern, Gloucester, with caller Tod Whit- 
temore and live music. Admission $2.50; call 
926-3023. 


WEDNESDAY/6 
SINGLE SQUARES OF LEXINGTON offers a free 
Fun Night at 8 pm. at the Maria Hastings School, 
2618 Mass. Ave., Lexington. No partner 
necessary. Call 862-5213 or 246-1725. 


FRIDAY/8 


“CONTRA DANCE at 8:30 at 1st Unitarian 


Church, 90 Main St., Worcester. Music by Union 
Reel, caller Cindy Green. Donation $3; call 
799-4671. 

OKTOBERFEST of folkdancing, today through 
Oct. 11 at Stowe, VT. Call 491-6084 for details. 


SATURDAY/9 
NEW ENGLAND SQUARES AND CONTRAS at 
8:30 p.m. at the Scout House, Concord. Live 


music, caller Ted Sannella. Admission $2.50; call 
235-4437 


PERFORMANCE 


SATURDAY/2 
TUFTS ARENA THEATER, Tufts, Medford, pre- 
sents Lisa Nelson and Steve Paxtonin PA AT at 8 
p.m. Admission $5; call 381-3493 
BATTERY DANCE COMPANY presents modern 
dances by Jonathan Hollander at 8 p.m. at Joy of 
Movement, 536 Mass. Ave., Central Sq., Camb 
Admission $4; call 492-7578 
JEANNETTE NEILL DANCERS present a jazz 
dance extravaganza at 8 p.m. at New England 
Life Halil, with appearance by Total Eclipse. 
Tickets $8-$10; call 262-4307 
PAUL TAYLOR DANCE COMPANY appears 
tonight at 8 p.m. and Sun. at 3 p.m. at the Opera 
House, 539 Washington St., Boston. For ticket 
information call 482-0651 
TAMSEN DONNER: A WOMAN'S JOURNEY, a 
theater-dance piece by Julie Ince Thompson with 
music by Evan Harlan based on the book by Ruth 
Whitman, at 7:30 p.m. at Agassiz Theater 
Radcliffe Yard, off Brattle St.. Harvard Sq 
Camb. Tickets $10-$25 at the door to benefit 
Alice James Books; call 354-1408. 


SUNDAY/10 

PANDA (Performing Artists for Nuclear Disarma- 
ment Action) presents an evening of dance at 8 
p.m. at New England Life Hall, 225 Clarendon St., 
Boston, featuring The Art of Black Dance, 
Danceworks, Ram Island Dance, Halcyon, Erica 
Drew, Sharron Weiner, and others. Tickets $10, 
students $5 to benefit the Council for a Nuclear 
Weapons Freeze; call 864-2552 











VENTS 





SATURDAY/2 
KING RICHARD’S RENAISSANCE FESTIVAL, 
16th-century marketplace re-creation with cos- 
tumed street performers, Saturdays and Sun- 
days through Oct. 11 at the fairgrounds, off Rte. 
58, South Carver. Admission $6, under 12, $1.50; 
call 344-7998. 
HARVARD SQUARE SATURDAY MARKET, 0 
Church St., Camb. Clothes, food, pottery, jew- 
elry, 10 a.m.-6 p.m. every Sat. through Xmas. 
Admission free; call 661-7894. 
AUTUMN PLANT SALE, 10 a.m.-4 p.m. today 
and tomorrow. at the Vale greenhouse, Lyman 
Estates, 185 Lyman St., Waltham. Call 893-7431. 
MUSEUM FAIR, today and tomorrow in the 
upper rotunda of Quincy Market, with exhibits 
and performances by the Shakespeare Brothers, 
the Bourbon St. Jass Band, the Fantasy Jugglers, 
and others, sponsored by various area museums. 
NORTH SHORE ANTIQUARIAN BOOK AND 
PRINT FAIR, 10 a.m.-6 p.m. et Essex institute, 
132-134 Essex St., Salem. Admission $6. 
CHILI COOKOFF to benefit the March of Dimes, 
10:30 a.m.-5 p.m. Donation $3; call 329-1360. 
PARK SCHOOL HARVEST FAIR, 171 Goddard 
Ave., Brookline, 11 a.m.-3 p.m., rain or shine. 
Admission $1; call 277-2456. 
BIG AND LITTLE SISTER WALK-A-THON along 
the Esplanade sponsored by the Big Sister Assn. 
of Greater Boston; cali 267-4406 for details. 
BENEFIT FOR THE BIG MOUNTAIN NAVAJO, 
with dinner, slide show, and party, 6-9 p.m. at 49 
Eliot St., Jamaica Plain. Donation $5; call 
524-0529. 
BEGONIA SHOW AND SALE, noon-4 p.m. at 
UMass Suburban Experiment Station, Waltham 
Field Station, 240 Beaver St., Waltham. Ad- 
mission free; call 969-9584. 
KING RICHARD’S RENAISSANCE FESTIVAL, 
every Sat. through Oct. 11, off Rte. 58, South 
Carver. A 16th-century marketplace with cos- 
tumed performers. Admission $6; cali 344-7998. 
MOBILIZATION FOR SURVIVAL RUMMAGE 
SALE, 10 a.m.-4 p.m. in the parking lot of Old 
Camb. Baptist Church, 1151 Mass. Ave.; Camb. 
Call 354-0008. 
CLOTHING AND COSMETIC FASHION SHOW, 
11 a.m.-5 p.m. at the plaza at Copley Sq. to 
benefit CEASE, the Coalition to End Animal 
Suffering in Experiments. Call 825-6700. 
MARLBOROUGH STREET FAIR, 10 a.m.-4 p.m. 
at Marlborough and Berkeley Streets, Back Bay, 
Boston. Music by Michael DiTore and his 17- 
piece jazz band, pumpkins, used toys, quiche. 
Admission free; in case of rain the fair will move 
indoors. 
GREAT BLACK ART COLLECTION art sale, 
noon-6 p.m. at the Gallery, 303 Columbus Ave., 
Boston. Admission free; call 247-1629 or 
267-4029. 
HARVARD SQUARE SATURDAY MARKET, 0 
Church St., Camb. Clothes, food, pottery, jew- 
elry, 10 a.m.-6 p.m. every Sat. through Xmas. 
Admission free; call 661-7894. 
FRANKLIN SQUARE HOUSE Day Care Center, 
1575 Tremont St., Brigham Circle, Boston, holds 
a rummage sale, noon-4 p.m. Call 732-4730. 
NATL. FEDERATION OF THE BLIND holds its 
7th annual bazar, 10 a.m.-5 p.m. at the American 
Veterans Hall, Post 14, 379 Main St., Watertown. 


SOUTH END ARTS DAY, with live per-. 


formances, open studios, and a shuttle bus mak- 
ing the rounds of South End galleries. Cali 
426-5003 for details. 


_  SUNDAY/3 
HEARING EAR DOG OPEN HOUSE, 10 a.m.-3 
p.m., rain or shine, at the Hearing Ear Dog 
Center; take Rte. 68 (off Rte. 122A), going to 
Hubbardston and Gardner, then first right to 76 
Bryant Rd., Jefferson. Call'629-9745. 
TAKE BACK THE NIGHT march and rally in 
Cambridge and Somerville CANCELED. 
PSYCHIC FAIR noon-6 p.m. at the Boston 
Psychic Center, 145 Tremont St., Boston. Ad- 
mission $3, readings $6; call 338-7601. 
NEWTON HARVEST FAIR, noon-5 p.m. on 
Newton Centre Green, Centre St., sponsored by 
the Newton Recreation Dept., with crafts and 
entertainment including the Shakespeare 
Brothers. Rain date Oct. 10. 
ART NEWBURY STREET features simultaneous 
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Hall 


exhibitions and openings in various Newbury St. 
galleries, with street musicians and artists 
painting on the street. 

COSMOS, the series of international get- 
togethers, opens its fall season with a Cabaret 
Night, 7-11 p.m. at International institute, 287 
Comm. Ave., Boston. Dancing, refreshments. 
Admission $3; call 536-1081. 


MONDAY/4 

POTLUCK DINNER for potential members of the 
Corner Coop, a pre-order food cooperative, at 7 
p.m. at 76 Eldredge St., Newton Corner. Call 
332-4634 or 969-8200 for details. 

PARENTS AND FRIEMDS OF LESBIANS AND 
GAYS meets at 7:15 p.m. in conference room 1A 
of the Sherrill Hall, Episcopal Divinity School, 99 
Brattle St., Cambridge. 


WEDNESDAY/6 
WINE TASTING AND LECTURE to benefit the 
March of Dimes, with Patriot Ledger wine expert 
Paul Polluck, 6-9 p.m. at Dockside Con- 
dominium, 33 Sleeper St., near Museum Wharf, 
Boston. Donation $2; call 329-1360. 
HOLISTIC EDUCATION OPEN HOUSE at 7:30 
p.m. at United Parish of Auburndale Church, 64 
Hancock St., Newton. Cali 969-8074. 


THURSDAY/7 
ART EXHIBITION by the Pucker/Safrai Art 
Gallery, with music by the New England Con- 
servatory Jazz Quintet, to benefit the March of 
Dimes, 6-9 p.m. at Dockside Condominium, 33 
Sleeper St., near Museum Wharf, Boston. 
Donation $2; call 329-1360. 
LOVE'S TENDER PROBE, with Ruth and Joe 
Brown Love, will be performed Oct. 7-10 at the 
Newburyport Screening Room, 82 State St., 
Newburyport. Tickets $5-$6; call 462-3456. 
LAST DAY TQ REGISTER for the Embroiderers’ 
Guild of America’s Oct. 14 lecture/demo on 
Armenian Needie Lace, 10 a.m. at the Wellesley 
Community Center. Call 527-3532 or 877-1827. 


FRIDAY/8 

AMERICAN CUP FIELD HOCKEY TOUR- 
NAMENT, Oct. 8-11 at Boston University's 
Nickerson Field. Holland, Australia, New Zea- 
land, and the US will play. Tickets $5, students 
$3, at the gate. Games will be at 7 and 9 p.m. Fri. 
and Sat. and at noon and 2 p.m. Sun. and Mon. 
FOOTLIGHT PARADE costume ball at 9 p.m. at 
the Boston Park Plaza Hotel. Tickets $20 to 
benefit the Boston Theater District Assn.; call 
536-1448. 


SATURDAY/9 
APPLE COUNTRY FAIR, 10 a.m.-4 p.m. on the 
Common in Brookfield, MA. 
SWIMMING FOR THE DISABLED — program 
begins at 11:30 a.m. at Northeastern University's 
Cabot Center Pool, to run each Sat. through Dec. 
11, except Nov. 27. Call 482-3370 for details. 
LEXINGTON ARTS FESTIVAL, 9 a.m.-9:30 p.m. 
throughout Lexington Center, Lexington. Ad- 
mission $2, children and seniors 50¢. Call 
862-0500, ext. 69. 
FALL HARVEST FESTIVAL today and tomorrow 
in downtown Newburyport. Cail 462-6680. 
OCTOBERFEST with a German Hofbrau Or- 
chestra, film, and refreshments, 7-11 p.m. at the 
international institute of Boston, 287 Comm. 


widowed. Admission 
members. Call 527-4478 or 468-1709 for more 
information. 
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CLASSICAL 
SATURDAY/2 








Donnie Ray Albert, bass soloist in Ernani, October 3 in Jordan 


SINFONIE-BY-THE-SEA, conducted by Royston _ 





Nash, presents:a Mozart program at 8 p.m. in 
East india Marine Hall, Peabody Museum in 
Salem, East india Sq., Salem. Admission $7.50 
includes champagne reception afterwards. Call 
631-7256. 

PRO ARTE CHAMBER ORCHESTRA of Boston 
plays Brahms and Beethoven, with guest pianist 
Christopher O'Riley. at 8 p.m. in Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Admission $6-$8, students and seniors $4-$6; 
call 227-4491. 


SUNDAY/3 
BELMONT MUSIC SCHOOL presents an open 
reading for chorus, soloists, and invited or- 
chestra of Handel's /srae/ in Egypt, at 5 p.m. at 
Unitarian Church, 404 Concord Ave., Belmont. 
Admission $3, students and seniors $1.50. All 
singers welcome. Bring a sandwich. 
VIOLINIST ITZHAK PERLMAN plays Beethoven, 
Bach, and Dvorak at 3 p.m., as part of the BU 
Celebrity Series, in Symphony Hall, with pianist 
Samuel Sanders. Tickets $13-$ 18; call 266-1492. 
NEW ENGLAND BAROQUE ENSEMBLE per- 
forms 18th-century music and dance, in. period 
costume, at 3 p.m. at the Museum of Our 
National Heritage, 33 Marrett Rd., Lexington. 
Call 861-6560 for ticket prices. 
CONTEMPORARY COMPOSER PHILIP GLASS 
appears with his ensemble at 8 p.m. at Sanders 
Theater, .Kirkland and. Quincy Sts., Camb. 
Tickets $10.50; cal 227-6029. 
BOSTON MUSEUM TRIO performs 17th-century 
music by Monteverdi and others at 3. p.m. in the 
Remis Auditorium of the Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $6.50; call 
267-9300, ext. 300. 
KING’S CHAPEL, 58 Tremont St., Boston, pre- 
sents Daniel Pinkham conducting music by 
Haydn, Zelenka, and Bach, with organist James 
David Christie and singers Frank Albinder, Bar- 
bara Wallace, Pamela Gore, and Richard Con- 
rad, at 5 p.m. Freescall 227-2155. 
AMERICAN RECORDER SOCIETY invites re- 
corder players to join them in an evening of 
sightreading at 7 p.m. at the Cambridge Friends 
School, 5 Cadbury Rd., Camb. Call 484-5308 for 
details 
BOSTON CONCERT OPERA presents Verdi's 
Ernani at 7:30 p.m. in Jordan Hall, 290 Hunt- 
ington Ave., Boston. Tickets $12.50-$20; call 


536-2412. 

TUESDAY/5 
COMPOSERS’ FORUM SERIES at Boston Uni- 
versity School of Music presents Samuel Adler 
speaking at 12:30 p.m. at BU Concert Hall, 855 
Comm. Ave., Boston. Free; call 353-3345. 
THE HELSINKI BOYS’ CHOIR, Cantores Min- 
ores, will perform music by Bach, Mendeissonn, 
Pachelbel, Kodaly, and Donizetti, as well as 
Finnish composers, at 8 p.m. in St. Paul's 
Cathedral, 138 Tremont St., Boston. Donations. 
THE CONCERTGEBOUW ORCHESTRA of Am- 
sterdam plays Haydn, Stravinsky, and Brahms at 
8 p.m. in Symphony Hall, as part of the BU 
Celebrity Series. Tickets $12; call 266-1492. 
PIANIST MARTIN AMLIN will perform works by 
Debussy, Schumann, Joseph Lamb, and Martin 
Amiin at 7 p.m. in Phillips Church, Phillips Exeter 
Academy. Free. 


THURSDAY/7 
GOETHE INSTITUTE presents bass-baritone 
Keith Kibler and pianist Rodney Lister, per- 
forming works by ives, Schumann, Mozart, 
Webern, Wolf, and Lister, at 8 p.m. at 170 
Beacon St., Boston. Free; call 262-6050. 
NEW ENGLAND CONSERVATORY WIND 
ENSEMBLE and the Harvard-Radcliffe Orches- 
tra perform music by Stravinsky, Dvofak, Liszt, 
and James Yannatos at 8 p.m. in Sanders 
Theater, Kirkland and Quincy Sts., Camb. Free; 
call 262-1120. 
SANGITACHARYA PETER ROW, sitarist, plays 
indian classical music, with vocalist Warren 
Senders and tabla player Tess Heder, at 8 p.m. at 
16 Peterborough St., Boston. Admission $4; call 
547-7639. 


FRIDAY/8 


VIOLA DA GAMBA SOCIETY of America pres- 
ents a concert of music by William Lawes at 8 
p.m. at Swedenborg Chapel, Quincy St., Camb. 
Tickets $5,. students and seniors $3; call 
489-0003. 
PROF. PETER SCHICKELE will presents music 
of P.D.Q. Bach at 8 p.m. as part of the BU 

ity Series, in Symphony Hall. Tickets 
$10.50-$ 14.50; call 266-1492. 
PIANIST RUSSELL SHERMAN plays music of 
Chopin, Haydn, Liszt, and Donald Martino at 8 
p.m. at Jordan Hall, 290 Huntington Ave., 
Boston. Free; call 262-1120. 

Continued on page 30 
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COOL IT REEBA 
Featuring Sport Fisher 
from THE YOUNG ADULTS 





MID-CITY CLONES 
Mon., Oct. 4 
BOYS SAY GO 
1999 
INSTINCT 


TONIGHT! TONIGHT! TONIGHT! 
SATURDAY * OCTOBER 2 


A SATURDAY NIGHT SPECIAL 





goe" 


THe oS 


with special guests 


© SOMEONE and the SOMEBODIES 
© THE DANGEROUS BIRDS e 





Tues., Oct. 5 
MY HIP 
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THE SPORES 
JINX 
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PLANET STREET 
THE REPUTATIONS 
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NEW MODELS 
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plus special guests 
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from Philadelphia 


THE HOOTERS 
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FRIDAY * OCTOBER 8 
THE RETURN OF 
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RCA RECORDING ARTISTS 
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SATURDAY NIGHT « OCTOBER 9 
IN A FINAL BOSTON APPEARANCE BEFORE 
RECORDING WITH POLYGRAM 


JON BUTCHER AXIS 


and special guests 
RICHARD NOLAN & THIRD RAIL 
DON’T MISS IT! 3.50/4.50 
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IN THE FENWAY....BOSTON 
Saturday, Oct. 2 


MIDNIGHT 
RAVELER 








Sunday, Oct. 3 and Every Sunday 
OLDIES NIGHT 


SHUTDOWNS 
Performing Popular 
’60’s Tunes 





Monday, Oct. 4 
— NEW TALENT NIGHT — 


FINE CHINA 
THE SYSTEM 
ATHENS 





Wednesday, Oct. 6 
AND EVERY WEDNESDAY 
Direct from Pufferbellies 
on Cape Cod 


HENHOUSE 


‘FLASH NIGHT’ 
Pitchers of Beer only 1.99 
(8-11:30 p.m.) 





Thursday, Oct. 7 


HIGH TIMES 
All Drinks 2 for 1 (8-11:30) 





WILLIE ALEXANDER 
and the 
CONFESSIONS 
MISSION OF BURMA 
UNCTION 
DANGEROUS BIRDS 
and introducing 
RACE 


7 p.m. Friday October 15 


“Opera House 
39 Washington St. 
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A CONCERT 














FOR OUR FUTURE 





A Nuclear Disarmament Benefit for 
The Educators for Social Responsibility 
Tickets $5.50, and $6.50 Reserved Seating All Ages, Tickets 


available at the Orpheum Box Office and all Ticketron outlets. 
Refreshments served with proper ID 
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Jumpin’ Jack Flash is available 
for functions and private parties. 
Call for info: 536-2547. 
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VIOLINIST AMNON LEVY, with pianist Gaye 
Bennes, will perform works by Brahms, Bach, 
Bartok, Saint-Saéns, and Kreisier at 8 p.m. at BU 
Concert Hall, 855 Comm. Ave., Boston. Free; call 
353-3341. 

VIOLINIST DOROTHY BALES and pianist Re- 
ginald Hache present a program of 20th-century 
folk songs in versions by Francaix, Ernest Bacon, 
Amy Beach, Bartok, and Copland at 12:30 p.m. in 
the auditorium of Federal Reserve Bank, 600 
Atlantic Ave., near South Sta., Boston. Free. 


SATURDAY/9 
MOHAWK TRAIL CONCERTS presents guitarist 
Frederic Hand and harmonica player Robert 
Bonfiglio playing works by Vivaldi, Mozart, 
Stamitz, and Gershwin, with the Mohawk Trail 
Concerts String Trio, at 8 p.m. at the Federated 
Church, Rte. 2, Charlemont. For ticket prices call 
413-774-3690. 
PIANIST. EMANUEL AX plays Haydn, 
Schoenberg, Beethoven, and Chopin in Jordan 
Hall, 290 Huntington Ave., Boston, at 8 p.m., as 
part of the BU Celebrity Series. Tickets $10.50- 
$12.50; call 536-2412. 
ORGANIST DOUGLAS MARSHALL presents a 
varied classical program at 8 p.m. at Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester. 
Tickets $5.50; call 283-7673. 


SUNDAY/10 
APPLE HILL CHAMBER PLAYERS play 
Schubert, Ravel, and Mozart at 8 p.m. at Longy 
School of Music, 1.Follen St., Camb. Tickets $7, 
seniors $4, students $3. Call 603-847-3371 for 
reservations. 
VIOLINIST SCHLOMO MINTZ performs at 8 p.m. 
at Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Sponsored by New England Jewish 
Music Forum. Tickets $5. 
BOSTON UNIVERSITY SYMPHONY OR- 
CHESTRA performs Liszt, Haydn, and 
Stravinsky works, conducted by Joseph Silver- 
Stein, at 2:30 p.m. in BU Concert Hall, 855 Comm. 
Ave., Boston. Free; call 353-3345. - 
CHARLES RIVER CHAMBER PLAYERS play 
music of Handel, Haydn, Bazelaire, Ibert, and 
Weber at 4 p.m. at the South Shore Conservatory 
of Music, Cedar Hill, off 19 Fort Hill St., Hingham. 
Free. 


ONGOING 

NEW WORKS COMPETITION sponsored by the 
New England Conservatory and the Mass. 
Council on the Arts and Humanities, is accepting 
entries of works up to 15 min. in length, written by 
US composers in the last five years, which have 
not received more than two major performances. 
Deadline Nov. 15, 1982. Mail scores to New 
Works Competition, c/o President's Office, New 
England Conservatory, 290 Huntington Ave., 
Boston 02115, or cali 262-1120 for more 
information. 


POPULAR, ETC. 


SATURDAY/2 . 
VINNY GOLIA TRIO performs at.8 p.m. in Alden 
Hall, Worcester Polytechnic Institufe, Worcester 
Tickets $5; call 753-1012. 
FOLKSINGER TOM PALEY performs at 8:30 
p.m. at Lowell House, Harvard University, Camb. 
Sponsored by Folk Song Society of Greater 
Boston. Tickets $5; call 326-0443. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Heather Wood and Royston Wood at 9 p.m. at 
the Church of St. Andrew, Lafayette St., Rte. 114, 
Marblehead. Admission $3. 
CRIS WILLIAMSON appears in concert at 7:30 
p.m. at the Strand Theater, 543 Columbia Rd., 
Dorchester. For ticket information call 661-6040. 
Ms. Williamson will also be at a reception from 
noon to 12:45 p.m. to sign copies of her album, 
Blue Rider, at the New Words Bookstore, 186 
Hampshire St., Camb. (876-53 10). 
JAZZ CONCERT with Tanya Hart & Andrew 
Schulman, the Rockin’ Heartbeats, the Andy 
Baer Quintet, and the Antigravity Jazz Band, at 
noon at the Cambridge Public Library. 449 
Broadway, Camb. Free; call 498-9080. 
BOSTON BLUEGRASS UNION presents Bob 
Paisley & the Southern Grass and White Moun- 
tain Bluegrass at 8 p.m. at Paine Hall, behind the 
Science Center, Harvard University, Camb. 
Admission $6; call 661-0214. 


SUNDAY/3 

WOODS HOLE FOLK MUSIC SOCIETY presents 
Tom Paley, Debbie Fish, and Dianne Sananbria 
at 8 p.m. at Woods Hole Community Hall, Woods 
Hall. Admission $2.50. 

MUSIC OF THE SEA at 3 p.m., with Bob Webb, 
Tom Goux, and Jacek Sulanowski, at Peabody 
Museum of Salem, East india Sq., Salem. 
Museum admission; call 745-1876. 


MONDAY/4 

PIANIST JACK REILLY, with vocalist Sheila 
Jordan and woodwind player Jimmy Giuffre, 
presents a jazz concert at 8 p.m. in Jordan Hall, 
290 Huntington Ave., Boston. Free; call 
262-1120. 

MULTI-MEDIA CONCERT by trombonist Tom 
Pisek, with Stephany Pisek and Malcolm Gold- 
stein, incorporating electronic music, resonant 
sculptures, and slides, at 8:15 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2; call 266-7455. 

BENEFIT FOR THE HOBO COUNTY BAND, to 
replace their recently stolen equipment, from 
7:30 p.m. on at the Fireside Lounge, Watertown. 
John Hicks, Edna Jean, Peter Kairo, Jess Leary, 
Bobby Shepherd, Illegal Smile, Abraham's Seed, 
Brushfire, Tom Ghent, the Hobo County Band will 
perform. Free hors d'oeuvres. Donation $3; call 
894-4267 for information: 


TUESDAY/5 
LEO KRETZNER, singer and dulcimer player, will 
perform modern and traditional folksongs at 8 
p.m. at the Barton Sq. Playhouse, 8 Barton Sq., 
Salem. Tickets $3.50; call 744-0114. 


WEDNESDAY/6 
GALLAGHER, the comedian, will appear at 8 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $10.75 and $9.75; call 482-0651. 
PIANIST-COMPOSER BRUCE THOMAS and his 
quartet play originals and compositions by Pat 
Metheny and Billy Drewes at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 








MUSIC FROM THE BRITISH ISLES, with Silly 
Wizard and Dave Swarbrick & Simon Nicol, at 
7:30 p.m. in Sanders Theater, Kirkland and 
Quincy Sts., Camb. Tickets $7.50-$8.50; call 
876-0099. 


FRIDAY/8 

THE ATOMIC COMICS, Fran Peavey and Charlie 
Varon, with guest singer Betsy Rose, perform 
anti-nuke comedy at 7:30 p.m. at Christ Church, 
0 Garden St., Camb. Tickets $5; call 254-5400 for 
more information. 

THE FOLK GUILD presents John Roberts 
performing traditional English folk music at 8 
p.m. at Needham Congregational Church, 1154 
Great Plain Ave., Needham. Tickets $3, children 
$1; call 449-0294. 


SATURDAY/9 
JEAN REDPATH performs traditional Scottish 
folksongs at 8 p.m. at First Parish Church, Rte. 
3A at Depot St., Duxbury. Tickets $4, students 
and seniors $3; call 934-2467 or 934-2843. 
ARLO GUTHRIE AND SHENANDOAH, plus 
Jonathan Edwards and John Coster and the 
Medicine Band, perform at 8 p.m. in a Concert for 
Nuclear Disarmament at the Orpheum, Tremont 
and Park Sts., Boston. Tickets $9-$11 to benefit 
the American Friends Service Committee and 
Citizens for Participation in Political Action 
(CPPAX). Call 426-3040. 
WINDHAM HILL RECORDS presents George 
Winston, Alex De Grassi, Will Ackerman, Scott 
Cossu, Liz Story, Darol Anger, Michael Hedges, 
and Chuck Greenberg at 7 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $10.50; call 266-7455. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Folk-Legacy recording artist and songwriter 
Jerry Rasmussen at 9 p.m. at the Church of St. 
Andrew, Lafayette St., Rte. 114, Marblehead. 
Admission $3. 
BURNING BLUES BENEFIT PARTY, featuring 
Maynard Silva, Paul Rishell, and Body and Soul, 
at 9 p.m. at 50 Second St., Camb., corner of 
Thorndike St., near Lechmere. Donation $3 to 
benefit Artist's Proof Studio in its resovery from 
fire and water damage. 
GEMS OF IRELAND, Irish champion musicians, 
will perform tonight at 8 p.m. in Waitham High 
School Auditorium, Waltham, and again tomor- 
row at 2 p.m. in Boston College Performing Arts 
Center, Chestnut Hill. Tickets $7; call 899-0911 


SUNDAY/10 
SALEM THEATER inaugurates a season of live 
entertainment with a concert by the James 
Montgomery Band and Johnny A's Hidden 
Secret at 7:30 p.m. at the theater, 293 Essex St.. 
Salem. Tickets $6; call 744-0400 or 595-3700 





OETRY 
& PROSE 








SUNDAY/3 

OPEN READING FOR WOMEN at Cauldron 
Experimental Theatre, 22 Randolph St., South 
End, Boston, 7 p.m.; meet at Dover T stop at 6:45 
p.m. to walk to theater. Bring food for petiuck 
supper. Free; call 542-8575 for moreinformation. 
LLOYD SCHWARTZ AND SUE STANDING will 
read their poems at 2 p.m. in the Arts Wayland 
Auditorium, Wayland. Free; call 358-7056 for 
directions. 


MONDAY/4 
PHILIP LEVINE will read his poems at the Ruth 
Berrien Fox Memorial Reading of the New 
England Poetry Club, 8 p.m., at the Harvard 
Faculty Club. 


WEDNESDAY/6 
LIOYD SCHWARTZ will read more poems from 2 
to 4 p.m. at the Harbor Art Gallery of the 
UMass/Boston Harbor Campus. Call 929-8260 
for more information. 


FRIDAY/8 
EDWARD FIELD will make a rare Boston 
appearance to read his poems at the Glad Day 
Bookstore, 43 Winter St, Boston, at 8 p.m. 
Donation $2. Call 723-5787 for more information. 


SATURDAY/9 
BETTY LEHRMAN will tell “Russian Folk and 
Fairy Tales’ at the Children’s Workshop, 1963 
Mass. Ave., Porter Square., Cambridge. For 
children aged four and older. Admission $1.50. 
Call 354-1633 for more information. 


ONGOING 
NEW WRITERS’ COLLECTIVE holds open read- 
ings every Tues. at 8 p.m, in the Community 
Church Bidg., 565 Boylston St., 3rd floor. Free; 
call 742-1538. 
NUCLEO ECLETTICO THEATER seeks sub- 
missions of new plays by New England play- 
wrights for presentation in its Sunday Staged 
Readings Series. Works are shown every Sun. at 
2 p.m. at 37 Clark St., Boston. Admission $1.50; 
call 742-7445 or 367-8056. 
SMALL MAGAZINE WRITERS COLLECTIVE 
provides a clearinghouse, registry, and weekly 
meetings for poets and fiction writers aiming for 
publication in such magazines as Poetry, An- 
taeus, and Ploughshares. Call 522-6954. 
PLAYWRIGHTS’ PLATFORM announces its 
1982-83 season, and invites writers to submit 
their work. Mail scripts with short synopsis, 
author's résumé, self-addressed stamped post- 
card, and envelope to: Programs Director, 
Playwrights’ Platform, at the Arlington Street 
Church, 355 Boylston St., Boston 02116. 
GLINES GAY PLAYWRITING CONTEST seeking 
submissions of plays with gay themes or major 
characters; deadline Nov. 1. Plays to be bound in 
a folder, with SASE. Send to Glines Playwrights 
and Directors Group, c/o Pittman, 245 W. 51st 
St., :703, New York, NY 10019. 
WORLD OF POETRY, the quarterly poets’ 
newsletter, announces a poetry competition with 
a $1000 grand prize. For rules and an entry form, 
write World of Poetry, 243 1 Stockton Bivd., Dept. 
D, Sacramento. CA 95817. 
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Wherever the music is hot, 
the tasté is Kool. At any 
‘tar level, there's only one 
sensation this refreshina. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking !s Dangerous to Your Health. 








Ultra Kings, 2 mg. “tar”, 0 .3 mg. nicotine; Lights Kings, 9 mg. 


“tar, 0 .8 mg. nicotine av. per cigarette by FTC method; Filter Kings, 


16 mg. “tar”, 1.1 mg. nicotine av. per cigarette, FTC Report Dec. 81 
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OTT 


1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 566-9014 





Sat.. Oct. 2 OZONE 
with Phil Wilson/Trombone 











Sat., Oct. 2 Sun., Oct. 3 Sun., Oct. 3 BOUGAINVILLEA 
CROCKETT SLEEPWALKER Mon., Tues., 
Mon.. Oct. 4 Oct. 465 BRUCE THOMAS 


QUARTET 
featuring Billy Drews/Saxist 
currently with Paul Motian 


THE FRINGE 


BRUCE & MARSHALL 
ROCK 'N’ ROLL DUO 
No cover 80th smash week 
Tues., Oct. 5 
Augsberger Party Night 
With TREMENDOUS RICHARD 
AND THE TUNE ROCKERS 


Wed., Oct. 6 
BIJOU McCUE & THE MATINEES 
Thurs., Oct. 7 
SCOTT “THE CA! 
Fri. & Sat.. Oct. 8&9 
BABE PINO 
Tues., Oct. 11 








Every Wednesday 
Thurs., Fri., Sat., 


Oct. 7, 8, 9 OPEN SKY 
Bobby Moses, Dave Liebman, Eddie Gomez 


Tues., & Thurs.. TEDDY SAUNDERS 
Oct. 12 & 14 QUINTET 
with Mike Stern & Jerry Bergonzi 
Fri., Sat., Sun., JAMES WILLIAMS 


Oct. 15, 16,17 ALL-STAR QUINTET 
with Frank Strozier/Sax. 














Ray Drummond/Bass 
Alan Dawson/Drums., Billy Pierce/Tenor 
Sundays BLUE SILVER Jam Session 3-7 
Fri., & Sat., JOHN SCOFIELD 


Oct. 22 & 23 TRIO 
A sat. Live Broadcast on WERS 88.9 FM. 9-11p.m. 





Tina. nt te Thurs., Oct. 21 
THE 8 ANGS ARLO GUTHRIE’S 
SHENANDOAH | 





























CAFE-BAR- 
INMAN J 


ues., 
BOBBY BROOM POOGIE BELL 


MIROSLAV VITOUS 
Fri. & Sat., Oct. 8&9 


Sun., Oct. 10 








= \ 







PRESENTS 


20). 8 8-119) = 
me}e), fei 


oT T tom lolol «-5'm Ol elem aN, | 
Sept. 28 & 29 


“NEWSBOY"™ 


Monday Night 
Sports Night 


each week 


ELE Te) 

PORTSIDE “MONSTER 
WRESTLING CONTESTS 
Pre-game professional referees 
sponsored in part by Miller High Life 
Pizza available in COOPER GALLEY 
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Oct; 1&2 


TOPSIDE NIGHTCLUB 
THE GREAT 
PRETENDERS 


Sunday Nights 


DAVE SCOTT 
Disc Jockey WVBF 
LIVE IN PORTSIDE 


TEL. 426-7222 OR 426-6890 


Sept. 30 Oct. 3 


145 NORTHERN AVE. + BOSTON — 


SS 














876-5353 





AROL AND THE CHARMERS 


Wed., Oct. 20 - Mon., Oct. 25 


PANDORA 


DUNSTERS PUB OPEN 11:30 DAILY MONDAY THRU SUNDAY 


DART BOARDS, HANDMADE SANDWICHES 
Listen To Your Favorite FM Rock Cover Bands 
























WEDNESDAY, OCTOBER 6 
LADIES, SHOW OFF YOUR MAN. . 


$500 CASH PRIZE! 


itd a OM Ma E:\el sfolahal= 


THURSDAY THROUGH SATURDAY 
PARTY WITH US AT “NINE” 
DANCING & LASERS 


SUNDAY: OCTOBER 10 
SPECIAL COLUMBUS 
EVE PARTY 


9 LANSDOWNE STREET - 
536-0206 











RARER 


fHlollp’s 


RRERERERRARKEREEREEREEEKEKKKE 


161 BRIGHTON AVE., 
ALLSTON 783-2900 











MONDAYS 


All imported beer only 99¢ 
Darts and football tournament 
CASH PRIZES 
Plus — Trivia with 
Morgan White Jr. 

Win Movie Passes! 





TUESDAYS a 
All Kahlua Drinks 99¢} 





WEDNESDAYS 
Our longstanding “2 price night 
All drinks — half price 
from 8-12 pm 
WOMAN'S BEERCHUG 


Win Cash Prizes 





THURSDAYS 


Party along with 
GORDIE MILNE 
Plus half priced drinks from 8 ’till 10 





FRIDAYS 
Try our infamous 
“Beat the Clock” 
Happy Hour from 3 to 7 








SATURDAYS 
LADIES NITE! 

A free drink to every gal 
SUNDAYS 
Special Happy Hour 5-9 with 
GEORGE 
— Straight from Falmouth — 
% price all drinks 8-12 


PLAN PRIVATE PARTIES 
AT MOLLY’S 




















FOOD SERVED DAILY 





Continued from page 30 
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SATURDAY/2 

LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL asks “Can We Negotiate Our Way 
Out of Nuclear War?” at a one-day conference at 
John Hancock Auditorium, 180 Berkley St., 
Boston. Registration $20; cali 227-0118. 

“WHO WAS THAT MASKED MAN?” an expia- 
nation of the masks and characters of the 
commedia deill’arte, will be provided by Donny 
Osman, founder of the Two Penny Theater, VT, at 
2 p.m. in the Remis Auditorium of the Museum of 
Fine Arts, Boston. Free; call 267-9300, ext. 300. 


SUNDAY/3 
“THE CASE FOR MEDICAL VOUCHERS: 
HEALTH CARE ON A CASH BASIS” is Mariin 
Pritzker's topic at the Ethical Society of Boston, 5 
Comm. Ave., Boston, at 11 a.m. Call 267-2049 for 
more information. 
ART LeCLAIR, Socialist Workers Party can- 
didate for lieutenant governor, will speak out 
against the death penalty at the Militant Forum, 
510 Comm. Ave., Kenmore Square., Boston, at 
7:30 p.m. Donation $2; call 262-4621. 
“THE CENTRAL AMERICA REVOLUTION” will 
be discussed by Stephen Kinzer, Latin American 
correspondent for the G/obe, at 11 a.m. at the 
Community Church of Boston, 565 Boylston St., 
Boston. Music by Geoff Wilkinson. Free; call 
266-67 10. 
ALAN WATTS FELLOWSHIP meets at 11 a.m. at 
Swiss Alps Restaurant, Harvard Sq., Camb., with 
ta'k on Siddha Yoga by Beth Bryant and Jan 
Brit:k. Free. 
RAMSEY CLARK, former US Attorney General, 
will speak to the Ford Hall Forum at 8 p.m. at 
Northeastern University's Alumni Auditorium, 
360 Huntington Ave., Boston, on “The Federal 
Government and Politics and Law.” Free; call 
783-5520. 
LECTURE ON THE OLMSTED PARK SYSTEM 
by Betsy Shure Gross of the Natl. Assn. of 
Olmsted Parks, at 3 p.m. at Hunnewell Visitor 
Center, Arnoid Arboretum, the Arborway, Jamai- 
ca Plain. Admission $5; h ts 
beforehand. Call 524-1718. 
“WOMEN TOGETHER — TAKE BACK THE 
POWER,” conference 10 a.m.-5 p.m. at 40 Leon 
St., Northeastern University, Boston. Fee $8; call 
661-0577. 
“THE IMPORTANCE OF A WILL,” first of a series 
of public forums on legal issues, at 2 p.m. at 
Somerville Historical Museum, 1 Westwood Rd., 
with attorney Susan B. Nissenbaum. Sponsored 
by the Somerville Bar Assn. Free; call 666-5700, 
ext. 390. 








MONDAY/4 
MARGARET HECKLER and BARNEY FRANK 
will debate each other at 8 p.m. in the race for the 
Fourth Congressional District at Knight 
Auditorium, Babson College, Wellesley. Spon- 
sored by the League of Women Voters. Free; call 
969-7427. 
SHIRLEY CHISHOLM, congresswoman from 
New York, will deliver the second lecture in 
Brandeis University’s three-part black lecture 
series, at 7:30 at Brandeis’s Levin Ballroom, 
Waltham. Free; call 647-2181. 
“HONG KONG, KOREA, AND JAPAN,” will be 
the travel program topic at 7:30 p.m. at the 
Boston Camera Club, First Presbyterian Church, 
32 Harvard St., Brookline Village. Free; call 
731-1953. 
“THE STEPFAMILY: WHAT'S IT ALL ABOUT?” 
will be the lecture at 8 p.m. at the Institute of 
Remamarriage and Stepfamilies, 259 Wainut St., 
Newtonville. Free; call 964-6933. 


TUESDAY/5 

CRIMINAL JUSTICE will be the topic of the 
second of the Lowell Lecture series, at 5 p.m. at 
the Kennedy Library, Columbia Point, Boston. 
David Fink, staff reporter for the Boston Herald 
American, will moderate a panel of six. Reserva- 
tions are required; call 929-4554 or 929-7080. 

JEAN McGUIRE, Boston School Committee 
member, will speak about the impact of military 
spending on cities and schools, at 7:30 p.m. at 
ABCD, 178 Tremont St., Boston. Sponsored by 
Jobs with Peace; call 451-3389 for more 


* information. 


A STRATEGIC PLANNING SESSION FOR CUL- 
TURAL AND CORPORATE LEADERS will meet 
from 5:30 to 9'p.m., with Martin E. Segal, 
chairman .of the Lincoln Center for the Per- 
forming Arts, as the keynote speaker, at the 
Museum of Science, Boston. Sponsored by the 
Massachusetts Cultural Alliance; call 423-0260. 
TEAM BUILDING will be Geri Toiman’s topic at 
the Paul Revere Chapter of Society of Value 
Engineers (SAVE), at the Chateau Restaurant in 
Waltham. Social hour bgins at 6, dinner at 7; call 
862-6600, ext. 2281, for reservations. 


WEDNESDAY/6 
METAL DETECTING IN SOUTH AMERICA will 
be the topic of the Massachusetts Treasure 
Hunting Association at 7:15 p.m., at the Natick 
Public Library, 14 East Central St., Natick. Free; 
call 727-5840. 
THE ATLANTIC SALMON’S RIGHT TO 
SURVIVE will be the topic of Andrew V. Stout, 
coordinator of the International Atlantic Salmon 
Foundation for New England Affairs, at 7 p.m. at 
the New England Aquarium, Central Wharf, 
Boston. Free; for tickets call 742-8830. 
BARBARA HABER, curator of printed books, 
Schlesinger Library, Radcliffe College, will speak 
on “Conventional Jobs; Unconventional 
Careers” at 7:30 p.m. at the Alliance of 
Independent Scholars, at the Cronkhite Gradu- 
ate Center, 6 Ash Street, Cambridge. 
“MOVING THE LEGISLATURE” will be the topic 
of Judy Meredith, Meredith & Associates iob- 
byists, from 9:30 a.m. to noon at the Harriet 
Tubman House, 566 Columbus Avenue, Boston. 
Sponsored by United South End Settlements. 
Free; call David Van Taylor at 536-8610. 
A CRITICS’ EVENING is part of Boston Univer- 
sity's Artists in Residence Series, at 7:30 p.m. at 


Curtis Auditorium 101, Boston University, 635 
Commonwealth Ave., Boston. Call 353-2022 for 
more information. 

YUAN YUNSHENG, painter of the controversial 
Water Festival Murals at Peking's Bei jing 
Airport, will speak on “The importance of Line,” 
at 7 p.m. at the Institute of Contemporary Art 
Theater, 955 Boyiston St., Boston. Admission $2; 
call 266-5152. 

“ETHICAL CONFLICTS IN SOCIAL RE- 
SEARCH,” a lecture by Herbert C. Kelman, 
professor of social ethics at Harvard, will be given 
at 8 p.m. at the First Parish Church in Cambridge, 
3 Church St., Cambridge. Free; sponsored by the 
Cambridge Forum. 

WOMEN AND THE MILITARY will be the topic for 
discussion at 8 p.m. at the Women's Center, 46 
Pleasant St., Cambridge. Call 354-8807 for more 
information. 

JOE CELLI, co-founder of Real Art Ways, will 
lecture at 8 p.m. at the Boston Visual Artists 
Union, 77 N. Washington St. (Scotch & Sirloin 
building), third floor, Boston. Free; call 227-3076. 
SINGLE PARENTING is Rona Troderman-King's 
subject at 8 p.m. at the Divorce Resource & 
Mediation Center, 2464 Mass. Ave., Cambridge. 
Free; call 492-3533. 

“PITFALLS OF INSURANCE POLICY COV- 
ERAGE,” a lecture by Roger Gordon, is part of 
series for investors in rental-income property, at 
7:30 p.m. at Data Realty, 1505 Comm. Ave., third 
floor, Boston. Sponsored by the Real Estate 
Education Association of Greater Boston, 
353-1514. 


THURSDAY/7 
“DOES THE STOCK MARKET HAVE ANY- 
THING TO DO WITH THE ECONOMY?” asks Ed 
Berger, syndicated financial reporter, at ex- 
ecutives’ night of the Beacon Hill Chapter of 
Professional Secretaries international, starting at 
5:30 p.m. at Sterling's Restaurant, 342 Long- 
wood Ave., Boston. Call Rosemarie Cody at 
727-4256 for reservations. 
PAPER CHASE AUTHOR John Jay Osborn, Jr., 
will speak on ‘Harvard, Hollywood, and House- 
man: Alternatives to Wall Street,” as part of the 
Harvard Law School Forum at 8 p.m. at Langdell 
Hall, law school campus, Harvard. Admission is 
$2.50; call 868-1989. 
“THE VATICAN AND ZIONISM”, a lecture by 
Father Robert W. Bullock, is part of a lunch- 
eon/discussion starting at noon at Zionist House, 
17 Comm. Ave., Boston. The lecture is free; to 
reserve lunch, cali 267-3600. 
BART BEEK will lead a discussion on China's 
agriculture at 8 p.m. at the Habitat-institute for 
the Environment, 10 Juniper Rd., Belmont. 
Admission is $2; call 489-3850. 
“DOSTOYEVSKY AND PHILOSOPHY” will be 
the topic of philosopher Frederick Copleston, SJ, 
in a 8 p.m. lecture sponsored by Boston College 
Humanities Series at Gasson Hall, room 100, 140 
Comm. Ave., Chestnut Hill. Free; call 969-0100, 
ext. 3739. 
THE LAUGHING MAN INSTITUTE sponsors 
“Freedom from Religious Cultism,” a lecture by 
Michael Wood based on the teaching of Da Free 
John, at 8 p.m. at the Park Plaza Hotel, room 400, 
62 Arlington St., Boston. Donation $4; call 
332-2656 for more information. 
LECTURES ON THE SPIRIT WORLD begin with 
“Astrology” at 8 p.m. at the Hammond Castle 
Museum, Gloucester. $5 per lecture, $17 for the 
four-lecture series. Call 283-7673 for reserva- 
tions. 
DR. PAULA GUTLOVE, chapter director for the 
Greater Boston Physicians for Social Responsi- 
bility, will speak on “Living Under the Nuclear 
Cloud: The Toll Our Terror Takes,” at 8 p.m. at 
Endicott College, Endicott Auditorium, Hale 
Street, Beverly. Free; call 927-0585. 
“EATING WELL,” the second program in a series 
on “Healthy After Fifty,”’ will be held at 10 a.m. at 
Melrose Wakefield Hospital, 585 Lebanon St., 
Melrose. Free; call 662-7200, ext. 3508. 


FRIDAY/8 
“WHO OR WHAT IS CONSCIOUSNESS?” asks 
Susan Lesser in a lecture based on the teaching 
of Da Free John, at 8 p.m. at the Park Plaza Hotel, 
62 Arlington St., Boston. Donation $4; call 
332-2656. 
SPEAKING OF MUSIC, a lecture in a series 
designed to enrich the concert-goer's enjoy- 
ment, will begin at noon at the Keller Room of the 
New England Conservatory, 290 Huntington 
Ave., Boston. Sherry and luncheon follow the 
talk. Admission is $7 for the lecture, $12 for the 
lecture and lunch. Call Friends of the New 
England Conservatory, 262-1120, ext. 228, for 
reservations. 
“THE PORTRAIT AESTHETIC. OF NICHOLAS 
NIXON” is the topic for Art Sandwiched-in, at 
12:15 p.m. at the Institute of Contemporary Art, 
955 Boylston St., Boston. Bring a sandwich; 
coffee and dessert provided. No charge beyond 
ICA gallery admission. Call 266-5152. 
RESERVATIONS DUE for an estate-pianning 
seminar offered by the Faulkner Hospital, 1153 
Centre St., Jamaica Plain, from 2 to 5 p.m. on 
October 12 and 19. Free; cail 522-5800, ext. 


1906. 

SATURDAY/9 
FOCUSING AND HEALING will the topic for a 
two-day workshop at the Center for Supportive 
Community, 186 Hampshire St., Cambridge. Cail 
492-5559 weekdays for reservations. 


SUNDAY/10 
TWO LECTURES AT THE MUSEUM OF FINE 
ARTS will take place at the museum, 465 
Huntington Ave., Boston. At 2 p.m., Thomas 
Moon will speak on ‘Eakins and the Photography 
of Motion,” in the Mabel Louise Riley seminar 
room, west wing entrance. Free; tickets available 
at the information center at 1:30 p.m. At 3 p.m., 
Irving Lavin will speak on “Bernini's Caricatures 
and the Art of Social Satire,” in the Remis 
Auditorium, west wing entrance. Free. 
IRISH ART AND ARCHITECTURE will be the 
topic of a slide presentation by Paula McCarthy- 
Panczenko at the Eire Society of Boston, at 3 
p.m. at the Park Plaza Hotel, 62 Arlington St., 
Boston. 
JEROME GROSSMAN, co-founder of Citizens for 
Participation in Political Action, will speak on 
“Theory and Practice of Political Pressure or 
How to Make Politicians Do Your Bidding,” at 11 
a.m. at the Ethical Society of Boston, 5 Comm. 
Ave., Boston. Admission is free. 
“THE AWAKENING OF THE INTUITION” will be 
Bing Escudero’'s topic at 4 p.m. at the 
Theosophical Society, 122 Bay State Road, 
Boston. Donation $3; call 266-0410. 
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invaraPub] |( ED BURKES | |S | RYLE 
34 Harvard Ave., Aliston, MA a —— Sunday, 5 10 at 7:30 
Thurs., Oct. 7 “AFE> © 876-9330 
Sat., Oct. 2 ODD COUPLE dames Montgomery Band INMAN Suit ARE CAMBRIDGE 
CELTIC pas SASS JAZZ BRUNCH EVERY ‘ =| 
TAPESTRY Fri.. Oct. 8 Ticket $5.00 Advance, SUNDAY NOON-4 ; ian a m 
Se $6.00 Day of Concert All Ages Welcome WITH ED PERKINS & MARSHALL WOOD SULA o 
Sun, Oct. 3 THE EYES 5 
JIM ARMSTRONG Walker Band re) 
Fri., Sat., Sun., Oct. 8, 9, & 10 Sat., Oct. 9 * “WHERE THE FUN BEGINS” < 
MIKE PEARL Sj fielesize SS ‘ Geo ies’ Disco + Darts Saturday, October2 7 
TRIO pare eral Games > Specials in The Style Of Oo 
808 Huntington Ave., Boston 566-8287 1671 Mass. Ave. vee .o—F TV's THE GRATEFUL DEAD 8 
254-9737 Ba (nr. Brookline Village) Cambridge, MA 2 POSITIVE ID’S REQUIRED MAX CREEK x 
(Shows at 9 & Midnight) oo 
; — D.J. NIGHT Sunday, October 3 m 
APPEARING A Meadéy SCARED KIDS Reggae Dance Concert g 
NIGHTLY v RAMPAGE featuring = 
Wednesday re) 
3 Harvard A LENKY ROY and z 
AT THE BETTER CLUBS ve. Allston 4 
IN TOWN 782-6245 z 
" Tues., Oct. 5 
SOUND SYSTEMS NANCY ROCHE nm 
DESIGNED, INSTALLED Wed., Oct. 6 2 
AND MAINTAINED BY — siden tim THE NEW BOSTON COMEDY CL UB g 
$ID STONE Teo : 823 MAIN ST., CAMBRIDGE, MA g 
Al TEXAS INSTRUMENTS for info call 547-2020, 491-7313 m 
OUN! Fri., & Sat., Oct. 8 & 9 
SOU! : O LABS INC DOWN YONDER 2 
145 Ipswich Street Sua, Cet. 30 Saturdays © 
Rasen MA 02115 SHAMI & STEVE Fridays s pat Tiatalem =1¢)-31¢)a ee S 
a Featuring TV 38's Character Ki Tate) NEW RIDERS OF 
Ya ipl adele te s LENNY CLARKE STEVE SWEENEY THE PURPLE SAGE 
= and Guest Comedians plus Guest Comedians Shows at 9 & #1 (Advance Sale) 
with THE BLUES 
. * Show Starts at 9 p.m Show Starts at9 p.m Wednesday, October 6 
a RALPH TOWNER AND 
. AT THE PUDDING JOHN ABERCROMBIE 
te Mon.. Oct. 4 
4 DAVE LIEBMAN/RICHIE BEIRACH DUO 
* ~_ SONNY FORTUNE | QUARTET THE Thursday, October 7 
7 CLIFFORD JORDAN QUARTET tA A Rr if $ Pp TT B WESTERN JON BUTCHER AXIS 
° sasm, asegn ong ventas. POUneaan FRONT PUPPET RULERS 
JAZZ VIDEO ORGY OPENING NIGHT PARTY 343 WESTERN AVE. Shows at 9 and Midnight 
4 JOHN VORHAUS CAMBRIDGE 492-7772 Friday, October 8 
lub 
* TINS dpeues eran wags oe Bybee Sanit 
JIMMY TINGLE BLACK SHEEF 
Sun., Oct. 3 & 17 With Guests 
ORRIN STAR AND ANANDA. THE PAUL RISHELL BAND 
GARY MEHALICK (Latin) SE TT Tr Pa 
Tues.. Oct. 5, 12, 19, 26 #4 with Paul Wayne 
HOWIE NEWMAN ELAN VITAL Sat. Oct. 9 
Wed.. Oct. 6 
| BRIAN PARRIS FRIENDS JAMES MONTGOMERY 
(Reggae & Funk) BAND 
fe special guests 
“Saae. THE JACKALS 
(Reggae) (Shows at 9 & midnight) 
Fri. & Sat., Oct. 8&9 Sunday, Oct 10 
— " Reggae Dance Concert 
K-SIRRAH LTD. OLVER LAKE & ae 
H (Funk Party) JUMP UP } 
Biren | Mon., Oct. 11 (Open till 2:00 a.m.} : 
HEALIN’ OF October 11 
b T " 
CABARET & CINEMA Premios terme aibut Be Sives Fans Unter 
(Formerly Headliner's North} ' a 4 
Hy SPP | f+ Raitroad Square Nashua, NH. “SOLARIS. BIG JOE TURNER 
- (603) 889 (Jazz Fusion) and THE BILL DICEY BAND 
SCOTCH N SOUNDS mele) mani: TRE Phurs.. Oct. 14 s ae g Ti (A Sale) 
HE PLACE FOR sina er sed iy tol oy tna ie eal Aodrane ars 
RESTAURANT & LOUNGE Reggae Danée Party — Rare Solo Appearance — 
43 Stanhope St., BOSTON x * * DINER kkk Fri. & Sat., Oct. 15 & 16 ROGER McGUINN 
(one block com Heteioh buildin Every Friday } peeves Finn pli» Sebi at bey 
ome aNcook building) J D BILLY & KEN FO R YOU R E YES REGGAE STARS Shows at 9 & 114Advance Sale) 
omr'eg tes Wednesday, October 13 
Oct. 4 
ROBERTO TREVISAN Sat., Oct. 2 ON \\ ART BLAKEY 
Tues. Oct. 5 THE STOMPERS MIDSUMMER NIGHT'S 
Latin Dance Music SEX COMEDY Shows at 7:30 & 10:30 
ISRAEL TABON Sat., Oct. 9 a ae (Advance Sale) 
Wed., Oct. 6 - Sat. Oct. 9 THE FOOLS IN THE CABARET 
SONNY WATSON copen til 2.00 AM) 
JAZZ QUARTET Sun., Oct. 10, 24, & 31 Fri., Oct. 8 DEVON SQUARE 
EULA LAWRENCE FAT CITY the “shows at 7:30 & 10330 
Advance Saie 
saTCH’s azz BRUNCH , —ne « 
Starting gun. al. 0 Westgate Mall, Brockton at.. Oct. : - 
Adjacent to Westgate Lanes JOHN LEE HOOKER 
~ Proper Attire. 584-1694 
MAYNARD SILVA BAND 
CANTONES (Bibtulelex: 
J Monday, Oct. 
CLUB ili WHERE BOSTON’S 1133 Broadway ROBERT HUNTER 
Somerville, Mass. 02114 
608 So : ille A ROCK BANDS ARE ourne (617 023-9808 Shows at 7:30 & 10:30 (Advance Sale) 
mervilie Ave. Phone Tuesdays For Booking = Mon. Oct. 4 ‘ Wed., Oct. 20 
Somerville 623-6957 Call Mario at the club 8-10 pm. GLOBAL REPS RON CARTER 
Tues. Oct. 5 AND JIM HALL 
Every ao yay 2-4-1 bar drinks 8-10 p.m. (Advencp Seley 
Wednesday BREAKFAST IN BED/ /MC Rich Anzaione Oct. 26 CRYSTAL SHIP 
GIRLS’ Sun., Oct. 3 DETOURS a Renaissance of the Doors 
., Oct. ct WILLIE DIXON 
VITAMEN MY FIRST DATE fa ‘ THE CHICAGO BLUES ALL STARS 
BUNS et ten Wed. Oct. 6 — pay t85 var 
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1st prize Wed., Oct. 6 Thurs., Oct. 7 
$25 RUFF MIX nerinen Wednesday Free Admission DAROL ANGER AND OTHE 
2nd prize = paren or Thursday Ladies Free & $1 Aqvance —ee at Swift's 
, A 4 Coming to t radforda Ballroom 
EVERY WEDNESDAY DANGEROUS BIRDS plus oT aidnaght hecnewiar.24 
LADIES NIGHT GEORGE THOROGOOD 
ALL BAR DRINKS $1 WILD STARES V_ CHRISTMAS Coming: & THE DESTROYERS 
. Sat., Oct.9 Fri. October 15 
= Media Workshop presents ckets for these and 
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BENT. Martin Sherman's drama about the 
Nazi persecution of homosexuals was one 
of the most widely discussed plays of 1980, 
when it ran on Broadway and starred 
Richard Gere. The Boston premiére is 
directed by Judy Braha. At the New Ehriich 
Theater, 539 Tremont Street, Boston 
(482-6316) . through October 30. Curtain is 
at 8 p.m. Wednesday through Saturday. Tix 
$7 to $8. (See review in this issue.) 
COLE. The supremely sophisticated songs 
of Cole Porter are the focus of this musical 
revue: performed by eight singer-dancers 
— who also offer biographical tidbits 
(some of them compliments of Moss Hart 
and Scott Fitzgerald) and are backed up by 
a battery of slide projections. Director- 
choreographer Bick Goss tends to 
substitute drash energy for ease and 
elegance. so the show often comes across 
like Champagne cut with Gatorade: For- 
tunately, the material is unsinkable in any 
beverage. At the Charles Playhouse, 76 
Warrenton Street, Boston (426-6912), 
through October 24. Curtain is at 8 p.m 
Tuesday through Friday, and at 5 and 9 
p.m. on Saturday. with a 2 p.m. matinee on 
Wednesday and a 3 p.m. matinee on 
Sunday. Tix $14 to $18.50 

DANCIN’ IN THE STREET! Described as 
“a new musical entertainment.’’ Billy 
Wilson's razzie-dazzie tribute to Motown 
reaches for — and often grabs — a vision of 
60s black pop as seen by its fans. Each 
scene in this revue is choreographed to the 
teeth and fairly bursting with the energy of 
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ts young, talented performers. But the 
triumphant moments owe less to Wilson's 
theatrics than to the hit-making instincts of 
Berry Gordy. At the Next Move Theater, 1 
Boylston Place, Boston (423-5572), 
through November 7. Curtain is at 8 p.m. 
Tuesday through Friday; at 6 and 9:30 p.m. 
on Saturday; and at 3 and 6:30 p.m. on 
Sunday. Tix $13 to $19.50. 

HAIR. Although the ‘60s are over, alas, and 
their counter-culture now seems rather 
quaint, 19 attractive Brown University 
students play a spirited game of “Let's 
pretend."’ The show opened in the summer 
looking like a Breck commercial, but in the 
intervening months it's gotten darker and 
stragglier, while losing none of its pro- 
tessional sheen. If you missed the aging of 
Aquarius, this is your chance: the produc- 
tion is terrific. At the Hasty Pudding 
Theater. 12 Holyoke Street, Cambridge 
(497-5477) , through December. Curtain is 
at 8 p.m. Tuesday through Saturday, and at 
2 p.m. on Saturday. Tix $9; $7 with a 
college or senior-citizen ID. 

HOME. A touring production of Samm-Art 
Williams's Tony-nominated play about. a 
black draft dodger from North Carolina who 
goes to prison and New York, only to 
discover what there's no place like. 
Presented by Daedalus Productions at the 
Boston College Theater Arts Center, 
Chestnut Hill, Boston (964-5310). on 
Tuesday, October 5, at 8 p.m. Tix $12.50 in 
advance; $15 at the door; $8 with student 
ID 


HOW THE OTHER HALF LOVES. Alan 
Ayckbourn's early comedy is a living-room 
farce in which one set represents two 
apartments, and three couples have it out in 
counterpoint. It's strictly a gimmick play, 
but so artfully constructed it deserves to be 
admired, and director £. Alan Zeigler 
handles the intersecting comings and go- 
ings with the assurance of a traffic cop. This 
may not be the meatiest show in town, but 
it's probably the funniest. At the Theater 
Loft, 811 Boylston Street, Boston 
(536-3261) , through October 30. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$5. 

JOURNEY’S END. F.C. Sherriff's famous 
1929 drama about the horror of World War 
| gets dusted off, and (not. surprisingly) 
director David Mold hopes to show that its 
anti-war message is just as relevant today. 
At the Theater Company, 40 Brighton 
Avenue, Allston (782-2029), through Oc- 
tober 16. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5; $3 for students; 
$1 for seniors and children. (See review in 
this issue. ) 

LIVING IN EXILE. Jon Lipsky's contem- 
porary retelling of The /liad is an experiment 
in heightened storytelling, an attempt to 
crawl inside a piece of classical literature by 
relating it to our daily and artistic rituals. 
Lipsky calls it kitchen theater; we like to 
think of it as Homer on the range. In any 
case, the focus is on the erosion of humanity 
that must have occured during the Greeks’ 
nine years of ‘“‘living in exile,"’ almost in 
suspended animation, amid carnage and 
feuding and tedium, that preceded Homer's 
stint as the Ernie Pyle of Ilium. The play, 
originally intended to be performed in 
private homes, is not in the strictest sense a 
dramatization; it remains a long narrative 


poem — a concert for voices and music 
Director Tim McDonough conducts like a 
virtuoso, but he hasn't given the piece 
sustained theatrical life — it breathes in bits 
and pieces. Lipsky also makes up haif of the 
two-person cast; for a playwright, he's a 
pretty good actor (and he never forgets his 
lines), but the hypnotic Kathieen Patrick 
playing Briseis, emerges as the play's real 
force. At TheaterWorks, 25 Stuart Street, 
Park Square, Boston (497-1814), through 
October 30. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5 to $10. 

MOVING TOWARD THE SUN. Brenda 
Waicott’s play depicts — with music, 
dance, and poetry — the emotional break- 
down of a black woman professor following 
an affair with a student, and her subsequent 
recovery. At the Overland Performance 
Gallery, Massachusetts College of Art, 26 
Overland Street, Boston (731-2040 or 
262-3042), October 7 through 16. Curtain 
is at 8 p.m. Thursday through Saturday. Tix 
$5; students with ID $3.50. 

ROMEO AND JULIET. For its first produc- 
tion in its new theater, under the direction of 
its brand new British import Gavin 
Cameron-Webb, the BSC _ removes 
Shakespeare's star-crossed lovers to mod- 
ern-day Belfast. Hey, how about adding 
some songs — “When You're a Prot,” 
“Gee, Reverend Paisley"’ — and calling it 
North Side. Story? At the Boston 
Shakespeare Company, 52 St. Botolph 
Street, Boston (267-5630). October 5 
through 27. Curtain is at 8 p.m. on Tuesday 
and Wednesday, at 7:30 p.m. on Thursday, 
and at 8 p.m. on Friday and Saturday. Tix 
$6.50 to $12.50. 

SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit set in a Newbury Street beauty 
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“| CAN’T REMEMBER WHEN I’VE MORE EN- 
JOYED A MUSICAL REVUE THAN ‘DANCIN’ IN 
THE STREET!” THERE’S NOT A BUM NUMBER IN 


THE SHOW. 


““‘DANCIN’ IN THE STREET’ IS WONDERFUL! 
AN ACT WITH SUCH TALENT, CLASS, ENERGY, 
STYLE, THAT IT IS JUST ABOUT IR- 
RESSISTABLE. | CAN’T WAIT TO SEE IT FO’ MO’ 


TIMES.” 


“GET OFF THE SIDEWALK! LOOK OUT, HERE COMES ‘DANCIN’ IN 
THE STREET.’ IT’S ALL BRASH, ALL BLACK, AND BABY, YOU’D 
BETTER PUT SOME DOUBLE KNOTS IN THEM SHOES, BECAUSE IF 
YOU DON'T THIS SHOW IS GONNA BLOW THE SOCKS RIGHT OFF 
YOUR FEET. HERE ARE THE SONGS THAT PUT THE SUPREMES, 
GLADYS KNIGHT AND THE PIPS, STEVIE WONDER AND MOTOWN 
ON THE MAP. THIS GROUP OF EIGHT YOUNG FOLKS, WITH A 
BACK-UP BAND OF SIX, KNOW HOW TO GET DOWN, STAY 
DOWN, AND KEEP THE BEAT UP. GO SEE IT, AND DON’T BE 
AFRAID TO LET YOURSELF LOOSE AND ENjOY IT.” 

— John Young, Christian Science Monitor 


“A HOT TICKET DATE NON- 
STOP AND FIRST-CLASS ALL 
THE WAY.” 

— Frank Dolan, WEEI-AM 
“A ROUSING, FINGER-SNAP- 
PING, HIPSWINGING SHOW. 


THERE’S NEVER A LULL.” 
— Virginia Lucier, Middlesex News 


“WHAT A GOOD TIME.” 
— Joyce Kulhawik, WBZ-TV 
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OmeC tO aD 
CHORPOCRAPMED Br 


IT 1S, QUITE SIMPLY PUT, 
OUTSTANDING ENTERTAINMENT. IT’S FIVE- 
STAR MATERIAL. YOU'LL LOVE IT. TRUST ME.” 


Group Sales | TELETRON CHARGE | Ticket info 
426-6444 42 72 
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— David Brudnoy, WNEV-TV 


— Kevin Kelly, Boston Globe 


“NEVER LESS THAN ENTER- 
TAINING. A TRIUMPH OF 
SHEER MUSICALITY.” 

— Mark Moses, The Phoenix 
“WOW! THIS IS A WINNER, 
PROVIDING THE SOULFUL 
MUSIC ‘DREAM GIRLS’ 
SHOULD HAVE HAD.” 


— Bill Brotherton, Lynn Daily Item 


“SOLID RAZZLE DAZZLE.” 
— Mike Pevzner, WATD-FM 
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salon (and, inexplicably, the longest-run- 
ning play in Boston history) . At the Charles 
Playhouse, Stage lll, 76 Warrenton Street, 
Boston (426-5225) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday; at 6:30 
and 9:30 p.m. on Saturday; and at 3 and 
7:30 p.m. on Sunday. Tix $11 to $14. 
SPELL #7. This Ntozake Shange 
“choreopoem”’ is set in a bar populated by 
black actors, and there's enough sadness, 
outrage, and poetic injustice in their stories 
to empty every bottle behind the bar and 
replenish the supply with tears. The play 
moves between gutter-and-spittie reality 
and the magical worid only Shange can 
conjure. The actors, though hardly spell- 
binding. don’t stand in her way. Presented 
by the Workshop at the Cauldron Theater, 
22 Randolph Street, Boston (542-8575 or 
782-0034) , through October 9. Curtain is at 
8 p.m. on Friday and Saturday. Tix $5 in 
advance; $7 at the door. 

TWAIN’S FOLLY. Some Mark Twain stories 
are told and acted out in Canterbury Tales 
fashion: Chaucer on the Mississippi. Several 
yokels (including Twain) make a wager to 
see who can tell the tallest tale. Playwright 
Ted Davis barely penetrates the surface of 
his material, but it is a lively surface, and the 
evening, zestily acted, has its mild charms. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through October 10 
Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $5.50 to $8. 
WAITING FOR THE PARADE. Nora 
Hussey, who scored a triumph last year with 
Uncommon Women and Others, directs 
another play about female camaraderie 
under pressure. John Murrell’s play is set in 
Canada during World War || and examines 
how five women whose men are off fighting 
Hitler deal with loneliness and deprivation. 
At the Nucieo Eclettico, 216 Hanover 
Street, Boston (367-8056) , through Octo- 
ber 23. Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $6 to $7 if reserved in 
advance; $10 at the door. (See review in 
this issue.) 

WHOSE LIFE IS IT ANYWAY? This Boston 
premiére of Brian Clark's talking-head 
drama — about a paralyzed sculptor who 
wants to die with dignity — avoids the 
variety-show glibness of the Richard 
Dreyfuss movie. Actor Stephen Kent and 
director Elizabeth Appleby treat the play as 
though it merited serious consideration. 
Wrong. Whose Life is a facile and manipu- 
lative play, and showing it respect only 
throws its flaws into high relief. At the Alley 
Theater, 1253 Cambridge Street, Cam- 
bridge (492-9567 or 864-0694), through 
October 16. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $7; $6 for students 
and seniors. 
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BALLET CLASSES 
PRE-PROFESSIONAL 
PROGRAM 
We ofler all levels of Ballet classes. tech- 
nique. pointe. Adagio. Character. Music Ap- 
preciation, Costuming. Dance History. and 
Repertory work. 


Our faculty includes Skip Warren (formerly 
ot the Boston Ballet). Rachel Whitman (Bos- 
ton Ballet. Atlanta Ballet Co.). and Barbara 
Lindsey (North Atlantic Dance Arts Co.). 
For further information please call 877-2858 
between 9-5 
North Atlantic Dancearts 
School & Company 
1108 Boylston St. 3rd Floor 
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THIS WEEK 


kkk *kChuck Berry, THE GREAT 
TWENTY-EIGHT (Chess). 
* & 2 THE DELLS (Chess). 
*k% Aretha Franklin, 
GOSPEL (Chess). 
eJohn Kiemmer, 
(Chess). 

**& kk: Various Artists, WIZARDS OF 
THE SOUTHSIDE (Chess). 

* & & Various Artists, MUDDY AND THE 
WOLF (Chess). This set of releases 
inaugurates a shamefully overdue domestic- 
reissue series for Chess Records, the 
premier Chicago biues label and a key 
independent record company in R & B and 
rock and roll annals. The Great Twenty- 
Eight, though not as comprehensive as the 
three Golden Decade volumes of Chuck 
Berry chuggers, takes its cuts from the 
original mono masters rather than from 
processed stereo, detailing the interplay of 
Berry's underrated studio combo. The Delis 
is a commendable showcase for lead singer 
Marvin Junior's smoldering restraint 
(“Open Up My Heart’’) and producer Don 
Davis's smooth-soul mixes (‘Give Your 
Baby a Standing Ovation’). Recorded at 
her father's church when she was just 14, 
Aretha Gospe/ documents the deep-seated 
faith of a singularly promising teenager on 
such sacred standards as Thomas A. 
Dorsey's ‘‘Precious Lord," but it doesn't 
challenge the adult mastery of spirituals 
cum soul on Atlantic's Amazing Grace. On 
Blowin’ Gold — Blowin’ Fool's Gold is more 
like it — sax offender John Klemmer honks 
and howls rock covers (‘Hey Jude’’) and 
bland originals (‘Gardens of Uranus’) into 
cacophonous delirium. Wizards of the 
Southside is a safe collection of familiarities 
from Muddy Waters, Howlin’ Wolf, Little 
Walter, Sonny Boy Williamson tl, John Lee 
Hooker, and Bo Diddley, and this LP 
distorts the Chess repertoire — Hooker was 
not a prominent member of the Chess 
stable and ‘‘She’s Mine, She's Fine’’ is an 
aberrant Diddley number. Still, Chicago- 
blues neophytes should relish the chance to 
hear Walter's ‘Mellow Down Easy,"’ Wolf's 
““|_Ain't Superstitious,"’ and Waters's first 
‘““Mannish Boy" in one undoctored dose. 
Muddy and the Woif is..distilled from 
Waters’s Fathers.and Sons and The London 
Howl’: Wolf Sessions, these collaborations 
with hip Anglo-American biues worshippers 
show’ the foolishness of the late-'60s 
pressure on the Chicago giants to prove 
their modernity. But Waters’s live version of 
“Long Distance Call’ and Wolf's ‘Rockin’ 
Daddy" confirm these elders’ feistiness. 

*& * ‘2 THE BLASTERS OVER THERE — 
LIVE AT THE VENUE, LONDON 
Slash/Warner Bros., EP). This six-song 
EP ups the diminished energy and pale 
engineering of these rock and roll rough- 
necks’ 1981 album only to saddle them with 
a new difficulty. Rhythm 
guitarist /harmonica player/lead singer Phil 
Alvin's. boyish effervescence comes 
through, but he huris himself against too 
many impregnable voices: Jerry Lee Lewis, 
Little Richard, Roy Orbison, Joe Turner. The 
Kansas City boogie of Pete Johnson's “Roll 
‘em, Pete’ takes Alvin too far from his 
border radio faves, and the cover of “High 
School Confidential,"" though inspiring on 
stage, admits no personality other than the 
Killer's. It's when backed by brother Dave's 
guitar on “| Don’t Want To"’ that Phil steps 
out with the EP’s sharpest performance, 
and even on this original, the Blasters fail to 
make inspired translations of rockabilly 
texts. 





ARETHA 


BLOWIN’ GOLD 


Off the record 


compiled by Mark Moses 


***k*T-Bone Burnett, TRAP DOOR 
(Warner Bros., EP). Speeding past 1980's 
delightful Truth Decay, Trap Door displays 
T-Bone Burnett's fiercest alignment of 
pointed morality plays and light, deft rock 
and roll. Snagging Beatific drive with 
Dylanesque whine, he spills out prayers of 
thanks (‘‘Hold On Tight'’) and admonition 
(the title cut) without a trace of convert's 
smugness. Betraying the usual pop 
paternalism, he approaches women with 
understanding humor (‘Diamonds Are a 
Girl's Best Friend") and guiltless desire (‘‘I 
Wish You Could Have Seen Her Dance’’) . 
Along the way, he resuscitates folk rock 
with a fresh gust of bedrock rhythm and 
gnarled guitars. 


**XTHE BEST OF TYRONE DAVIS 
(Columbia). Collecting Chicago soul 
survivor Tyrone Davis's R & B chart hits for 
Columbia since 1976, this album plays up 
the surprisingly smooth eclecticism of a 
jack-of-all-trades journeyman. Only trouble 
is, Davis has been recording for 15 years, 
since “Can | Change My Mind?" in 1968 
But if the crowd-pleasing range of dance 
chants like “Give It Up (Turn It Loose) ,” 
C & W-tinged laments like ‘Can't You Tell 
It's Me,"’ and languorous ballads like ‘‘In the 
Mood" (abetted by his stubbornly patient 
tone) make his testifying less than in- 
evitable, his workmanlike reliability makes 
the album a clinker-less showcase. Kowtow- 
ing to neither the empire of black smoothies 
nor mindless get-downers, this satisfyingly 
sane document shows you what turf is left 
for an anachronistic soul stylist to stake 
And why it takes a perennial journeyman 
like Davis to do the staking 


*& & XEDDIE MURPHY (Columbia). With 
the majority of its material recorded live at 
New York's Comic Strip club, this album 
finds the Saturday Night Live star alter- 
nately parading his infectious silliness and 
hiding it. Murphy zigzags between Richard 
Simmons's precious lisp and Buckwheat's 
tied-tongue twists in a hilarious studio 
version of the Barbra Streisand-Donna 
Summer duet ‘‘Enough Is Enough."’ (Or, as 
Buckwheat would have it, “Edup id 
Edup."’) But judging from the angry, 
Richard Pryor-derived ‘‘Myths,"’ Murphy 
doesn't feel that transcendent looniness is 
edup, ef, enough — even though his 
contented suburban mind precludes any 
attempt at smart social commentary. 
Murphy does approach Pryor's gift for 
storytelling on the funniest track, ‘‘Hit by a 
Car,’ assembling a crowd of rubberneckers 
who offer the victim everything but help. 


**k*k%Sphere, FOUR IN ONE 
(Elektra/Musician). Despite the presence 
of Thelonious Monk alumni (tenor player 
Charlie Rouse and drummer Ben Riley) and 
an album full of Monk originals, this 
cooperative quartet's debut is more than 
the work of a ghost band. As he breezes 
through the intimidating harmonic terrain of 
“Eronel,”’ pianist Kenny Barron replaces 
Monk's trademark scales and clusters with 
the result of his own even temperament. 
Bassist Buster Williams's pungent mobility 
outruns the 4/4 time-keepers Monk 
favored. Sphere find alert, suggestive 
tangents within the material: solos are 
announced with one of the composer's 
staccato figures (the title song) , chords are 
temporarily abandoned for suspended 
“free"’ passages (‘Monk's Dream'’), a 
tenor/bass unison sparks “‘Light Biue."’ 
Only “Reflections,"’ read more or less 
straight, suffers from excess caution. 

&*kKXZAPP li (Warner Bros.). Biack 
family bands who wish to convey the family 
ideal of solidarity have it tough in these 
doubtful days for disco. Zapp, who reel in 
four Troutman brothers, beguile pop 
doubters and family loyalists with a mix of 
street cool and home fires. Lead singer 
Roger Troutman confesses his soul in ‘Do 
You Really Want an Answer?’’, but the 
band deflects the sarcasm of his “really” 
with dainty disco drumming. Zapp diffuse 
the slam-dance violence of ‘Playing Kinda 
Ruff'’ with balmy voices. And in ‘Dance 
Floor,”’ the band's current hit single, they re- 
interpret Quincy Jones's outdoorsy, multi- 
tudinous vocals, enclosing them within the 
music to suggest that the Troutmans’ dance 
party takes place in the family home 


PREVIOUS 


* * & Captain Beefheart and His Magic 
Band, ICE CREAM FOR CROW (Epic). |f 
Ice Cream for Crow attests to how inured 
Captain Beefheart has become to his lack 
of popular success, it's also crankily re- 
doient of a naturalistic primitivism and 
unparanoiac realism that’s new to rock’s 
premier cult-hermit. Beefheart has reined in 
his willful idiosyncrasies here, trimming the 
Magic Band's simultaneous solos, gener- 
ously marking lines of polyrhythm and time- 
signature switches. Not to say he's 
mellowed, though — his voice grows 
uncomfortably ragged, the Magic Band has 
purged ail but Beefheart’s horns for a sharp- 
edged leanness, and even the most linear 
blues incantations (“The Past Sure Is 
Tense"’ and the title cut) will have moss- 
backed boogie purists wincing in pain. 
Good that Beefheart, however uninten- 
tionally, has begun courting enemies again 
after all, not all ecology freaks, even ones 
with cult audiences to placate, are into love 
and peace 








* & * * Arthur Blythe, ELABORATIONS 
(Columbia). 
***‘%:Doug Hammond, SPACES 


(idibib). 

*kkkThe Gerrett A-1 Band, FIRE 
AND ICE (Lovely Music). 

*k The Sextet, 


WHEN WAS THAT? (About Time). These 
albums feature instruments — cello, piccolo 
bass, trombone — whose more frequent 
presence in jazz is challenging the 
hegemony of saxes and pianos. Alto 
saxophonist Arthur Blythe's favored con- 
figuration of sax/guitar/tuba/cello enables 
cellist Abdul Wadud to float freely between 
bowing and plucking, unison and counter- 
point. Although Wadud can be a rhapsodic 
soloist, as on ‘‘The Lower Nile,”’ he’s more 
at home adding his spiky interjections to 
Blythe's own invigorating statements. 
Drummer Doug Hammond's trio on Spaces 
features altoist Steve Coleman and cellist 


* Muneer Abdul Fataah; the latter walks a 


mean bass line as well as bowing several 
odd rhythmic patterns and plucking wide, 
barbed intervals. ‘“‘Snakepit Strut,"’ which 
gives Fataah a chance to use ail his 
techniques, highlights his resonant sound 
and unhurried solo conception. Gn Fire and 
Ice, the Garrett List A- 1 Band democratical- 
ly integrates List’s trombone (and piano) 
with Yousseff Yancy’s trumpet and elec- 
tronics, Byard Lancaster's saxes, Ronald 
Shannon Jackson's drums, and Genie 
Sherman's vocals for a fresh, bracing mix of 
new wave and new music. From the 
concatenation of Davis classics in 
“Passions of Miles’’ to the earth-mother riff 
of ‘Rib Crib,"’ from the Robert-Frost-into- 
funk of the title cut to the noir blues march 
of ‘Fly Hollywood,” this motley quintet 
shows awesome range. The Henry 
Threadgill Sextet, which features piccolo 
bassist Brian Smith, dissipates three of its 
five pieces in somber collective meditations 
Yet the title cut is a festive evocation of New 
Orleans ensembles in cut time, and 10 to 
1" gives the rhythm section a chance to 
work up a Straight-ahead groove, showing 
off the solo power of Smith, trombonist 
Craig Harris, and cornettist Olu Dara 

*kk':The English Beat, SPECIAL 
BEAT SERVICE (I.R.S.). Whereas last 
year's Wha'ppen needed time for its spry 
grooves and spare lyricism to insinuate 
themselves, the English Beat's |.R.S. debut 
kicks in like / Just Can't Stop /t and then 
renews itself as insistently as Wha'ppen 
The band's increased melodicism (*'! Con- 
fess,”’ ‘Save i for Later’) shores up a 
bountiful roll-call of instruments, including 
violin, acoustic guitar and piano, banjo, and 
trumpet, providing band democracy as an 
alternative to featured soloists (Ranking 
Roger and Saxa notwithstanding) . But. as 
ever with this band, the sneaky riffs-into- 
rhythms are key: ‘Sugar and Stress’’ and 
“Sole Salvation’’ spurt along with freely 


tossed-off biuebeat accents, and “‘Ackee 
1-2-3"' might be the least “‘exotic’’ Nigefian 
rhythm tribute you'll hear ail year. Complex 
and urgent, Special Beat Service gets you 
thinking those awful, “‘worid's greatest” 
thoughts until you realize that the English 
Beat's modesty preciudes such a pointiess 


boast 
* kk Various Artists, MICHIGAN 
BRAND NUGGETS (Beivedere). 


Representing the hard white underbelly to 
Motown's mass productivity, these lovingly 
annotated, ‘60s punk artifacts from Mich- 
igan live up to their Lenny-Kaye-compiled 
namesake in throwaway verve and beatific 
trash. Among the 30 cuts are seven early 
Bob Seger sides — halt novelties (‘‘Per- 
secution Smith, “Ballad of the Yellow 
Beret’’) . half frantic hard rock (‘East Side 
Story,”’ Lookin’ Back,"’) that almost gives 
him license to be the purring, grand old bore 
he’s become. The MC5 stuff is mired in 
distortion (just one more grudge to hold 
against John Sinclair), but the grainy 
clamor pushes through on “Looking at 
You" and “| Just Don't Know."’ And just to 
remind you ail about the mythic garages 
and CYO dances of '60s punk, you also get 
the 427th credible versions of ‘Who Do You 
Love’ .(the Woolies) . “Farmer John"’ (the 
Tidal Waves) , ‘In the Midnight Hour’’ (the 
Wanted), and ‘Respect’ (the Rationals) 


CLASSICS 


****Dr. Alimantado, BEST 
DRESSED CHICKEN IN TOWN (Green- 
sleeves). ‘All tracks inspired by Jah feeling 
inside |!"' prociaims the back cover. but the 
dubbed distortions of the record within 
insist that ‘‘Jah"’ is just another nonsense 
syllable for this charismatic crank to stretch 
and ply at will. Compiling rude-reggae 
sessions from 1973 to ‘76, Alimantado 
combines his throbbing lunacy with a 
comic's displaced timing (the title cut). a 
prankster’s delight in shotgun sound etiects 
(“Gimmie Mi Gun"’), and a bratty zealot's 
belief that John Holt’s “The Man Next 
Door’ is catchy enough to appropriate 
twice (‘Poison Flour."’ “i Shall Fear No 
Evil’’). In the process, he sends up dub’s 
laid-back, sacramental righteousness while 
reveling in its anarchic retoolings and 
sternum-quaking bass rhythms. Seal of 
Approval #1: the record prompts chuckles 
and dance steps even without the use of 
drugs. Seai of Approval #2: on the front 
cover, the good Doctor's fly is down. ( Best 
Dressed Chicken in Town is intermittently 
available at Cambridge's Cheapo Records 
or the Harvard Coop.) 


kkk Superb * *% Good 
** Middiing » Bearabie 
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Ongoing Classes 
Call 


497-1250 . 
COPLEY SQUARE 


DANCE STUDIO 





Downtown Lowell 
452-7393 


Thurs., Oct. 7 


LIPSTICK 


All Girl Rock ’n Roll 








Fr. & Sat., Oct. 8&9 


The 
Meetings 





Sunday, Oct. 10 
Special Columbus Day 
Pa 


Featuring 


—_——_-— 





ATTHEBOSTONYWcA \_“ 

YY . gat ay ) 
Award Winning Choreographer Dorothy Massaiski, Warsaw Dance institute, 
innovative Sports and Children’s Programs. 
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merican Tribal Love Rock Musical 


The A 
















The Hasty Pudding Theatre 
12 Holyoke Street 
Cambricige 
BOX OF FICE OPEN NOW...497-5477 
Theatre Parties: 482-3424 





Popular Demand! 


Fri., Sat. 
November 5 & 6 
Tickets: $16.00 


Framingham 


Call 965-2200 or 
toll free 1-800-982-5970 
with major credit card. 
Also at 
Out of Town & TatweTRON- 











Chateau de Ville } 





DON'T JUST 
SIT THERE. 





Pr) Sign up now 


for Fall classes in dance or exercise 
at Joy of Movement. 

















Give yourself a lot of Joy. Sign up for Fall 
classes this week at the center near you. (Bring 
this ad with you, and take an introductory 

class in dance or exercise for just $3.) 


4 Put Joy into your evenings, mornings, or afternoons. Sign up this week for 
yas), doy of Movement classes in dance, or exercise. (Yes, we've put Joy into exercise!) 
a Ask about our “Unlimited Joy” Membership Plan. When you work-out 
at Joy of Movement, classes can work out to cost less than any other place 
in town. 





JOY 


OF MOVEMENT 


The class dance & exercise ciess 





It’s not too late to register for Fall Classes. 


Come see us at the Tech HiFi Home Entertainment Show 


BOSTON 542 Commonwealth Ave. (Kenmore Sq.) 266-5643 @ 653 Summer St. (Boston Athletic Ciub} 268-0434 
IOGE 536 Massachusetts Ave. (Central Sq.) 492-4680 © WATERTOWN 23 Main St. (Watertown Sq.) 926-2700 


Club) 237-6465 





CAMBR' 
NATICK 5 Summer St. 655-4901 @ MILTON 60 Adams St. 698-0350 @ WELLESLEY 34 Wash 


1 St. (Wellesley 
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ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

t: On Golden Pond: through Thurs., 
5:30, 7:30, 9:30 

lt; Last Tango in Paris: through Thurs., 1:45, 
4:20, 7, 9:15 

BEACON HILL I, lt & ill (723-8110) 

1 Beacon St 

|: Ciao Manhattan: through Thurs., 1, 2:45, 4:30, 
6:15, 8:05, 9:45 

ll: The Chosen: through Thurs., 1:15, 3:30, 5:45, 
8, 10 

it: Lola: through Thurs., 1, 3:15, 5:30, 7:45, 10 
CHARLES |, li & Wit (227-1330) 

195 Cambridge Street 

I: E.T.: through Thurs., 1, 3:15, 5:30, 7:45, 10 

i: On Golden Pond: through Thurs., 1:15, 3:30, 
5:45, 8. 10:10 

il: Monty Python Live at the Hollywood Bowl: 
through Thurs., 1, 2:45, 4:30, 6:15, 8:15, 10 
CHER! |, It & Itt (536-2870) 

Dalton Street near the Prudential Center 

I: The Tempest: through Thurs., 1:30, 4:30, 7:30, 
10 

i: Yes, Giorgio: through Thurs., 1:15, 3:30, 5:45, 
8. 10 

it: Amityville Il: The Possession: through Thurs.., 
1:30, 3:30, 5:45, 7:45, 9:45 

CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

1: Pink Floyd: The Wall: through Thurs.., 
4:30. 6:15. 8:10. 10:10 

ll: An Officer and a Gentleman: through Thurs., 
1, 3:10, 5:20, 7:30, 9:45 

EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Rocky Horror Picture Show: Fri., Sat., midnight 
Memoirs of a French Whore: through Thurs., 
1:30. 3:30. 5:30, 7:30, 9:30 

NICKELODEON CINEMA (247-2160) 

600 Comm. Ave 

|: Bob le Flambeur: through Thurs., 2:30, 4:20, 
6:10. 8:15. 10:15; Sat., Sun. mat., 12:35 

tt; Diva: through Thurs., 3:10, 5:25, 7:50, 10:10; 
Sat.. Sun. mat., 12:55 

itt: Chan Is Missing: through Thurs., 3:45, 5:45, 8, 
10: Sat.. Sun. mat., 1:45 


1:30, 3:30, 


1, 2:45, 


PARIS (267-8181) 

841 Boylston Street 

Split image: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 10 

Pl ALLEY | & if (227-6676) 


237 Washington St. 

i: Fast Times at Ridgemont High: through 
Thurs., 1, 2:45, 4:30, 6:15, 8, 9:45 

it: Road Warrior: through Thurs., 1:15, 3, 4:45, 
6:30, 8:15, 10 

PREMIER PERFORMANCE THEATER 
(361-6111) 

17 Fairmount Ave., Hyde Park 

Clash of the Titans: through Thurs., 7 

The Beastmaster: through Thurs., 9; Sat., Sun. 
mat., 1 

SAXON (542-4600) 

219 Tremont Street 

Friday the 13th, Part lll (in 3-D): through Thurs., 
1:30, 3:30, 5:45, 7:45, 9:30 





BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 





I: Yes, Giorgio: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

i: Gregory’s Girl: through Thurs., 1:30, 3:25, 
5:25, 7:45, 10 

i: The Chosen: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

IV: The Tempest: through Thurs., 1:30, 4:20, 
7:15, 9:50 


V: An Officer and a Gentleman: through Thurs., 
1:30, 4:25, 7:25, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Three Brothers: through Thurs., 7:15, 9:15; Sat 
mat., 5; Sun. mats., 3, 5 

CIRCLE CINFMA I, Il, & Ill (566-4040) 
Cleveland Circle 

|: Pink Floyd: The Wall: through Thurs. Call for 
times 

il: E.T.: through Thurs. Call for times 

lit: Amityville Il: The Possession: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St 

I: Two Stage Sisters: Sat. (Oct. 2), 3:25, 5:30, 
7:35, 9:40 

Third Sister Liu: Sun. (Oct. 3), 2:50, 5:10, 7:30, 
9:50 

Song of Youth: Mon., 7:30 

Second Spring: Tues., 5:30, 7:30, 9:30 

Bus #3: Wed., 6, 7:40, 9:20 

Two Stage Sisters: Thurs., 5:30, 7:35, 9:40 

lt: All Nudity Shall Be Punished: through Thurs., 
7:50; Sat., Sun. mat., 4:20 

Go to Work You Bum: through Thurs., 6, 9:40; 
Sat., Sun. mat., 2:20 





Three of The Chosen 





CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Herverd Square 





Fri., Sat., midnight show 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

|: The Beastmaster: through Thurs., 7:10, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:25 

it: Diner: through Thurs., 7:20, 9:30; Sat. mat., 2; 
Sun. mats., 2, 4:20 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

Black Orpheus: Sat. (Oct. 2), 1:45, 5:30, 9:15 
Beauty and the Beast: Sat. (Oct. 2), 3:45, 7:30 
Ulysses: Sun., Mon., 1, 5:10, 9:20 

Lord of the Flies: Sun., Mon., 3:25, 7:35 

The Spirit of the Beehive: Tues., Wed., 1:30, 
5:30, 9:30 

David: Tues., Wed., 3:25, 7:25 

La Strada: Thurs.-Sat., 12:45, 5:15, 9:45 

Juliet of the Spirits: Thurs.-Sat., 2:45, 7:15 
Kind Hearts and Coronets: Sun. (Oct. 10), 1:40, 
5:30, 9:20 

The Horse’s Mouth: Sun. (Oct. 10), 3:40, 7:30 
HARVARD SQUARE THEATER (864-4580) 

1434 Mass. Ave 

(Closed for renovations.) 

OFF THE WALL CINEMA (354-5678) 

15 Pearl St. 

Ub Iwerks: The Man Behind Mickey Mouse: 
Sat., Sun. (Oct. 2 and 3) and Fri.-Sun., 7:30, 9:45; 
Sat., Sun. mats., 2:15, 4:20 

The Lady Vanishes: Mon.-Thurs., 5:45, 9:45 
The Third Man: Mon.-Thurs., 7:40 

ORSON WELLES I, Ii & Ili (868-3600) 

1001 Mass. Ave. 

I: Xica: through Thurs., 2, 4, 6, 8, 10 
Quadrophenia: Fri., Sat., midnight 

i: Impostors: through Tues., 1:15, 4:40, 8:15, 
10:15; Wed., Thurs. 3:50, 8, 10 

The Scenic Route: through Tues., 3:15, 6:45 








Local Color: Wed., Thurs., 1:40, 5:50 

The Girl Can’t Help It: Fri., Sat., midnight 

ii: Not a Love Story: through Thurs., 2, 3:40, 
5:20, 7, 8:35, 10:10 

Polyester: Fri., Sat., midnight 


FILM SPECIALS 


AWAKE IN MOURNING, film by and about South 
African women, will be shown Oct. 2 at 8 p.m. at 
the Paulist Center, 5 Park St., Boston. 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
films and video Thursdays and Saturdays at 8 
p.m. Admission $3.50. Oct. 9: James Benning's 
Him and Me. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 2 16), 
Copley Sq., presents films by Orson Welles Mon. 
at 6:30 p.m. in the lecture hall, downstairs. Free. 
Oct. 4: Citizen Kane 

BROOKLINE COMMUNITY FILM SERIES pre- 
sents films Thursdays at 7:30 p.m. at Brookline 
High School, 115 Greenough St., Brookline. 
Admission $2.50. Oct. 7: Hollywood on Trial, 
“Truman: The Cold War Years.” 

CENTER SCREEN (494-0200) at the Carpenter 
Center, 24 Quincy St., Camb. Oct. 2 at 7:30 and 
9:30 p.m. and Oct. 3 at 6 and 8 p.m.: Decision To 
Win — the First Fruits and Morazan, by Cero ala 
Izquierda; admission $3.50. Oct. 8 at 8 p.m.: P4W: 
Prison for Women, with filmmaker Holly Dale in 
person; admission $4. Oct. 9 at 7:30 and 9:30 
p.m. and Oct. 10 at 7:30 p.m.: The Magic Cinema 
of Méliés, with Mme. Madeleine Malthéte-Méliés 
and live musical accompaniment; admission 
$4.50. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pear! St., Camb., presents free films Tues. at 7 
p.m. Oct. 5: Eleanor and Franklin, Part |. 
FRAMINGHAM PUBLIC LIBRARY (879-3570), 49 
Lexington St., Framingham, presents an Ingrid 
Bergman festival Mondays at 7:30 p.m. Free. 
Oct. 4: Notorious. 








FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri-Sun. at 8 
p.m. Admission $2. Oct. 2 and 3: Marcel Carné’s 
Juliette, ou la clef des songes. Oct. 8-10: Julien 


Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m. Donation $1.50. Oct. 3: Harold Lioyd in 
The Freshman. Oct. 7: Lang's The Testament of 
Dr. Mabuse. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb. Admission $2. Oct. 5 at 5 p.m.: The 
Philadeiphia Story. Oct. § at 8 p.m. Castle of 
Purity. Oct. 6 at 5 and 8 p.m.: Woman of the 
Dunes. Oct. 7 at 8 p.m.: Bolivar. Oct. 8 at 8 p.m.: 
selected animation 

HARVARD-RADCLIFFE LEARNING FROM PER- 
FORMERS program presents films by Robert 
Wise at the Carpenter Center for the Visual Arts, 
24 Quincy St., Camb. Call 495-8676 for intor- 
mation. Oct. 4 at 7:30 p.m. in the large lecture 
hall: West Side Story, with question-and-answer 
session afterwards. 

MIT FILM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., room 100, presents films 
Mondays at 7 p.m. Free. Oct. 4: The Wedding 
Cary aannpepiar ie Wy SRE LEED 


mover AUBURN BRANCH LIBRARY 
(495-9085), 64 Aberdeen Ave., Camb., presents 
free films Thurs. at 6 p.m. Oct. 7: Charlie 
Chaplin's Modern Times. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston, presents classic 
Japanese cinema Fridays through Dec. 17; 
admission $2.50 per film. Oct. 8 at 5:30 p.m.: The 
Story of the Last Chrysanthemum. Oct. 8 at 8 
p.m.: Yasujiro Ozu's Brothers and Sisters of the 
Toda Family. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner, presents free films 
Wed. at 7 p.m. Oct. 6: The CiA's Secret Army. 
NONANTUM BRANCH LIBRARY, 144 Bridge St., 
Newton, presents Yesterday Today and Tomor- 
row, with Sophia Loren and Marcello Mastroian- 
ni, Oct. 4 at 7 p.m., in Italian with English 
subtitles. Free. 

NORTH END UNION (227-2927), 20 Parmenter 
St., Boston, presents an Antonioni retrospective; 
admission $2.50, seniors $1. Oct. 5 at 7 p.m.: 
Story of a Love Affair. 

THE REAR WINDOW (277-4618) presents a film 
series every week in two locations: Fri. at 8 p.m. 
at Puppet Showplace Theater, 32 Station St., 
Brookline Village ($2.50); and Sun. at 8:15p.m 
at The Space, 8 Thayer St., South End ($2.50). 
Oct. 3 at The Space: “Thrills and Laughter,” 
Halloween-season shorts. Oct. 8 at Puppet 
Showplace and Oct. 10 at The Space: Hollywood 
on Trial. 

SOMERVILLE PUBLIC LIBRARY (623-5000, ext. 
47), Highland Ave. and Wainut St., Somerville, 
presents classic films Thursdays at 6 p.m. Free. 
Oct. 7: Agee. 

WORCESTER SCIENCE CENTER, (792-9211), 
222 Harrington Way, Worcester, presents a 
series of award-winning films produced by NASA 
on Sat. and Sun. at 3 p.m. Admission free. Oct. 2 
and 3: Universe. Oct. 9 and 10: Who's Out There? 














Director Cartos Diegues’ ( ’’ 


and extravagance. 








Carlos Diegues' 


XIC 


Bye Bye Brazil ”’ ) comedy of a slave in 
18th century Brazil whose sexual prowess enables her to rise to power 


“XICA CAPTIVATES! 


— Sarah Wright, BOSTON HERALD AMERICAN 


**.. KXTRAVAGANT BRAZILIAN COMEDY 
..-full of fascinating raw material. 
-.-a carnival-like spectacle of outrageous 
costumes, music and dance.”’ 
Vincent Canby - NEW YORK TIMES 
*‘Vibrantly sensual Zeze Motta, she isa 
woman of fierce 


David Ansen - NEWSWEEK 












PLAYING 


2:00; 4:00, 6:00, 8:00, 10:00 


~ 





Cc. 4 


N ECM AS 








1001 Mass. Ave. Cambridge 868-3600 





Discount Parking Available 
“Deliriously entertaining. 
Visually stunning” 


“Original and refreshing” 
—Roger Ebert, Chicago Sun-Times 


“A succulent and tasty mango, an insolent 
high-camp comedy about magic, obsession, 
role-playing and love." 


MPOSTORS 


a film by 
MARK RAPPAPORT 


PETER EVANS ELLEN McELDUFF 
CHARLES LUDLAM MICHAEL BURG 





Thru 10/ 4 at 1: 15, 4:40, 8:15, 10:15 

THE SCENIC ROUTE at 3:15, 6:45 

Starting 10/5 at 3:50, 8:00, 10:00 with 
LOCAL COLOR at 1:40, 5:50 


Starting 10 / 8, IMPOSTORS at 1:45, 3:45, 5:45, 7:50, 10:00 


—Rickey, Village Voice 


—Denby, New York 


with 














THE FOURTH ANNUAL 
12 HOUR FILM MARATHON 





Sunday, October 10 at 12 Midnight to 
Monday, October 11 at Noon 
SANTA CLAUS CONQUERS THE MARTI ANS 


PSYCH—OUT 


THE CREEPING TERROR 


THE THING WITH TWO HEADS 


; 


a motion picture about 





GEORGE A 


THE LATE SHOWS 


CFRIDAY & SATURDAY AT | 


A. ROMERO'S 


NNICIEMESIDiaia@ems PREMIERE 






MIDMIGHT ) Oct. 8 & 9 
NEW ENGLAND 














PORNOGRAPHY 


[ Wawnieyg: if you are offended by graphic subyect | 
matter we urge yOu Noto Soe ts im | 


BLOODY MAMA 
GOOD MORNING AND GOODBYE! 
DON’T KNOCK THE ROCK 


 § 7.95 Tickets Now On Sale 











2:00, 3:40, 5:20, 7:00, 8:35, 10:10 
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Suburban cinemas 


These listings run from Saturday, October 2, to 
Sunday, October 10. ' 


ARLINGTON, Capito! (648-4340) 

204 Mass. Ave. 

Diner: through Thurs., 7, 9:15; Sun. mat., 4:45 
ARLINGTON, Regent (643-1197) 

Medford St. 

Friday the iit, Part Wi (in 3-D): through Thurs., 
7:15, 9; Sun. mat., 5:30 

Bon Voyage, Charlie Brown: Sat., Sun. (Oct. 2 
and 3), 1:30 

BELMONT, Studio Cinema (484-1706) 

Harold and Maude: through Thurs., 7, 9 
BRAINTREE, General Cinema |-IV (846-1070) 
South Shore Plaza 

i: E.T.: through Thurs., 12:30, 3, 5:15, 7:30, 9:40 
i: Fast Times at Ridgemont High: through 
Thurs., 1:30, 3:30, 5:25, 7:30, 9:30 

iit: On Golden Pond: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

IV: Pink Floyd: The Wall: through Thurs., 1:30, 
3:30, 5:25, 7:30, 9:30 

BROCKTON, Westgate Mall (588-5050) 

i: The Tempest: through Thurs., 1:30, 4:20, 7:15, 
9:50 

lt: E.T.: through Thurs., 12:30, 3, 5:15, 7:45, 9:55 
i: An Officer and a Gentleman: through Thurs., 
1:30, 4:20, 7:25, 9:50 

IV: Fast Times at Ridgemont High: through 
Thurs., 1:30, 3:30, 5:25, 7:30, 9:30 

V: On Golden Pond: through Thurs., 1, 3:15, 


5:20, 7:30, 9:40 
BROCKTON, Sack !-iV (963-1010) 
Route 57 


i: Amityville it: The Possession: through Thurs. 


1:05, 3:10, 5:15 7:35, 9:45 


it: Split Image: through Thurs., 1, 3:15, 5:30, 


7:30, 9:30 


Wt: Yes, Giorgio: through Thurs., 1:05, 3:15, 5:35, 


7:35, 9:40 


IV: Pink Floyd: The Wall: through Thurs., 1, 2:50, 


4:40, 6:25, 8:10, 9:50 
BURLINGTON, General ‘Cinema |-Ili 
Route 128, exit 42 


|: Amityville il; The Possession: through Thurs.. 


7:30, 9:35; Sat., Sun. mats., 1, 3:10, 5:15 


i: On Golden Pond: through Thurs., 1, 3:15, 5:20, 


7:30, 9:40 


ll: Monty Python Live at the Hollywood Bowl: 


through Thurs., 7:30, 9:30; Sat., Sun. mats., 1:30, 
3:30, 5:25 

DANVERS, Sack |-V! 

Route 128, exit 24 

I: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 9:55; 
Fri., Sat., midnight show 

it: Caligula: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Fri., Sat., 11:30 show 

it: Monty Python Live at the Hollywood Bow!: 1, 
2:50, 4:35, 6:20, 8:15, 10; Fri., Sat., 11:45 show 
IV: The Tempest: through Thurs., 1:30, 4:30, 
7:30, 9:55; Fri., Sat., 12:20 a.m. show 


V: Split image: through Thurs., 1:30, 3:30, 5:30, 


7:30, 9:30; Fri., Sat., 11:30 show 


Vi: Yes, Giorgio: through Thurs., 1, 3:10, 5:20, 


7:30, 9:40; Fri., Sat., 11:45 show 


DANVERS, Liberty Tree Mail | and Ii (599-3122) 
Route 128, exit 24 . 

i: On Golden Pond: through Thurs., 7:35, 9:50; 
Sat., Sun. mats., 1, 3:10, 5:20 

it: An Officer and a Gentieman: through Thurs.. 
7:50, 10:10; Sat. Sun. mats., 1, 3:15, 5:30 
DEDHAM, Showcase 8 (326-2100) 

950 Providence St. 

& The World According to Garp: through Thurs. 
Call for times. 

lt: Amityville it: The Possession: through Thurs 
Call for times. 

iit: Chariots of Fire: through Thurs. Call for times. 
IV: Yes, Giorgio: through Thurs. Call for times. 
V: Split image: through Thurs. Cail for times. 
Vi: An Officer and a Gentleman: through Thurs 
Call for times. 

Vil: The Tempest: through Thurs. Call for times 
Vill: Monty Python Live at the Hollywood Bow!: 
through Thurs. Cail for times. 

FRAMINGHAM, General Cinema |-V (235-8020) 
Route 9, Shopper's Worid 

i Monty Python Live at the Hollywood Bowl: 
through Thurs., 1, 3:10, 5:15, 7:30, 9:35 

it: An Officer and a Gentleman: through Thurs.. 
1:30, 4:20, 7:25, 9:50 

i: On Golden Pond: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40 

IV: The Tempest: through Thurs., 1:30, 4:20, 
7:15, 9:50 

V: Yes, Giorgio: through Thurs., 1, 3:15, 5:20, 
7:40, 9:50 

NATICK, Sack |-VI (237-5840) 

Route 9, opposite Shopper's World 


t: E.T.: through Thurs., 1, 3:15, 5:30, 7:45, 10; Fri., 


Ridgemont High: through 
Thurs., 1:05, 3:10, 5:15, 7:25, 9:30; Fri. Sat 
11:30 show 
i: Caligula: through Thurs., 1:10, 3:20,5:25, 
7:30, 9:45; Fri., Sat., 11:45 show 
IV: Amityville i: The Possession: through 
Thurs., 1:15, 3:15, 5:15, 7:35, 9:40; Fri., Sat 
11:45 show 
V: Pink Floyd: The Wall: through Thurs., 1, 2:45 
4:30, 6:15, 8, 9:50; Fri., Sat., 11:45 show 
Vi: Split image: through Thurs., 1:20, 3:20, 5:20, 
7:40, 9:40; Fri., Sat., 11:30 show 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre 
i: Split image: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 1:15, 3:15, 5:15 
lt: The Boat: through Thurs., 7, 9:45; Sat., Sun 
mats., 1:30, 4:15 
NEWTON, West Cinema (964-6060) 
1296 Washington St. 
|: La Cage aux Folles: ali week, 7:20, 9:20 
li: Diner: all week, 7:40, 9:40 
iit: Montenegro: through Tues., 7:15, 9:20 
Circle of Deceit: Wed.-Sat. Call for times. 
Bambi: Sun. (Oct. 10). Call for times. 
PEABODY CINEMA (599-1310) 
North Shore Center 
|: Amityville lt: The Possession: through Thurs.. 
1, 3:10, 5:15, 7:30, 9:35 
lt; Pink Floyd: the Wall: through Thurs., 1:30, 
3:30, 5:25, 7:30, 9:30 
Wi: Fast Times at Ri it High: through 
Thurs., 1:30, 3:30, 5:25, 7:30, 9:30 
SAUGUS, General Cinema (321-1345) 
Route 1 
t: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
li: The Tempest: through Thurs., 1:30, 4:20, 7:15, 
9:50 
SOMERVILLE, Sack Assembly Sq. (628-7000) 


35 Middlesex Ave. 

t Caligula: through Thurs., 1°75, 3:20, 5:25, 7:40, 
9:50; Fri., Sat., 11:50 show 

it: An Officer and a Gentleman: through Thurs 


1, 3:15, 5:30, 7:50, 10:10; Fri., Sat., 12:15 a.m. . 


show 

iit: Pink Floyd: The Wall: through Thurs., 1, 2:50, 
4:35, 6:20, 8:15, 10:10; Fri., Sat., midnight show 
IV: Split image: through Thurs., 1:15, 3:20, 5:20 
7:25, 9:25; Fri., Sat., 11:40 show 

V: Yes, Giorgio: through Thurs., 1:20, 35:35, 5:35, 
7:45, 10; Fri., Sat., midnight show 

Vi: The Tempest: through Thurs., 1:20, 4:20 
7:15, 9:45; Fri., Sat., 12:10 a.m, show . 
Vil: E.T.: through Thurs., 1, 3:15, 5:25, 7:40, 9:55 
Fri., Sat., midnight show 

Vill: Amityville i: The Possession: through 
Thurs., 1:05, 3:15, 5:15, 7:30, 9:30; Fri. Sat 
11:35 show 

STONEHAM, General Cinema | & |! (438-4050) 
Routes 128 and 28 

i The Beastmaster: through Thurs. 7:10, 9:25; 
Sat. mat., 2; Sun. mats., 2, 4:25 

ll: Diner: through Thurs., 7:20, 9:30; Sat. mat., 2 
Sun. mats., 2, 4:20 

WALTHAM, General Cinema | & |! (890-1064) 
477 Winter St 

i: The Beastmaster: through Thurs., 7:10, 9:25 
Sat., Sun. mats., 2, 4:25 

ii: Diner: through Thurs., 7:20, 9:30; Sat., Sun 
mats., 2, 4:20 

WOBURN, Showcase Six (933-5138) 

Main Street, Middiesex Canal Park 

t: Split image: through Thurs. Call for times 

i: Yes, Giorgio: through Thurs. Call for times 
it: An Officer and a Gentieman: through Thurs 
Call for times 

IV: Pink Floyd: The Wall: through Thurs. Call for 
times. 

V: E.T.: through Thurs. Call for times 

Vi: The Tempest: through Thurs. Call for times 





® 600 Comm. Ave. 
247-2160 
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ONE OF THE BEST FILMS OF THE YEAR! 


A HANDS-DOWN WINNER! 
A remarkable film. .. first rate, entertaining art...as sure 
a bet as a two-headed coin!”’ 


—WMichael Biowen, Boston Globe 


“WONDERFUL...Light, funny and romantic, ‘Bob Le 
.. , Flambeur’ is the Amerigan.crime movie no American 
could have made: it turns the mean streets into a 
fairyland... This isn’t just a crime movie, it’s a little art 
object, you want to touch it, to hold it in your hand... 
A racy, elegant exercise in style...An inspiring film!” 
. —Stephen Schiff, Boston Phoenix 


Boston K ) | | , 


oe 


Just opp. the Blandford St.stop \% 
on B.C. Green Line MBTA 
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The story ; 
of “O” continues 
in the Orient- 
beyond 
fantasy... 
beyon 
inhibition... 
beyond 
love itself. 
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FRUITS OF PASSION 


KLAUS KINSKI in ‘FRUITS OF PASSION’ 


with isabelle iiliers and Arielie Dombasie Directed by Shu Terayarna 
Released by SUMMIT FEATURE DISTRIBUTORS, INC. © »x:: 









SD 





[Based on the novel "Return to the Chateau” by Pauline Rage. author of “The Story of O "| 


















[1G PARENTAL GONDANCE SUGGESTED <> 


SOME MATERIAL MAY WOT BE SUITABLE FOR CHLORER 





TRIUMPH FILMS Presents 





Flambeur 


(Bob the Gambler) 


with ISABEL COREY ROGER DUCHESNE 
Photography by HENRI DECAE Music by EDDIE BARCLAY, JEAN BOYER 
Script by JEAN-PIERRE MELVILLE Dialogue by AUGUSTE LE BRETON 
Produced & Directed by JEAN-PIERRE MELVILLE 


©1962 TRIUMPH FILMS INC A COLUMBIA/GAUMONT COMPANY 


2:30, 4:20, 6:10, 8:15, 10:15, plus Sat. & Sun. Mats. 12:35 









NEW ENGLAND PREMIERE 
STARTS FRIDAY 


plus Sat. & Sun. Mats. 1:45 


3:45, 5:45, 8:00, 10:00, 








"i & & THE MOST STYLISH AND 
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SATISFYING FILM OF THE YEAR!” 


a0 (@ = (@ @- | @) 310). 980/886) 10)0)— 


3:10, 5:25, 7:50, 10:10, plus Sat. & Sun. Mats. 12:55 



























i) 
~“ 


2861 ‘S HSGOLOO ‘JSYHL NOILOSS ‘XINSOHd NOLSOSG 3HL 








THE GREATEST 

ROCK & ROLL 
COMEDY 
ADVENTURE 


compiled by Owen Gleiberman 








MOVIE OF THE WEEK: Split image (1982). A Canadian film called Ticket to Heaven \ed 
the way, and now Hollywood has come up with its first major feature on the quintessentially 
contemporary subject of religious cults. Michael O'Keefe, from The Great Santini, plays a 
successful college athlete in California who's lured by Karen Allen to Homeland, a huge 
utopian encampment that's the site of a cult led by Peter Fonda. James Woods plays the 

deprogrammer" hired by O'Keete’s parents (Brian Dennehy and Elizabeth Ashley — and 
a beautiful casting job, we must say) to save their son, and Ted Kotcheff (North Dallas 





NOW IN _ 
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D0 votey stereo 


A HARd-DAVe-Nielir— 


Exclusive Stereo Reissue 
Opens Friday, Oct. 8th- 19th 
Coolidge Corner 


Harvard and Beacon Streets Brookline, 734-2500 Free Eve. and Sun. Parking 


6:00, 7:45, 9:30 
Sat, Sun & Holiday Matinee 2:30 & 4:15 














Forty) directed. At the Paris and the Academy, and in the suburbs. 











vd) THE be, 
SOMERVILLE 
THEATRE 


55 DAVIS SQUARE WEST SOMERVILLE 
625-1081 





THEATRE 


40 Brattle Street, Cambridge 
876-4226 


NEWLY RENOVATED 


Fri.Sat, Oct. 1-2 
Stanley Kubrick's 
A CLOCKWORK 


Fri.Sat, Oct. 15-16 
Best of Monty Python 
MONTY PYTHON'S 














ORANGE 
7:30, Sat.Mat. 3:15 and 
Ken Russell's 
ALTERED STATES 
5:30, 10:00 


HOLY GRAIL 
7:50, Sat‘Mat. 4:20 and 
JABBERWOCKY 
6:00, 9:30, Sat.Mat. 2:30 


Sun.Mon. Tue, Oct. 17-19 
Two by Fellini 
SATYRICON 
7:45, Sun.Mat. 3:15 and 
ROMA 
5:30, 9:50 


“toto” 


- Michael Blowen, 
Boston Globe 


‘‘Remarkable!” 
One of the Most Candid, 
Most Fascinating Portraits 
Ever Made of a Motion 
Picture Director at Work... 
There Has Never Been 
Anything Quite Like It!” 


— Vincent Canby, 
New York Times 


“Superb!... 
An Extraordinary Film!”’ 
—Roger Ebert and Gene Siskel, 
Sneak Previews 


Sun.Mon. Tue, Oct. 3-5 
Great Space Shots 
STAR TREK I! 
5:30, 10:00 and 
ALIEN 


7:40, Sun.Mat. 3:15 
Wed. Thu, Oct. 20-21 


The Who's Movies 
QUADROPHENIA 
8:00 and 
THE KIDS ARE ALRIGHT 
6:00, 10:00 


Wed. Thu, Oct. 6-7 
Best of Bond 
DR. NO 
6:00, 10:00 and 
FROM RUSSIA 
WITH LOVE Fri.Sat, Oct. 22-23 
8:00 Warren Beatty 
id Di i 
Fri.Sat, Oct. 8-9 > REDS “ 
Alan Parker's 
7:00, Sat.Mat. 3: 
FAME at. 3:15 
7:30, Sat. Mat. 3:10 and 
Steve Martin in 
PENNIES FROM HEAVEN 
5:30, 10:00 


Sun.Mon. Tue, Oct. 24-26 
The Great Italians 
THREE BROTHERS 
8:00, Sun.Mat. 3:40 and 
FELLINI'S AMARCORD 
5:45, 10:00, Sun.Mat. 1:30 





Sun.Mon. Tues, Oct. 10-12 
Fassbinder and Schygulla 
LILI MARLEEN 
7:45, Sun.Mon.Mat. 3:15 and 
MARRIAGE OF 
MARIA BRAUN 
5:30, 9:55 


Wed. Thu, Oct. 27-28 
The Great Nightclubs 
VICTOR, VICTORIA 
7:45 and 
CABARET 
5:30, 10:00 


Fri. Sat, Oct. 29-30 
Hitchcock's 
TO CATCHA THIEF 
8:00, Sat. Mat. 4:30 and 
Woody Allen's 
PLAY IT AGAIN; SAM 
6:15, 9:45, Sat. Mat. 2:50 


Wed. Thu, Oct. 13-14 
Best of New Wave Music on Film 
DECLINE OF 
WESTERN CIVILIZATION 
7:50 and 


JUBILEE 
6:00, 9:40 


The stunning chronicle and adventure of 
an obsessed genius. Werner Herzog. in the 
Peruvian Amazon jungle 
A film by Les Blank 
with Maureen Gosling 


2:00, 4:00, 6:00, 8:00, 10:00 
also at 12 Midnight Fri. & Sat. 





Admission $3. Evenings / $2.50 before 5pm 
Discount Coupons Available 
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* & KX AGUIRRE, THE WRATH OF GOD 
(1972). Werner Herzog's visually spectacu- 
lar film is based on the true story of Aguirre, 
a demented conquistador who led a small 
expedition down the Amazon River in 
search of the golden city of El Dorado 
Essentially an exotic meditation on Heart of 
Darkness, the movie plods a Dit, but 
Herzog's images of lush greenery, jungle 
savagery, and strange wildlife have a 
dream-like intensity that carries you right 
through to the final note of madness. As 
Aguirre, Klaus Kinski uses his crooked walk 
and bulging eyes to create a memorable 
icon of undiluted evil. Coolidge Corner. 

ALL NUDITY SHALL BE PUNISHED 
(1973). Arnaldo Jabor's acclaimed Brazilian 
comedy about a_ sexually desperate 
widower (Paulo Pono) who competes with 
his son for the affections of a free-spirited 
prostitute (Darlene Gloria) . Coolidge Corn- 





er. 

*& &xXTHE AMERICAN FRIEND (1976). 
Wim Wenders's best film is a restlessly 
philosopical thriller that has what so many 
works from the New German Cinema have 
lacked: suspense, character, and the avid 
storytelling one associates with American 
movies. Adapted from Patricia Highsmith's 
novel Ripley's Game, it's a potent, am- 
bivalent meditation on the American film 
noir, on the inhuman beauty of the modern 
city. and on friendship and personal iden- 
tity. Spacy, dangerous-seeming Dennis 
Hopper plays a mobster and quiet, sad- 
dened Bruno Ganz is the ailing art-restorer 
he tricks into committing a pair of 
anonymous gangland murders. Wenders is 
not a master of narrative, but he's an expert 
at bringing out his characters’ eerie psycho- 
logical states, and his murder scenes are as 
taut and disturbing as anything in the 
American films to which The American 
Friend pays homage. Coolidge Corner 


*&*kkXBEAUTY AND THE BEAST 
(1945). Jean Cocteau's transporting version 
of the fairy tale about a girl who gives herself 
to a monster to save her father is one of the 
screen's loveliest fantasies: rarely has a fairy 
tale been rendered by so poetic an 
imagination. Josette Day and Jean Marais 
give touching performances, and the cos- 
tumes and sets are utterly enchanting. 
Galeria 

* *XBLACK ORPHEUS (1958). Marcel 
Camus’s pleasant but overrated black 
version of the Orpheus myth is basically a 
splashy 90-minute commercial for Rio de 
Janeiro. The music and colorful photogra- 
phy are ail quite lovely, but the ‘‘exoticism’’ 
of the story has dated badly: the Brazilian 
natives look so hollowly contented doing 
their song-and-dance numbers that the 
movie often seems a throwback to the days 
of Hollywood's happy nigras. Galeria. 
*&*k'ATHE BOAT (1981). Wolfgang 
Petersen's popular submarine adventure 
Das Boot has been dubbed into English and 
reissued with an English title. It's easy to see 
why this intense, brooding story of the 
adventures of a German U-boat during 
World War Il is among the most successful 
German films ever made: by portraying the 
German soldiers as heroic men who were 
innocent of Nazi politics, the film seems 
calculated to salve the wounds of German 
war guilt and repression. Beyond that, 
Petersen does an amazing job of turning the 
U-boat into a claustrophobic prison, a sort 
of floating torture chamber from which there 
is no escape. Yet it’s also disturbing to see 
the way The Boat glamorizes death and 
depersonalizes its characters; despite its 
progressive message, there's something 
about this film's mechanical style that 
brings those dreaded words ‘Nazi 
aesthetics’ to mind. Academy, suburbs. 

* *& *BOB LE FLAMBEUR (1955). in this 
entrancing story of an underworld gambier, 
the legendary French director Jean-Pierre 
Melville took an approach to the American 
gangster genre that was peculiarly, de- 
liciously French. The story is about Bob 
Montagné (Roger Duchesne), a suave, 
silver-haired crook in a ' 








Bogie-style Stetson 
and trenchcoat, who steps out of his placid 


nighttime routine to pull one last big heist: 
the robbing of the plush Deauville casino. In 
Melville's hands, however, this archetypal 
crime tale becomes an enticing art object. 
full of sleek, gorgeous photography and 
swirling French jazz. Although the director 


explores his gangster-hero’s ethics, 
Melville's concerns are fundamentally 
aesthetic; in Bob le flambeur, morality is 
inseparable from style. Nickelodeon 

* *'2A BOY AND HIS DOG (1975). A 
very macabre sci-fi comedy, based on a 
Harlan Ellison novella, about a shaggy mutt 
leading his brutish master (Don Johnson) 
through a chaotic post-World War IV world 
bitching telepathically at him all the while in 
a crotchety, Walter Huston-like rasp. Vividly 
imagined — especially in its scenes of an 
underworld Middie America that looks like a 
demented version of The Music Man — and 
sometimes very sexy, this horrific vision of 
the future is marred by a gruesome ending 
miscalculatedly played for laughs. Directed 
by L.Q. Jones. Suburbs. 


Cc 


®CALIGULA (1980). Penthouse publisher 
Bob Guccione’s $17-million hard core 
Roman romp has been reissued in a 
truncated, soft core version, which is just as 
well, since the original “‘epic’’ felt like a 
three-hour rough cut for a 90-minute 
exploitation film. Amid gargantuan sets that 
appear to be fashioned from cardboard 
gilded with tinfoil, episodes of humorless 
depravity and unsimulated sex grind on 
interminably, until it seems that mold must 
be growing on the screen. Meanwhile, 
Maicoim McDowell, Raiph Richardson, and 
others stand around in white sheets, meekly 
tarnishing their . reputations. Saxon, 
suburbs. 

CASTLE OF PURITY (1974). A Mexican 
film based on the true story of a man who 
kept his wife and three children locked in a 
house for 18 years to insulate them from 
corruption. Directed by Arturo Ripstein. 
Harvard Film Archive. 

* *&'ACHAN IS MISSING (1982). Trying 
to stretch a $20,000 budget into some kind 
of movie, director Wayne Wang created this 
lively, cheerfully bogus detective story 
about a slow-talking, middle-aged cab 
driver (Wood Moy) and his hipster nephew 
(Marc Hayashi), who are scouring San 
Francisco's Chinatown for their slippery 
partner, Chan. Wang's movie is really an 
examination of what it means to be 
Chinese-American, and its ambiguous tone 
doesn't quite mesh with the light-hearted, 
mischievous plot. But the director's at- 
tempts to create movie poetry are rude and 
fascinating, and his Chinatown is filled with 
the sort of wholesome, likably eccentric 
characters that pop up in Frank Capra 
movies. Nickelodeon. 

CHINA WEEK. The Coolidge Corner Mov- 
iehouse presents a festival of five films from 
the People’s Republic of China, three of 
which were made before the Cultural 
Revolution. Included are Xie Jin’'s Two 
Stage Sisters, Su Li's Third Sister Liu, Cui 
Wei and Chen Huaikai’s Song of Youth, Yan 
Jizhou's Second Spring Mirroring the Moon, 
and Wang Jiayi and Luo Tai’s Bus Number 
3. Presented in cooperation with the Asian- 
American Resource Center. Coolidge Corn- 
er 

*&k'ATHE CHOSEN (1982). Chaim 
Potok’s novel about the clash of values 
between secular and Hasidic Jews during 
World War Ii has been given a faithful, 
straightforward treatment by director 
Jeremy Paul Kagan. Maximilian Schell and 
Barry Miller give solid, understated per- 
formances as the father and son who want 
to feel connected both to their roots and to 
the 20th century, and Miller even makes the 
clichés of adolescence — of growth and 
self-discovery — feel fresh. Unfortunately, 
as the Hasidim who've immersed them- 
selves in their traditional faith and discipime, 
Rod Steiger and Robby Benson both turn 
on the histrionics. At times, the movie's 
central conflict seems to have as much to 
do with acting styles as with Judaism. 
Beacon Hill, Chestnut Hill. 

CIAO! MANHATTAN (1973). Edie 
Sedgwick stars in David Weisman and John 
Palmer's film about a self-destructive Cali- 
fornia girl who's very like Edie Sedgwick. 
With Baby Jane Holzer, Viva, Paul America, 
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e A turkey 
Films without ratings have not been viewed 
we go to press. We intend no judgment. 
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and Roger Vadim. Beacon Hill 

*% CIRCLE OF DECEIT (1981). Voiker 
Schldndorff's visually extravagant character 
study was shot in war-torn Beirut, and 
contains some of the most vivid, elaborately 
staged wartime imagery every filmed 
Bombed-out buildings and black-hooded ter- 
rorists are evetywhere, and the movie keeps 
shouting ‘apocalypse now!"’ until it’s blue in 
the face. in the midst of the turmoil is Bruno 
Ganz, who plays an angst-ridden journalist 
trying to cover the Mideast conflict and 
rekindle an oid relationship with Hanna 
Schygulla. Ganz is an intriguing performer, 
but the repetitive dialogue about fear and 
deceit is just New German Cinema biather, 
and the movie's attitudes never reach 
beyond its hero's sullen indifference. West 
Newton 

*% & *& KCITIZEN KANE (1941). Still one 
of the most astonishing extravaganzas on 
film, Orson Welles’s first picture employs an 
overwhelming weiter of photographic and 


narrative techniques to relate the tale of 
Charies Foster Kane, a newspaper magnate 
and sometime: politician (based on William 
Randolph Hearst) for whom money doesn't 
mean everything and the mysterious ‘‘Rose- 
bud" does. From the long mobile takes to 
the use of sets with ceilings and the March 
of Time newsreel, every scene resonates, 
and the total effect has more life and 
enthusiasm than any other film Hollywood 
has ever turned out. Boston Public Library 


* DAVID (1979). Peter Lilienthal’'s somber 
story of an adolescent struggling to evade 
the Nazis is the first German film to examine 
the Holocaust through the eyes of a Jew. 
But the movie has almost nothing to offer 
besides historical novelty. Lilienthal's 
characters are so schematic they might as 
well be wearing placards that read ““Com- 
pliant Civilian" or ‘Naive Pre-war Jew,"’ and 














FESTIVAL 
Galeria Cinema 


Harvard Square. Cambridge 661-373 


KINO INTERNATIONAL PRESENTS 


THE JANUS 


57 John F. Kennedy St., (formerly Boyiston St.) 
7 


Oct. 3 - 
Oct. 26 





October 3-4, Sunday-Monday 





Joseph Strick’s poetically beautiful 
screen adaptation of the James 
Joyce classic starring Milo O'Shea, 
Barbara Jefford, and Joyce's 


Dublin. 
1.00, 5:10, 9:20 


AND 


Peter Brook's frightening and 
powertul retelling of the William 
Golding novel of a group of British 
schoolboys stranded on a remote 
island 


3.25, 7:35 


as the frozen-faced hero (Mario Fischel) 
wanders from one precarious hiding place 
to another, the film never establishes his 
involvement with either friend or foe. David 
not only fails to evoke the terror of life under 
the Nazis — it fails to engage us on the most 
basic narrative level. Galeria 


* %2DECISION TO WIN — THE FIRST 
FRUITS (1962). This is the first film on the 
war in El Saivador made by Ei Savadoreans 
but the members of the directorial collective 
who made. it aren't as interested in the 
upheaval, which has been around for 
decades, as they are in a new establishment 


- the tightly organized civilization of the 
Farabundo Marti Front for Nationa! Libera- 
tion, which*has taken root in the\werdant 
wilderness. The FMLN's ‘survival-training 
techniques — food and clothing distribu 
tion, lessons in the intricacies of fiber-glass 

Continued on page 40 












* SPIRIT te 


Victor Erice’s haunting tale of 
childhood starring the remarkable 
Ana Torrent as a little girl who sees 
the movie Frankenstein for the first 
time and sets off in search of the 
monster's spirit 

130, 5:30, 9:30 


opeehive% 


October 5-6, Tuesday-Wednesday 


AND 


DAVID 


Peter Lilienthal's brilliant film about 
the Holocaust 
3.285, 7:25 





LA 
STRADA 


A landmark film starring Giulietta 
Massina as the tragic waif forced 
on the road with a brutish side 
show entertainer whom she comes 


= oeung pine ns hg ta 
was s breakthrough film. 
12.45, 5.15, 9:45 


October 7-9, Thursday-Saturday 
AND 





Fellini and Massina team up i 
to paint this beautifully im- 
ive and surreal study of 
a ean er who fantasizes she is 
husband to a bevy ot 
your er women 








HE’S OUR 
GUARDED SECRET. 
He's not part of the military. 
The tasks given him are not always legal. 


You don't assign him. 
You unleash him. 


The Soldier. 
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GENERAL CINEMA 


RTE. 9 SHOPPERS WORLD 




















235-8020 























AN ENCORE ENGAGEMENT 


For those who loved it. 
For those who missed it. 











\ when life is at its finest... when love is at its fullest... 











LORD GRADE Presents 
An ITC Films, IPC Films Production A MARK RYDELL Film 
KATHARINE HEPBURN 
JANE FONDA 
“ON GOLDEN POND” 
DOU G “McKEON DABNE CULEMAN WILLIAM LANTEAL DAVE GRUSIN 


BRUCE GILBERT BILLY WILLIAMS, Bt ERNEST THOMPSON MARK RYDELL 


HENRY FONDA 





PARENTAL GUIDANCE SUGGESTED 


MATERIAL MAY NOT GE SLETABLE FOR 
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GENERAL CEMA 








272-4410 ROUTE C1&60 








SACK 
CHARLES 1-2-3 DANVERS 12 RTE. SHOPPERS WORLD] | SOUTH SHORE PLAZA 
meer GOV CTR 227-1330) | ot LIBERTY TREE MALL 235-8020 848-1070 
CINEMA 


El 


CINEMA 
MEDFORD 
RT 60 MEDFORD SQ 214 HARVARD AVE 

















395-9499 BOSTON 277-2140 





A RATHER KINKY TALE OF SURVIVAL 


"A BOY AND HIS DOG _ 


HARPER RAUL WILLIAMS LG: JONES’ ‘A BOY AND HIS DOG” 
guuvmacan = 


JASON ROBARDS ewe! oe 


Starts Friday, October 8th. 

















SACK CINEMA 


NATICK 


235840 ROUTED 
q + I 


SACK 


Pi ALLEY 1-2 © 


237 WASHINGTON ST 
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CINEMA CITY 
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Continued from page 39 who's married to a sexy high-roller who dies 
haven't been seen on film at 33, leaving her to wed the boring 
respectable, unattractive town pharmacist 
Just when she's beginning to despair of ever 
rediscovering sexual fulfillment, her first 
1 dealing with the same reappears naked and visible 
Screen at the Carpenter nly to her. The film doesn't quite work 
since the husbands never come alive as 
characters, but the pleasant decadence of 
the Bahia region is well conveyed, and 
Braga’s effortless sensuality is ravishing 


Coolidge Corner 


bazookas 
before. Unfortunately, they're intensely bor- 
to watch Shown with ‘‘Moraz6n” 

e short made by the 


husband 


* *DONA FLOR AND HER TWO HUS- 
BANDS (1977). The premise of this 
pleasant commedia dell’arte-like movie is 
t iS a vast, unknowable force, more 
powerful tha gods or demons, even 
tronger than death. To illustrate it, the very al 
young Brazilian director Bruno Barreto 
asts sultry ia Braga as Dona Flor, 








* X FAST TIMES AT RIDGEMONT HIGH 


“The funniest film of the summer!” 





part?’ ” 





accents.” 


2M BOW CARINE OSoet 


head off.” 








OR, HE RACIPUPY OVTNECNY BE 











“UPROARIOUS ... The 
question is not ‘Is it funny?, 
but ‘What is the funniest 


—David Ansen, NEWSWEEK 


“THE BEST MONTY PYTHON 
..Richard Pryor 
with a variety of English 


MOMWE YET. 


NEWHOUSE NEWSPAPERS 


“THE SUMMER’S FUNNIEST 
MOVIE...| laughed my 


— Stewart Klein, WNEW-TV 


“| WOULDN'T MISS IT.” 


—Vincent Canby, New York Times 


MONTY PYTHON LIVE AT THE HOLLYWOOD BOWL 


© 1962 COLUMBIA PICTURES INDUSTRIES, INC. 


(1982). Cameron Crowe's glib “true life’’ 
novel about a California high school has 
been turned into a zany comedy teeming 
with up-to-the-minute cultural debris — 
shopping malis, designer jeans. Van Halen 
concerts. Screenwriter Crowe and director 
Amy Heckerling are trying for a sort of ‘70s 
American Graffiti, and their movie is funnier 
and fresher than most teenage sex com- 
edies. But the characters are finally too thin 
to hold our interest, and only one actor gives 
a genuinely stylish performance: as full-time 
Joper Jeff Spicoli, Sean Penn is the hilarious 
nearnation of every happy-go-lucky high- 
school burn-out in history. Pi Alley, suburbs 


* *& X THE FRESHMAN (1925). The most 


—Joel Siegel, ABC-TV 


—Richard Freedman, 


FROM HAMOMADE Fi. MS ond COLUMBIA PICTURES 








S. 
CINEMA CITY SHOWCASE 


SACK 
CHARLES DANVERS 


CAMBRIDGE ST. -BOSTON 593-2100 
near GOV. CTR. 227-1330 EXIT 24 OFF RT. 128 




















ROUTE 1 at 128 


GENERAL CINEMA 
BURLINGTON MALL 
ROUTE 128 EXIT42 
272-4410 


GENERAL CINEMA 


FRAMINGHAM 


RTE.9 SHOPPERS WORLD 
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conventiona! of silent comedians, Harold 
Lioyd now seems less profound than 
Keaton or Chaplin because his gags are 
more mechanical and proceed less from 
whatever beauty or pathos may reside in 
Lloyd's character. Still, many of his movies 
are inventive and very funny, and The 
Freshman is one of his best. Lioyd plays a 
student whose sojourn in college is a series 
)f trials and deceptions, culminating in a 
football game that he wins through sheer 
dumb luck. Harvard-Epworth Church 

THE FRUITS OF PASSION (1981). The 
Boston premiére of a French movie based 
on Pauline Réage’s Return to the Chateau, 
the sequel to her The Story of O. Klaus 
Kinski plays Sir Stephen, the domineering 
fellow who brings O (Isabelle iilliers) to a 
brothei, where she’s forced to prove her 
love for him by submitting to the 
sadomasochistic whims of the customers 
The famous Japanese painter and film- 
maker Shuji Terayama directed. Nickel- 
odeon 





* & KX THE GIRL CAN’T HELP IT (1958). 
A delightful rock-and-roll satire that's also 
one of the best rock compilation films ever 
Tom Ewell is a biithering press agent who 
tries to promote a gangster's talentless moll 
(Jayne Mansfield) to rock superstardom. But 
t's her crooked boyfried (Edmond O'Brien) 
who finally strikes it rich. waxing the Top 40 
hit “Rock Around the Rock Pile." With Little 
Richard, Gene Vincent, Eddie Cochran, Fats 
Domino, the Platters, the Treniers, Ray 
Anthony, and Johnny Olenn. Directed by 
Frank Tashlin. Orson Welles. 
*'2GO TO WORK, YOU BUM (1973). 
Hugo Carvana’s hyperkinetic Brazilian farce 
is from the same blissed-out, '60s-ish mold 
as Bob Rafelson’s Head and Brian De 
Paima's Hi, Mom! Carvana himself plays 
Dino, a happy-go-lucky carioca who joins 
forces with a retired pooi-hall champ in 
order to bilk a rich landowner, a bookie, and 
a gangster. The film is intermittently amus- 
ing, and it conveys a good sense of Brazil's 
class Structure, but the actors overdo their 
wild and crazy guys’’ routine; they're 
always smiling — and sometimes even 
waving — at the camera. Coolidge Corner 
* & &X GREGORY'S GIRL (1982). Scottish 
writer-director Bill Forsyth directed this 
engaging comedy — a simple, disarmingly 
sweet-spirited tale of adolescence. Gregory 
(Gordon John Sinclair) , the teenage hero, 








“As urgent and vital as today’s headlines... 
as hypnotic and suspenseful as a 
first rate thriller can be?’ - Rex Reed 


Homeland 
has kidnapped 
Danny's mind. 


Only this man 
can Steal it back... 


.. for $10,000 cash, 
no questions asked. 


is a warm, gentie-looking feliow with a touch 
of the nerd in him. Smitten by a beautiful, 
curly-haired classmate (Dee Hepburn). he 
sets about wooing her the only way he 
knows how — innocently, haphazardly, 
occasionally with surprising charm. The 

really more than an 
extended anecdote, but Forysth captures 
the bumbling comic poetry of adolescence 
and touches the nerve of reality, ever so 
gently. Chestnut Hill, suburbs 


***A HARD DAY'S NIGHT (1964). 
Rerecorded in Dolby Stereo, the original 
Beatles film has been reissued with a new 
prologue, featuring the song “I'll Cry 
instead."" Nearly as exhilarating now as it 
was in 1964, this flip, funny look at a day in 
the life of the Fab Four has gained a 
nostalgic poignancy over the years. And it’s 
still the best film Richard Lester (Superman 
Il) ever directed. Coolidge Corner. 

HIM AND ME (1982). The Boston premiere 
of the latest film by James Benning, the 
celebrated structuralist who has made a 
number of surprisingly entertaining avant- 
garde films. This one is another of his visual 
journeys through the American landscape 
Boston Film/ Video Foundation 

*& *&'2HOLLYWOOD ON TRIAL (1976). 
This Oscar-nominated mixture of historical 
footage and contemporary interviews, as- 
sembied by local filmmakers David Helpern 
Jr. (director) and Arnie Riesman (writer) 

re-creates the tragicomedy of the blacklist 
years. The main exhibit is the farcical 1947 
hearings of the House Un-American Ac- 
tivities into ‘Communist influence’ on 
Hollywood, and the heroes are the 10 men 
(including Ring Lardner Jr., Albert Maltz, 
the late Dalton Trumbo, et al.) who refused 
to cooperate on First Amendment grounds 


movie is nothing 








‘and were subsequently sent to prison for 


contempt of Congress. Riesman and Help- 
ern simplify the politics of the period, but the 
movie is a fascinating primer. Rear Window 
at the Puppet Show Place Theater. 


d 


*& k'2 JULIET OF THE SPIRITS (1965). 
One of Fellini's prettiest films, this exotic, 
whimsical, rather fuzzy-neaded exploration 
of a housewife’s search for identity is yet 
another of the director's homages to his 
wife, Giulietta Masina, who portrays the 
aging gamine unnerved by the suspicion 
that her husband is unfaithful. Juliet's 
search for a self beyond her marriage takes 
the form of a fantasy journey, a purgation of 
demons whose extravagant depiction is 
made ail the wilder by Fellini's obvious 
enthusiasm for his first feature-length ex- 
periment in color photography. It all falls 
apart in the end, though, as the director 
opts for a pat, anti-climatic Freudian 
resolution. Galeria 

JULIETTE, OU LA CLEF DES SONGES 
(1951). A prisoner, in a dream, searches for 
his beloved Juliette in this psychological 
study of lust and aggression, directed by 
Marcel Carné (Children of Paradise). A 
word to the monolingual: the film is being 
shown in French with no subtitles. French 
Library. 











KNIGHTRIDERS (1981). George Romero's 
long King-Arthur-on-motorcycies epic was 
such a commercial flop it never made it to 
Boston, but the Orson Welles Cinema is 
featuring the movie as a midnight show 
There are no name performers in the cast, 
but Brother Biue, the dean of Cambridge 
street entertainers, plays Merlin. The movie 
is reportedly two hours of motorbike 
jousting. Orson Welles. 


L 


*&*X*XTHE LADY VANISHES (1938). 
Hitchcock's wickedly clever amusement 
about a little old lady (Dame May Whitty) 
who disappears from a moving train, the 
friendly young couple who set out to find 
her, and the dastardly spies who chase after 
all of them. The movie is full of wonderful 
tricks and boasts one of the Master's most 
appealing romantic pairings: Michael Red- 
grave and Margaret Lockwood. Off. the 
Wall. 

*& ** *KLAST TANGO IN PARIS (1972). 
Marlon Brando's extraordinary per- 
formance is the centerpiece of Bernardo 
Bertolucci's confused but profoundly 
searching study of a haunted expatriate 
who spends three days staging his sexual 
fantasies inan empty Paris apartment with a 
young woman (Maria Schneider). Though 
not particularly explicit, the film's sex 
scenes remain shocking for the lustful 
desperation that spills out of Brando, and 
Bertolucci’s direction has never been 
more fluidly sensual. Alston, suburbs. 
&*'ALOLA (1982). Based very. very 
loosely on Josef von Sternberg’s classic taie 
of Teutonic degradation, The Blue Angel, 
this lively, entertaining work by the late 
Rainer Werner Fassbinder wraps up the 
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Ashby. Pi Alley, Chestnut Hill, suburbs. 

* LORD OF THE FLIES (1962). Peter 
Brook's adaptation of William Golding’s 
famous novel is a mildly entertaining film 
that stays faithful to the incidents and 
simpie-minded symbolism of the book but 
misses its dark spirit entirely. The tale, if 
anyone doesn't know, is about a bunch of 
children stranded on a tropical island, and 
how their attempts to survive and govern 
themselves are soon undermined by their 
own savage impulses. The photography is 
strikingly ugly, and most of the young 
performers are so tepid that the movie could 
practically qualify as an ABC Afterschool 
Special. Galeria 





* * & THE MAGIC CINEMA OF MELIES. 
Center Screen presents a rare treat: three 
separate programs devoted to the entranc- 
ing short films of Georges Méliés 
(1861-1938). Méliés was the first film- 
maker to part with the static, documentary- 
style realism of early movies and experiment 
with trick photography, surrealistic images, 
and ‘‘magical’’ special effects. These three 
shows (shown on two successive nights) 
will include some recently discovered Méliés 
works and several of his previously un- 
released hand-colored prints, all accom- 
panied by French pianist Eric Leguen. They 
are being presented by the filmmaker's 
granddaughter, Madeleine Malthéte-Méliés, 
who will be in attendance. Center Screen at 
the Carpenter Center 

* MEMOIRS OF A FRENCH WHORE 
(1980). You don’t have to read between the 
subtitles to see that this meandering tale of 
a French prostitute’s ups and downs is pure 
exploitation. The heroine, Marie (Miou- 
Miou) , keeps splitting from her discipline- 
freak pimp to work in whorehouses or set up 
a private escort service with her best friend 
(played by a dour-looking Maria 
Schneider). Most of the time, though, we 
watch her getting kicked, beaten, and 
raped by a variety of sadistic creeps. The 
director, Daniel Duval, would like to pretend 
that this is a serious Character study, but it's 
essentially a peepshow for aesthetes. Ex- 
eter. 

%& XMONTENEGRO (1981). Though it's 
often very funny, the most accessible film 
that Dusan Makavejev (WA: Mysteries of 





the Organism) has made feels like one of 
those stale old liberation comedies from a 
decade ago. Susan Anspach is Makavejev's 
mad housewife, a wigged-out madonna 
who leaves her rich-businessman husband 
(Erland Josephson) and follows a pack of 
garlicky Slavic immigrants to their sleazy, 
festive nightclub, where she spends three 
days ‘“‘finding herself." The story is in- 
geniously told, but Makavejev’s animal 
imagery and characteristic sexual fantasies 
all seem very banal; this is an academic’'s 
attempt at entertainment. West Newton 
*&*k *XMONTY PYTHON LIVE AT THE 
HOLLYWOOD BOWL (19682). Filmed in the 
autumn of 1980, this elegantly shot, well- 
sustained series of vintage sketches finds 
the Monty Python troupe closer than ever to 
its Cambridge Footlights origins. Python 
fans will probably recognize such timeless 
routines as the Lumberjack song, ‘‘Crunchy 
Frog,’ and Eric idie’s “Say no maw!" from 
the opening lines; for the uninitiated, this is a 
succinct and delightful introduction to the 
comedy of a discombobulated culture 
Charles, suburbs. 

MY FAVORITE YEAR (1982). Peter 
O'Toole plays a flamboyant matinee idol 
who makes a guest appearance on a ‘50s 
television comedy show (based on Your 
Show of Shows) and comes under the care 
of one of the show's young writers (Mark 
Linn-Baker) . Jessica Harper also stars in 
this sentimental comedy, which marks the 
directorial debut of actor Richard Benjamin 
Cheri, Circle, suburbs. 


*NOT A LOVE STORY (1982). Bonnie 
Sherr Klein's fuzzy-headed documentary 
poses as an investigation into the world of 
pornography, but its curiosity is a sham: this 
isn't an exploration, it's a diatribe. As Klein 
conducts her star convert — an intelligent, 
personable stripper named Linda Lee 
Tracey — through the porn inferno, we're 
given glimpses of hardcore movies, live sex 
shows, and striptease acts. But the varieties 
of porn are all ignominiously corralled and 
branded ‘“‘filth,"’ and the people associated 
with it become either victims or scum, 
depending on their gender. What one 
detects behind this jeremiad is a disgust 
with heterosexuality: this isn't an inquiry into 
sexuality but a rejection of it. Orson Welles. 
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* & 2 AN OFFICER AND A GENTLEMAN 
(1962). Richard Gere stars in a shamelessly 
old-fashioned romance about a lonely 
drifter who signs up with the rigorous Naval 
Aviation Officer Candidate School, falls in 
love with local girl Debra Winger, and learns 
how to care. It's a thoroughly predictable 
story, but director Taylor Hackford brings 
new life to the sappiest clichés, and Lou 
Gossett Jr. gives an inspired performance 
as the hardened drill sergeant whose -love- 
hate relationship with Gere erupts into a full- 
scale psychological war. Cinema 57, 
Chestnut Hill, suburbs 

*%2ON GOLDEN POND (1981). Ernest 
Thompson's play about an aging couple 
(Katharine Hepburn and the late Henry 
Fonda) taking their final sojourn on a 
woodsy New England pond has been given 
the full four-hanky treatment; it's got the 
wildest array of sentimental gears and 
pulleys since Love Story. But as the 
cantankerous, 80-year-old Norman Thayer, 
Henry Fonda achieves an emotional elo- 
quence that transcends Thompson's glib 
sentimentality. With Jane Fonda. Charles, 
Allston, suburbs 








*&k*XXPEPE LE MOKO (1936). This 
extraordinary prototype of the American 
film noir actually issued from the French 
director Julien Duvivier. The setting is the 
sordid underworld of the Casbah in Algiers, 
and Jean Gabin plays an internationally 
famous gangster holed up there because 
it's the one place the police can never 
penetrate to nab him. Although the film has 
a dark, despondent tone, it is full of lively 
scenes, including such deservedly famous 
ones as the killing of a stoolie to the sound 
of raucous piano music and a thrilling chase 
through the alleys of the Casbah. French 
Library 

*&*k *XPEPPERMINT SODA (1977). 
French filmmaker Diane Kurys, in her slight 
but extremely deft and funny first film, 
evokes the awkward years of adolescence 
with affectionate irony and a keen eye for 
detail. Kurys's kids — 13-year-old Anne (a 
wonderful actress named Eleonore 
Klarwein) and her 15-year-old sister 
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Fréderique (Odile Michel) — are utterly 
unexceptional, and therefore ring true. Set 
in 1963, the movie doesn’t really have a 
plot; it's the sort of desultory journal a lazy 
but perceptive teenage diarist might keep 
But there's so much background, so much 
life around the edges of the frame, that the 
whole comes to seem more than the sum of 


its snippets. Coolidge Corner. 
P4W: PRISON FOR WOMEN (1962). An 
award-winning documentary about the lives 
of inmates in Canada’s only prison for 
women convicted of murder. It was directed 
by Janis Cole and Holly Dale, and Dale will 
be on hand for the screening. Center Screen 
Continued on page 42 
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at the Carpenter Center 

**kx*X*THE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. James Stewart is the gossip 
columnist trying not to get into his story over 
his head. Cary Grant is C.K. Dexter Haven, 
the divorced husband who just keeps 
hanging around, and Katharine Hepburn is 


the society girl everyone’s after. George 
Cukor directed with unerring timing and 
pace, and the result is a sublime comedy of 
manners, perhaps the finest film of its kind. 
Harvard Film Archive 

@PINK FLOYD THE WALL (1962). Ninety 
minutes of loud, ugly, mindless nonsense — 
and it's repetitious, too. Adapted by Alan 
Parker and Roger Waters from Pink Floyd's 


thudding but popular 1979 album, this 
wormy rock opera takes the form of an 
ersatz-Freudian journey through the 
memories and fantasies of a burnt-out rock 
star (Bob Geldoff) . Parker ladies on images 
of disgust and fascist decadence, and 
though he pretends to denounce his au- 
dience’s nihilism, he spends nearly the 
entire movie appealing to it. Cinema 57, 
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Circle, suburbs. 

*% & XPOLYESTER (1981). John Waters's 
demented send-up of suburbia is his 
slickest, most ‘‘tasteful’’ product to date, 
and probably his funniest. Set — where 
else? — in Baltimore, this worm-eaten soap 
opera follows the maudlin adventures of 
Francine Fishpaw (Divine), an elephantine 
housewife driven to alcoholic despair by her 
fiendish family and then rescued by Todd 
Tomorrow (Tab Hunter), a dashing stud in 
a white Corvette. Waters goes easy on the 
gross-outs this time, and his movie is funny 
mostly for the gleeful sadism of the 
characters; acts of gratuitous mayhem 
make them come alive. With the great Edith 
Massey as Cuddles. Orson Welles 


* &2QUADROPHENIA (1979). Franc 
Roddam's invigorating punk-rebellion film, 
loosely based on the 1973 album by the 
Who, depicts the conflicts between Mods 
and Rockers circa 1964 and is British :in 
everything from speech patterns to nar- 
rative conventions. Yet it connects with 
American viewers in surprising ways. The 
story of an angry-but-sensitive Mod (Phil 
Daniels) who is led by a series of shocks 
and reversals to yearn for more than gang 
life can provide, Quadrophenia becomes a 
nearly universal rites-of-passage saga 
What's hard to fathom is how testy and 
passionate these kids are about poses and 
trappings that may seem a shade trivial to 
us. Orson Welles 











*&k*k*XTHE ROAD WARRIOR (1962). 
George Miller's sequel to Mad Max is the 
work the first film should have been — a 
sustained, slash-and-burn B-movie epic 
Once again, we're in a pcst-holocaust 
future, but our hero, Max (Mel Gibson), is 
now a grizzled ‘‘man with no name” who 
finds himself in the middle of a raging battle 
between a horde of marauding punk 
motorcyclists and a crew of pilgrims living 
family-style in an abandoned factory. Mill- 
er’s characters are too schematic, but his 
high-speed highway melees are cleaner, 
faster, and more shockingly violent than 
anything previous action pictures have 
given us: this movie is a flaming anthem to 
entropy. Pi Alley, suburbs 

* '2ARUDE BOY (1980). Turning out a film 
about the Clash that's less than intoxicating 
is some kind of feat, but docudramatists 
Jack Hazan and David Mingay have pulled it 
off. Shooting from the point of view of a 
sullen, thick-featured working-class boy 
named Ray Gange, a sometime Clash 
roadie whom leaders Joe Strummer and 
Mick Jones appear to regard with con- 
tempt, the filmmakers mix documentary 
and staged tootage without telling us which 
is which. The result is lifelike in the worst 
way. although the movie is worth seeing 
simply for the Clash’s riveting concert 
segments, which could turn even the most 
hardened MOR addict into a fan. Cinema 
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animation been so soaringly blended as in this defiantly 
urrorthodox pop opera. 


» 


¥ FLATLEY 


"VASUALLY SPECTACULAR AND INCESSANTLY TUNEFUL.... 


Pink Floyd's mega-hit recording has been turned int 
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* Exclusive World Premiere Engagement ‘‘SERAPHITA’S DIARY”’ 
Starts Friday, Oct. 8 at the Beacon Hill 
“MY FAVORITE YEAR” Starts Friday, Oct. 8 
Extra Late Shows Fri & Sat at features in Danvers, Natick & Somerville 
DANVERS 1-2: Evening Shows only, Monday - Friday 





1-3 
BEACOM HILL 
1 Beacon of Tremont 723 8110 


LOLA 


# 1:00-3:15-5:30-7:45-10:00 
* 1:00-2:45-4:30 
CIAO! 4 :15-8.05.9.45 
MANHATTAN 
THE CHOSEN 


*% 1:15-3:30-5:45-8:00-10:00 


CHARLES"? 


amb ea 
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DOLBY | ET. THE EXTRA-TERRESTRIAL 
# 1:00-3:15-5:30-7:45-10:00 NO PASSES 
ON GOLDEN 

# 1:15-3:30- 
POND 5:45-8:00-10:10 


R 
LIVE AT THE HOLLYWOOD BOWL 
# 1:00-2:45-4:30-6:15-8:15-10:00 


CHE21i1-2-3 
Daiton opp. Sheraton Bos 536 2870 


TEMPEST *% 


*® 1:30-4:30-7:30-10:00 








joey YES, GIORGIO ™| 


i # 1.15-3:30-5:45-8:00-10:00 





THE POSSESSION 
* | :30-3:30-5:30-7:45-9:45 


AMITYVILLE I: ®| | 
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cosy A, THE WALL 


| CIMEMA 57 J) 
200 Stuert neer Pork Sq. 482.1222 


| _#1:00-2:45-4:30-6:15-8:10-10:10 | 





| ANOFFICER& & 
A GENTLEMAN 
*% 1:00-3:10-5:20-7:30-9:45 


PEEL ELERE LE ERIE TPE LEAPED IE 


PEALLEY 1-2 
237 Wosh. near Gov. Ctr. 227-6676 


| THE ROAD B 


& 1:15-3:00-4:45 


WARRIOR =; .30-8.15-10.00 et 





FAST TIMES « 
{ AT RIDGEMONT HIGH 
% ):00-2:45-4:30-6:15-8:00-9:45 
POR PMT LM SETI BE 


LAY 4 


841 Boylston opp. Pru Ctr 267 818 


SS 
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SPLIT IMAGE *; 


& 1:00-2:45-4:30-6:15-8:00-10:00 


CALIGULA 


% 1:30-3:30-5:45-7:45-9:45 


-| BROCKIOn 1-4 
ie Rt. 27 adj. Cushing Hosp § 
ye 588-4850/963-'010 


ivy THE WALL* 


* 1:00-2:50-4:40-6:25-8:10-9:50 


BARGAIN MATINEE DAILY 
1st Show only at starred features 
NO BARGAIN MATINEE 
on Sunday at Boston Theatres 


PAY AA +o ee) 


Rt 128 Exit 24 777.2555 593.2100 
2 NO PASSES aC 
oorey jE. T. THe EXTRA-TERRESTRIAL 
* 1:00-3:15-5:25-7:40-9:55 
SPLIT IMAGE * 
*® 1:30-3:30-5:30-7:30-9:30 
TEMPEST © 


® 1 :30-4:30¢7 :30-9:55 


CALIGULA * 


*® 1:30-3:30-5:30-7:30-9:30 


YES, GIORGIO * 


*® 1:00-3:10-5:20-7:30-9:40 


MONTY PYTHON & 
LIVE AT THE HOLLYWOOD BOWL 
# 1:00-2:50-4:35-6:20-8:15-10:00 


PAY AA + 2 ee 


Liberty Tree Moll7)7 1818/599 3122 

















OP _-5:20-7:35-9:50 FF 
AN OFFICER & Ri 
A GENTLEMAN 
% 1:00-3:15-5:30-7.50-10:10 


MATICK #-¢ 


Rt. 9 opp. Shoppers World 
653-5005 / 237.5840 











NO PASSES PG 
ELT. THe EXTRA-TERRESTRIAL 
# 1-00-3:15-5:30-7:45-10:10 


FAST TIMES =| 
AT RIDGEMONT HIGH i 
# 1:05-3:10-5:15-7.25-9:36 j 


AMITYVILLE Ili ® 
THE POSSESSION 
# 1:15-3:15-5:15-7:35-9-40 
1 PINK 
OLBY | FrOYD THE WALL 
| 3 00-2:45-4.30-6:15-8:00-9.50 
CALIGULA *) 


% 1:10-3:20-5:25-7:30-9:45 


SPLITIMAGE *|/ 


® }:20-3:20-5:20-7:40-9:40 


AD BONES ETN GE PROMI HE: BM, 


SOMERVILLE 1-6 


t 93 at Atsembly Sq 628 7000 
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THE POSSESSION 
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SERAPHITA’S DIARY (1982). Frederick 
Wiseman, the great documentary filmmaker 
known for such movies as High School and 
Titicut Follies, has directed his first fiction 
film, a series of soul-searching monologues 
by a fashion model named Seraphita, who's 
played by real-life model Appolonia van 
Ravenstein. Beacon Hill. 


*k*THE SPIRIT OF THE BEEHIVE 
(1973). Victor Erice’s haunting, elliptical film 
was made in Spain before Franco's death 
and the end of censorship. Hence it 
embodies its subject: the attempt of people 
in a stifled society to recapture fervor and 
purpose, largely by resorting to dreams and 
fantasies. The film is an entrancing evoca- 
tion of the dream world of children, in this 
case 8-year-old Ana (the remarkable Ana 
Torrent) , who sees the movie Frankenstein, 
is told by her mischievous older sister that 
the monster lives on as a spirit, and spends 
the rest of the film searching for it. Erice and 
his brilliant cinematographer, Luis 
Cuadrado, weave spectral images reminis- 
cent of Mizoguchi’s Ugetsu, and only when 
Erice’s structure and concept stumble do 
we realize how delicate and miraculous the 
film's intimacy with children is. Galeria 


THE STORY OF THE LAST 
CHRYSANTHEMUM (1939). Kenji 
Mizoguchi's story of the romantic life of a 
kabuki actor. It’s playing with Brothers and 
Sisters of the Toda Family (1941), one of 
Yasujiro Ozu's austere tales of family life 
Museum of Fine Arts 


%&**LA STRADA (1954). The power of 
Fellini's film can't be explained by pointing 
out its rather abstract themes or by praising 
the unassailable virtues of Giulietta 
Masina's whimsical, bittersweet per- 
formance as Gelsomina, a peasant woman 
bought for companionship by Anthony 
Quinn’s~ brutish strongman Zampano 
What's memorable about La strada is the 
film's superb shading and mood, and its 
extraordinary, mythic imagery. With Rich- 
ard Basehart. Galeria 


*& kk KTHE THIRD MAN (1949). In the 
murky ruins of war-torn Vienna, Joseph 
Cotten stalks his old friend Orson Welles, 
who has taken to such monstrous activities 
as peddling ersatz penicillin. Although 
Welles appears late in the film, his influence 
(and those of Hitchcock and Lang) is clear 
in Carol Reed's haunting romantic thriller, 
penned by Graham Greene. The confronta- 
tion on the ferris wheel and the final chase 
through the sewers of Vienna remain among 
the most striking scenes in postwar 
cinema, and Anton Karas’s melancholy 
zither music is memorable. Off the Wall. 

*k*k*XXTHREE BROTHERS (1962). 
Francesco Rosi’s story of three brothers 
who return to their small, pastoral Italian 
village after their mother has died is a 
masterpiece, a work beyond time. The 
brothers — a worldly judge, an alienated 
factory worker, and a reclusive teacher — 
are united in their grief, and yet as we watch 
their lives played out in scenes of suspense, 
domestic melodrama, seduction, and fan- 
tasy, Rosi insists on their aloneness, on their 
separation from the world at large. In this 
film, Rosi finds what so many filmmakers 
have sought: a direct passage to the most 
elemental emotions. With a beautiful per- 


formance by Charles Vanel. Cinema 
Brookline. 
*® TRON (1982). Walt Disney's highly 


touted, $21-million sci-fi fantasy is the first 
commercial film in which most of the 
settings and effects were generated by 
computers. The result looks different from 
any movie you've ever seen, but the film's 
vision of an inside-the-computer worid of 
monochrome colors and linear geometries 
is opaque and forbidding, and we never get 
our bearings in it. What's even harder to 
fathom is the appalling wholesomeness that 
enshrouds this picture. Writer-director 
Steven Lisberger has never worked for 
Disney before, yet he’s come up with 
dialogue ‘and characters as bland as 
anything from The Love Bug. With Jeff 
Bridges and David Warner. Charles 


***xUB IWERKS: THE MAN BEHIND 
MICKEY MOUSE. A program devoted to 
the work of Ub Iwerks, Walt Disney's chief 
animator in the early days and the man who 
created the world’s most famous cartoon 
character, Mickey Mouse. This show fea- 
tures the 1929 ‘Steamboat Willie’ 
(Mickey's first appearance), ‘‘The Skel- 
eton Dance,"’ and several Mickey-less 
cartoons, including “Great Guns” and 
“Fiddiesticks.'’ Off the Wail. 

* KULYSSES (1967). Joseph Strick 
should have known better than to attempt 
to adapt Joyce’s daring, experimental, and 
above ail linguistic novel to the screen, but 
his effort is valiant, and the film suffers rnore 
from incompleteness and occasionally liter- 
alistic interpretation than from lack of taste 
Milo O'Shea and Barbara Jefford lead the 
cast. Galeria. 





** *XWOMAN IN THE DUNES (1964). 
Surreal, mythic, and very lovely, this 
Japanese fable of an entomologist who 
finds himself trapped in a deep — or, rather, 
profound — sandpit with a quietly attractive 
widow is an engaging, subtle study of 
eroticism with allegorical overtones. From 
Kobo Abe's novel and directed by Hiroshi 
Tershigahara. Harvard Film Archive. 





* XICA (1976). This Brazilian farce is based 
on the true story of Xica da Silva, an 18th- 
century Brazilian slave who became the 
mistress of a powerful diamond contractor 
and rose to be Brazil's uncrowned queen — 
a combination Jackie Kennedy and Eva 
Perén who reigned in high style for 13 years 
It's a remarkable tale, but director Carlos 
Diegues has turned it into a strident cartoon, 
a noisy, shallow movie whose central joke 
consists of Xica’s sexually humiliating a 
parade of prudes and grotesques. Even the 
charismatic Z6zé Motta, as Xica, can't save 
it. Orson Welles 
Y 


YES, GIORGIO (1962). Luciano Pavarotti 
makes his feature-film debut in this sen- 
timental story of a world-famous opera star 
who has an extramarital affair during a tour 
of the US. With Kathryn Harrold and Eddie 
Albert. Directed by Franklin J. Schaffner 
Cheri, Chestnut Hill, suburbs. 
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Now thru Thurs., Oct. 7th 





Sat., mat. at 5:00 


— Coming Soon — 


the Patriot Cinemas. Inc. 














| WEST NEWTON 


CINEMA 1-2°:3 
1296 Wash. 964-6060 
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THE GAY GUY’S GUIDE 
0. STATION 423-4340 


- DIRECT FROM NEW YORK - 


“OIL RIG #99” — AND — 
“CELL BLOCK #9” — PLUS — —.. 
“RUGGED MEN” 
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“SKIN FLICKS” 
PLUS: CO-HIT! 
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Boston's Best All Male Show! 
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nter 
i] | Screen, Inc. “ Septctec,. | t.-Dec., e 
Information: 1382/83 
* 494-0200 Season . 
x ‘gem. YCREEI \ Harvard University ‘“ 
Janis Cole and Holly Dale’s 
od | PAW: PRISON FOR WOMEN 
Py| with MINIMUM CHARGE, NO COVER 
Fy | Boston-area Premieres uy) 
Fri, Oct. 8, 8 p.m. only 
Py} With Filmmaker 
Holly Dale in person. 
bd | Presented in cooperation 
with the Canadian Consul- 
ba | ate General, Boston and 
a Equal Times newspaper. 
Py) A powerful, award-winning new documentary on inmates of 
Canada’s only federal jail for women convicted of murder. 
‘ 10th Anniversary Special 
m | Mm. Madeleine Malthéte-Méliés presents fa 
THE MAGIC CINEMA OF MELIES 
bd | with live musical accompaniment sy 
Py | Sat and Sun, * 
Oct. 9 and 10. 
* . 
Presented in 
bl | cooperation with e 
m the French Cultural e 
Services, Boston. 
* ® 
Program I: 7:30 p.m., Sat. The True Méliés. 
4 | Program II: 9:30 p.m., Sat. The Burlesques Of Méliés. 7 
Mi: 7:30 p.m, Sun. Famous And Unreleased Films Of | F¥ 
bd | Méliés. 
e Mme. Malthéte-Méliés, the granddaughter of the great French | PF. 
pioneer Georges Méliés, will present an extraordinary program 
of films by the originator of the fantastical film. The 3 different | FF. 
od | programs include some rare films, some rediscovered, some 
hand-colored prints. Only Boston-area showings. Not to be el 
missed. . 
Tickets: Prison For Women with Dale in person: $4. Melies: 
$4.50 for each program, $11 for all three. Call or pickup at the 
door info about our irresistible 82/83 Membership Program. 
Partially supported by Mass. Council and N.E.A. 
\Gct. 2 and 3: Decision To Win “F ” 
* 
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4TH WEEK 
5TH WEEK 
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“A wonderful 
movie.’ 


—Pauline Kae! 
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OLD AND NEW 
MOVIE POSTERS 


BEST FORBGN FILM 
i Fam Oy FRANC ete ” = 


(PG) Daily 7:15 & 9:15 


The World According 
To Garp 
My Dinner with André 










Sun. mats. at 3:00-5:00 









1100 Boyiston St., Boston 
Mon.-Sat. 10 AM-6 PM « 536-8008 
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ART J-2 


HOT TRASH 
PLUS 


ACADEMY 








CALIFORNIA BOYS 





CLOSED SET 





\ New T V Lounge Featuring Best in Gay Video Pius Special Sports 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 & 2 


204 tremont st. 
482-4661 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 
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* COMING 

; VERY SOON 
: THE BIGGEST 
s AND THE BEST 
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8 Winter Street, 
Boston 
354-5344 


Also, Super Universe Ill 
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‘and 
John Coster & 
The Medicine Band 
BOSTON’S 1ST MAJOR ROCK CONCERT 
FOR NUCLEAR DISARMAMENT! 
Saturday, October 9, 8:00 p.m. 


ARLO GUTHRIE 







(John Lennon’s Birthday) 


ORPHEUM THEATER 


(Corner of Park and T. t 


Shenandoah 


and special guests 


Jonathan 
Edwards 







with 








Tickets $9 & $11, 


available at the Box Office, all Ticketron outlets, 
Strawberries, Out of Town, and ConcertCharge — 426-8181 


Proceeds to benefit the nuclear disarmament work of American Friends Service 
Committee (AFSC) and Citizens for Participation in Political Action (CPPAX). 
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She Was 
A High Fashion Model. 


She Was Famagus 
On Five Continents 


She Mingled 
With The Rich 4%... 
And The Powerful.** 


But On Saturday Night 
She Sat Home. 
Alone. 














; Model's Story. 
METRO-GOLDWWYN-MAYER PRESENTS A BROOKSFILMS AND MICHAEL GRUSKOFF PRODUCTION : Without Make-up. 
PETER O'TOOLE « JESSICA HARPER JOSEPH BOLOGNA AND INTRODUCING MARK LINN-BAKER A FLM BY 
MY FAVORITE YEAR SCREENPLAY BY NORMAN STEINBERG AND DENNIS PALUMBO FREDERICK WISEMAN: 
STORY BY DENNIS PALUMBO PRODUCED BY MICHAEL GRUSKOFF 


Sie sorcmmrercee| RECTED BY RICHARD BENIAMIN ice 7UiA EXCLUSIVE WORLD 


STARTS FRIDAY, OCTOBER 8 Wp le ltt ea! 
ois : SP tadacct ia STARTS FRIDAY, OCTOBER 8 
CHER 2.3 ak Hack] songvis 

















AT ASSEMBLY SQUARE 
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_——— coves BEACON HILL"? 
"ie WOBURN | REVERE ‘|| BRAINTREE alle PEABODY 1 Beacon at Tremont 723-8110 








933- "5330 -1660 SOUTH SHORE PLAZ NO. SHORE SHOP CTR 
848-1070 599-1310 
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° “THE ‘CITIZEN KANE’ 
‘Reminds you of how much fun movies ,OF THE DRUG 


GENERATION 
used to be! is -Bob Thomas, Associated Press 


666 Th 
Chosen’ on 


is singularly brilliant, an : The story of 
impressive achievement Same 6a weekend 
that puts it in the select Pew aftera night 


company of the best films ; 
of the year.” at the opera. 


-Bruce McCabe, Boston Globe * ; ie 


“‘It touches the heart.”’ 
-Rex Reed 


“‘Tt’s perfect. 
Just perfect.”’ 
Joel Siegel, WABC-TV 


| ee) : “CIAO! 


MANHATTAN’ 


A Glorious Uproarious Love Story. 


(a) WETRO-GOLDWYR-WAYER Presents A FRANALIN J SCIAFENER FILM 

0 iroranl ASEIES FS LUCIANO PAYAROTT| "YS, GIORGIO” KATHRYN KARROLD soe fancy Sh maeenarioae 

©1962 20TH CENTURY FOX = We Wer Loe Lys by ALAN ad MARIEYN BERGMAN ies y JHA WILLIAMS ei ioe ae eh MEP 
SS ey i a 


ORIGINAL SOUNDTRACK ALBUAA Ory p RECORDS TAPES 








SACK 


BEMCON = : 
— — ~e ed tenn Papal ond 
; David Weisman 


soston weno 
1:15- soe. SACK SHOWCASE 
5-45-8-00.10:00 CHER! \- 2 3 | cesar , SOMERVILLE | A Sugarioat Films inc Release 


277-2500 626-7000 ROUTE tat 126 EXCLUSIVE ENGAGEMENT 7 


| SHOWCASE SHOWCASE 











BOSTON. 336: 287 











CHESTNUT F HILL FRAMINGHAM REVERE DANVERS” BEACO? HILL? 


RTE.9 ot HAMMOND RTE. 9 SHOPPERS WORLD 2 4660 
277-2500 235-8020 cok C1860 Exit 24 OFF RY. 128 | Beacon at Tremont 723-8110 
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THE BOSTON PHOENIX, SECTION FOUR, HOME ENTERTAINMENT, OCTOBER 5, 1982 













——/ HOME 


ENTERTAINMENT 
——\ SHOW /—— 





ech Hifi’s second annual Home Entertain- 
ment Show will be held Friday through 
Monday, October 8, 9, 10, and 11 at Hynes 
Auditorium. The show will provide consumers 
with the opportunity to see and compare the 
latest in stereo, video, computer, and tele- 
communications equipment. Much of the equip- 
ment on display will be for sale at reduced prices. 
Show hours will be from 11:30 a.m. to 9 p.m. on 
Friday, and from 10 a.m. to 9 p.m. on Saturday 


and Sunday. On Monday, Columbus Day, the 
show will be open from 10 a.m. to 7 p.m. 
Admission will be $2. 
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TO COMPUTERS, PHONES & CASHIERS 
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Crown of Japan — 405 GTE — 810 


List of exhibitors 


Acoustic Research — 209 


_ Norwood, Massachusetts 


A display of AR’s loudspeakers, 
featuring their new models. 


Aiwa — 306 

Moonachie, New Jersey 

A display of Aiwa’s portable 
stereos, tape decks, slim-line 
systems, and mini- and midi- 
systems. 


Akai — 603 

Compton, California 

A display of Akai’s full lines of 
cassette and reel-to-reel tape 
decks and belt- and direct-drive 
turntables, plus the new lines of 
digital-display receivers and pro- 
fessional-series stereo Compo- 
nents. 


AKG — 401: 
Stamford, Connecticut 
A display of headphones. 


Apple Computers — 809 
Cupertino, California 

A display of personal-computer 
systems. 


Atari Inc. — 805 
Sunnyvale, California 
A display of Atari’s complete line 


of home computers and soft- 
ware. 


Audio Technica — 503 

Stow, Ohio 

A display of Audio Technica’s full 
line of cartridges and stereo 
accessories, plus the new line of 
lightweight headphones. 


BASF — 206 
Bedford, Massachusetts 
A display of BASF’s video tape 


and the Professional Series 


audio tape. 


Boston Computer 

Society — 806 

Boston, Massachusetts 

A display of the Society’s litera- 
ture and publications, plus infor- 
mation on membership and 
services. 


BSR/ADC — 509 
Blauvelt, New York 
A display of equalizers, 
loudspeakers, turntables, and 
cartridges. 


Casio — 604 

Fairfield, New Jersey 

A display of Casio’s entire line of 
electronic keyboards, featuring 
the Bar Code Reader. 


Celestion Industries — 309 
Holliston, Massachusetts 

An audio-video show on laser 
technology and how it relates to 
loudspeaker design, plus a dis- 
play of loudspeakers. 


Cerwin Vega — 401 
Arleta, California 
A display of speaker systems. 


Clarion Corporation — 512 
Ronkonkoma, New York 

A display of Clarion’s new lines 
of car radios, car speakers, and 
equalizers. 


Commodore Business 
Machines Inc. — 808 

Wayne, Pennsylvania 

A display of personal and small- 
business computers. 


Computer City — 811 
Charlestown, Massachusetts 


Concerned Scientists — 804 
Featuring anti-nuclear displays 
and literature. 


Crown International — 309 
Elkhart, Indiana 

A display of Crown’s complete 
lines of tuners, preamps, and 
amplifiers. 


Chatsworth, California 

A display of stereo AM/FM 
portables and mini-component 
audio systems. 


dbx — 211 

Newton, Massachusetts 

A display of dbx’s dynamic- 
range expanders, computerized 
analyzer-equalizers, and dbx 
decoders. 


Discwasher — 505 

Columbia, Missouri 

A display of Discwasher’s entire 
line of record- and cassette-care 
products, plus the PointMaster, 
a video-game-compatible joy- 
stick. 


Dual — 406 

Mt. Vernon, New York 

A display of Dual’s turntables 
and cassette decks. 


Dynacharge — 205 
Ronkonkoma, New York 

A display of rechargeable bat- 
teries. 


EPI — 508 

Newburyport, Massachusetts 

A display of home-stereo speak- 
ers. 


Extendaphone — 803 
Indianapolis, Indiana 

A display of Extendaphone’s full 
line of cordless telephones. 





Stamford, Connecticut 

A display of GTE’s full lines of 
desk, electronic, cordiess, and 
special-feature telephones. 


Heavens Above — 701 
Dedham, Massachusetts 

A display of satellite-reception 
systems. 


Hitachi Sales 

Corporation — 602 

Compton, California 

A display of receivers, turn- 
tables, cassette decks, 
loudspeakers, and audio-rack 
systems. 


Home Entertainment 

Room — 601 

A room furnished by Scandina- 
vian Design showing how to 
incorporate stereo, video, ano 
computer equipment into your 
decor. 


Jensen — 403 

Schiller Park, Illinois 

A display of Jensen’s full line of 
car-stereo speakers. 


Joy of Movement — 310 
Watertown, Massachusetts 


JVC (audio) — 402 

Elmwood Park, New Jersey 
A display of JVC’s complete © 
lines of receivers, turntables, 
cassette decks, equalizers, 






























amps, and tuners, plus the new 
line of loudspeakers. 


JVC (video) — 408 

Elmwood Park, New Jersey 

A display of JVC’s new compact 
video system, video-cassette re- 
corders, video cameras, casset- 
te decks, radio/cassette re- 
corders, and color televisions. 


Keytronics — 807 

San Pedre California 

A display of Keytronics’s 700- 
foot-range cordless telephones 


KLH — 308 

Warren, New Jersey 

A display of KLH’s clock-radios, 
the new pocket FM/cassette 
stereo, and the Cybernet cord- 
less telephone 


Klipsch & Associates 

Inc. — 510 

Hope, Arkansas 

A display of Klipsch’s KG’, Her- 
esy, Cornwall, LaScala, and 
Klipschorn loudspeakers. 


Kloss — 208 

Cambridge, Massachusetts 
Demonstrations of the 10-foot 
and the six-and-a-half-foot 
Nova-beam video screens. 


Koss Corporation — 205 
Milwaukee, Wisconsin 

A display of Koss’s full line of 
lightweight headphones, plus 
the Koss Music Box and the 
Koss Sound Partner. 


Matched systems — 101 

A display of specially matched 
components demonstrating how 
to assemble a_ high-quality 
stereo system. 


Mattel — 511 

Hawthorne, California 

A display of Mattel’s new Syn- 
sonics Drums, a self-contained 
electronic drum set that hooks 
up to a home stereo system. 


Maxell Corporation — 302 
Moonachie, New Jersey 

A display of Maxell’s complete 
line of audio and video tape and 
* other products, plus computer 
floppy discs. 


Maxima Car Stereo — 304 
New York City, New York 

A display of Maxima’s full line of 
car stereos and speakers, plus 
equalizers and booster 
amplifiers for car radios. 


Micro Acoustics 
Corporation — 210 
Elmsford, New York 

A display of cartridges. 


Midland international 
Corporation — 312 
Kansas City, Missouri 
A display of CB radios. 


Mitsubushi Electric 

Sales — 502 

Lincolnwood, Illinois 

A display of Mitsubishi's full line 
of car radios and speakers. 


Movie Club — 104 
An introduction to Tech Hifi’s 
video-cassette rental program. 


Nikko — 401 

Hauppauge, New York. 

A display of Nikko’s complete 
lines’ of receivers, cassette 
decks, turntables, tuners, 
preamps, and amplifiers. 


Numark Electronics 
Corporation — 504 

Edison, New Jersey 

A display of Numark’s full line of 
equalizers and disco mixers. 


Ohm Acoustics 

Corporation — 301 

Brooklyn, New York 

A display of Ohm’s entire line of 
loudspeakers. 


Onkyo — 201 

Ramsey, New Jersey 

A display of Onkyo’s full lines of 
receivers (including the CX-de- 
coder receivers), cassette 
decks, cassette/receivers, turn- 





& 


tables, amplifiers, and tuners, 
plus the new slim-line Radian 
series of stereo components and 
the Integra series of preamps 
and power amplifiers. 


O’Sullivan — 203 

Lamar, Missouri 

A display of furniture, featuring 
home-entertainment storage 
units. 


Panasonic — 202 and 204 
Secaucus, New Jersey 

A display of 13-inch and 19-inch 
televisions, 40-inch and 45-inch 
color projection-televisions, 
answering machines, automatic 
dialers, tape recorders, compact 
stereos, cassette receivers, 


“plus the complete line of car 


radios and speakers, and the 
new ‘Cockpit’ and ‘Ambience’ 
car radio systems. 


Phonemate Inc. — 802 
Torrance, California 

A display of Phonemate’s full 
line of telephone-answering ma- 
chines and cordless telephones. 


Pickering — 404 

Plainview, New York 

A display of Pickering’s full lines 
of cartridges, headphones, and 
record-care accessories. 


Pioneer Electronics 

(USA) Inc. (audio) — 307 

Long Beach, California 

A display of car radios and 


speakers, stereo-system com- 
ponents, and tape decks. 


Pioneer Video — 307 
A display of laser-disc video 
players and video components. 


Sony Corporation of 
America — 501 

Park Ridge, New Jersey 

A display of Sony’s receivers, 
turntables, tuners, cassette 
decks, graphic equalizers, 
timers, moving-coil cartridges, 
head amplifiers, and audo-rack 
systems, plus the full line of 
lightweight headphones (includ- 
ing the N.U.D.E. headphones), 
microphones, and portable mix- 
ers. Also a display of Sony's 
Trinitron television line, 
Betamax video recorders, 
Videoscope projection tele- 
visions, the Profeel Trinitron 
component-television system, 
and Sony’s full line of car radios, 
speakers, and amps. 


Soundesign Indiana — 506 
Santa Claus, Indiana 

A display of Soundesign’s full 
line of wood and wood-veneer 
audio and video racks. 


Stanton — 311 

Plainview, New York 

A display of cartridges and 
headphones. 


TOC — 207 
East Durham, New York 


A display of TDC’s entire line of 
loudspeakers, from mini-speak- 
ers to disco monitors. 


TOK — 507 

Port Washington, New York 

A display of TDK’s complete line 
of cassette tapes. 


Teac — 303 
A display of reel-to-reel and 
cassette tape decks 


Tech Hifi Bargain Center — 409 
A display of home-stereo-manu- 
facturers’ repacks, store demos, 
and discontinued models. 


Technics — 305 

Secaucus, New Jersey 

A display of digital receivers, 
linear-tracking turntables, 
solenoid cassette decks with all- 
metal capability, and complete 
packaged stereo systems, as 
well as dbx cassette decks and 
the Studio Collection Series 
stereo system. 


Thorens — 508 
Newburyport, Massachusetts 
A display of turntables. 


Timex Computers — 801 
Waterbury, Connecticut 
A display of their full lines of 


computers, RAM-packs, and 
software. 
Toshiba — 407 


Wayne, New Jersey 


A display of receivers, turn- 
tables, tape decks, and personal 
stereos. 


Vector Research — 405 
Chatsworth, California 

A display of Vector Research's 
complete lines of receivers, 
cassette decks, turntables, and 
equalizers. 


Video Games — 103 
Demonstrations of software for 
Atari home video-game players. 


Video Theater — 105 

A demonstration of home-video 
technology featuring five 10-foot 
Kloss Novabeam projection TVs 
and a super-high-end sound 
system. First-run movies shown 
continuously. 


WBCN — 605 
Live remote broadcast over 
104.1 FM on Saturday, and 


appearances by the 'BCN family 
of personalities — Ken Shelton, 
Oedipus, Carter Alan, T. Carla 
Raswyck, Tony Berardini, Dave 
Wohiman, Carla Nolin, and Ran- 
di Kirshbaum. Bumper stickers, 
too. 


WRKO — 102 

Live remote broadcasts sched- 
uled throughout the four days 
featuring David Brudnoy, Jerry 
Williams, Guy Mainella, Glenn 
Ordway, Jerry Moses, Mike An- 
drews, and Dick Syatt. 








Memorex Tape Cuarantoa High Bias II, a tape so 
extraordinary, were going to guarantee it forever. 
Because Permapass”” our unique oxide bonding process, locks 
each oxide particle—each musical detail—onto the tape. So music 
stays live. Not just the lst play. Or the 1000th. But forever. 


the cassette. vevu resrcven women, 


Every facet of our cassette is engineered to protect the 
tape Our waved-wafer improves tape-wind. Silicone- 

treated rollers insure smooth, precise tape alignment. 

Housing is made strong by a design unique to Memorex. 


them forever. 


If you are ever dissatisfied with Memorex High Bias IT, 
mail us the tape and we'll replace it free. 


Weill 


Weill 


Welll 
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‘Technics 


The science of Sound 


Technics is pleased and proud to be a major participant Technics amplifiers, tuners, receivers, cassette decks, 
in Tech Hifi’s Home Entertainment Show. You'll find Technics loudspeakers, component rack systems, and more are on 
products on display at Booth 305. sale at The Home Entertainment Show. We’ve — just 3 

; ; " examples here of the extraordinary Technics audio com- 
formes cinics audio components combine exceptional per- ponents onsale. And be sure to stopby Technics’ Booth 305 
and register to win a $1200 retail value Technics component 


l 
sound! rack system free! 


$89 


Technics components rack 


Preserve and protect your stereo system (and 
show it off to its best advantage) with this handsome 
Technics SH-536 components rack! It has 2 adjustable 
metal mounting brackets, a full-length tempered glass 
door, easy-roll casters, and record storage area. It’s : 
35” high by 19” wide by 16%” deep. Attractive walnut Technics dbx® 


vinyl finish. Easy assembly. cassette deck 


The Technics RS-M228X cassette 
deck has dbx®. Experts consider dbx® 
the most effective noise reduction 


% 
s 1 49 _ system, because it reduces noise 


across the entire audible range (not 


Technics just treble hiss). And dbx® also in- 


. li creases dynamic range dramatically, 
straight line to restore the impact and excitement 
tracking of a live performance! Of course, the 
Technics RS-M228X has Dolby®, too, 
turntable plus an automatic tape selector, 3- 
color fluorescent meters, soft-touch 
controls, and metal tape capability. 











Here’s a new - and 
better - way to play records 
from Technics! The ; M4 
SL-DL5 direct-drive turntable features a ) Technics 
straight-line tracking tonearm that plays records exactly the way they were 
made. Which reduces distortion, so you hear cleaner sound. And the 
SL-DL5 has fully-automatic operation, so you'll never have to handle the 
tonearm manually! Other features include convenient front-mounted con- 


trols and the new-style, plug-in cartridge (optional). The SL-DLS5 is the turn- 
table of the future - at a low Home Entertainment Show price! 


tech hifis 


——_—/ HOME \>_— 
ENTERTAINMENT 


OCTOBER 8.9,10,11 
HYNES AUDITORIUM. BOSTON _ 


Friday 11:30 AM - 9:00 PM / Saturday 10:00 AM - 9:00 PM 
Sunday 10:00 AM - 8:00 PM / Monday 10:00 AM - 7:00 PM 
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IN BOTH EARS 

by Paul D. Lehrman 

4M radio’s gone to the dogs. It’s nothing but talk, news, and sports 
now since all the music’s retreated tothe FM side. But stereo AM 
will be perfect for reception in the car, and we have the technology 
to make it work. The trouble is, we have too much AM-stereo 
technology. A look at the six competing AM-stereo broadcast 
systems and the industry squabble that’s holding up progress. 


QUESTIONING AUTHORITY 

by Peter W. Mitchell 

Some things you always wanted to know about home stereo 
systems, but lacked someone with sufficient mastery of the field to 
ask. Common questions (with answers) about hi-fi components 
and their use. 


TODAY’S AUDIO PIONEERS 

by Michael Riggs 

The legends of the audio industry made their names back when it 
was a short (though difficult) step from building radio kits to 
revolutionizing technology. Those days are gone, but there are still 
geniuses at work. High Fidelity magazine’s Michael Riggs profiles 
four of today’s as-yet-unsung heroes. 


THE MOVIES GO’ROUND AND ’ROUND 
by E. Brad Meyer 


According to industry predictions, most of you already have a 
video-disc player in your household. But you don’t. A look at 
another technological revolution that’s encountered some delays. 


John O'Sullivan 


16 


20 





STEREO IMAGING 
by E. Brad Meyer 


A critique of the latest advance in VHS video tapes — stereo _ 
sound. As it turns out, stereo VHS is the best reason yet for having 
more than two channels in your home system. 


THE BIG-MONEY GAME 

by Bob Davis 

Advice tor independent computer programmers who dream of 
striking it rich with the next Pac-Man. 


A TECHNICAL DECISION 

by Jessica Schwartz 

This year, Christmas shoppers will face a choice between souped- 
up dedicated video-game players and similarly priced small 
computers. A survey of the product field to help consumers deal 
with the overlap. 








Copyright 1982 by Media Communications Corporation and the Boston 
Phoenix Inc. All rights reserved. Reproduction by any means whatsoever 
without permission is prohibited. 
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Come to the Maxell Exhibit 
at Booth 302 
Tech Hi Fi’s Home Entertainment Show 
Hynes Auditorium 
October 8-11 





2861 ‘S H3GO190 ‘LNAWNIVLYSLNA SWOH ‘HNO4 NOILO3S ‘XINSOHd NOLSOS 3HL 





THE BOSTON PHOENIX, SECTION FOUR, HOME ENTERTAINMENT, OCTOBER 5, 1982 









































































John O'Sullivan 





eee 




















































Will the industry let stereo save AM radio? 


by Paul D. Lehrman 


t's new! It’s improved! It’s stereo! It’s 
I . AM radio? You bet — the latest 

“new” technology to be imposed on 
the audio scene and make at least some 
of your old equipment obsolete is stereo 
broadcasting on the AM band. Which 
really isn’t as silly as it might sound at 
first. For that matter, it’s not all that new. 

At the dawn of the stereo age, multi- 
channel broadcasting was considered 
appropriate only for the FM band, with 
its inherently better noise suppression 
and usually better frequency response. 
Even then, though, the technology for 
AM stereo broadcasting existed. In 1961, 
the FCC approved stereo broadcasting 
only for FM, in part to help FM 
broadcasters regain the ground they had 
lost in 1945, when the commission made 
them all change their broadcast frequen- 
cies (thus making a lot of expensive 
radios obsolete) to make room for more 
TV channels. Besides, approving an FM 
system was easy — out of the multiple 
designs proposed for the FM-stereo 
standard, only one was compatible with 
existing mono receivers. 

With AM, on the other hand, there 
have been six stereo-broadcast systems 
proposed, all but one quite compatible 
with mono receivers, but none com- 
patible with any of the others. These 
systems are known as Kahn/Hazeltine, 
Magnavox, Motorola, Harris, Belar, and 
Fisher. As we shall see, the competition 
among them is fierce. 


It’s only in the past few years that there 
has been any real industry interest in the 
AM-stereo medium, and most of the 
interest can be traced to the growth of 
high-fidelity automobile sound systems. 
As anyone who has an FM stereo in the 
car has learned, reception can be very 
tricky when FM signals disappear below 
the horizon or behind mountains. The 
situation is even worse in the heart of the 
city — signals bounce around from 
skyscraper to skyscraper, creating hid- 
eous degrees of multipath interference 
and canceling themselves out. Many 
unhappy motorists assume that such 
reception problems stem mainly from 
their car systems’ difficulty in receiving 
and processing a stereo signal. While it is 
true that good reception requires a 
stronger signal for stereo than for mono, 
trying to receive any FM signal in a car is 
only slightly less impossible than trying 
to watch television while somebody runs 
around your neighborhood carrying your 
rabbit ears. The major reception dif- 
ficulties with FM stereo come from the 
FM, not from the stereo. AM signals, 


because of their longer wavelengths, 
have a much longer range, and multipath 
problems are far less common. Although 
it is harder to put out an AM signal with 
any decent amount of audio above five 
kHz and stay within the law (and until 
recently, few broadcasters bothered to 
try), the frequency response of an AM 
broadcast is theoretically as good as an 
FM one. Furthermore, in the noisy 
environment of a car, AM’s limited 
dynamic range actually turns out to be an 
advantage. 

Broadcasting in stereo does not 
significantly reduce an AM signal's 
coverage area, as it does with FM. 
Whereas the difference between an 
acceptable mono signal level and an 
acceptable stereo one on the FM band is 
23 dB, the AM figure, (for all six of the 
systems under consideration) is closer to 
3 dB. As one engineer puts it, “When 
you're listening to a signal that’s weak 
enough’ for 3 dB to make a difference, 
you can't listen to it.” 

Experiments in AM stereo, both on the 


test bench and over the air, have taken 
place over the years without much public 
notice. The various systems were tried 
out and the proponents of each gathered 
technical data in anticipation of an FCC 
review. One of the most extensive 
broadcast tests was carried out by station 
XETRA in Tijuana, Mexico, which broad- 
cast (powerfully) with the 
Kahn/Hazeltine system for three years 
starting in 1970, to audiences as far north 
as Anchorage. The broadcasts stopped 
when the station changed hands and 
went from an. MOR format to rock ‘n’ 
roll. 

As with FM stereo and color TV, the 
FCC was expected to have the final say 
about which AM-stereo system would be 
approved for universal use in the US. 
(Canada, too, was waiting for an FCC 
decision, since so many of that country’s 
stations have audiences in the US, and so 
many of its listeners tune in to US 
stations.) In 1977, with industry interest 
at a new high, the commission was 
petitioned to approve a system; in April 





of 1980, after intensive evaluation and 
research, it determined that the 
Magnavox system would be the one. 

It was not an easy decision to make. 
Based on the criteria the commission set 
up — which took into account such 
factors as distortion, noise, separation, 
and freedom from adjacent-channel in- 
terference — the numerical grades given 
to three of the five systems tested fell 
within a range of five points, with the 
other two not far behind on the scale of 
100. None of the systems was a clear 
winner across the board — each design 
had advantages and drawbacks, and it 
was also obvious that any of the systems 
would ultimately be acceptable. 

The decision to go with Magnavox, not 
surprisingly, raised howls of protest from 
those with financial interests in the other 
systems, and there followed a catfight 
that made the Hill Street Blues basketball 
game look like a church picnic. NBC, one 
of 40 official respondents to the FCC 
decision, said that the losers were likely 
to bring legal action that would delay the 
final adoption of a system much longer. 
ABC took exception to the commission’s 
testing criteria. Magnavox pointed out an 
error in the FCC evaluation of Motorola’s 
system, and the commission consequent- 
ly revised Motorola’s score downwards. 
Broadcasters complained that the 
Magnavox system produced “popping 
sounds” during modulation peaks. 
Harris claimed that the FCC's specifi- 
cation of frequencies for separation 
measurements discriminated against its 
system. Kahn/Hazeltine said that the 
marketplace could make a better decision 
than a government agency, and pointed 
to video-cassette recorders and their 
competing formats as a sterling example. 

So in September, 1980, the FCC took a 
remarkable step: it rescinded its decision, 
and started all over again, putting two 
senior technical consultants to work on 
the problem full-time for five months. 
There were several options open to the 
commission. It could reinstate Magnavox 
as the system of choice; go with a 
different system; delay a decision and 
hope that a new, clearly superior system 
would emerge; use random selection to 
choose between those systems it con- 
sidered equally good; or not choose at all, 
instead authorizing all the systems to go 
on the air, provided they met minimum 
performance standards regarding separ- 
ation, distortion, bandwidth, and mono- 
compatibility. 

On March 4 of this year, in a delirium 
of deregulation fever, the commission 
took the last option. Two commissioners 
who concurred with the result stated 
they were “appalled” that it took five 
years to decide that the commission 
could not decide, but they admitted that 
the decision was ‘a concession to the 
practical realities in this unfortunate 
situation.” Commissioner Abbott Wash- 

Continued on page 30 





The technological swamp 


he proposed AM-stereo systems 
] have many similarities, but there 
are also sufficient differences to 
make them quite incompatible with one 
another. Each design is subject to the 
same range of operating-parameter 
trade-offs — some choose separation of 
the two audio channels at the receiver as 
the prime consideration, while others go 
for low distortion, for simplicity of design 
and implementation either at the trans- 
mitter or at the receiver, or for highest 
modulation levels with lowest adjacent- 
channel interference. Because of these 
trade-offs, no one system has emerged 
the clear winner in any government or 
industry evaluation. 

A standard AM signal is “amplitude 
modulated” — the level (strength) of the 
radio carrier signal changes in step with 
the content of the audio signal. All of the 
proposed systems use, in addition to 
amplitude modulation, some kind of 
phase modulation (in which the audio 
signal controls the phase of the trans- 
mitted carrier relative to its center 
frequency), or frequency modulation (in 
which the audio signal controls the 
actual frequency of the transmitted sig- 
nal). So that the stereo signal will be 
received properly on monaural radios, 
the mono signal (left audio channel plus 





right audio channel) modulates the 
carrier in the conventional way. . a 
stereo transmission, there is also a 
“difference” or “stereo” signal (left audio 
minus right). At the receiver, a matrix 
system adds and subtracts the mono and 
difference signals, and extracts the left 
and right audio channels, which are then 
fed to the audio output amplifiers and 
speakers. What distinguishes the various 
AM stereo systems is the way each treats 
the difference signal. 

As with FM stereo, all of the AM stereo 
designs use pilot tones (unheard parts of 
the broadcast signal) to alert the receiver 
electronics that a stereo signal is coming 
in and to_ switch the receiver into the 
proper decoding mode. Instead of the 19 
kHz pilot tone that FM uses, AM stereo’s 
pilot tones are all low-frequency, some of 
them infrasonic. Because there are six 
contending AM-stereo systems and 
therefore six dissimilar pilot tones at 
issue here, a receiver could be designed 
to switch automatically from one AM- 
stereo broadcast mode to another by first 
identifying the type of broadcast signal 
by its pilot tone and then selecting the 
appropriate decoding electronics. Such a 
design might well be expensive and 
certainly would be complicated. (To 
make things more complicated, there has 





been talk of using AM pilot tones to carry 
data unrelated to thé audio signal or to 
the receiver’s circuits, such as load- 
management signals for utility com- 
panies.) 

* * * 

In the Kahn/Hazeltine system, the 
lower sideband of the AM carrier con- 
tains most of the left-channel audio 
information, while the right-channel 
information is broadcast primarily on the 
upper sideband. The system ac- 
complishes this by phase-modulating the 
difference signal onto the carrier. A 
certain amount of processing is necessary 
to “clean up” the signal envelope that 
results, to ensure mono compatibility. 
Listeners who really care can hear the 
Kahn system at hore right now (on 
WBZ, 1030, for three-m:nute test periods 
at unscheduled tir -s of the day) by 
placing two AM radios four to six feet 
apart, and tuning one just below the 
center of the sigiial and the other just 
above. Besides the obvious marketing 
advantage, Kahn claims better long- 
distance skywave reception, and more 
freedom from adjacent-channel inter- 
ference, than the other contenders. 

The system is capable of audio 
response up to 15 kHz, but the stereo 
separation (nominally 20 dB) extends 
only up to 5 kHz. Company president 
Leonard Kahn maintains that separation 

Continued on page 28 
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At Panasonic’s 


Panasonic 


19” Diagonal Color Portable TV with ColorPilot 
and CompuFocus Picture Tube with Tinted 
Glass. ColorPilot color control for accurate flesh- 
tones. CompuFocus picture tube with tinted glass 
for sharper focus with higher contrast. 100% 
solid-state GX chasis. SAW filter. Panabrite and 
Sharpness controls. Panalock automatic fine tun- 
ing. CATV/Master antenna connector. Detach- 
able VHF dipole and UHF loop antennas. Simu- 
lated wood grain cabinet. 


FREE Panasonic. T-shirt with any purchase of 
TV, compact stereo or answering machine 


goes where you go 


two 1%" tweeters ¢ Universal voltage 


monitor ® Two built-in microphones 


batteries (not included) 


$159 
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Panasonic AC/Battery Portable 
FM/AM/FM Stereo Radio Cassette Recorder 


Fantastic features. Superb 
sound. Dazzling design. And best of all, it 


© 2-way, 4-speaker system: two 5” woofers, 


@ One-Touch recording ¢ Super alloy head 

© 7-stage LED meter for level/battery/tuning 

¢ Cue and Review controls ¢ Continuous 
tone controls ¢ Tape counter ¢ Mechanical 
pause ¢ Sleep switch ¢ Variable sound 


© Mic mixing in play mode ¢ Volume and 
balance controls ¢ Operates on 6 “D” size 





Microprocessor Double Cassette Automatic Telephone 

Answering System with 3-Button Remote Control 

® Selectable recording time with OFF (announce)/30 SEC/VOX (voice) 

® Pickup remote control system with Playback/Reset, Repeat (Review) and 
Skip (Cue) buttons 

® Automatic change to a second outgoing message when incoming message 
tape is full 

®@ Message sensor system in Skip or Repeat starts playback of message from 
beginning 

® Soft-touch control buttons for easy operation 

® LED call counter 

@ 2-way recording with beep-tones for conversations s 

®@ Built-in FCC standard modular plug for telephone hook-up* 1 GG 

®@ FCC registration number: AJ396N-67577-AN-N 
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Panasonic 


FM/AM stereo receiver with built-in cassette 
player/recorder, automatic record player, and 
speakers. Receiver features ITL/OTL amplifier 
circuitry, FM stereo eye, and illuminated tuning 
pointer. 11" belt-driven record player with front 
panel controls. Front loading cassette system 
automatically sets recording level. Bass reflex 
speaker system contains 6%" full range driver. 
Jacks for microphone, headphone, and FM 


external antenna. $ 
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Wina Panasonic. 19” color TV § 
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The rational inquirer 


Some common questions (with answers) about stereo systems 


by Peter W. Mitchell 


he Phoenix has beer publishing 
] special hi-fi sections several times 
a year for so many years that it 
sometimes seems that by now our 
readers must surely know everything 
they could possibly need to know. But of 
course there are always people who are 
just discovering the pleasures of hearing 
music reproduced in clear, detailed, and 
undistorted sound — and discovering, at 
the same time, how much potential there 
is for confusion in the advertising claims 
and technical jargon of this field. So in 
this column we have compiled some of 
the more common questions that hi-fi 
shoppers ask, together with some com- 
mon-sense answers. 
What features are really important in a 
turntable? A question like this makes 
turntable manufacturers happy, if only 
because it indicates that some people still 
want to buy their products. Turntable 
sales have declined drastically during the 
past couple of years, partly because 
people are diverting their money into 
cassette decks, and partly because 
audiophiles who might want to trade up 
to a better turntable are holding off, 
waiting to see whether they will want to 
buy a pure-digital laser disc player next 
year instead. 

Even the most enthusiastic backers of 
digital audio admit that the high cost of 
digital players will limit their appeal, and 
the conventional analog LP will remain 
the dominant musical medium for the 
remainder of this decade. So today’s 
turntables won’t grow obsolete for a very 
long time. And thanks to the depressed 
market, bargains abound. This is a very 
good time to purchase a record player. 

The obvious requirements for a turn- 
table are that it must turn the record at 
the correct speed, without audible speed 
wobble (wow and flutter), and without 
audible interference from motor vibra 
tion (rumble). Virtually every turntabie 
on the market today fulfills these basic 
requirements satisfactorily. If you exam- 
ine spec sheets you may find variations 
of a few dB in rumble or a few 
hundredths of a percent in flutter, but 
these small inequalities don’t correlate 
with any audible differences in per- 
formance and can safely be ignored. 
What design parameters really do make 
an audible difference, then? Two stand 
out — the turntable’s isolation from 
external vibrations, and the quality of its 
tonearm. 

Isolation from vibration is important 
because a modern phonograph is a 
remarkably sensitive seismograph. In LP 
records, the subtle overtones that 
characterize the tonal quality of the 
recorded sound may involve groove-wall 
undulations nearly as small as a 
wavelength of light, and if the stylus is 
able to recover these (which it is), then its 
output can also be altered by unmusical 
vibrations reaching the turntable from 
many sources — refrigerator com- 
pressors, furnace blowers, footsteps, 
street traffic, and of course the vibrations 
created in your listening room by your 
own loudspeakers as they play. There- 
fore, one of the functions of a turntable is 
to isolate the record and tonearm from 
the multitude of vibrations in its environ- 
ment. 

Knowing this is likely to make turn- 
table shopping a more frustrating task, 
because there is no official specification 
that rates turntables for isolation. So you 
have two practical courses of action: 

1) Test turntables in the store yourself. 
To calibrate the test, play a typical record 
and crank up the volume and bass 
controls slightly higher than you would 
for normal listening. Then stop the 
rotation of the record while keeping the 
stylus in the groove. (With many turn- 
tables this will require unplugging the 
power cord; if even this causes the arm to 
lift, give up and conduct the test while 
playing a very quiet passage of music.) 
Tap the shelf that the turntable is sitting 
on, and listen to the resulting thump 
from the speakers. The briefer and 
quieter the thump, the better the turn- 
table’s supension. A sustained, boomy 
roar suggests a severe acoustic-feedback 
problem, with vibrations from the speak- 
ers reaching the stylus and being re- 
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amplified. 

If you repeat this test for each turntable 
that you are considering, it may help you 
avoid buying one with a particularly 
poor suspension. But since the store's 
shelves may be more rigid than your 
own, you should also do the test at home. 
If possible, remove the speaker grilles, 
especially if your speakers are ported, 
bass-reflex, or auxiliary bass-radiator 
types; with the grille off you may spot a 
large and continuous in-and-out woofer 
cone oscillation due to acoustic feedback 
at frequencies too low to hear. 

2) Since the majority of turntables 
have unsatisfactory isolation, a practical 
alternative is to accept this common 
design flaw and resolve from the outset 
that you will install your own isolating 
sub-base under whatever turntable you 
buy. That decision frees you to select a 
turntable that may be very attractive in 
other respects but lacks a decent 
suspension system — a common situ- 
ation. Fortunately, making an isolation 
base is not hard, as long as you don’t 
require it to look pretty. Sometimes it is 
sufficient just to place soft kitchen 
sponges under the four edges of the 
turntable’s base to support it, or set the 
turntable (without its feet) directly on a 
large cushion of polyurethane foam two 
inches thick. If the latter blocks impor- 
tant ventilation slots in the turntable’s 
bottom, then put the turntable (with its 
feet in place) on a piece of three-quarter- 
inch plywood and place the urethane 
foam under the plywood. 

What determines the “quality” of a 
tonearm? Several factors are worth 
noting. You want a _ non-resonant 
tonearm — i.e., one that doesn’t ring like 
a bell when tapped. It is relatively easy to 
install cartridges in some arms, a real 
pain in others. In some headshells, the 
installed cartridge is virtually assured of 
being correctly aligned parallel to the 
headshell axis without twist or rotation. 
This is important, especially if the arm 
design then allows the cartridge as- 




















sembly to slide back and forth for 
overhang adjustment without inadver- 
tent twisting. Of course, it is preferable 
that the tonearm’s geometry be correctly 
designed so that it holds the cartridge 
tangent to the groove. But if you are wise, 
you will use an alignment protractor (or 
ask your dealer to get the alignment 
right)when the cartridge is installed, and 
if this adjustment is made correctly it will 
compensate reasonably well for minor 
errors in the arm’s geometry. With a 
radial (straight-line tracking) tonearm 
you don’t need to bother with the 
alignment protractor, but it still is impor- 
tant to adjust the overhand when the 
pickup is installed. 

With these items out of the way, we 
come to the single most important 
tonearm parameter: its effective mass. 
This depends mostly on the design of the 
headshell and its plug-in assembly, and 
the total effective mass in grams should 
be specified in the maker's literature. 
Effective mass is important because no 
LP record is perfectly flat. As it plays 
each record, even one without any 
visible warpage, the stylus will con- 
tinuously bob up and down a millimeter 
or two. A low-mass tonearm will bob up 
and down freely with the stylus, with no 
ill effects. But the greater the tonearm’s 
effective mass, the greater is its inertia — 
its tendency to keep moving in any 
direction once it is started, and its 
tendency to resist rapid changes in 
motion or direction. Consequently the 
stylus has to do much more work moving 
the arm up and down (which leaves the 
stylus less free to track the grooves 
accurately), and the arm’s response tends 
to be sluggish, so that by the time the arm 
has started to move upward in response 
to a warp, the stylus has already crested 
and is moving down. The net result of 
tonearm inertia is poorer tracking, in- 
creased distortion, and a fiuttery pitch 
wobble that arises from the resonant 
interaction of the arm mass with stylus 
compliance. 


As a general rule, in hi-fi as in life, the 
quality of the result depends on many 
factors, and any attempt to use a single 
numerical figure of merit (such as 
amplifier power or tuner sensitivity) to 
rate things inevitably leads to mis- 
understandings and false judgements. 
But in tonearms you can almost get away 
with it; ranking tonearms by their 
effective mass (the lower the better) is an 
excellent way to start. For instance, the 
current line of Garrard and NAD turn- 
tables have a fine 9-gram arm that is 
better than many of its Japanese counter- 
parts, though in their latest models some 
Japanese manufacturers are also realizing 
the benefits of low-mass design. Dual’s 
ULM (ultra-low-mass) is more than an 
advertising gimmick: it is a very success- 
ful implementation of low-mass design 
that takes account of the important 
contribution that the mass of the car- 
tridge body makes to the total effective 
arm mass. And the latest fad, radial or 
“straight-line” or “‘linear-tracking” arms, 
has been successful not because of these 
devices’ (mythical) freedom from lateral 
tracking error but simply because radial 
arms are shorter than pivoted arms and 
consequently have a very low effective 
mass. 

Why do phono-cartridge makers speci- 
fy a range of correct tracking force 
settings, and how can I pick the correct 
force? There is no good answer to the 
first part of this question. Part of the 
answer, to be sure, is that there used to be 
much wider disparities in tonearm per- 
formance — mass, bearing friction, etc. 
— than there are with today’s turntables, 
so one tonearm might require a vertical 
tracking force (VTF) of 2 grams to track as 
well as a better arm operating at 1.5 


* grams. But when pickup makers specify a 


range as broad as that from .75 gram to 
1.5 gram, they are engaging in fantasy. In 
a fine arm, such a pickup might track a 
quiet record at .75 gram, but only the 
upper half or third of the specified VTF 
range — e.g., from about 1.2 to 1.5 grams 
— would provide clean tracking of most 
records. 

Cartridge manufacturers are now re- 
cognizing the folly of such specifications, 
and many are now specifying an “op- 
timum” VTF with, in some cases, a 
sensibly narrow range of suggested 
variation above and below the target 
figure to allow for variations in arm 
performance (e.g., 1.5 grams _plus-or- 
minus .25 gram). If you have a very fine 
tonearm and you play relatively mild 
records, you may be able to use a VTF 
below the suggested optimum figure. 
With an average-quality tonearm, you 
may have to go up to the suggested 
maximum VTF, especially if you expect 
to play very dynamic records with large 
groove modulations. 

A simple method for finding the best 
VTF setting is to begin by setting the 
force to the “optimum” value specified 
by the cartridge manufacturer. If a broad 
range is given instead of an optimum 
figure, then the optimum force is likely to 
be approximately .25 gram below the 
suggested “maximum” VTF. Thus if the 
specified range is 1 to 2 grams, adopt 1.75 
grams as a starting point. Play an 
assortment of reasonably new, unworn 
records, and listen. If the loud passages 
are clear and undistorted, don’t change 
the VTF. If you hear mistracking (brief 
bursts of harsh, noisy static overlaid on 
the loudest portions of the music, 
especially at the beginning of notes), 
raise the VIF to the manufacturer's 
suggested maximum value. That's all 
there is to it. 

But won't you suffer increased record 
wear by adopting the maximum VTF? 
No. The single most serious cause of 
record wear is mistracking, when the 
rapidly vibrating stylus momentarily 
loses contact with the groove wall and 
then plows back into it at high speed, 
digging into the plastic far more than it 
would under a smoothly-maintained 2- 
gram tracking force. So the worst record 
wear occurs when you set the VTF too 
low to maintain consistent stylus-to- 
groove contact. When in doubt, it is 
always better to have the tracking force 
slightly too high rather than slightly too 

Continued on page 26 
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TIMEX INTRODUCES THE *99°> COMPUTER. 
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This new computer from Timex represents a 
major breakthrough: a real computer at an 
almost unreal price. What makes it possible 
are our advances in microchip technology 
and computer circuitry. And, as technology 
increases, price decreases. It happened to 
the calculator. It happened to the digital 
watch. Now Timex has made it happen to the 
computer. 


THE COMPUTER DE-MYSTIFIED 








With the Timex Sinclair 1000” you also 
get a step-by-step learning guide that we 
took as much Care in designing as we did our 
computer. With our guide, you can start 
running programs within an hour. Within 
weeks you'll be writing your own. 


EVERYTHING YOU NEED TO BEGIN 





The Timex Sinclair 1000 allows you to 
use your own television set as a display 


monitor, and your audio cassette recorder to - 


retrieve and enter stored programs. Every- 
thing else you need to join the world of 


*Suggested retail price 








BUSINESS 








HOME FINANCE ENTERTAINMENT 


computer technology is included: the Timex 
Sinclair 1000 computer; all necessary TVand 
audio cassette recorder connectors; plus the 
Timex Sinclair 1000 easy-to-read learning 
guide that allows you to begin working with 
the computer immediately. 


cnet macnomae.nneeinrannea a tn 





As you progress further into the world 
of computer technology, our new computer 
system is designed to keep up with you. 





Pre-programmed cassettes are available on 
many subjects, such as education, business, 
home finance and entertainment. 

You can also expand the capacity of the 
Timex Sinclair 1000 for an additional 


/ $49.95* by adding the 16K RAM memory 


bank. This helpful option lets you do further 
advanced programs as well as more inge- 
nious graphic displays. 

The power of the computer is within your 
reach today. Visit your local retailer or dial 
our toll-free number 1-800-248-4639 for 
the Timex computer dealer nearest you. 
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THE POWER IS WITHIN YOUR REACH 


Cc Timex Computer Corporation, 1982 











See a demonstration of the 
Timex Computer at Booth 165 
of the Tech HiFi Home Entertainment Show, 
October 8-11, 1982 
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our for the future 


Audio pioneers: Reshaping how we'll listen to music 


Michael Grecco 


by Michael Riggs 


or the better part of the past 
FE 15 years, hi-fi was virtually 

a sure thing. The industry's 
growth was astronomical. New 
companies sprouted like 
mushrooms in a damp cellar and, 
with surprisingly few exceptions, 
flourished. But recently that’s all 
changed. The stuff doesn’t just 
walk off the shelves anymore, 
which means that a lot of guys 
who used to make money almost 
in spite of themselves have fallen 
by the wayside. You have to be 
worthy to stay alive these days, 
much less strike it rich. 

There’s no shortage of theories 
about why this has happened. 
Certainly the sagging American 
economy has taken its toll (even 
though audio sales have _tra- 


ditionally shown considerable 
staying power through  re- 
cessions). More frequently, 
theorists blame demographic 


progression. As the baby-boom 
population stumbles toward 
middle age, more of their money 
goes to support mortgages and 
obstetricians. The latest and 
greatest in stereo equipment 
takes a back seat to such new 
commitments. And of course 
there’s the competition of the 
new big-ticket toys. Video equip- 
ment and home computers in- 
creasingly compete for dollars hi- 
fi dealers might once have taken 
for granted. 

These are realities over which 
hi-fi manufacturers and 
merchants have little control. 
What they can do is give the 
audiophiles of the ‘80s something 
really new — something clearly 
superior to anything hitherto 
available, and therefore exciting. 
This won't curb unemployment 
or make anyone younger, but it 
will make a dent in what some 
observers have called the prob- 
lem of technological maturity 
(i.e., the performance of today’s 
stereo components often 
significantly outstrips the quality 
of the signals they are called on to 


reproduce — so why should 
anyone bother to invest in new 
gear?). 


Enter the digital revolution, 
legions assembled in mighty 
ranks under the banner of the 
Philips/Sony Compact Disc. 
With the tacit endorsement of 
most of ,the major hardware 
manufacturers, this digital-audio 
playback system is the odds-on 
favorite to quicken the hearts of 
jaded consumers and lead the 


Jerry Ruzicka of dbx with a prototype component 


beleaguered audio industry to 
renewed prosperity. 

There are alternatives, how- 
ever. One mark of a pioneer is the 
courage to bet against the favorite 
— the vision to see a distant 
opportunity and the drive to 
make it pay off. We've sought out 
a few of hi-fi’s present-day 
pioneers and talked to them 
about their visions of audio’s new 
frontier. None of them is well 
known outside the industry, and 
it is unlikely that any of them 
ever will be. But their quiet, 
determined, occasionally  in- 
spired efforts behind the scenes 
are reshaping the way you'll 
listen to music in the future. 

* * cal 


Jerry Ruzicka — 
dbx Inc. 

David Blackmer, president of 
dbx Inc., founded his company 
on the audio equivalent of a 
better mousetrap. Specifically, he 
invented an improved method of 
broadband compansion for tape- 
noise reduction. Companders 
work by squeezing (compressing) 
incoming signals so that the 
difference in level between the 
softest and the loudest passages 
(or the dynamic range) becomes 
smaller. This is done by boosting 
low-level signals and attenuating 
high-level ones. By this means, it 
is possible to record music with a 
wide dynamic range onto 
magnetic tape so that the softest 
sounds are strong enough to 
drown out any tape hiss and the 
loudest sounds are still weak 
enough not to overload the tape 
and cause distortion. On play- 
back, a reciprocal expansion pro- 
cess restores the music’s original 
dynamic range. But because it 
reduces the level of the tape hiss 
as much as it does that of the soft 
music, the noise remains in- 
audible. The quality of the dbx 


‘system — which provides a 


greater degree of noise reduction 
than any of the competing Dolby 
systems — has won it a wide 
following among both _pro- 
fessional and home recordists. 
Blackmer and his associates 
realized immediately that their 
system could also be applied to 
discs, so they built provisions for 
decoding dbx-encoded records 
into their home noise-reduction 
systems (intended primarily for 
tape) from day one. And even 
though their first attempt to 
launch dbx discs, in 1975, never 


really got off the ground, they 
never took the disc circuits out. 

That, according to Jerry 
Ruzicka, now vice-president of 
marketing and sales for dbx, was 
a godsend for him. “A lot of 
credit for the current success of 
dbx discs has to go to those guys, 
for having the foresight to in- 
clude a button for records that 
didn’t at the time exist and for 
leaving it in all those years. The 
reason dbx discs didn’t- make it 
the first time around was that 
there just weren't enough de- 
coders in the field. If they had 
taken the button out, there might 
never have been.” 

Ruzicka is an enthusiastic, vol- 
uble man who obviously loves 
his work. He is himself an 
amateur musician, and his father, 
though retired, still plays for a 
symphony orchestra- in Balti- 
more. Trained in mechanical en- 
gineering at MIT, Ruzicka began 
his career as a_ specialist in 
vibration and acoustics. But after 
he’d spent 15 years in the aero- 
space industry, boredom prompt- 
ed him to make a major career 
change. In 1972, he became direc- 
tor of corporate planning for Bose 
and later went on to become their 
director of marketing and sales. 
As he puts it, he “went from 
eliminating noise to making it.” 
Started by Dr. Amar Bose, a 
professor at MIT, the Fram- 
ingham firm employs many engi- 
neers and does far more research 
than is usual for a manufacturer 
of audio equipment; Ruzicka 
found his technical background a 
useful adjunct to his work there. 

It was at Bose that he first came 
face to face with the limitations of 
conventional records. The com- 
pany had trouble finding record- 
ings good enough to demonstrate 
their loudspeakers adequately. 
So Ruzicka set off with Dr. 
Thomas Stockham to produce the 
first Soundstream digital record- 
ings made outside of the US. 

“T was totally naive about the 
record-making process,” says 
Ruzicka, ‘so I was severely disap- 
pointed with the discs made from 
my beautiful digital tapes of the 
London Symphony Orchestra. I 
learned that you just can’t fit 90 
dB of dynamic range onto a 
conventional record.” 

Six years later, Ruzicka was 
again bored, but much more 
involved in recording, so when 
an opportunity came along to 
join dbx, he took it. “I didn’t even 





know about the disc then. I was 
interested in dbx as a way of 
getting the equivalent (actually, 
more than the equivalent) of 
digital’s dynamic range on analog 
tape. But when, after about a 
month, I stumbled on some of the 
original dbx discs, I got red hot. I 
believe in digital — it’s here to 
stay — but it will be some time 
before digital achieves deep 
penetration in the home market. I 
saw dbx discs as a way to get 
digital quality in an analog for- 
mat that could be sold at a 
reasonable price and played on 
existing equipment.” 

Ruzicka set up programs to get 
both more hardware and more 
software into the field. The com- 
pany brought out a low-price disc 
decoder, the $109 Model 21, and 
Ruzicka started recruiting record 
labels. Under the system he 
worked out, the record com- 
panies could only profit: dbx took 
care of all production, inventory, 
and distribution and assumed all 
financial risks, expecting no more 
than to break even. The company 
now has 200 titles on 40 labels, 
the largest being A&M. Ruzicka 
expects to pick up still larger 
labels as dbx’s penetration into 
the mass market increases. 
“When the market for the discs 
gets large enough, I'll start licens- 
ing record companies to make 
their own dbx discs.” 

And he fully expects this to 
happen. Soon, all cassette decks 
with dbx noise reduction will 
include disc decoders. And with 
the advent of the NRX integrated 
circuit, which puts the entire dbx 
circuit on a single inexpensive 
chip, more and more equipment 
will include dbx — even personal 
portables, like the Sony Walk- 
man, he says. “I think dbx has the 
potential to become the standard 
noise-reduction system, and the 
personal portables will help 
make that happen. Noise that 
would blend into the environ- 
ment when reproduced over 
loudspeakers is really annoying 
over headphones. When you 
eliminate it with dbx, the sound is 
glorious. Just glorious.” 


Sarason Liebler — 

Digital Recording Corp. 
“Digital will push out analog,” 

in the opinion of Sarason Liebler, 


‘chief executive officer of Digital 


Recording Corporation (DRC). 
But he doesn’t think it will be the 
Philips/Sony Compact Disc that 


does it. “We're not going head- 
to-head with Sony — we're 
peanuts to them — but our 
system has some important ad-— 
vantages.” 

The system he’s talking about 
is one developed jointly by Tom 
Stockham of Soundstream (now 
a wholly owned subsidiary of 
Digital Recording Corporation) 
and Jim Russell, a research 
physicist at Pattelle, a non-profit 
organization that develops new 
technology both from ideas or- 
iginated within the group and 
from the work of outside inven- 
tors. (According to Liebler, it was 
the people at Pattelle who 
worked out xerography from the 
ideas of Joseph Carlson, who 
came to them after being turned 
away by many-other companies. 
Eventually, Pattelle sold the 
copy-making process to Haloid, 
now Xerox, after both IBM and 
3M rejected it — on the grounds, 
the story goes, that everybody 
had carbon paper.) Russell’s 
audio concept was to produce a 
digital information-retrieval sys- 
tem using a rectangular sheet of 
photographic film as the storage 
medium. During playback, this 
three-by-five-inch card remains 
stationary and is read by a 
deflected laser beam. Because of 
the shape of the card, DRC’s 
technology has been nicknamed 
the “credit-card system.” Stock- 
ham’s contribution was his ex- 
pertise in digital-to-analog and 
analog-to-digital conversion 
techniques for sound reproduc- 
tion. 

In its home-audio version, a 
DRC “card” holds as much as 45 
minutes of music — about the 
same as an LP, but with the 
advantages of ruler-flat frequen- 
cy response for dead accurate 
tonal balance, 90 dB of dynamic 
range with no ticks, pops, or hiss, 
very low distortion, and relative- 
ly high immunity to user errors 
and abuse. 

Liebler, who first came into 
contact with the system in his 
capacity as a financial analyst 
and planner for venture 
capitalists, was sold on it by a 
demonstration. ‘Our demos real- 
ly sell everybody,” he says. “First 
we play a good conventional 
record. Then we play one of the 
Telarc LPs mastered with the 
Soundstream digital system, 
which is considerably better. Fi- 
nally, we play the digital master 
tape from which the Telarc 
analog pressing was made, and it 
just blows people away. One 
fellow told me it’s like the 
difference between AM and FM 
radio, and he’s right. It’s night 
and day. Our system can put that 
sound in your home.” 

Liebler says the player is about 
two years away from market and 
that initially it will be aimed at 
the high-end consumer, with a 
price of $500 or more. Eventually, 
however, he says the price could 
come down to $100, which could 
make it a mass-market product. 
Although the player is less com- 
plicated mechanically than a 
Compact Disc player, and there- 
fore theoretically somewhat less 
expensive to manufacture, the 
real cost advantage is in the 
software. ‘‘Because they’re 
photographic,” says Liebler, 
“these cards cost well under a 
dollar to duplicate.” 

But what he sees as being the 
key advantage of the film system 
over the Compact Disc has 
nothing to do with price. “It’s 
very easy to make a changer with 
this system — one you could 
program to play any sequence of 
selections, or even passages, from 
your entire library. It’s the fact 
that the record remains stationary 
that makes this possible; there’s 
just no way to do it with a disc 
spinning at 400 rpm.” 

Nor is the system limited to 
audio. Says Liebler, “It’s possible 
to put the entire Encyclopaedia 
Britannica on 10 square iriches of 
film. You could have a single 
device that would retrieve files 
from archival storage, play music 
and video, and tie into your home 

Conttiiued on page 24 











ATARI ANNOUNCES 
DISCOUNT FARES 
TO THE 


COMPUTER AGE. 


SAVE UP TO $60. 





THE COMPUTER AGE. 





The computer age, 
with an ATARI" Home Computer, 

is all the fun of exclusive ATARI Com- 
puter games like PAC-MAN* and 
CENTIPEDE” And it's all the fascina- 
tion of over 200 ATARI Computer 
programs that can help educate your 
whole family and help you manage 
your home and your life. 








And now. ATARI has made it easier 


than ever before to enter the computer 


”—— THETICKET. 


Now through December 31, 1982, 
when you buy an ATARI 400° Home 
Computer, ATARI will send you $10 
for each purchase of up to six addi- 
tional ATARI products. 

This means you can save up to 
$60 on ATARI games, ATARI Com- 
puter programs or the peripherals** 
that can expand your computer s capa- 
bilities as your needs and i imagina- 
tion grow. 

To receive your check from ATARI, 
just send your ATARI 400 Home 
Computer Owner Registration Card, 
the box flap showing the part num- 
ber, and your original dated receipts 
to ATARI, INC., 60 E. Plumeria St., 
San Jose, CA 95134. Your letter 
must be postmarked no later than 


Feb. 28, 1983"** 





THE maerURern 






The ATARI 
400 Home Com- 
puter's superior graphics, 
sound and computing capability make 
it the ideal vehicle to transport your 
family to the computer age. 

So go to your nearest ATARI com- 
puter retailér and take advantage of the 


DISCOUNT FARES. Your trip to the 


computer age may just be MM. 
the most exciting trip you ve . 
ATARI 


ever taken. 





ATARI HOME COMPUTERS 


We've Brought The Computer Age Home” 





Available at: 
“Authorized Atari Home Computer Retailers” 


© 1982 Aran. Inc All rights reserved 
Trademark ot Bally Midway Mtg. Co 
* Accessories not included 
All ATARI Home Computer Products must be purchased by 
Valid only in USA Void where prohibited 


licensed by Nameo-America, In 


December 31, 1982 Only those materials submitted with vour A: ARI 400 H 
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Video-disc 


update 


Checking in on another 
delayed revolution 


by FE. Brad Meyer 


ccording to the scenario 
A dating from three or four 
years back, most of us are 
supposed to have video-disc 
players by now. The long-play- 
ing stereophonic record, one of 
the biggest success stories in the 
history of home entertainment, 
should have appeared in a new 
guise, combining moving pic- 
tures with high-fidelity stereo 
sound, bringing the movies 
home in a way broadcast TV nev- 
er did. I scarcely need tell you 
that this hasn’t happened yet; 
here are a few of the reasons. 
Most people know by now that 
there are two types of video discs, 
and that each can be played only 
on its kind of machine. The first is 
known as the LaserVision, or LV, 
disc because it is played back by a 
moving laser beam that scans 
across the disc from the inside 
out, “reading” a series of tiny pits 
that have been etched into its 
aluminized reflective surface. 
The second type is the 
Capacitance Electronic Disc, or 


- CED. Invented by RCA, and 


intended to win a competitive 
advantage because it is simpler 
and cheaper than its competition, 


a CED player uses a stylus to play 
back the disc; to be protected 
from dust and dirt, this stylus 
must be kept in a plastic case 
except during play. 


LV — missed opportunities 

The first LaserDisc player had 
what should have been a major 
marketing advantage — it was 
introduced months earlier than 
the competing CED format. Re- 
views of the technical quality of 
the first LaserVision players were 
highly favorable. The quality of 
the picture and of the stereo 
soundtracks was distinctly better 
than that of the half-inch video 
tape, even if the system’s initial 
claims of true high-fidelity per- 
formance weren't realized. And 
the special features were im- 
pressive, too: still-frame, single- 
frame advance, variable slow 
motion, 3X speed and fast scan, 
all accomplished with virtually 
instantaneous response to the 
controls and absolutely no de- 
terioration in picture quality. 

In players equipped with re- 
mote control, all of these tricks, as 
well as a “frame search” function 
that will find any of up to 54,000 




















Pioneer's original laser disc player 


individual frames on a disc in less 
than 10 seconds, could be per- 
formed from across the room. 
The machine is an ideal toy for 
film buffs, and if you're not a film 
buff it can turn you into one. You 
have complete control over the 
“projector” — you can freeze the 
action at any time, back up 
quickly to review a scene, and 
run the film at any speed from 
normal down to a dead stop in 
either direction, without leaving 
the comfort of your chair. Such 
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tricks, when possible, are 
cumbersome with home video- 
tape players. 

The ‘initial price for the LV 
players was fairly high, (around 
$750), the disc prices varied from 
$25 for a full-length movie to as 
little as $5 for some instructional 
programs. Playing time was less 
than half an hour per disc side, so 
many movies occupied four or 
five sides, but in general, the 
format looked like a winner. 
Unfortunately, you can't sell 
players if the discs aren't avail- 
able, and the promised software 
never materialized. It seems that 
the pressing plants that produced 
LV discs couldn’t maintain the 
necessary quality control. For a 
long time, well over half the discs 
that came off the production line 
were defective, and some of those 
that made it out the door would 
cause some players to skip like a 
broken record changer. 

Another problem with early 
LV releases was the careless 
treatment of the soundtracks. In 
addition, many discs were 
dynamically imbalanced, so that 
they wobbled as they rotated. 
This defect causes rapid varia- 
tions in the velocity with which 
the disc moves past the laser 
pickup; the video system’s FM 
playback circuits turn these varia- 
tions into an annoying fluttery 
noise. Also, many discs were 
mastered without apparent con- 
cern for the sound quality. One 
particularly bad example was a 
Loretta Lynn concert, which was 
advertised as stereo, and which 
was not only mono, but absolute- 
ly awful mono at that. I later 
heard that it had been re-released 
in stereo, but no distributor | 
have talked to can confirm or 
deny this, nor do any seem to feel 
that the question is important. 

The LV catalogue is only now 
approaching the size it was sup- 
posed to have attained over a 
year ago. Meanwhile, another 
unfortunate trend has deprived 
the medium of many of the 
special features that initially 
made it appealing. Early LV discs 
were made in a format called 
CAV, for Constant Angular Vel- 
ocity. A CAV disc rotates at a 
constant 1800 rpm, so that each 
television frame occupies exactly 
one circumference of the disc. It is 
this synchrony that allows the 
laser to jump easily from frame to 
frame, and that allows all the 
special effects. 

On the other hand, all current 
LV movies are being released in 
the format known as CLV, in 
which the disc slows down as the 
laser tracks outward, maintaining 
a Constant Linear Velocity. This 
extends playing time to an hour 
per side, but destroys the 
synchrony between rotation and 
frame rate. A player operating in 
CLV mode (any disc player can 





handle both formats) therefore 
has no special motional features, 
and no frame search. Instead, 
CLV allows only normal-speed 
play; its rapid-search mode 
jumps erratically through the 
program and has terrible picture 
quality. Many movies will fit on 
only one disc, which is a conven- 
ience, but disc prices have not 
gone down to reflect the fact. On 
the contrary, they-are actually 30 
to 50 percent higher than before 
the change from CAV. 

One real improvement in the 
LV format is the adoption of CX 
noise reduction for the 
soundtracks. The original discs 
had more noise and distortion 
than an audio-cassette deck with 
the Dolby off, but the new discs 
(and the new players, from 
Pioneer, Magnavox, Sylvania, 
and Fisher, that go with them) at 
least have as good a sound as the 
original source material allows. 
With some recent releases, that is 
very good indeed. 

There are still some 
LaserVision discs being released 
in the original CAV format, too. 
CAV programs can be interactive 
in nature, allowing the user to 
choose his or her own path 
through the material according to 
responses to questions posed by 
the program. In addition, the top- 
of-the-line LV players can be 
connected via a socket on the 
back to a microcomputer, allow- 
ing much more sophisticated con- 
trol. The full possibilities of these 
features have yet to be explored, 
but they are bound to prove 
interesting. 


CED — persistence pays off. 

Shortly after the introduction 
of the CED disc, it appeared that 
RCA had blown millions on a 
losing proposition. The 
LaserDisc’s superior picture 
quality, its wonderfully im- 
mediate and precise special ef- 
fects, and its stereo sound seemed 
enough to offset whatever advan- 
tages the CED disc had in soft- 
ware availability and hardware 
price. Now, thanks as much to 
RCA’s cleverness as_ to 
Philips/MCA’s_ mistakes, the 
situation has been completely 
turned around. Initial sales of 
CED players were slower than 
predicted, but disc sales were not. 
What happened was that people 
bought more discs per player 
than anyone had guessed — an 
average of about 22 instead of the 
anticipated 10 or so. 

CED players don’t have slow- 
motion or still-frame abilities - 
their slower (450 rpm) rotation 
speed forbids it — but they do 
have a very good fast-forward 
feature, and can reverse at 12X 
speed (with picture). They also 
have, a pictureless-search mode 
that allows the user to find any 

Continued on page 24 














Today, only one high bias 
tape is able to combine out- 
standing sensitivity in the 
critical high frequency 
range with the lowest back- 
ground noise of any oxide 
tape in the world. 

That tape is BASF's 
Professional II. 

Professional I] is like no 
other tape because it's 
made like no other tape. 
While ordinary high bias 
tapes are made from modi- 


fied particles of ferric oxide, 
Professional II is made of 
pure chromium dioxide. 
These perfectly shaped and 
uniformly sized particles 
provide a magnetic me- 
dium that not only delivers 
an absolute minimum of 
background noise, but out- 
standing high frequencies 
as well. 

Like all BASF tapes, Pro- 
fessional II comes encased 
in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 


BASF Chrome. 
The world's quietest 
is like no tape at all. 


movement and consistent 
high fidelity reproduction. 

With Professional II, you'll 
hear all of the music and 
none ofthe tape. And isn't 
that what you’wantin 
atape? 
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The difference in noise level between 
PRO II and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz) 
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OFA LIFETIME cassettes 
mn“ Come witha 


lifetime guarantee. Should 
any BASF cassette ever 
fail—except for abuse or 
mishandling —simply 
return it to BASF for a free 
replacement. 


Mobile Fidelity Sound Lab. 

BASF Professional II is so superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes These state-of-the-art 
prerecorded cassettes are duplicated in 
realtime (1 1) fromthe original recording 
studio master tapes of some of the most 
prominent recording artists of our time 


For the best recordings you'll ever make. 


BASF Systems. Crosby Dnve Bedford. Massachusetts 01730 


COME SEE THE BASF AUDIO CLINIC AT 
THE TECH HIFI HOME ENTERTAINMENT SHOW 
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KLH brings back the 60’s with the technology of the 80’s, proving 


a page from the past keeps you a step ahead. 
A new generation model 21 table radio . . . a design improved 


through technical evolution. 


¢ 6 watts per channel ¢ Full electronic clock radio functions 
¢ A “Classic” reborn with technology ¢ LED digital display of time & fre- 


of the 80’s quency 
¢ True hi-fidelity FM stereo sound & e Genuine walnut veneer 


performance 
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Stereo VHS cassettes 


The case for multi-channel video sound 


by E. Brad Meyer 


e audiophiles are easily 
W eerresse these days. 
Many of ‘xe manufac- 


turers and dealers .-e had come 
to know over the y ‘ars have gone 
out of business, victims of poor 
management, changing demo- 
graphics, and the burgeoning 
interest in video and computers. 
Besides, the field lacks excite- 
ment. Other than the- digital 
audio disc, for which a good 
catalogue of software won't, be 
available for a couple of years, 
what major changes have we to 
look forward to? 

Well, there is plenty to occupy 
the audiophile who has strayed 
into video; many of the most 
interesting developments in the 
field center around the sound 
that goes with the pictures. The 
FCC, whose speed of response to 
technological change must be 
characterized as glacial, is well 
into the process of deciding when 
and how stereophonic sound will 
be incorporated into regular 
broadcast television. In the mean- 
time, Warner/Amex Cable’s Mu- 
sic Channel broadcasts in Dolby 
stereo for those willing to pay for 
a special adapter and to use a 
separate decoder box and FM 
receiver to handle the audio. 
Other stations should be doing 
the same before too long. And 
both video-disc formats now 
have stereo soundtracks with CX 
noise reduction. 

Of greater practical import for 
most video buffs, however, are 
improvements. in the sound 
tracks of video-cassette recorders. 
Most Beta and VHS machines 
have audio performance that is 
only fair at the-higher playing 
speeds; in the longer-running 
modes that most people use, their 
sound is abysmal. But help is on 
the way. Several brands of VHS- 
format video-cassette recorders 
have stereo sound tracks and 
Dolby B noise-reduction circuitry 
(though due to a design error 
many of these cannot record the 
stereo-cable broadcasts men- 
tioned above). Meanwhile, in the 
Beta camp, Marantz has_in- 
troduced a VCR with stereo and 
Dolby C, and Sony has revealed 
to a few of its dealers a complete- 
ly new type of Beta deck, ten- 
tatively scheduled for release 
next summer, whose stereo 
soundtracks are recorded with 
separate FM subcarriers along 
with the video. The specifications 
of the new Hi-Fi Beta deck exceed 
those of professional audio 
recorders. 


Hidden treasures 

The advent of stereo-video 
recorders might not-seem all that 
important. After all, there are no 
stereo broadcasts on regular 
channels, and few people will go 
to the trouble of making home 
“movie” tapes in stereo. But there 
is a good reason to buy a stereo 
VHS machine right now, and it is 
probably the best kept secret in 
today’s video market: there are 
commercially duplicated VHS 
cassettes with stereo soundtracks 
in your local tape-rental 
emporium already. In fact, if you 
rent a lot of recent movies for 
your VHS machine, you probably 
have already heard one without 
even knowing it. 

The stereo-video cassette is the 
latest weapon in an undeclared 
war against your. neighborhood 
movie theater. Marketers of 
home-video components would 
like you to be able to create a 
theater-like ambiance in your 
home, and good sound is a very 
important part of their plan. If 
you could recreate the experience 
of seeing a movie on the big 
screen with stereo sound at 
home, why would you drive to a 
theater and pay four dollars a 
person, plus parking, gas, and 


baby-sitting, for the same 
experience? 

There are three elements that 
you must have for this plan to 
work: good software, a good 
sound system, and a large-screen 
TV. The last item presents the 
most difficulty, and even if you 
have managed to fit a big-screen 
set into your decor, it’s not 
always easy to set up a stereo 
system around it. Consider as an 
example the situation in our 
house. 

Right now, the biggest TV we 
have has a 19-inch screen, and it’s 
in the bedroom where there is no 
sound system. There is a good 
sound system on the premises, 
but the room it lives in has no TV, 
and the chances of fitting a large 
screen into the part of the room 
where the speakers sound best 
are nil. About the best I can do is 
to move a VCR or disc player, 
together with a smaller color set, 
into the room with the sound 
system. The TV goes on a table 
close to me while the sound plays 
out of the speakers on the far 
wall. It’s a bit odd to have the 
picture up close and the sound far 
away, and my theater seats two at 


most, but with the right program 
material the experience can 


satisfying. 
All the major VHS production 
houses now own  stereo- 


duplicating equipment, and some 
industry experts predict that 
there will be as many as 200 
stereo titles by the end of the 
year. Although that is probably a 
bit optimistic, there is already a 
fair amount of interesting 
material available, and some of it 
sounds surprisingly good. 
Finally, a hidden feature of those 
soundtracks may even bring 
about a resurgence of interest in 
four-channel sound. But more 
about that in a moment. 


So how good is the sound? 

To get an idea of what to expect 
from stereo-video tape, | 
auditioned four stereo programs: 
a music tape, Olivia Newton- 
John’s Physical (MCA); a stage 
production, The Marvelous Land 
of Oz (MCA); and two movies, 
Dragonslayer and Time Bandits 
(both from Paramount). 

The video production of 
Physical is recorded with Dolby B 
noise reduction. There is no 


indication anywhere on the 
package that this is so, but the 
tape sounds bright with the 
playback Dolby circuit off, and 
just right with it on. Furthermore, 
at the end of the tape there is a 
tone that has the unmistakable 
periodic warble that identifies a 
Dolby calibration signal. 

The sound tracks on the tape 
have fairly good highs, and pretty 
good bass, too, extending in 
places down to below 45 Hz. The 
overall sound quality of the 
prerecorded tapes is better than 
those I record at home with my 
JVC 76501 (This is contrary to the 
situation for prerecorded audio 
cassettes, which usually sound 
much worse than a homemade 
copy of the record). 

The visuals on this tape mostly 
serve to illustrate how hard it is to 
find suitable pictures to 
accompany the music. The 
difficulty arises because good 
music prompts the listener to 
fantasize, so if you provide 
pictures with the sound, they 
have to be better than the 
listener's fantasy, or they become 
little but an annoying distraction. 
This is even true if the music and 
the sound are well done: as the 
audio program gets better, the 
typical video program seems 
more and more vacuous. 

There is one song on the tape 
whose visuals are definitely 
successful: “The Dolphin Song.” 
Dolphins in slow motion are very 


beautiful, and Ms. Newton-John 
in a wet suit playing with the 
dolphins looks good, too. The 
genuine affection and 
playfulness between them 
obviously wasn’t cooked up just 
for the camera, and everyone 
who saw it responded favorably. 
The video-production values on 
the album are excellent — there 
was Obviously no need to skimp 
on either time or money. Still, 
even as | look with pleasure on 
Ms. Newton-John, I wonder what 
will become of the great 
musicians who don’t happen to 
be photogenic. 

The second tape is The 
Marvelous Land of Oz, a stage 
production of Frank Baum’s 
second Oz book by The 
Children’s Theater Company and 
School of Minneapolis. The 
costumes in the preduction are 
startlingJy faithful to the original 
John Neill illustrations, and the 
actors are skillful, especially 
Wendy Lehr as Momb: the Witch 
and Carl Beck as Jack 
Pumpkinhead. The sets are good, 
and the musical numbers, though 
a bit uneven, keep the production 
even. 

But there is something 
disturbing about seeing a 
production close up that was 
rieant for a large theater. The 
costumes all appear too garish, 
the gestures too broad, and the 
enuciation a bit too clear for the 

Continued on page 22 
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Playing for money 


Advice for would-be independent 


computer-game programmers 


by Bob Davis 


ven the most enthusiastic Pac-Man 
E fan realizes at some point that 
there’s more to computerized 
entertainment than gobbling up dots and 
chasing monsters. If one has a technical 
or entrepreneurial bent, he mav take that 
thought one step further. “I can do 
better,” (a presumption that has 
launched a thousand businesses) he may 
say to himself. 
Certainly, there is money to be made. 
Pac-Man, in its various arcade, home 
video, and table-top incarnations, will 


gross $2 billion at the retail level during - 


its brief electronic lifespan, according to 
the trade newsletter, TV Digest. Prospec- 
tive software designers, then, cart hardly 
be blamed for thinking that their idea, 
though perhaps not as lucrative as Pac- 
Man, will yield them some profit down 
the road. 

Not surprisingly, businessmen with 
the urge to create computer programs 
tend to think of business applications; 
doctors go for medical programming; 
teachers prefer educational uses, and so 
on. But all would-be software en- 
trepreneurs share one problem — how to 
get their idea to market. 

The technically adept would seem to 
have an advantage here. They, after all, 
know how to program a computer and 
can produce a prototype on diskette or 
tape. But that is rarely enough. A feel for 
the market for a new program and an 
understanding of how software is dis- 
tributed is equally important. The ques- 
tion, “Will it sell in Peoria?” (and in 
Boston, San Jose, and Brooklyn, etc.) is 
much more significant than, “How clean 
is the coding?” 

The software developer with a pro- 


gram to sell finds himself in the same 
position as a book author peddling a 
manuscript. Both face the dismaying 
prospect of trying to interest large 
publishing houses in their work (Ran- 
dom Horse, Doubleday, Scribners on the 
one hand; Atari, Commodore, Radio 
Shack on the other). Failing there, the 
authors must sort their way through a 
bewildering variety of smaller publishers 
(book or software) that specialize in 
particular markets, but that may not have 
the financial wherewithal to promote a 
product properly. In both instances, the 
chance for rejection is depressingly high. 

Atari has recently taken some steps in 
the greater-Boston area to aid designers 
looking to publish software for that 
company’s models 400 and 800 com- 
puters. In April, the computer division 
opened a software-acquisition center in 
Cambridge’s Crimson Galleria. The 
pleasant, uncluttered office is stocked 
with 11 Atari 800 computers and one 
Atari 400, along with computers from 
Radio Shack, Apple,-Commodore, and 
Sinclair. (The latter machines are avail- 
able for authors who want to convert 
their programs from a competitive ma- 
chine’s format to Atari's.) The staff 
includes technical advisers and a busi- 
ness manager who negotiates contracts 
for those programs Atari chooses to 
publish. 

The center is a‘reflection of Atari's 
strengths and weaknesses in the com- 
puter market. On the one hand, Atari, 
which this year is expected to make a 
profit of $500 million, can afford the 
luxury of running the Cambridge center 
plus similar offices in Sunnyvale, Cali- 
fornia and in London. No other computer 


manufacturer operates independent re- 
gional centers like these. 

On the other hand, none of the other 
major producers may need them. While 
Atari's game division has been fan- 
tastically successful, its computer 
division has been mired in red ink. 
According to estimates published in 
Business Week, Atari's computer division 
lost $10 million on $10 million in sales in 
1980. This year sales are expected to top 
$300 million, but losses are expected to 
rise to $30 million. 

Software — Atari’s great advantage in 
the game end of the business — has been 
the computer division’s most worrisome 
problem. The company simply has not 
been able to come up with enough 
original computer programming to con- 
vince a sufficient number of buyers that 
it is worth their while to buy an Atari 
computer. (By “the chicken or the egg” 
line of reasoning accepted in the com- 
puter business, software variety in- 
creases demand for computers, which 
leads to greater hardware sales, which 
leads to more demand for software, 
which prods programmers to write for a 
particularly popular system, which leads 
to a greater variety of software available.) 
Atari's Cambridge acquisition center is 
one of the company’s tools for solving its 
software problem. One programmer who 
frequents the computer office calls it “an 
ear of Atari on the East Coast.” 

Jerry Connelly, Atari’s regional soft- 
ware manager who runs the Cambridge 
center, strives to make the place both 
accessible and useful to programmers. 
“Software developers by moonlight,” he 
proclaims, “are as serious as those who 
do it nine to five.” Together with a four- 


person staff, Connelly seeks to answer 
technical and marketing questions. The 
staff also guides authors in preparing the 
detailed software outline that Atari re- 
quires before considering a program 
purchase. The center is open Monday 
through Friday from 9:30 a.m. to 6 p.m. 
and later on some evenings (call 
497-9050 for details). 

Atari hopes to boost the number of 
programs written for its computers 
through four methods. First, it will 
negotiate to publish the most promising 
— and commercially viable — software. 
Contracts between Atari and an indepen- 
dent programmer generally include an 
advance payment, which is deducted 
from future royalty earnings. Programs 
chosen under this plan become part of 
Atari's front-line marketing effort. The 
software is promoted in Atari’s main 
computer catalogues, and, if sales take 
off, popular titles may be advertised 
individually. By the end of the year. 
100,000 Atari computers will probably be 
in American homes; chances are good 
that software aimed at these consumers 
will sell well. 

Although program developers may 
dream of hitting the jackpot through a 
contract deal, having a program accepted 
through the Atari Exchange Program 
(APX) is a more likely avenue to success. 
APX programs are marketed for special- 
interest buyers — hobbyist program- 
mers, fitness buffs, stamp collectors — 
and sales are consequently lower. Atari 
pays royalties — 10 percent of the 
discounted retail price of the program — 
for APX software. A good-selling pro- 
gram might net a software designer a few 
thousand dollars. APX titles are pack- 
aged differently from Atari’s broader- 
marketed, heavily promoted software. 
They are also listed in a_ separate 
catalogue. 

Occasionally, an APX program hits 
gold. Caverns of Mars, a top-selling Atari 
computer game, started as an APX title, 
caught on, and was shifted to Atari's 
main-line marketing program. 

Along with bringing in author 
royalties, APX titles are also entered into 
Atari-run contests for software design. 
First prize for the consumer-software 
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Or their features. Which are many. 

Allour minis come fully equipped 
with the following: Music Search. _ 
Auto Replay. Our exclusive anti tape- 
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eating feature. And Key-Off Pinch- 
roller Release which automatically 
prevents the formation of little hickies 
on the pinchroller and your tape. 


Move up our mini line and you 
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Jerry Connelly at the Atari software-acquisition center 


contest is $3000 worth of Atari products. 
The education-, business-, and systems- 
software contests each carry first prizes 
of $2000 in Atari goods. 

Atari’s Cambridge center also tries to 
match people with software marketing 
strengths with those who have technical 
skills, even if they do not plan to market 
their programs through Atari. Connelly’s 
task, he says, is to get software written 
for Atari computers, whether his com- 
pany or an independent software house 
publishes it. He also encourages software 
authors who have published programs 
for other computers to redesign their 
work for Atari machines. 

But Connelly’s help only goes so far. 
Apart from saying that Atari will con- 
sider software with home-entertainment, 
home-education, institutional-education, 
and personal-development themes, Con- 
nelly does not offer any concrete sugges- 
tions about what programs his company 
would prefer*Like an author trying to 
interest a book publisher in a manuscript, 
a software developer must identify the 
market a publisher is looking to address 
and explain how his particular idea fits 
that company’s needs. In Atari‘s case, as 
far as I can divine, the company is 


attempting to exploit its reputation for 
home entertainment by marketing com- 
puter software that links games with 
broader educational and self-improve- 
ment themes. Home business is an 
important, but secondary, market for 
Atari. 

Someday, for example, we may have a 
trimmer version of the Pac-Man leading 
a computer-generated exercise class. 
(During the program I foresee, the Pac- 
Man will slim down from a ball to a 
cylinder.) 

Reaction has been mixed to Atari's 
Boston software efforts. John Palevich, 
an MIT senior in computer science who 
has sold three programs to Atari through 
the APX program, praised the center. 
“It's hard to find people you can talk over 
a screen design with,” he said during a 
break from his work at the Cambridge 
computer office. “They understand that 
here.” : 

The 19-year-old Palevich is an Atari 
prodigy. Two of his programs won first 
prizes in the APX systems software 
contest. Confidently, he expects his latest 
effort, a programming-teaching program 
called C-Compiler, to win first-place 
honors as well. Palevich did most of the 


programming for the latter program at 
the Cambridge center. 

All three of his programs were de- 
signed for limited audiences. His 
Chameleon program enables Atari com- 
puter users to communicate with other 
computers or hook into time-sharing 
systems; Mantis provides certain short- 
cuts for hobbyist programmers; the C- 
Compiler helps programmers learn and 
use “C,” a computer language. Palevich 
says he has collected about $1000 in 
royalties so far from Chameleon. He 
expect to take in $5000 for all three 
programs. 

The Atari center has helped about 15 to 
20 people in the Boston area market 
programs, according to Connelly. Six 
have been signed to Atari contracts, five 
have published in the APX program, and 
the remainder have worked through 
independent software companies, he 
said. Connelly estimated that 80 people 
have used the computers at the center 
more than once. 

“T'll invite almost anyone in to use the 
center at least once,” he said. “After that 
it’s a business judgment.” 

Enrico Petrillo, an internist at Mt. 
Auburn Hospital in Cambridge who 
hopes to market consumer health-care 
software, said Connelly helped him by 
introducing him to experienced program- 
mers. But Petrillo said he was not likely 
to publish his work with Atari. A smaller 
company, he intimated, would protect 
his interests. better. Petrillo is now 
forming a corporation with several other 


doctors to produce health-care program- ° 


ming. 

A Groton software developer .was 
more candid in explaining his reluctance 
to publish with Atari. “Big companies 
tend to run over individuals,” said Bob 
Stewart, who published a graphics pro- 
gram for the Atari system through an 
independent software company. Stewart 
is employed during the day as a pro- 
grammer for Digital Equipment Corpor- 
ation. At night he designs program on his 
own for the Atari 800. He rarely uses the 
Atari center, he explained, because of its 
limited hours. 

Although Atari is alone in establishing 
a string of regional software centers, 
other computer companies specializing 


in the home market also seek out 
software. None, hc wever, has a plan 
similar to the Atari Program Exchange, 
which markets software with limited 
potential. Executives at Commodore, 
Radio Shack, and Texas Instruments 
explained that a program must have a 
broad appeal before they would consider 
publishing it. 

Even for those software developers 
with an eye for the general market, the 
chances of being published by these 
hardware giants is remote. Ed Juge, 
Radio Shack’s director of computer 
merchandising, estimated the probability 
of his company accepting a program 
designed by a first-time software author 
as “one in several hundred.” Radio 
Shack, he said, prefers to work with 
established software firms. Commodore 
and Texas Instruments were not much 
more encouraging. 

Each firm also has certain preferences 
for how a software query should be 
presented. Responses typically take two 
months. 

— Radio Shack..Send a two-page 
description of the product with an 
analysis of the potential market to 
Computer Merchandising Division, Tan- 
dy Corporation, 1500 One Tandy Center, 
Fort Worth, Texas 76102. Do not send 
complete programs or manuals. Radio 
Shack has 6000 stores; it wants software 
that can sell in quantity throughout the 
country. 

—Texas Instruments. Here it’s the 
reverse of Radio Shack. Send working 
prototypes of a program for the TI-99/4A 
to John Yantis, Texas Instruments, PO 
Box 10508, MS 5890, Lubbock, Texas 
79408. 

— Commodore. Mail a detailed 
proposal for a program that would play 
on the VIC-20 or the Max Machine (a 
game machine with computer 
capabilities due out in January) plus a 
sample of previous work to Bill Wade or 
Mike Tomczyk, Commodore, 487 Devon 
Park Road, Wayne, Pennsylvania 19087. 
(According to Tomczyk, “The best way to 
sell a program to Commodore is to send a 
sample of anything written in our 


‘ machine code (6502 assembly language) 


to run on the VIC-20. That’s the way to 
perk up our ears.’’) 0 








get even more features. Like five- 
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It's just a matter of time. Last year over a half billion 
dollars in office equipment was reported stolen. As you 


Video.Stereo 
read this a property crime is taking place in your own 
I ° i neighborhood. It's time for preventative action. Anchor 
Conr ter lade Pads are maximum security locks that eliminate theft of 
| )) | 3 «, . pI 1eS office machines! They anchor equipment directly to a 
. ” desk or counter. No holes, no sawing, and no marring 
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This is the disk that meets or Christmas 
exceeds every standard of quality. Home Entertainment Issue 


Not all floppy disks are created alike. Some are better 
than others. To find what's best for you, look for. the 
Gold Standard seal. It’s your assurance that Maxell disks . 
meet or exceed every definition of quality. For every 
computer and that specifically includes yours. 
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Someone who’s a Wonder 


Laboratory Standard Cassette Mechanism 





thinks AD-X is extraordinary. 


As far as Stevie Wonder is concerned, you (or Stevie) press the playback but- 
the only thing that’s normal about TDK ton that the superior quality of TDK 
AD-X is its bias. Otherwise AD-X is AD-X becomes demonstrably clear. The 
extraordinary. brilliance you hear, resulting from 

AD-X is engineered to re- the higher MOL and lower bias 
cord and play back in the normal noise, will make it difficult for 
bias/EQ position. It’s compati- you to believe how much 











ble with any cassette deck, AD-X “improves” your 
delivering a wider dynamic deck. Extraordinary. 
range with far less distortion Of course, there’s 
than ever before. Extraordinary. a solid reason why 

Stevie also knows that AD-X performs so 
even at higher recording brilliantly. It’s TDK’s 
levels, the increased Super Avilyn technol- 
headroom in AD-X ogy at work. You see, 
handles strong sig- AD-X is the first 
nals easily without normal bias audio 
over-saturation. cassette to use 
Extraordinary. ?, 4 TDK’s Avilyn 

But, it’s when | =| magnetic par- 





ticle—based on the same formulation 
that’s made TDK the leader in audio and 
video tape technology. 

Another advantage about AD-X 
is the housing it comes in. It’s TDK’s 
Laboratory Standard Mechanism, and 
it’s protected by TDK’s lifetime war- 
ranty. Extraordinary. 

When you add it all up, what TDK 
AD-X gives you is the ideal audio cas- 
sette for all-round personal entertain- 
ment suitable for any cassette player. 
That’s why Stevie Wonder chose TDK 
before we chose him. This, too, is 
extraordinary. 


i T DIK. 


THE MACHINE FOR YOUR MACHINE 
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Market decisions 


High-end games or low-end computers? 


by Jessica Schwartz 


efore Nolan  Bushnell’s 
B clumsy Pong game 

lumbered onto the scene, 
about a decade ago, home video- 
game players were unheard of. 
This year, personal video-game 
machines are expected to 
penetrate 16 percent of American 
homes, according to Richard 
Hoag, vice-president of sales for 
Mattel Electronics (manufacturer 
of Intellivision). The Yankee 
Group, a marketing research firm 
based in Wellesley, projects 
game-unit sales of 7.3 million in 
the US in 1982. Game-hardware 
and game-cartridge 
together are expected to hit $3 
billion in 1983. 

But by 1984, predicts Bill 
Grubb, president of Imagic (a 
software supplier), personal com- 
puters will cut into game-ma- 
chine saies by as much as 15 
percent. Venture Development 
Corporation (VDC) predicts an 
effective annual growth rate of 
more than 37 percent for personal 
computers — from less than 
400,000 units sold in 1980 to 
annual shipments of almost two 
million in 1985. The Yankee 
Group projects even more spec- 
tacular figures — 35 to 50 million 
installed units by the end of the 
decade. 

There are several reasons 
home-computer sales are gaining 
on the already-successful home- 
game-player market. First among 
them is that home computers are 
getting cheaper. Very decent ma- 


sales 


chines can now be had for less 
than $400. Soon, many of those 
very units will be priced below 
$300. 

Meanwhile, the price of dedi- 
cated game players (small home 
computers that can only play 
games) is going up as they 
become more sophisticated in 
response to consumer demand 
for home games that play more 
like the ones in arcades. That 
same demand has moved home- 
computer makers to offer more 
game programs, taking advan- 
tage of the greater capabilities of 
their products to provide com- 
plex games and_ high-quality 
graphics. In terms of price and 
zame-playing performance, the 
two systems are closing in on 
each other. 

\ll of which can be confusing 
to the consumer with enough 
cash to buy either a souped-up 
game player or (for the same 
price or a little more) a stripped- 
down home computer. Already, 
there are segments of the in- 
dustry betting that dedicated 
game players are on their way 
out. For one thing, if they are 
made any more sophisticated, 
they will become home com- 
puters. Second, since no hard- 
ware is worth much without 
compatible software, and since 
it's in many ways easier to 
develop spiffy games programs 
for small personal computers 
than for the relatively limited 
game players, the matter may be 


decided at the convenience of 
games programmers. 

Bill Turner, general manager 
for the consumer-products group 
at Texas Instruments, suggests, 
“For consumers, it’s going to be a 
choice of buying four or five 
specialty items at around $100 
each or an all-purpose computer 
that can perform all those func- 
tions for around $300.” In his 
opinion, the idea of a dedicated 
game player — or a small com- 
puter dedicated to anything else, 
for that matter — becomes less 
and less attractive as the price of 
versatile full-fledged micro- 
processors comes down. 

On the other hand, dedicated 
game players aren't going away 
vet. Atari, currently the industry's 
biggest seller (with command of 
roughly 70 percent of the game- 
player market), is planning a 
media blitz in which it. will 
outspend its competitors two to 
one after the introduction this 
month of its latest and most 
costly game player. Don Kurtz, 
director of marketing for Atari, 
says, “People who are interested 
in game players are not the 
computer hobbyist, or even com- 
puter-aware. You see computers 
becoming more and more 
capable of playing games. Games 
are an end justification for buying 
a computer.... We present our 
computers as products that enter- 
tain.” 

It would be an overstatement 
to say that there is a war going on 
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between the two types of sys- 
tems. Computers-to-game-play- 
ers, while not exactly an apples- 
to-oranges comparison, is almost 
as simplistic. A game player will 
never be able to do everything a 
full-fledged micro can, and it is 
obvious from this year’s home- 
computer sales that people want 
micros — and if they can also 
play good games on them, so 
much the better. Likewise, there 
are lots of consumers who mostly 
want to play video games and are 
satisfied with what the game- 
player systems offer — and if 
they can also use them to learn a 
little low-end programming, 
that’s okay too. The industry will 
make whatever people want to 
buy, so if this is war, there are not 
going to be any clear losers. 

But between now and 
Christmas, at a point long before 
the fate of dedicated game play- 
ers is decided, consumers ap- 
proaching the computer-based 
home-entertainment field for the 
first time are going to be con- 
fronted with dedicated game 
players costing almost as much as 
a small computer (the soon-to- 
be-introduced Atari 5200 and the 
Atari 400 constitute a case in 
point). Below, we offer a survey 
of industry leaders’ products that 
fall at or below the crossover 
price point. 

* * * 
Texas Instruments 

Texas Instruments recently has 
offered a $100 rebate on its model 
TI-99/4 personal computer. The 
rebate (available through January 
31, 1983) brings the price of the 
unit down to $199, putting it in 
direct competition with some of 
the industry’s leading game play- 
ers. (When the model was in- 
troduced, in 1979, it was priced at 
around $1000.) But can the 99/4 
play? Yes, the company offers 17 
games in cartridge format and 57 
that require the addition of a disk 
drive or cassette hook-up. TI 
software is priced between $15 
and $60 (the average is between 
$20 and $30). 

What else can the 99/4 do? 
Well, the basic unit is a 16-bit 
microprocessor with a_ type- 
writer-style keyboard, RF mod- 
ulator, and 16K of memory that 
runs built-in BASIC! (The system 
can also run PASCAL, LOGO, 
and PILOT.) There are standard 
home-use programs available for 
the TI computer —. personal 
finance, etc. — and the maker has 
made a deal with Control Data 
for PLATO educational software 
which, according to the company, 
should be on the market for the 
99/4 by late 1983. (Almost half of 
TI's software is written by some- 
one other than TI; the 99/4 can 


handle an exceptional array of 
educational programs — Scott, 
Foresman reading-and-math 
packages, and programs from the 
Minnesota Education Computing 
Consortium.) 

But the TI-99/4’s real talent is 
for getting bigger. There are more 
than 15 accessories available for 
the system, including disk drives, 
cassette hook-ups, a modem, a 
line printer, and even a $150 
speech synthesizer. Of course, 
fully accessorized, a 99/4 would 
cost $3000, and TI consumer- 
group public relations manager 
Jon Campbell admits that he 
thinks few consumers will actu- 
ally upgrade into that price range, 
but the beauty of the system, he 
says, is that a consumer doesn’t 
have to scrap his basic unit in 
order to improve his gear. 

If Campbell’s views are to be 
taken as representative, TI is 
betting that by Christmas, people 
will be out looking for computers 
that play games rather than for 
game-playing computers. The 
strategy, according to Campbell, 
will be to get the TI-99/4 into 
mass-merchandise outlets as well 
as computer stores. Once people 
can see that their friends’ 
Christmas computers can play 
games with the pros, they'll run 
out and get one of their own. This 
is why the $100 rebate carries 
over to the end of January. 
General manager Turner sees the 
99/4 as an “entry-level system” 
that falls nicely between the 
usual options. 


Commodore 

Commodore’s VIC-20 product 
manager, Mike Tomcezyk, pre- 
dicts that his company will move 
700,000 to 800,000 units in 1982, a 
figure roughly equivalent to the 
total number of personal com- 
puters sold in 1981. For about 
$200, the VIC-29 (that’s for Video 
Interface Computer, by the way) 
offers 5K of memory (it can be 
expanded up to 32K), color video 
graphics (16 screen colors — 
eight character colors and eight 
border colors), a full-size 65-key 
typewriter-stvle keyboard, a mu- 
sic generator, a sound-effects 
generator, and four program- 
mable function kevs (to hold up 
to eight functions). Accessories 
for the VIC-20 include a disk 
drive, a cassette hook-up, game 
controls, a printer, and a $100 
modem designed to connect a 
VIC-20 to telephone line infor- 
mation services like the Source 
Compuserve, and the Dow Jones 
News Service. There are about 40 
programs currently available for 
the VIC-20 — games, educational 
software, computing aids, busi- 
ness programs, and _personal- 
management packages. (Soft- 
ware is priced between $20 and 
$30.) 

After the first of the year, 
Commodore will, if things go 
according to plan, introduce a 
new inexpensive computer with a 
“flat” (read membrane-like) key- 
board called the MAX. The com- 
pany has yet to settle the MAX’s 
list price, but plans are to keep it 
in the neighborhood of $150 to 
$180. Commodore is billing the 
MAX as a three-in-one unit — 
combining some personal-com- 
puter functions with game-play- 
ing features (high-resolution 
graphics, 16 screen colors, and 
priority-level programming — so 
the games can involve things like 
moving characters behind trees), 
and a music sythesizer meant to 
play. through a home stereo 
system. 


Timex 
The news from Timex is that 
it’s broken the $100 computer 
barrier, albeit on a technicality, 
with the introduction of the very 
popular (in Britain) Sinclair ZX81, 
which Timex sells as model 
TS1000 for $99.95. Besides the 
price, what you notice about the 
TS1000 is its size. The unit weighs 
only 12 ounces and will fit in any 
suitcase. Of course, when you 
and your computer get where 
Continued on page 22 
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The Savings 


ComputerCi ity has your first 
microcomputer on sale. *1995. 


If you were to purchase all these Apple products individually, 
it would cost $2650. 


But ComputerCity has packaged the Apple II (with 48k), 
Apple disc drive with controller, Apple Monitor III with stand, 


Applewriter II software, and Applesoft Tutorial -- all at a pack- 
aged price of $1995! 


And remember, at ComputerCity our package price 
includes, service and technical support after the sale. 


ComputerCity is New England's largest computer dealer, 
with eleven convenient locations. Can you afford to deal with 


anyone else? 
A division of CPU Computer. mm 
Pick Our Brains 


BURLINGTON: Vinebrook Plaza 273-3146 HANOVER: Hanover Mall Plaza 826-9217 PROVIDENCE, RI: 165 Angell St. 331-2187 
CAMBRIDGE: 991 Mass. Ave. 491-4638 WORCESTER: 16 Front St. 755-5464 NEW HAVEN, CT: 377 Temple St. 562-7546 
DANVERS: 151 Endicott St. 774-7118 MANCHESTER,NH: K-Mart Plaza 668-9527 WEST HARTFORD, CT: Corbins Corner 
FRAMINGHAM: 50 Worcester Rd. 875-8126 SALEM, NH: 527 Route 28 898-2390 Shopping Center 521-2245 
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Decisions 
Continued from page 20 
you're going, you have to wire it 
to a television set for full display 
capability. The Timex/Sinclair 
system is hardly an Atari-style 
game player (since, for one thing, 
it deals only in black-and-white), 
but there are a fair number of 
game programs available to work 
with the unit's off-the-shelf 2K of 
memory The 151000 has a 40- 
key mer. ‘brane keyboard, and the 
compar.y offers a larger keyboard 
for $7 . Likewise, the memory 
can be jacked up to 16K with a 
49 < dd-on; for less than $200, the 
nemory can be boosted as high 
as 64K. There’s even a printer 
available for the TS1000 for $129. 
At present, Timex is having 
some trouble meeting consumer 
‘demands for TS1000s, but at that, 
the company plans to move 
400,000 units before Christmas. 
Will people opt for a 
Timex/Sinclair computer instead 
of a flashy dedicated game play- 
er? Yes, but only those users who 
aren’t much interested in games. 


Astrocade 

Astrocade (formerly Astro- 
vision) markets the $300 Astro 
Professional Arcade, a game- 
playing system that includes 
among its programs a BASIC 
cartridge that effectively converts 
the system to a small-minded 


programmable personal com- 
puter that allows a user to dabble 
in BASIC while creating his own 
games, electronic music, and 
video art. If said user gets serious 
about things, said user can add 
on Astrocade’s $600 ZGRASS-32 
computer (32K of RAM and a 
typewriter-style keyboard de- 
signed to accept a light pen, disk 
drives, and_ joysticks). The 
ZGRASS-32 is scheduled for in- 
troduction before Christmas. 


Atari 

If the name of the game here is 
still games, then Atari's 
astronomical 1982 sales increase 
is unlikely to slacken. Besides its 
success at selling game-players, 
Atari makes moderately priced 
computers as well. The com- 
pany’s less-than-$140 Video 
Computer System (VCS) is sup- 
ported by more than 50 game 
cartridges from Atari, and most 
independent software sellers 
(and head-to-head competitor 
Mattel as well) make cartridge 
games available in versions com- 
patible with the VCS. 

But with only a 128-byte RAM, 
the Atari VCS can’t process 
enough data to handle some of 
the more sophisticated new com- 
puter games. One _ software 
manufacturer, Arcadia, has gone 
so far as to develop a $70 add-on 
“memory booster” for the VCS (it 
is called the Supercharger). This 
month, however, Atari will in- 


troduce (for about $300) the Atari 
model 5200. For a little more than 
twice the VCS’s price, 5200 users 
will get a larger memory, more 
complicated games, and more 
sophisticated sounds and 
graphics. What 5200 users will be 
getting, in fact, is the better part 
of the Atari 400, the company’s 
lowest-priced personal computer 
(at about $270). The 16K model 
400 lets a user play games and 
play at computer science. It has a 
keyboard (membrane), but no 
programmable keys. 

Atari expects that the 5200 
(which it claims is not being 
offered as a replacement for the 
VCS, or the 400 for that matter) 
will eventually account for 30 
percent of Atari’s games-related 
sales. Of the 5200, Atari con- 
sumer-electronics-division presi- 
dent Michael Moore says, “We 
have created two home game 
systems in the same spirit in 
which automobile manufacturers 
build different models to suit 
different tastes.” 


Coleco 

Coleco’s $200 Colecovision 
game player is the first home 
video-game system to have in its 
accessory line an add-on that 
converts it to accept competitors’ 
software. The $60 converter unit 
makes Colecovision ready and 
able to play cartridges designed 
for the Atari VCS, Sears’s Video 
Arcade system, and Activision 


players. The Colecovision system 
features eight-direction joysticks, 
a 12-button keyboard, and two 
independent “fire/action” but- 
tons (per player). Sometime in 
1983, Coleco will introduce an 
add-on modual to convert its 
system into a small personal 
computer. 

Coleco’s marketing strategy is 
based on software. In addition to 
making its system compatible 
with large libraries of programs 
written for other systems, the 
company has secured the rights 
to three of the tive top-grossing 
arcade games — Donkey Kong, 
Turbo, and Zaxxon. 


Mattel 

Thanks to this year’s TV ad 
campaigns, when you think of 
Atari, you-think of Mattel. Mat- 
tel’s Intellivision is designed to 
sell primarily as a game player, 
although through the system's 
kevboard component, a user can 
run family-finance and other 
self-help-type software. And In- 
tellivision’s primary selling point 
is its high-resolution graphics. 
You know the rest through the 
commercials, and those com- 
mercials aren't going to stop. 
With Atari’s 5200 to contend 
with, you can be sure Mattel will 
keep the pressure up. The com- 
pany is now offering a $50 rebate 
on its system, which brings the 
Intellivision price down to as low 
as $150 at some discount outlets. 
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Odyssey 

The first home game player to 
come with a keyboard (and to 
allow users to program their own 
games) was Odyssey, manufac- 
tured by N.A.P. Philips. Now 
that compnay is adding a speech- 
and-sound module (called the 
Voice) to its add-on line that is 
said to be able to repeat word- 
for-word whatever is typed (in 
English) on the Odyssey 2 key- 
board. The Voice can be plugged 
into any Odyssey 2 game console 
and contains its own speaker. 
What the Voice can do is repeat 
words it has memorized, say 
words it doesn't know by string- 
ing together phonetics that it 
does, and reproduce any sound 
stored in a given Odyssey game 
cartridge (‘Way to go, old sport!” 
— that sort of thing). The gift of 
language will retail for about 
$100. 0 


VHS 


Continued from page 15 

production to work in a living 
room, even on a small screeen. 
On a projection TV, these things 
would expand to grotesque 
proportions. At the beginning 
and end of the play, there seems 
to be a live audience, but most of 
it was taped in an empty theater, 
with audience reactions added, 
ineptly, afterward. Applause is 
obviously faded up and down 
rather than starting with a 
smattering and growing to a 
steady roar, and in the scene 
where Tip faces the disturbing 
realization that he is a victim of 
enchantment and is really not a 
boy but a girl, there is 
inexplicable laughter. 

The sound tracks themselves 
are the weakest part of the 
production. The musical 
accompaniment is recorded in 
stereo, but the dialogue and most 
of the singing is in mono, with a 
cavernous quality that sounds 
like a theater but, because it is 
mono, has no spaciousness, only 
distance. | should say, however, 
that despite its many faults, the 


- resident seven-year-old gave this 


tape his stamp of approval, and 
watched it raptly in two 
successive evening installments. 

Dragonslayer and Time Ban- 
dits are two magical tales for 
children, but they have very 
different flavors. The first is a 
sword-and-sorcery story with the 
usual plot elements, in which a 
young magician’s apprentice, 
after the sudden death of his 
mentor, takes on the task of 
ridding the once prosperous 
kingdom of the last and biggest 
of the dreadful worms. Some 
reviewers have criticized the pic- 
ture for having a few holes in the 
plot, but I think they missed the 
point. Dragonslayer is competing 
primarily with the likes of Heavy 
Metal, Conan the Barbarian and 
Beastmaster, compared to them, 
the acting and the script are much 
stronger and more subtle, and so 
are the characters. Even the 
satisfyingly huge and fierce (if a 
trifle ruabbery-looking) dragon is 
portrayed as a partly sympathetic 
character, a natural consequence 
of the existence of magicians and 
magic. 

Time Bandits is a fiendishly 
imaginative tale of a young boy’s 
adventures with a pack of little 
people who turn out to be 
renegade angels on a spree, with 
a map showing all the holes in 
the space-time continuum that 
were left after the creation. (“We 
only had six days. It was kind of a 
rush job.”’) Terry Gilliam directed 
the production, and John Cleese 
appears in it. Both the ideas in the 
film and their often raffish execu- 
tion bear the distinctive stamp of 
the Pythons. The picture is 
flawed by a totally unsatisfactory 
ending, which does unacceptable 
violence to the rules of myth- 
making, but the basic premise is 
intriguing and some of the vis- 
uals are fantastic. 

The interesting thing about the 

Continued on page 24 
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Sony knows more about No one else polishes their 
Beta video tape than any- tape to a perfect mirror- 
one. After all, we invented finish the way Sony does. 
the Beta machine and the No one uses the Sony for- 


cassettes that go with it. mula for the perfect binding 
The way we make Sony _ that holds the magnetic 
Beta tape is unique. particles. 
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Sony has special 
touches from start to finish 
that no other tape manufac- 
turer uses. (Remember, it 
was Sony who pioneered 
the home video recorder 
system!) 
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Tech HiFi’s Home Entertainment Show 
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VHS 


Continued from page 22 

stereo versions of Dragonslayer 
and Time Bandits is that the 
soundtracks are copied directly 
from the two-channel mixdown 
that was prepared tor theater 
release, which means that the 
matrixed surround-sound effects 
are stored on the cassette. This 
means that you can set up a four- 
channel system in which the 
dialogue comes from the front 
two channels and the big sound 
effects come from all around you. 
Using even a relatively modest 
pair of speakers as the third and 
fourth channels can give a 
reasonable facsimile of the sound 
you get in a_ well-equipped 
theater. 

There may be a consumer 
version of the Dolby Surround 
decoder used in theaters within 
the next six months or so. Mean- 
while, you can use a variety of 
satisfactory techniques to extract 
the other two channels from the 
mix. The simplest of these is the 
old Dynaquad circuit, in which a 
pair of rear speakers is, in effect, 
wired in series between the hot 
terminals of the two channels of 
your stereo amplifier. 

There are many other ways of 
extracting the signal, too. The 
surround sound is encoded as a 
‘difference’ signal, meaning that 
any circuit that is sensitive to the 




















The RCA SelectaVision player 


difference in voltage between the 
left and right channels will work 
fairly well. These include SQ or 
QS decoders, imagers like the 
Sonic Holography generator 
from Carver and similar imagers 
from Sound Concepts and Om- 
nisonics, and the Benchmark 
Acoustics Other Half, which, in 
addition to extracting the dif- 
ferenee signal, will add a 30- 
millisecond delay and boost the 
bass response in the rear chan- 
nels, both of which are helpful. 
Whatever hardware you choose 
the results for either of these 
movies are spectacular. Over the 
years | have been exposed to 
every permutation of multi-chan- 
nel sound, and of them all, I think 
this is the first really worthwhile 
reason to have more than two 
channels in your sound system. 
And don't forget that, however 
good the cassette soundtracks 


may be, those on a stereo-video 
disc of either format should be 
much better. I understand that 
Time Bandits is out in disc form 
already. I can hardly wait. O 


Discs 


Continued from page 12 

place in the program within a 
margin of error of less than one 
minute. And with LaserVision 
movies all coming out on the 
longer-playing CLV format, the 
CED player now has better 
special features and greater oper- 
ating convenience than the LV 
system. 

Last June at the Consumer 
Electronics Show in Chicago, 
RCA unveiled new players 
featuring stereo sound with CX 
noise reduction, as well as a 


wireless remote control. Condi- 
tions at the very large and very 
noisy press conference made 
evaluation difficult, but the 
sound seemed to be clean and 
quiet. 

CX noise reduction is designed 
and built by CBS for regular 
phonograph records. It is meant 
to be “compatible” (that’s what 
the “C” stands for), which means 
that the encoded signal may be 
played back without decoding 
and will still sound OK. The 
system works well enough for 
popular music, which has little 
dynamic range anyway, but un- 
decoded classical music sounds 
unacceptably squashed and un- 
natural, and artists and producers 
are not likely to allow the system 
to take over the record market. 
The decoded results for phono- 
graph records can be quite good if 
sufficient care is taken in the 
cutting and pressing, and quite 
bad if these things aren’t handled 
well. For video discs, CX should 
work well, as they have none of 
the low-frequency noise prob- 
lems that plague regular records. 

A conversation with Jay Brand- 
inger, the chief engineer of RCA’s 
video-disc division, revealed that 
the sound systems in the CED 
players are well thought out. All 
the new stereo RCA players have 
CX decoding built in; the decoder 
is switched on automatically by a 
signal included on the disc. CED 
soundtracks are encoded as two 
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separate FM signals along with 
the video (like the LV 
soundtracks and the ones on the 
new Sony Beta VCR system). But 
instead of having separate left 
aad right channels, the signals 
are left-plus-right (L+R) and left- 
minus-right (L-R), the way they 
are in stereo-FM_ broadcasting. 
Older mono players pick up only 
the L+R_ signal (which - is 
equivalent to the horizontal mod- 
ulation in a record groove) and 
send the sound along with the 
video through the RF-modulated 
output to the small TV 
amp/speaker, without CX decod- 
ing. This way, the good sound 
system that will likely be hooked 
up to a stereo player gets the 
decoded stereo signal, and the 
low-fi TV sound system gets a 
monaural, compressed version 
more suited to its quality. 

In the meantime, RCA, though 
its disc division has been plagued 
with some of the same quality 
control problems that proved so 
costly to the LV disc, has man- 
aged to turn out new titles at a 
good clip. Despite its later in- 
troduction, the system enjoys a 
substantial advantage over its 
optical competitor due to the 
greater selection of software. 
RCA’s video-disc division has 
still not shown a profit, but its 
chances of success now look 
fairly good. The video-disc mar- 
ket is still a risky one, and 
nothing is certain yet. At the 
moment, both the LV and CED 
systems appear to be hanging on 
and (is this beginning to sound 
familiar?) the next big Christmas 
buying season should tell who's 


ro 


going to make it. O 


Pioneers 


Continued from page 10 
computer. We really conceive of 
it as an information-storage and 
-retrieval system — not just an 
audio-playback system.” 


Herb Belkin — 
Mobile Fidelity 

Herb Belkin, a former record- 
company executive and now 
president of Mobile Fidelity 
Sound Labs, is very clear on what 
MFSL is all about: “For the 
moment, we're committed to 
analog and are experimenting 
with our first high-quality digital 
releases on video cassette. Or, 
more accurately, our commit- 
ment is to quality. If we can’t 
make a significant improvement, 
we won't do it.” 

“Doing it,” at Mobile Fidelity, 
means remastering existing com- 
mercial recordings from estab- 
lished labels to achieve better 
sound quality. Mobile was the 
first company to do this, and, 
according to Belkin, the company 
got started almost by accident. 
Two hobbyists, Gary Georgi (still 
with the company) and Brad 
Miller (now departed) set out to 
make a super-quality sound-ef- 
fects record to sell to audio salons 
as a demonstration disc. To this 
end, they had the disc masters cut 
at half normal speed (for im- 
proved high-frequency response) 
by the JVC Cutting Center in 
California and had the records 
themselves pressed in Japan on a 
special vinyl compound by the 
Japan Victor Company. 

The demo was a success, but 
Georgi and Miller were surprised 
to learn that dealers were actually 
selling the records to their cus- 
tomers. Figuring that if they 
could sell trains and thunder- 
storms, they could probably do 
even better with music, they 
arranged for their first limited- 
edition pop release — Pink 
Floyd’s Dark Side of the Moon. 
It was an instant hit — the first of 
a string that has propelled them 
into a regular release schedule, 
high-quality cassette copies made 
in real time, an improved, even- 
more-premium disc series called 
UHQR (for Ultra High Quality 
Record), and just very recently, 

Continued on page 26 
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Pioneers 


Continued from page 24 

digital dubs onto Beta and VHS 
video cassettes for playback on 
VCR-based digital tape recorders. 

Belkin first met up with Georgi 
and Miller when he was at ABC 
Records, where he licensed them 
some of the’~ first releases from 
artists such 2 . John Klemmer and 
Steely Dar “I was excited by 
what care back, so | started 
telling al! my friends in the 
business about it. When I left 
ABC Records, which was then in 
a state of turmoil, I joined MFSL 
— part-time at first, then full- 
time in January of 1980. It’s a 
whole different atmosphere here. 
In a large company, you tend to 
get overwhelmed by a commit- 
ment to growth that inhibits 
innovation. Here, we maintain 
more of a hobbyist outlook: 
everyone’s always looking for 
ways to improve things. For 
example, we designed and built a 
special interface for our digital 
video-cassette dubs. Outside of a 
few giants, we’re the only com- 
pany in this business working out 
of its own R&D: everyone else is 
just buying someone else’s tech- 
nology.” 

Belkin says they keep a 
weather eye out for anything that 
might be good, including the 
Compact Disc, which he is sure 
they will survive. “There will 


always be room for a premium 
product, no matter what the 
format, and that’s all we'll make. 
Anything made for the mass 
market involves compromise. We 
won't do that.” 


William F. von Meister — 
the Home Music Store 

Bill von Meister’s approach to 
high-technology audio is perhaps 
unique, in that it does not entail 
distribution of a physical product. 
Instead, the Home Music Store (a 
service of von Meister’s Digital 
Music Company) will be beamed 
by way of the Westar IV com- 
munications satellite to cable- 
television companies all over the 
United States, who will then pipe 
it to their subscribers. For a 
monthly service charge of less 
than $10 (including rental of the 
necessary decoder box) plus a 
per-album fee (normally a little 
more than half the list price of the 
record, sometimes as low as 40 
percent of list), subscribers will 
be able to receive, decode, and 
record a digitally encoded and 
transmitted copy of the album. 

Von Meister has hit a couple of 
unanticipated snags since he first 
announced the idea. One is that 
Westar IV’s activation date has 
been set back, delaying start-up 
of the Home Music Store till early 
November. But he says he'll be 
ready to go then. “Every major 
cable company in the country has 
bid for this service, but we aren't 








illiam F. von Meister of the 
Home Music Store 


going to start out too big. Can- 
didates for the first service area 
include places like Peoria, Illi- 
nois, Arlington, Virginia, and 
Huntsville, Alabama. We 
probably won't get to New York 
till late ‘83.” 

The other problem is with the 
record companies, who have 
grown wary of giving von 
Meister access to their master 
tapes. “The pressure from the 


‘record dealers is astonomical,”’ 


says von Meister. “Our impact on 


the retailers will actually be very 
small for a very long time, and 
ultimately, our market penetra- 
tion will be limited by cable 
penetration. The retailers also 
complained about the record 
clubs, but they didn’t lose busi- 
ness. The market expanded from 
$1 billion to $4 billion.” 

If he can’t have the master 
tapes, von Meister savs he'll just 
buy standard performance 
licenses from ASCAP and BMI, 
the way radio stations do, and 
use the best commercially-dis- 
tributed version of the recording 
he can find. ‘“‘We can enhance it 
in the studio. It won't be as good 
as the master tape, but it'll be 
better than anything else anyone 
can get. | hope that this will 
wedge record companies out of a 
shortsighted position. Every sale 
they make through us will return 
twice as much to them as a sale of 
an actual physical record. They 
don’t have to maintain an inven- 
tory or distribute anything or 
even manufacture anything — 
they just collect.” 

If von Meister does eventually 
get his way with the record 
companies, Home Music Store 
subscribers will have access to 
recordings of unsurpassed fideli- 
ty. Digital transmission will yield 
a virtually perfect replica of the 
master tape without adding any 
of the noise, distortion, or com- 
pression imposed by LPs and 
ordinary radio transmission. The 
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quality of a subscriber's final 
copy will depend solely on the 
quality of his own home record- 
ing equipment. 

Although von Meister does 
have a technical background as a 
systems analyst, his primary 
training is in business (he re- 
ceived his MBA from American 
University). And the Digital Mu- 
sic Company is not his first 
business. Before it, he started a 
data bank for home information 
retrieval called the Source and 
before that TDX Systems Inc. — 
“a least-cost telephone-switching 
and -routing system similar to 
MCI.” As to why he got out of 
them, he says: “I got very good 
buy-out offers. That's how I 
make my living. I’m developing 
the Home Music Store because 
the record business is a buggy- 
whip industry; it cries out for 
innovation.” He says he’s going 
to stick with this one, though. 
‘I’m older now, [he just turned 
40], this has a bigger potential, 
and it’s my first foray into show 
business, which is turning out to 
be fun.” 0 


Questions 


Continued from page 8 
low. 

When is a digital tuner not a 
digital tuner? And does digital 
tuning guarantee better sound? 
There are two varieties of so- 
called digital tuning. There is 
digital display, and then there is 
true digital tuning, in which 
digital circuits actually do the 
tuning for you in discrete steps. 
True digital tuning is often called 
“frequency synthesis” tuning, be- 
cause the circuits actually com- 
pute the frequency needed for the 
tuning oscillator. Virtually all 
digital tuners are equipped with 
memory circuits in which the 
oscillator frequencies of your 
favorite stations can be stored for 
instant push-button recall. 

Any frequency-synthesis 
digital tuner will also have a 
digital (i.e., numerical) display of 
the tuned frequency. What con- 
fuses the issue is that many 
manufacturers have chosen to 
glamorize their non-digital tuners 
and non-digital receivers by add- 
ing a similar numerical display 
that shows the tuned frequency. 
With these, you tune the station 
by hand, and a simple counting 
circuit measures your oscillator 
frequency and displays it in 
digits. Adding a digital display to 
a ‘non-digital tuning system 
provides absolutely no_ per- 
formance benefit, of course. It is 
simply a cosmetic feature. 

With digital ICs declining in 
cost, more digital-display tuners 
have actually come to contain 
digital tuning circuits as well. 
Does it really matter? That de- 
pends on how much you value 
convenience. Push-button tuning 
of favorite stations is a lovely 
thing, and it spoils you. After 
living with it for a while you'll 
never want to go back to knob- 
tuning again. And it’s nice to 
know that digital tuning is dead- 
accurate — you never have to 
bother with manual fine-tuning 
to the exact center of the channel, 
where the lowest distortion is 
found. 

In other respects, digital tuning 
provides no fundamental advan- 
tage in performance. In sensitivi- 
ty, signal-to-noise ratio, and fre- 
quency response, an old-fash- 
ioned knob-tuned manual tuner 
can easily be as good, and in the 
past, analog tuners have often 
been better than their digital 
counterparts because static from 
the digital circuitry degraded the 
signal-to-noise ratio. Today the 
only consistent performance ad- 
vantage of digital tuning is that 
its accuracy ensures consistent 
distortion performance; the dis- 
tortion will always be equally 
low, while in analog tuners the 
distortion varies with the fine- 
tuning — although it is hard to 
Continued on page 28 
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Questions 


Continued from page 26 

find an FM broadcast whose own 
distortion is low enough that the 
tuner’s distortion will make an 
audible difference. 

When dubbing Dolby (or dbx) 
encoded tapes, should I leave 
the Dolby (or dbx) switched in 
or out? This is one area where the 
two competing noise-reduction 
systems are different. Dolby 
circuits are sensitive to the level 
of the recorded signal — in fact, 
the amount of the compression 
(in recording) or expansion (in 
playback) that the circuit applies 
depends on both the level and 
the frequency content of the 
signal. Therefore, if you want to 
copy a Dolbyized tape from one 
deck to another while keeping it 
in Dolby-encoded form, the re- 
corded signal level on the copy 
should be identical to that on the 
original tape. (This will become 
even more critical as Dolby C 
becomes more popular, replacing 
Dolby B.) 

Thus, the “purest’’ and 
theoretically best way to copy a 
Dolbyized tape is to switch the 
Dolby circuits OFF in both the 
copying recorder and the source 
deck. Make trial copies and ad- 
just the recording level on the 
copying deck until the signal 
level on the copy tape is the same 
as that of the source tape. This is 
not too hard to judge if both 
recorders have meters with the 
same response characteristics; 
but if one recorder has slow 
moving-needle meters and the 
other has a fast LED display, 
correlating their readings is vir- 
tually impossible. The surest way 
to match recording levels is to 
have a constant-level calibration 
tone on the source tape; then 
differences in meter response 
speed won't contuse your read- 
ings. 

Chances are you won't have 
identical meters in both re- 
corders, nor a  constant-level 
calibration tone to use in 
matching levels. Besides, you 
may have a good reason for not 
wanting to match levels. If you 
are making the copy on cheap 
tape, it may not have enough 
headroom to accept the high 
recorded levels on the source 
tape, requiring a lower recording 
level to obtain undistorted sound; 
or maybe the original level is too 
low and the copy needs to be at a 
higher level in order to overcome 
playback noise. So, regardless of 
the theoretical superiority of the 
procedure described in the 
preceding paragraph, very often 
it turns out to be better in practice 
to leave the noise-reduction 
circuits switched on in both the 
source and copying recorders. 
Then you have complete freedom 
to set the levels as you like, and 
you can also use an equalizer or 
tone controls to fix flaws in the 
original tape or alter the sound to 
your taste. 

(Hint: if you don’t have a 
graphic equalizer, your 
amplifier’s tone controls can do a 
remarkably nice job of fixing up 


the sound of your tapes as you 
copy them. Of course, the tone 
controls don’t alter the sound at 
your amplifier’s tape-recording 
output jack, so you'll need an 
adapter plug — Radio Shack No. 
42-2477 — to take the signal from 
your amplifier’s headphone 
socket and mate it to the patch 
cord that goes to the tape re- 
corder’s line input jacks. Now all 
of your amp’s front-panel knobs, 
including the tone controls, 
filters, volume and balance con- 
trol, can be used to modify the 
signal being recorded.) 

If the original tape is dbx 
encoded, and you are making a 
dbx-encoded copy, then you 


might as well leave the dbx. 


circuits off in both the source 
and copying recorders. (If there is 
a Dolby circuit in either deck, it 
too should be off.) You don’t 
have to be fussy about matching 
levels. The tape will still decode 
correctly when you eventually 
play it back with the dbx circuit 
switched on. 

‘Ditto when copying dbx-en- 
coded records for later playback 
in a cassette recorder that has its 
own dbx playback circuit: you 
can dub the disc directly onto the 
tape without any dbx decoding 
and re-encoding, and it will 
decode correctly when you 
eventually play it back with the 
dbx on. 

However, if you want to mix 
noise-reduction circuits, then it is 
always necessary to have them 
on while recording or copying. 
Thus, if you are copying a dbx- 
encoded 
recorder that contains only Dolby 
circuits, you must have the source 
machine’s dbx circuits on to 
decode the original sound and 
the copying recorder’s Dolby 
circuits on to Dolbyize the copy. 
If copying a dbx-encoded disc 
“onto a Dolby-equipped tape re- 
corder, first pass the signal 
through the dbx playback unit to 
decode it, then make the copy 
tape with the recorder’s Dolby 
circuits on. Is that clear? 

Why isn’t Dolby noise-reduc- 
tion common in Walkman-style 
portable tape players? Until re- 
cently, the Dolby integrated- 
circuit chips that were available 
to manufacturers consumed too 
much power, with the result that 
the few portable tape machines 
that included Dolby (notably 
models by Infinity and KLH) 
exhausted their batteries very 
rapidly and so became rather 
costly to use. New Dolby (and 
also dbx) ICs have now been 
developed that will operate satis- 
factorily on the low voltages 
available in penlight batteries, 
with sufficiently low current con- 
sumption so that short battery 
life shouldn’t be a major prob- 
lem, and as a result both Dolby 
and dbx noise reduction will 
become increasingly common in 
new cassette and microcassette 
portables. 

What factors in speaker design 
influence stereo imaging? 
Stereo imaging is a very complex 
phenomenon, so any answer will 
necessarily involve partial truths 
and incomplete explanations. But 


tape onto a cassette ~ 


some basics are clear, and one is 
the matching of the two speakers 
and their environments. Aural 
perception of direction depends 
both on the relative intensity and 
on the relative timing of the 
sound waves arriving at the 
listener's ears. Of these two, the 
timing is more critical. A sound 
originating off to your left gen- 
erates sound pressure waves that 
arrive first at your left ear and 
then, about .5 milliseconds later, 
at your right ear. The ear/brain 
system is acutely sensitive to 
these inter-aural delays, and with 
practice, a listener can localize a 
sound to within about five 
degrees of arc, a difference cor- 
responding to a timing difference 
of 50 millionths of a second. 
Anything in the design or in- 
stallation of a pair of 
loudspeakers that confuses the 
ear’s perception of the arrival 
times of sounds will tend to cloud 
your perception of directional 
details. 

The simplest and most funda- 
mental element is that the two 
speakers in a pair must be 
equidistant from your listening 
position, so that their sounds 
arrive at precisely the same time 
if they are intended to (as with a 
sound at “center stage’). If one 
speaker is a few inches farther 
away, you can restore the appear- 
ance of a normal stereo spread by 
using the amplifier’s balance con- 
trol to make the more-distant 
speaker louder, but the subtler 
details and “depth” in the image 
will be lost anyway. 

It helps to have the drivers in 
each loudspeaker aligned ver- 
tically rather than side by side. 
The woofer ard tweeter (in a 
two-way system) radiate together 
over a range of about an octave 
around the crossover point, and if 
they are located at different 
distances from the ear (as they 
are if they are mounted side by 
side) their outputs arrive at the 
listener at slightly different times. 
If the two speakers of a pair are in 
different environments — for 
example, with one located next to 
a reflecting wall and the other 
adjacent to an open doorway — 
then a corresponding asymmetry 
in imaging will be hard to avoid. 
In general, any strong early re- 
flections of the sound off nearby 
wall/floor/ceiling surfaces, or 
even off parts of the speaker 
cabinet itself, can confuse the 
ear’s perception of arrival times 
by producing multiple arrivals of 
each sound. So listeners for 
whom stereo imaging is very 
important often prefer to locate 
the speakers on stands a couple 
of feet away from all walls. 

Delayed reflections due to “dif- 
fraction” at cabinet edges seem to 
be less of a problem if they are 
made to occur very soon after the 
first direct sound (by making the 
cabinet very narrow, barely 
wider than the midrange or 
tweeter frame), or are delayed a 
long while by making the cabinet 
very wide and shallow. If the 
cabinet must be the usual one- to 
two-foot width, so that edge 
reflections follow one to two 
milliseconds after the direct 
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sound, it may help to cover the 
cabinet’s front panel with sound- 
absorbing felt, with cutouts to 
expose the drivers. : 

Quality control — i.e., sample- 
to-sample consistency in manu- 
facturing — can have a substan- 
tial effect on imaging. It turns out 
that departures from flat frequen- 
cy response are often associated 
with phase shifts (i.e., time de- 
lays). Thus if the crossover occurs 
ata slightly different frequency in 
the left-hand speaker from that in 
the right-hand half of a stereo 
pair (because of ordinary parts 
tolerances), there will be a cor- 
responding difference in the tim- 
ing of the radiated sound waves 
at the crossover frequencies. The 
more nearly identical the two 
speakers in a stereo pair, the 
better their stereo imaging can 
be. 

Imaging is also affected by the 
relative volume level of the 
sounds in the two channels, so 
obviously the stereo system must 
be accurately balanced from one 
end to the other. People often 
assume that the amplifier balance 
control is always supposed to be 
exactly centered, but this is true 
only if everything in the system is 
already exactly balanced so ‘that 
no compensation is needed. Un- 
fortunately, phono cartridges 
often differ in output by a decibel 
or more in their two channels, so 
a small compensating offset of 
the balance control may give you 
a better stereo spread. Ditto for 
tape machines, which are full of 
internal adjustments that may 
produce level differences of a dB 
or two between the channels. Of 
course the two speakers them- 
selves can differ slightly in 
sensitivity; and if they contain 
midrange or tweeter level adjust- 
ments, be sure that they are set 
identically in the two channels: if 
the two speakers in a pair don’t 
have the same _ frequency 
response, all bets are off. =) 


Swamp 
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above 5 kHz ‘can’t be heard,” but 
others maintain that Kahn's claim 
simply indicates that his hearing 
isn’t what it should be. For a pilot 
tone, the Kahn system uses a 15 
Hz signal. 

Magnavox calls its system 
“AM-PM.” The difference signal 
phase-modulates the carrier first, 
and then the mono signal 
amplitude-modulates the phase- 
modulated carrier. This “linear 
phase modulation,” it is claimed, 
allows greater signal modulation 
with less distortion than do the 
other designs. The system uses a 
5 Hz pilot tone, at a much higher 
level than any of the others, 
which apparently makes it more 
suitable than the others for data 
transmission. 

Belar’s system is similar to 
Magnavox’s, and is actually 
based on an RCA design that 
dates back to 1959. Here, the 
carrier is frequency-modulated 
by a pre-emphasized (equalized) 
difference signal, and is then 
amplitude-modulated by the 
mono signal. The pre-emphasis, 
which takes place above 312.5 
Hz, makes it easier for a receiver 
to detect and extract the audio 
from the signal properly, accord- 
ing to the company. The pre- 
emphasis is stopped at 6250 Hz to 
prevent the modulated carrier 
from spilling over its assigned 
channel. Belar calls its system 
“AM-FM,” and hopes that if it is 
not adopted now, it may show up 
as a modification to the 
Magnavox system before long. 
Belar claims separation of better 
than 35 dB all the way up to 15 
kHz. The system uses a 10 Hz 
pilot tone. 

In the sophisticated Harris 
system, two carriers (the “in- 
phase carrier” and the “quad- 
rature carrier’), 90 degrees apart 
in phase, are generated within 
the transmitter. The inphase car- 
rier is modulated by the full 


mono signal, while the quad- 
rature carrier is modulated by the 
difference signal, which has been 
reduced in level (gain). This gain 
reduction is variable — it is 
determined by the relative 
strengths of the mono and dif- 
ference signals. 

The two carriers are then com- 
bined into one. The amplitude 
and phase information of the 
result modulates the amplitude 
and phase of the transmitter’s 
output carrier. 

The abovementioned reduc- 
tion in the level of the difference 
signal is done to maintain mono 
compatibility. It means, however, 
that in order for a receiver to 
track the signal properly in 
stereo, it must know the real gain 
of the difference signal. This is 
accomplished by constantly vary- 
ing the frequency of the pilot 
tone at the transmitter between 
55 and 96 Hz — the receiver then 
reads the pitch of the pilot tone as 
an index of how much the 
difference signal’s gain has been 
reduced. 

Because of the relatively high 
frequency of the pilot tone, no 
information below 200 Hz is 
included in the difference signal, 
which means that there is no 
stereo separation in that range. 
Audio engineers, of course, have 
long known that low-frequency 
sounds are harder for listeners to 
locate (that’s why you need only 
one sub-woofer in a_ stereo 
speaker system), so no one con- 
siders this a serious drawback. 
Harris claims stereo separation of 
30 dB from 400 Hz to 5 kHz, and 
of 25 dB up to 15 kHz. 

Harris calls its system “V- 
CPM,” for Variable Compatible 
Phase Multiplex. The company 
claims many advantages, the 
most important of which seems 
to be that radio stations installing 
the system would not need to 
upgrade significantly the 
bandwidth-handling capabilities 
of their transmitters. and an- 
tennas. 

Motorola also uses a “quad- 
rature’” system, with the mono 
signal amplitude-modulating one 
carrier and the difference signal 
modulating the other, 90 degrees 
away. The two carriers are added 
together, and the result phase- 
modulates the outgoing trans- 
mitter signal. In the mono mode, 
however, this method gives rise 
to severe harmonic distortion, so 
before the combined signal 
reaches the transmitter’s output 
stage, it is run through a hard 
limiter and remodulated by the 
mono signal. 

The result of this process is that 
a receiver's detector circuit can- 
not track the signal completely 
linearly, which gives rise to other 
types of distortion, and stereo 
separation seems to decrease as 
frequency of the audio signal 
increases. However, Motorola 
claims stereo noise figures well 
below those of the other systems. 
The company calls its design “C- 
QUAM,” for Compatible Quad- 
rature Amplitude Modulation. It 
uses a constant 25 Hz pilot tone. 

* ~ * 


All the proponents of the 
various systems (except Belar) 
have supplied me with huge 
amounts of data on their designs 
and their test results — replete 
with graphs, comparative tables, 
photos of oscilloscupe displays, 
and testimonial letters. Some are 
readable, and some are complete- 
ly abstruse, but e!: contain in- 
ordinate amounts of criticism of 
the other system. . Some go so far 
as to accuse the:. competitors of 
improprieties in tie presentation 
of their cases, ranging from 
simple miscalculations and sins 
of omission to outright fraud. It’s 
both an amusing and sobering 
indication of how seriously some 
people and corporations are tak- 
ing the subject of stereo-AM 
broadcasting — and of how the 
climate that results from the lack 
of an imposed standard can cause 
ordinarily reasonable com- 
petitors to go for the jugular. 

— PDL. 
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What's made the EPI 100 such a 
classic? 

The fact that for : 
around $110, they can 4% 
give you EPI’s amazing | 
“Linear Sound.” Sound 
that’s remarkably accu- 

Ke|(= WU a\@e)(e)( eRe la\e) 
that's delivered to every 
olime) mini =mcoce aay 

cause of their unique 
elal =e aeakelioe)i are) 
tweeter, you get nearly po 
hemispherical dispersion —aesnmsee 
with EPI 100’s. 

The highs come across sharp and clear; 
the lows deep and smooth. And unlike 
nearly every speaker, you can listen for 
hours without suffering listening fatigue. 
There's virtually no distortion. 

These are some of the reasons why the 
EPI 100 has become the industry standard 
for bookshelf loudspeakers. 

And rest assured, while oftentimes 
people may not bother to listen 
to them in the showrqom, they 
more than make up for it when 
they get them home. 


ers 100. 


Epicure Products Incorporated. Newburyport, MA 01950 
Epicure Products (Europa) GmbH. Munich. Germany 
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MOST PEOPLE WHO BUY EPI 4005 
DON'T EVEN ASK TO LISTEN TO THEM. 


See you at Booth 508 
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burn, the lone dissenter, 
pointed out the mass confusion 
that competing on-air systems 
would create for listeners. The 
risk in selecting a single system 


_among the five “running a close 


race in their technical quality,” he 
said, ‘pales in comparison to the 
consequences of compelling mul- 
tiple systems to fight it out in the 
marketplace.” Perhaps he was 
remembering the quadraphonic 
debacle of the late ‘70s, which 
FCC inaction helped to bring 
about. 

The FCC was hoping that the 
industry would market a single 
receiver that could accommodate 
(i.e., process signals from) al! of 
the systems. National Semi- 
conductor reportedly has a chip 
that can decode the Magnavox, 
Motorola, and Belar systems, but 
Sony has told the FCC that it 
would be very expensive to 
produce receivers that could 
switch automatically among the 
various brands of stereo-AM sig- 
nals in the air — when you think 
about it, a virtual necessity in 
mass-market products (especially 
car systems) — and that such 
receivers would not be particular- 
ly reliable. Sansui, it should be 
noted, has exhibited a tuner that 
switches automatically among 


Harris, Magnavox, and Kahn sig- 
nals, but so far, and for the 
forseeable future, the unit is only 
a prototype. 

Needless to say, the latest FCC 
move once again threw the entire 
broadcasting community into an 
uproar. The plodding process of a 
government bureaucracy sudden- 
ly gave way to a frantic race to get 
as many stations using one sys- 
tem or another on the air as soon 
as possible, and receivers out to 
the public as fast as possible, in 
order to establish a lead in the 
marketplace. As this is being 
written, there are approximately- 
two dozen AM stations in the US 
and Canada broadcasting in 
stereo, but by the time you read 
this, that number will probably 
have tnpled. 

Four of the systems are still in 
the running. A theoretical system 
designed by E.J. Fisher is not 
being considered, as it is not 
mono-compatible. Belar, a manu- 
facturer of professional braod- 
casting equipment, has stopped 
actively promoting its design 
because, according to president 
Arno Meyer, “It’s a_ receiver- 
maker's ball game, and we don't 
make receivers.” Belar owns no 
patents on its system, and would 
not be in a position to collect 
licensing fees on either trans- 
mitting or receiving equipment if 
its system were adopted. “We'll 
continue to manufacture pro- 
fessional monitors and _ trans- 
mitting equipment no matter 


whose system is used,” says 
Meyer. Sources indicate, how- 
ever, that the company would not 
be at all averse to a “draft-Belar”’ 
movement. 

The FCC still has to “type- 
approve” the transmitting equip- 
ment for each system before it 
can go on the air, and the first to 
win type-approval was the 
Kahn/Hazeltine system, named 
for Kahn Communications, the 
small New York electronics firm 
that developed it, and Hazeltine 
Corporation, which is financing 
Kahn and handling the licensing. 
This is the system that is now 
being used by WBZ during por- 
tions of its broadcast day. It has 
the distinct advantage of being 
able to be received in stereo on 
current AM receiving equipment, 
although for now you need two 
radios to pick it up properly. 
Kahn/Hazeltine is being used 
full-time by 11 stations, including 
such biggies as KSL in Salt Lake 
City, WNBC in New York, 
WMaAL in Washington (which is 
doing Redskins games in stereo), 
and WGN in Chicago, as well.as 
part-time by WBZ and by KDKA 
in Pittsburgh. Kahn is aggressive- 
ly attacking the receiver market 
as well by working with the Mura 
Corporation to- produce a per- 
sonal stereo in that company’s 
“Hi-Stepper” line (the idea is to 
have it available by Christmas, at 
a price of $50 or so). Mura is also 
developing a conversion kit for 
car radios, and will shortly be 


going after the “boom-box” mar- 
ket. “We're definitely placing our 
bets on Kahn,” says Mura’s chair- 
man, Mort David. “We figure by 
the time this all shakes out in late 
‘83 or so, the chances are about 60 
percent that Kahn will prevail. 
We'll be doing a lot of cross- 
promotions with the radio sta- 
tions, concentrating on individual 
markets and loading local re- 
tailers with the receivers. We're 
planning to place up to four spots 
an hour on the stations, which 
will promote the receivers, the 
retailers, and the stations them- 
selves.” 

The other apparent front-run- 
ner is the system designed by 
Harris, the firm which is 
responsible, not coincidentally, 
for the manufacture of a large 
proportion of the transmitters 
used by commercial stations. The 
Harris system is on the air in 
Atlanta (WQXI); New Orleans 


.(WNOE); Greenville, South Caro- 


lina (WESC); and in the De- 
troit/Windsor, Ontario, area 
(CKLW). According to Joe 
D’Angelo, Harris’s RF-product- 
marketing supervisor, some 120 
stations have ordered the system, 
although many have done so 
only for testing purposes. 
D’Angelo reports that Crutchfield 
Electronics, a custom consumer- 
electronics manufacturer, is 
building hard-wired auto and 
consumer radios and converters 
for the system, most of which will 
be distributed at first by the 





precisely like 
the original 
performance. 
The equip- 
ment was high 
priced and 
often so 
technical that 
it appealed 
chiefly to the 
engineering 
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High Fidelity. Hi-Fi. 


Back in the ‘fifties, 
when these terms first 
came into common 
use, they denoted the 
playing of music by 
specially-engineered, 
precisely-made equip- 
ment which would 
deliver a sound 


savant and the 


dilettante. Even 
so, the concept and 
the aim were worth- | 


Since then, there has 
been a gradual erosion of 
these terms, with one manufacturer after 
another making compromises in materials 
and design. Unfortunately, their products 
came out bearing the labels “High Fidelity” 
and “Hi-Fi,” causing these words to lose 
much of their original lustre. 


Thé purpose of this message is simply to 


In Olden Days, 
Hi-Fi Tradition 
Meant Sound Left 
In Mint Condition 


Now, heaven knows, anything goes! 
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audio-technica. 


AUDIO-TECHNICA U.S., Inc., 1221 Commerce Drive, Stow, Ohio 44224 216/686-2600 


inform you that 
there are still some 
engineering-oriented, 
music-loving firms 
whose technicians 
lie awake nights try- 
ing to think of ways 
to coax just a little 
better sound out of 
recorded music. 
And there are 
still dedicated 
dealers who sell 
these products. 
We, at Audio- 
Technica, are 
very proud to 
be one of the 
manufacturers 
for whom “High 
Fidelity” still 
means exactly 
what it implies. 
And our phono 
cartridges, stereo 
headphones, record 
care accessories, micro- 
phones, loudspeaker sys- 
. tems, and digital records 
speak eloquently for themselves of the skill 
with which we’ve accomplished our goals. 
If you think real high fidelity sound might 
play an important role in your life (or if it 
already does), we think you'd do well to 
seek out one of the high fidelity stores who 
sell Audio-Technica components. 


See us in booth 503 at the Tech HiFi Home Entertainment Show. 








broadcasting stations themselves 
for promotional purposes. Harris, 
the ninth-largest semiconductor 
manufacturer in the country, is 
developing its own decoder chips 
for future receivers. 

The Magnavox system, the one 
first approved by the FCC, is still 
waiting for type-approval on its 
equipment, but the go-ahead 
should come any day. Although 
it can’t start braodcasting official- 
ly until its equipment is ap- 
proved, Magnavox’s system has 
been tested on several major 
stations, including WSM (“Grand 
Ole Opry”) in Nashville, and 
WOWO in Ft. Wayne, Indiana. 
One engineer who participated in 
the experiments (but who wished 
not to be identified) called it 
“workable,” but did not exhibit a 
whole lot of enthusiasm for it. 
Magnavox has not yet made any 
arrangements for marketing re- 
ceivers to consumers, 
(presumably the compariy can 
handle that itself when the time 
comes), but it is having trans- 
mitting equipment made by Con- 
tinental Electronics and, interest- 
ingly enough, Belar. 

Motorola, too, is awaiting FCC 
type-acceptance for its equip- 
ment. In the business since 1928, 
the company is quite capable of 
producing its own stereo car 
radios. No stations are doing 
regular broadcasts with the 
Motorola system at the moment, 
but like all the others, it has been 
extensively field tested. 

Although broadcasters all have 
opinions about them, the choice 
of systems will not affect the 
stations themselves very much. 
The major expense and headache 
in upgrading to stereo involves 
rewiring and re-equipping the 
station’s audio facilities, especial- 
ly consoles and transmitter tie 
lines, and in fact many stations 
have already accomplished this 
in anticipation of final approval 
of a system. But the systems’ 
differences have no effect on the 
audio chain; they affect only the 
stereo exciter at the transmitter, 
and the price tags for the various 
exciters range from $6000 to 
$12,000 — a relative pittance, for 
a station that charges $100. a 
minute for advertising time. 
Some of the people who make 
the exciters are either leasing 
them or offering them with the 
understanding that the stations 
will be allowed to return the units 
should the system not prove 
successful. 

Since the FCC backed off from 
its responsibility of choosing a 
system, it appeared for a while 
that chaos would reign in the 
world of AM stereo. But money 
abhors a vacuum, and now it 
looks as though General Motors 
might come to the rescue and 
determine the future of the me- 
dium. That company’s Delco 
division is now engaged in ex- 
haustive testing of the Motorola, 
Magnavox, and Harris systems in 
conjunction with station WIRE in 
Indianapolis. Preliminary _ rec- 
ommendations will probably be 
made public around November 1. 
Since the first major market for 
AM stereo will be in auto radios, 
it makes sense that the findings 
of the electronics division of the 
nation’s largest carmaker should 
have some weight. According to a 
company spokesperson, how- 
ever, it’s a long way from test 
conclusions to assembly line, and 
GM plans to do a lot more 
investigating of market forces 
before it will order Delco to start 
building stereo AM _ radios. 
Furthermore, Belar and 


Kahn/Hazeltine chose not to 


participate in Delco’s tests, and 
given the latter’s current market 
advantage, the test results may 
not have the desired effect after 
all. And of course, other car 
makers may not. go along with 
Delco’s recommendation (even 
assuming it makes one), which 
would put us back where we 
started? In that case, the FCC’s 
reluctance to make a choice will 
weigh heavily in the future, or 
lack of it, of AM stereo broad- 
casting, and all‘of AM radio. O 
















































You're old enough to know better. 

So pull out all the stops, end all the 
compromising and introduce yourself to 
AKAI quality and performance. 

: You'll find we’ve engineered all the 











intimidation out of high-performance 
hi-fi. And put a whole lot more human 
engineering in. While adding 15 superbly 
crafted new components that give you 
just a little more for your money. 

But if you’re an adult, you're not about 
to settle for less. 

In tune with the times. 

For example, take the all-new AKAI 
GX-F71 cassette deck. Just for openers, 
you get Dolby* B and C noise reduction 
and AKAI’s famous Super GX Combo 
Heads. Plus the convenience of a built- 
in microcomputer that automatically 
calibrates bias, equalization 
and sensitivity for any 
tape used, Auto-Fade, 
Instant Program Locat- ym 
ing Svstem and Intro- {% 
Scan that plays a 
10-second preview of 
every program selection. 

One for the records. 

With the AKAI AP-L95 
you can always count on 
a well-rounded perfor- 
mance. And for obvious 
reasons. A built-in micro- 
computer makes it fully 
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~ RECOMMENDED FOR 
MATURE ADULTS ONLY 


programmable. A linear-tracking tone 
arm virtually eliminates normal tracking 
error: And a superb quartz lock, direct 
drive motor keeps wow & flutter to an 
inaudible minimum. 

_Efficiency expert. 

AKAI’s magnificent GX-747 repre- 
sents that latest breakthrough 1n open- 
reel technology. Because it’s one of the 
world’s first decks designed to handle 
the new “EE” (Extra Efficient) tapes. 

And that means you get the equiva- 


teins 





lent of 714-ips per- ul 
formance at a much more 
economical speed of just 3%, ips. 
But that’s not all. You also 
get: four Super GX 
» Heads, two erase heads, 
Auto-Reverse Play- 
back/Record, Auto- 
Mute and an unheard 
of frequency response 
of 25-33,000 Hz + 3dB at 
7\6-1ps. 
So visit your AKAI dealer 
soon. Or write: AKAIT, P.O. 
‘Box 6010, Compton, CA 
90224. 
With AKAI, you've never 
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$2 gets you in to Tech Hifi’s Home Entertainment Show. 
$2 lets you see, hear, and play the latest electronic entertain- 
ment — stereo, computers, video, telephone equipment, and 
much more. You'll also get to meet many of your favorite radio 


personalities! 


Freebies! 


Pioneer Home and Car Stereo: Free T-Shirt 
or Frisbee®! And Paul Newman’s Pioneer/ 
Datsun race car will be on 


Gs Sing aids 600 bs cca Booth 307. 
BASF Audio Tape and Videocassettes: Free 

T-shirt with purchase! ........ Booth 206. 
Sony Car Stereo: Free T-Shirt or keychain 

with purchase! ............... Booth 501. 
Maxell Tape: Free T-Shirt or Frisbee® with 

DUNGHIE 664 8p hkay ce ccnce ns Booth 302. 
JVC Audio: Free T-Shirt with 

DUIGHOIIN soca veceduers cauens Booth 402 
Jensen Car Stereo: Free T-shirt with 

DUTCNGOEES.. . «5. Hemewensee yt Booth 403. 


Panasonic: Free T-Shirt with television, 
telephone, or compact stereo 
purcneeel..... ererin vasa vo. Booth 202. 
PhoneMate: Free answer-only handset (a $75 
retail value) with purchase of PhoneMate 
1100/1140 cordless telephone!..Booth 802. 
TDK Audio Tape and Videocassettes: Free 
puzzle cube with minimum 
$25 purchase! ............... Booth 507. 


(Freebies will be given away each day of The Home 
Entertainment Show as long as daily quantities last.) 


Meet WRKO! 


WRKO talk show hosts Jerry Williams, 
Guy Mainella, Glenn Ordway, Jerry Moses, 
Mike Andrews, Dick Syatt, and David 
Brudnoy will be broadcasting live at various 
times from The Home Entertainment Show. 
Booth 102. 








Contests! 


You can register to win any (or maybe 
all!) of these fabulous electronic entertainment 
prizes free! (Employees of Tech Hifi, their 
agencies and vendors are not eligible.) 


Celestion D-100 bookshelf speakers (Retail 
value: $290/pr.) 1 pair to be awarded each 
day of The Home Entertainment 
EN end nins ch dee os ae ke Cake Booth 309. 

Klipsch Cornwall speakers (Retail value: 
$1376/pr.). 1 pair to be 
CO ee Booth 510 

Pioneer car stereo system with a KP-5500 
pushbutton AM/FM cassette player and a 
pair of Pioneer TS-691 6x9” speakers ~ 
(Retail value: $239.95). 1 system to be 
given away.................5. Booth 307. 

Dual 1258 deluxe, belt-drive multi-play 
turntable (Retail value: $149.95). 1 to be 
ee Pe Booth 406. 

Technics stereo system — receiver, turntable, 
cassette deck, and cabinet. (Retail value: 
over $1200). 1 to be given away..Booth 305. 


JVC RX-60 55 watt/channel AM/FM stereo 
receiver with built-in equalizer. (Retail value: 
$450). 1 to be awarded....... Booth 402. 


Not responsible for typograghical errors 


tech hiff: 


FREEBIES 
& CONTESTS 


Better still, $2 gives you the chance to get some fine 
freebies, as well as win some really amazing prizes! 


$2 gets you in to Tech Hifi’s Home Entertainment Show. 
And here’s some of what you could walk away with free! 





Sony Sound Fieid® car stereo system —XM120 
120-watt amp, XME7 booster/equalizer, 
and a pair of X-SL20 8” woofers (Retail 
value: $699.90). 1 system to be given 
GE besser liisctvesrtiie Booth 501. 


Mitsubishi car stereo system — CZ-747 digital 
AM/FM stereo auto-reverse cassette 
player and a pair of CV-25 speakers 
(Retail value: $608.95). 1 to be given 
GEE aknich sewer ie pecaaekyies Booth 502. 

AR 18 bookshelf speakers (Retail value: 
$198/pr.). 1 pair to be awarded...Booth 209. 

Numark EQ2100B 6-band graphic equalizer 
(Retail value: $149.95). 1 to be given 
in akiickna cen: ott sans Booth 504 

Jensen R-401 pushbutton AM/FM stereo car 
cassette player (Retail value: $259.95). 1 to 
ep Grads. Socks ep decas Booth 403. 

Panasonic 9012 19” color TV (Retail value: 
$439.95). 1 tobe given away .. . Booth 202. 

Aiwa 3150 cassette deck (Retail value: $180). 
1 to be given away........... Booth 306. 

Ohm Walsh 2™ loudspeakers (Retail value: 
$700/pr.). 1 pair to be awarded....Booth 301. 


Meet WBCN! 


Say “Hi!” to ’BCN radio personalities 
Ken Shelton, Oedipus, Carter Alan, T. Carla 
Raswyck, Tony Berardini, Dave Wohiman, 
Carla Nolin, and Randi Kirshbaum. 'BCN will 
be broadcasting live from The Home Entertain- 
ment Show from 2pm 'til 6pm on Saturday, 
October 9th. Booth 605. 
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BASF offers you VHS video tape with all the advantages 

of pure chrome. 

(JChrome video can record the shortest wavelengths for brighter pictures 

with truer colors and sharper contrast. 

(JChrome video tapes have a greater wear life with less rub-off for 

cleaner video heads. 

CiChrome’s unique magnetic properties let you play your video tapes 

again and again—at any speed—for first-run performance every time. 
Look to BASF Chrome video tapes. 


SEE,FIRST RUN PERFORMANCE AT BOOTH 206 
TECH HIFI’S HOME ENTERTAINMENT SHOW 
HYNES AUDITORIUM 
OCTOBER 8-11. 











